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Seventh-day adventures 


How good is the Sunday Globe ? 
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by Dave O’'Brian 


very Sunday, without fail, an enormous 

Sunday Globe arrives at my front door. And 

every Sunday, without fail, I grab it with 
great expectations, lug it inside, sit down with my 
morning coffee, toss aside the endless variety of 
junk sections (travel, automotive, Sears, and the 
like), and then — along with some 780,000 other 
New Englanders — begin thumbing through 
what's left. 

And every damned Sunday, without fail, I’m 
disappointed. It may be one of America’s fastest- 
growing Sunday papers, but I’m disappointed. 

I start with the comics, which are okay (though 
just not the same without “Doonesbury”). Then, 
inevitably, I leaf through the news section, or the 
_ Focus section, or the New England section, or the 

gazine. And then the rest of them. And then, 
inevitably, I'm bored. 

Take the Sunday Globe of October 2 as 
something of a random example. Splashed across 


the top of page one of New England’s only 
regional paper was a typical regional feature: the 
first installment in a four-part series on northern 
New England, “land of myths and contrasts.” This 
story quoted a college professor as saying of 
Vermont, Maine, and New Hampshire, ‘They are 
probably more different than alike.” Which was as 
interesting as it got. The Focus section featured 
what may have been a very important excerpt from 
Stanley Karnow’s book, Vietnam: A History. But | 
got bogged down. And anyway, shouldn't such a 
section be filled with original reporting and 
incisive think pieces, written especially for the 
Globe? Finally, I turned to the Globe magazine and 
tried wading through the first installment of the 
two-parter in which Dayton Duncan retraced the 
journey west of explorers Lewis and Clark. This 
certainly seemed promising, but | lost the trail 
early, after Duncan expounded on his night of beer 
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Weinberger 
and the politics 
of treating 
Beirut’s casualties 


by Alan Lupo 


slaughter, or willful neglect. But 

at the very least it was an act of 
stupidity. And the man who must 
bear the responsibility for it, the 
man who is the ultimate link in the 
Pentagon's vaunted chain of com- 
mand, is Secretary of Defense 
Caspar Weinberger. 

At 6:20 a.m. Beirut time on 
October 23, a suicide driver, be- 
lieved to have been a Shiite Mos- 
lem fanatic loyal to the Ayatollah 
Khomeini, drove a truckload of 
explosives into a US Marine com- 
pound and thereby killed 239 
American troops. At about 8:20 a.m. 
Beirut time, US officials in Tel Aviv 
received from the Israeli govern- 
ment an offer of assistance in 
providing emergency medical care. 
It was the first of at least three 
offers made that day — first to 
Americans in the region, later to 
senior US officials in Washington, 
and still later to Weinberger 
himself. Included in the offers was 
the use of Haifa’s Rambam Hospi- 
tal, complete with one of the 
world’s most advanced burn and 
trauma centers, about half an hour 
from Beirut by helicopter. Included 
was all the equipment and tech- 
niques that the Israelis have de- 
veloped to save those buried under 
rubble — including flotation de- 
vices to help lift the rubble, a sonar 
device to help locate victims, and 
long tubes capable of delivering 
oxygen to those buried alive. For 
reasons still unclear, the US re- 
jected the offers. All that the US 
would request and get from the 
Israelis that day was a shipment of 
body bags. 

It is still not known how many 
Americans, if any, might have 
survived or been spared further 
injury had the US taken advantage 
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THIS JUST IN... 
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The train ride fom New Haven to Boston is a dull 
one, and the four sportswriters passed the time in the 
usual way, drinking beer and telling stories. And, 
inevitably, some of the stories were about the late Sam 
Silverman, Boston’s legendary fight promoter. 

About 20 years ago, Silverman brought in a German 
fighter of whom little was known — and deservedly so. 
In an attempt to convince some skeptical writers of the 
pug’s ferocity, Silverman had said, “This guy is really 
tough. He was a Nazi storm trooper in World War II.” 

“But Sam,” a writer noted, “he was six years old when 
the war ended.” 

“Well, maybe that was his father,” conceded the 
promoter. 

“So where's the guy from?” inquired another writer. 

“Diisseldorf,” Silverman replied. 

“How do you spell that?” was the next question. 

There was a long moment's silence. ‘Fuck it,” 
Silverman announced, “make it Berlin.” 


LIFE BEFORE 
DEATH, CONT'D. 


The life of Robert Austin Sullivan now hangs by the 
slenderest of threads. Sullivan, as the Phoenix detailed 
in a three-part series, was tried by a jury and convicted of 
the shotgun slaying of a Florida restaurant manager in 
1973. For more than a decade, he has been in and out of 
state and federal courts, appealing his conviction and 
sentence. As of this writing, he’s the undisputed 
recordholder of the American penal system, having 
lived under a sentence of death for longer than any man 
now alive. On October 17, as the Phoenix reported, the 
US Supreme Court declined to review his case any 
further; shortly thereafter, Florida Governor Bob 
Graham signed Sullivan’s death warrant, thus clearing 
the way for him to be executed in the Florida electric 
chair on November 29. 

Sullivan immediately commenced another round of 
appeals in state court, asking Circuit Judge Thomas Scott 
to reopen his case on the grounds that the defense had 
uncovered new evidence. The new material includes an 
affidavit signed by Reid McLaughlin, Sullivan’s 
convicted accomplice, who served eight years in a 
Florida prison before being paroled, in 1981. 
McLaughlin’s new affidavit recants his 10-year-old 
testimony on one point — whether he heard a particular 
request by Sullivan in the minutes after the men were 
arrested. The defense argues that this new testimony 
casts doubt on whether Sullivan was given the right to 
have a lawyer present before he confessed to the murder 
of the restaurant manager. Earlier this month, Scott 
summarily denied Sullivan’s motions to reopen the case. 
On November 21, Sullivan was similarly unsuccessful 
with an appeal to the Florida Supreme Court. His last 
hope is an appeal to the federal-court system, which his 
lawyers were filing in Fort Lauderdale as the Phoenix 
went to press. 


Sullivan: a final appeal? 


LYNDON, WE’RE IN 
TROUBLE. BEAM US UP! 


One person's psychological apocalypse is another's 
political opportunity — or so it seems. Last Sunday, all 
eyes were turned tubeside as ABC aired its $7 million 
nuke-think extravaganza, The Day After. According to 
the following morning’s Boston Globe, viewers’ 
reactions were pretty much the same: fear and 
frustration, and some panic. At BU, the Globe said, they 
“sobbed and sighed” and curled and cuddled (and 
“throughout the film, angry four-letter expletives 
escaped from the students”). At MIT they phoned home 
to make sure their parents were still there. In Gloucester, 
they called the police station in panic because the power 
had gone out just as the flurry of Russian ICBMs air- 
burst onto the picture tube (“We'll return for the 
explosions after these messages.”) Yes, for most part, it 
was a case of fear and loathing on the nuclear contrails. 

Not for the followers of extreme right-wing 
presidential candidate Lyndon LaRouche, however. For 
them, the movie and the nuclear anxiety it evoked 
dovetailed nicely with their mentor’s proposed defense 
program — laser-beam technology. Early last week, the 
beam brigade had set up a table just outside the 
Government Center subway stop, there to push 
LaRouche and his vaunted laser technology. LaRouche 
supporters were offering a number of pamphlets; some 
outlined how other prominent presidential candidates 
had sold out in one way or another to the enemy, others 
explained why LaRouche was clearly the man of the 
hour. Still others urged the US to “build beam 
weapons,” which the LaRouche groupies think hold the 
promise of being able to destroy or deflect incoming 
Russian ICBMs. For button collectors, it was a bit of a 
disappointment, for there was nothing to adorn the 
lapels. “But,” the man in charge, well, beamed, “We've 
got bumper stickers that say, ‘Up Yuri’s.’ ” 


CABLE’S RECEPTION 


So Cambridge is not going to be a nuclear-free zone 
after all. Nonetheless, it may well be on its way to 
becoming the largest city in the nation to own and 
operate its cable-television system. And then again, 
maybe not. After an intense couple of weeks during 
which a pair of so-called citizens’ groups campaigned 
intensely for and against a referendum question on the 
November 8 ballot asking if the city could submit its 
own bid for its own cable-TV franchise, the voters ended 
up about as evenly divided as possible. On first count, 
the tally was 14,124 “yes,” and 14,022 “no” — a mere 
102-vote difference. ‘It’s obviously nota clear mandate 
for municipal ownership,” says Rosemary White, who 
co-chaired the Committee for Quality Cable, which 
spent roughly $3000 campaigning for a yes vote. “I think 
it’s a major victory for our side,” adds Paul Cianelli, 
executive director of the New England Cable Television 
Association (NECTA), the industry organization that 
funneled some $40,000 into the campaign for a no vote. 
Cianelli thinks so, he explains, because the vote shows 
that almost half the voters think Cambridge should stay 
out of the cable business. 

Nonetheless, it remains such an unclear mandate for 
much of anything that Cambridge Citizens for Risk-Free 
Quality Cable (the industry-front group) immediately 
petitioned for a recount. Should that recount, to 
commence on November 30, turn the thing around the 
city would be banned from bidding. Mike Casey, 
campaign director for the yes-vote committee, contends 
such a reversal is extremely unlikely, given that 
Cambridge uses paper ballots, which were counted by 
hand the first time around. 

“| think it’s crazy,” adds one cable-industry insider, 
“but this was an extremely important battle for the 
industry.” So much so that NECTA even went to court 
challenging City Manager Robert Healy’s executive 
order to prevent the industry from contacting city 
employees. The federal court enjoined the city from 
enforcing that order, but Cianelli contends the no-vote 
campaign nonetheless was “operating under a cloud.” 

“Considering the fact that at least $75,000 was spent 
on this campaign by private cable [$40,000 plus a $35,000 
consultant's report to the city council last spring], I 
consider this a remarkable victory for our side,” counters 
Robert Hilliard, dean of graduate studies at Emerson 
College, who co-chaired the yes-vote committee. Which 
is not necessarily a pro-municipal-cable committee, he 
continues to insist. “Our committee would strongly fight 
a municipal bid if it were the inferior bid,” he says. 

“The results show that a majority of Cambridge 
residents do not want municipal cable,” contends Stuart 
Brotman, treasurer of the “Risk-Free” committee. How’s 
that? Well, he explains, roughly half the voters were 
opposed to municipal cable, and if one assumes that 
many of those “yes” voters merely want municipal 
ownership to be the proverbial option to force private 
bidders to sweeten their deals, well... 

“IL knew it would be a close vote,” adds Mike Casey. 
“It’s a pretty conservative town, and a lot of people told 
me they‘d be voting a straight no on all the questions.” 
Trouble is, the industry made at least one crucial 
mistake. Says Paul Cianelli of NECTA, “We should have 
called our committee the Committee for a Nuclear-Free 
Cable.” 


(This week, the credits go to Michael Gee, Dave 
O'Brian, and Michael Maiza.) 


JERRY BERNDT 


THE HACK 


BY DOUG SIMMONS 


cab drivers frequently hear people bare their souls, 

which is why we tend to come off as know-it-alls 
about human nature. This LA rock musician I recently 
picked up in Park Square, for example, told me that he 
doesn’t believe in God, which has led him to wonder 
where his sense of right and wrong originated. 

Speaking to himself more than to me, he said, “You 
don’t lie to your friends. You don’t steal from them. You 
don’t kill people. You don’t go to whorehouses all the 
time. Why don't I do this stuff? I just figure that’s the 
way I want to live my life.” 

These deep conversations are often dreary, but this 
one was fun because it raised all sorts of interesting 
ethical questions. (Is it all right to steal from someone 
who’s not your friend?) After I dropped him off, my 
mind was reeling. 

I don’t believe in God either — never have, probably 
never will. Fortunately, I live in a country where such a 
belief is protected (bless that Bill of Rights), and I’ve 
never found my attitude to be a social handicap. My 
dearest friend is a Catholic; my first girlfriend was (and 
is) a Jew; and another buddy was raised here in the 
United States as a Communist. 

Being a tolerant atheist who snarls only at pushy 
missionaries of any stripe has permitted me to know and 
respect a rainbow of people and beliefs. If someone 
wants to say grace, | bow my head and echo the amen. I 
stand for national anthems. I don’t order milk in kosher 
delis. I refrain from telling children there is no Tooth 
Fairy or Easter Bunny. In short, I try to fake it. 

It seems that this sort of basic religious etiquette is 
taking a beating nowadays. Right-wingers think nothing 
of propagandizing policies with a Biblical fervor. We 
have heard Ronald Reagan call the Soviet Union an “evil 
empire,” which is the same kind of language the 
Ayatollah Khomeini uses to scramble brains in the 
Mideast. Soviet suppression of religion and speech 
deserves moral condemnation, but that’s a task a 
hypocrite like Reagan can’t pull off. America has allies 
that make Russia look like Utopia. 

Even when Reagan is right about something, he 
comes off as a fanatic. Consider what he had to say 
about the kamikaze truck driver who killed scores of US 
Marines last month in Beirut. Reagan called the guy a 
coward. That martyr’s act was horrible, but can someone 
be called a coward afte: siving his life to a cause? There 
are plenty of people on this globe who considered that 
suicide/mass murder to be a blow against an evil empire. 
The multi-factioned holy war in Lebanon is simply 
beyond the gunboat diplomacy of our president. 

Leftists, too, can be inconsiderate and foolhardy when 
it comes to respecting other faiths. One of the most 
reprehensible acts committed by Sandinistas in 
Nicaragua — a group and revolution I argue for in my 
taxi — was their slogan-chanting interruption of a Mass 
being said earlier this year in Managua by the pope. The 
demonstration was rude in itself, but even worse was its 
political stupidity. According to Stephen Kinzer of the 
New York Times, the protest alienated many people in 
Spain and Italy, two Catholic-dominated countries that 
so far have backed Nicaragua. With the US on their case 
(waging a “secret” war, among other irritations), the 
Sandinistas cannot afford to offend their friends. 

Self-righteousness is not just an international 
problem. Mel King, whom I voted for and cried with on 
election day, wasn’t exactly graceful in his comments 
about the late Humberto Cardinal Medeiros. Then again, 
Mayor-elect Ray Flynn, following his lopsided victory, 
did little to distance himself from the classic image of an 
Irish-Catholic pol. Flynn and family gather around and 
thank God. Flynn and family go to Mass. Flynn asks the 
kids at the Gate of Heaven Grammar School to pray 
“that we do a good job for the city.” 

Don’t get me wrong — I admire and have faith in Ray 
Flynn. (After all, he was my second choice.) He’s a 
sincere, honorable man, and his occasionally ugly past 
fades every day that he continues to embrace 
progressive politics. If his transformation was brought 
about by the Church, that’s dandy. It wouldn’t be the 
first time Catholicism inspired radical leanings. But for 
Christ's sake, can’t Flynn be more discreet? 

By going overboard with all that humble holiness, 
Flynn gave a case of the willies to more than a few 
Moslems, Buddhists, Unitarians, and members of other 
persuasions besides his own. Frankly, even though I 
don’t believe in omens, the fact that he hit three out of 
five jump shots in Southie High’s gym the day after the 
election inspired me more than his public display of 
worship. That's an impressive percentage, especially 
since he had on a tie. Reportedly, one of his black dress 
shoes even had a hole in its sole. 0 


L ike priests, bartenders, and other psychotherapists, 
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BY MARGARET DORIS 


Cranston, what matters are all the days after. 

In the wake of the attention focused on ABC’s 
made-for-TV Armageddon, the “Jobs and Peace” 
candidate is making his move. The senator from 
California, who has made ending the arms race the more 
important issue in his two-issue candidacy, is hoping to 
make Cranston voters out of some of the 60 million folks 
who tuned in last Sunday night. Gary Hart supporters 
may have gathered a few days earlier for dozens of local 
“Happy Birthday, Gary” parties (chief entertainment: 
slide shows of the candidate’s family), but Cranston 
supporters were attending 126 parties in 26 states to 
watch The Day After. Cranston himself was in New 
York City, at a highly visible screening of the movie at 
William Sloane Coffin’s Riverside Church. And the day 
after, Cranston took out a full-page Globe ad asking 
readers to give him “the duty of ending the arms race” 
(not to mention $25, $50, $100, or $250 contributions). 
He’s also started a limited run of radio spots to be aired 
on the NBC network, and a television campaign is in the 
works, 

Cranston aides decline to call the airing of the movie a 
“lucky break” for their admittedly low-profile 
candidate. ‘Cranston has been trying to focus attention 
on what will happen if a nuclear war occurs for years,” 
according to deputy press secretary Kam Kuwata. What 
Kuwata won't go on to admit is that the candidate’s met 
with something less than success up till now. “Jobs and 
Peace” hasn't exactly become the watchslogan of the 
1984 presidential race. However, 15 minutes of special 
effects may have accomplished what 15 months of 
stump speeches failed to: impress the seriousness of the 
matter on the minds of the voters, And if that’s what it 
takes, well then, the Cranston campaign is ready to run 
with it. , 

By their own reckoning, Cranston’s people recently 
spent $100,000 to produce a series of five 30-second 
campaign commercials, all but one of which focuses on 
the nuclear-arms race. In an allegedly personal 
memorandum to Cranston — a memo that was 
mimeographed and circulated widely by the Cranston 
people — campaign manager Sergio Bendixen set the 
goals this way: “Our challenge is to take your half-hour 
presentation and condense it to a series of 30-second 
spots with all the intellect and emotion and sense of 
purpose you convey personally.” 

The Campaign Group, the Philadelphia consulting 
firm responsible for the spots, saw things a bit 
differently. So differently, in fact, that the firm had 
Cranston begin one spot by saying, “Why vote for a 69- 
year-old man who they say is not charismatic, . .. who’s 
bald?” and end it by declaring, “The Cranston 
presidency will have two clear purposes: ending the 
arms race and full employment. Because that’s how you 
beat Ronald Reagan — even if you're bald.”’ Cranston, 
whose bare pate and elongated grin give him the look of 
a friendly if somewhat bemused brontosaurus, is not 
exactly his own best advertisement. Still, says Campaign 
Group partner Neil Axman, the admen were determined 
to focus on the candidate and not on powerful antiwar 
images, like those employed in the controversial 1964 
Lyndon Johnson spot, with its images of a little girl and 
a mushroom cloud. “There was never really any 
question” about doing it any other way, Axman says. 
“That's the most effective way to do it, to havea 
candidate look at you.” 

Then again, Axman has no objection to the producers 
of The Day After doing the powerful imaging for him. “I 
think that anything that focuses the attention of the 
electorate on the danger of nuclear war will benefit Alan 
Cranston,” he says. 

All the new spots are reasonably straightforward: 
Alan Cranston wants to end the threat of nuclear war. A 
certain percentage — how big is anybody’s guess — of 
those 60 million Sunday-night viewers is made up of 
Democrats who will be involved ir: choosing their 
party’s nominee, and who are now ripe to respond to 
that message. The challenge to Cranston is keeping that 
message straightforward and clean, not tangling it up in 
hyperbole. After all, Jimmy Carter had his Admiral 
Hyman G. Rickover, and already we are hearing much 
too often that Cranston learned about the horrors of 
nuclear war from Albert Einstein. How long can we take 
seriously a man who says his first action as president 
will to be to sit down at a table with Yuri Andropov, 
nothing but a blank piece of paper beteween them? (Is 
there anybody besides Samantha Smith who thinks Yuri 
will go for that one?) And sooner or later, there will be a 
voice crying in the wilderness, “Alan, why did you vote 
for the B-1 bomber?” 

The only thing holding the Cranston campaign back 
now is money. The Globe, with its allegedly liberal 
readers and its reach into early-primary-state New 
Hampshire, was the only paper in the country where a 
full-page “day-after” ad was placed. The NBC radio 
spots are “run of schedule” — cheaper, but not 
necessarily more effective. The televison spots are in the 
middle of a five-week test-market run in lowa, and those 
that prove most effective will make their Boston debut 
some time after Christmas. 

“The strength of the Cranston campaign is his 
message,” says Axman. “And if his message cuts it, his 
campaign will cut it.” 0 


F or Democratic presidential contender Alan 
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In our fourth section, we give a special ear to music that has worn well. Bob Blumenthal 
examines the Smithsonian‘s just-released collection of recordings by the big bands — and if you 
think swing should be left to nostalgic radio shows, you just aren’‘t listening. Michael Freedberg 
looks back at a decade of disco, and finds the reasons it never has died on schedule. And Ron 
Wynn reflects on how gospel survived the departure of its prodigal sons and daughters — 
survived long enough to welcome some of them back, in fact. 


COMING NEXT WEEK eee 


In News: Renée Loth looks at the New England Medical Center’s attempt to become the cutting 
edge of modern medicine. In Arts: A special section on books by local writers. In Lifestyle: the 
produce report for December. Plus our holiday magazine, The Season. 


Photo credits: WideWorld (with News), Michael Romanos (with Lifestyle). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


THE REAL 
ARMENIANS 


Norman Boucher in his “Armenian 
odyssey” (Lifestyle, October 25) report 
has presented Phoenix readers with only 
a surface investigation of the Armenian 
community in Watertown. He should 
have done some serious digging in order 
to penetrate the facade of the Armenian 
middle class and their “West is best’’ 
philosophy. 

The Armenians are not a nation of 
shish kebab, baklava, and tourshi 
makers, although by nonchalantly 
visiting a middle-class bazaar a “hungry” 
reporter might receive that impression. 
Armenians are a dynamic and creative 
force, one expressing a national 
resurgence after the devastating 
genocide of 1915. 

Armenians are locked into a unique 
national-liberation struggle, whether the 
middle class wants to be or not, that will 
not end until all Armenian demands, 
including primarily return of their lands, 
reparations to the Armenian people, and 
recognition of the genocide, are met by 
Turkey. 

In Watertown there are many socially 
progressive-minded people who could 
have helped Boucher avoid meeting with 
the same kind of people who have 
rehashed the same worn topics in a 
hundred articles on Armenians. Working 
for Boston's “alternative” publication, 
the reporter could have tried harder to 
produce a unique piece of quality 
journalism. 

Kenneth Martin 
Watertown 


CHANGING 
BOSTON’S TUNE 

Now that the “South Boston 
Musketeers” — Ray Flynn, James Kelly, 
and “Dapper” O’Neil — (with the aid of 
the Vault’s mass media and white-racist 
labor-union bureaucracy) are headed for 
City Hall, the rest of us are faced with the 
prospect of confronting the “South 
Bostonization”’ of Boston. 

In resisting the dominant US trend of 
the 1980s — which is to elect the more 
cosmopolitan, more qualified, and more 
sexually liberal black candidate in similar 
electoral situations — Boston once again 
lives up to its current international 
reputation as a racially hung-up city. 

One reason why the Vault mass media, 
Southie political elite, and the labor- 
union bureaucrats were able to mask 
“South Bostonization” as an innocuous 
form of “populism” during the recent 
campaign is that the job-hiring process in 
Massachusetts is so discriminatory that 
less than 10 percent of the state’s 
population is nonwhite. It’s not too easy 
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to stop electorally the “South 
Bostonization” process if the number of 
Afro-American voters in Massachusetts 
is kept artificially low by means of a 
hiring process that effectively prevents 
black working-class people from residing 
in Massachusetts. 

The implication of all this is that the 
“South Bostonization” process can’t be 
stopped by electoral means on either a 
citywide or statewide level at this time, in 
isolation from our philosophical and 
class allies outside Massachusetts; and 
that Phoenix readers will probably have 
to rely more on mass demonstrations and 
mass confrontation with Vault mass- 
media institutions at appropriate times, 
as well as daily “De-South Bostonizing” 
head-changing, in order to bring Boston 
back in tune with more liberating 
political and cultural trends in cities like 
Chicago and Philadelphia. 

Bob Feldman 
Allston 


TOOS 
AND DON’TS 
To Margaret Doris: 

As I prepared to go to the anti- 
deployment rally (News, November 11), 
I, too, anticipated a barrage of hippies. I, 
too, found my women-against-nukes 
button packed away in a long-forgotten 
box. I, too, was surprised to see only 3000 
concerned citizens, knowing that twice as 
many people were watching boats on the 
river. 

And I, too, have twin nephews who 
would rather play with their Darth Vader 
death star than color in their save-the- 
whales coloring books. I, too, have 
accepted their choice, as a natural, 
perhaps healthy choice. I, too, believe 
they will have a world to grow up in. And 
finally, I, too, believe that children 
should not be burdened with their 
parents’ fears. 

Yet I also believe that children should 
not grow up with their parents’ cynicism 
or apathy, either. Perhaps our country’s 
exploits in other nations do not anger 
you. Perhaps the lunacy and hysteria of a 
Soviet-Marxist-Global-Conspiracy 
theory do not scare you. Perhaps you did 
not watch the televised series Vietnam, 
which too vividly depicted the horrors 
and waste and stupidity and irreparable 
loss of war. Perhaps you think that the 
millions of Europeans, the millions 
donning peace banners, badges, singing 
peace songs, holding peace vigils, are all 
acid freaks or stockholders. Perhaps you 
would rather spend the requested 
$1 contribution on a beer, or some 
cigarettes, or a couple of video games for 
your son, rather than help people 
attempt to make a safe world. (By the 
way, plastic, particularly non- 
biodegradable, holds up much better in 
the rain — rain that almost kept your 
friend from coming.) 

If there is to be a world for your son to 
grow up in — and I, too, certainly hope 
there will be — it has to be a world where 
people have a voice, where people can 
say, “No! We don’t want anyone to plan 
our own destruction!” It is not a funny 
matter. Right now, it is not something to 
be satirized. Your words were not fair: 
not to the 3000 folks who withstood the 
cold and not to your son. 

Leonora H. Wiener 
Boston 
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To Doug Simmons: 

When I read your piece in the Phoenix 
a few weeks ago (News, August 30), I 
must say I was quite moved, but I was 
also provoked to think the matter more 
thoroughly through, as I am wont to do 
when such philosophical matters arise. 

Il am struck by many of the same 
feelings that you describe when seeing a 
homeless person on the street begging 
for money. My first reaction is one of 
good will, a willingness to help, then a 
feeling of helplessness and a desire to put 
the whole matter out of my mind; to 
insulate myself from the reality of it. 

It seems to me that this reaction is very 
much characteristic of “human nature,” 
yet to blame the problems of the 
homeless on that would be a cop-out. Yet 
lalso felt on reading your article that 
blaming a faceless bureaucracy was also 
a cop-out. 

You must remember that the “faceless 
bureaucracy” which you described is 
you. It is your (and my) means of 
administering the good will which we 
have. 

Of course, the government has proved 

~itself quite incompetent as that 
administrator. I will be the first to admit 
that the argument that “there will always 
be poor” is even more of a cop-out — but 
the point that throwing money at the 
situation is not the answer is valid, I 
think. To feel that the government is 
somehow administering your good will 
in this way is surely to feel helpless, 
feeling little control over it at the feet of 
that massive organization. Yet we are 
dependent on the government to do its 
job, as the poor are dependent on it for 
their food and shelter, and as the 
homeless people, as you suggest, should 
be dependent on it also. 

You claim in your piece that shelter 
and a sympathetic ear are the two basic 
elements of civilization. I think that you 
forgot a primary element, the largest 
single element which separates humans 
from other animals: the ability to develop 
and exercise a free will. That is what is 
lacking in your program to help the 
homeless, and it is what is lacking in the 
structure of big government. We must 
develop a system where the ability to 
exercise our free will is maximized, 
barring our infringements of the rights of 
others. I might remind you that this is the 
framework of our Constitution. 

I feel that we must return to the root of 
the good will which we have turned over 
to the government. We must take the 
control of it back and administer it 
ourselves. How would we possibly go 
about that, you ask. 

The first step is to create a 
governmental structure which is based 
on opportunity. Too often, the 
government assumes that everyone is 
ambitious. We cannot deny the bag lady 
the right to be a bag lady, should that be 
her free will. We cannot, from our lofty 
upwardly mobile positions, adopt the 
mindset of a bag lady; we should let her 
do that for herself. We should create 
equal opportunity, where everyone who 
has the desire would be able to better 
himself; give everyone an equal 
beginning in the marketplace and then 
let their desires dictate their own destiny. 
Our good will should not place the 
recipients of it in an inextricable bind of 
dependence — it should come in the 
form of opportunity, not spare change to 
a bag lady. 

The second step is to create incentives 
for private interests to be the 
administrators. This is not so difficult as 
you might believe. This could come in 
the form of foundations, pensions, 
unemployment benefits paid by the 

companies, community groups — all 
organizations which are smaller, more 
personal, and more in control of the 
destiny of their good will. 

I think that because our freedom has 
not been threatened (our generation’s, 
that is) that we tend to take it for 
granted, and we are blind to the little 
ways that it is taken away every day, 
and the ways that we propose to take it 
from others, albeit in the name of 
goodness. This is one of the many 
instances where the name of goodness 
can be more harmful, and think that we 


should become more aware of it. 
Stephan Fopeano 
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This holiday season, brin — 
family home for the holidays. 


how good it 
was to have the family home 
for the holidays? Well, if you 
enter WROR's “Bring Your 
Family Home For The 
Holidays” Contest, 


Your daughter Marjorie 
and baby Christopher. 


you may have 
them home 
again this 
year. 

To enter, 
just fill out 
the entry 
blank 
below, or 
pick one 
up at any 
participating 
Stop & Shop. 

On. the entry blank, 
list the name(s) of the 
one or two people you: 
would most like to see this j 
holiday season. If you're 
one of our lucky winners, 
Delta Airlines will fly your loved 
ones here from any city served by 

ce Delta in the conti- 
and Grandma. (ena nental United 
oh States. 
Think of 
the possi- 
. bilities. 
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You could bring your sister 
and brother in from 
the coast. 
Your 
mother 
from the 
mid-west. 
Your two 
people sen tein: taventin geinasichibiind. 
from the sun belt. 
90 why not enter? 
In fact, enter as 
many times as 


Your Aunt Sylvia and cousin Barry. 


you like. WROR, 
Stop & Shop and 
Delta Airlines wish 
you and your : 


loved 


happiest of 
holiday 
seasons. 


Your brother 
and sister. 


“Fd like to bri 
family home for the holidays? 


Please bring home ____ from 

and __ from P 
My Name __ Reason for ivnnntia ies iets 
Address 

ae. 

State _ Zip 


Phone (Home) (Work) 
Send to:"Home for the Holidays,’ WROR-FM, Three Fenway Plaza, Boston, MA 02215. 


WROR £STIOP:.@ A 
“985 $$ SHOP@® eBrm 


All entries must be received by mail at WROR on or before Dec. 12, 1983. Entries also available at 
i Stop & Shop Supermarkets. No purchase necessary. Air fare must be used by 3/30/84 
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WIDEWORLD 


Weinberger 
and the 
politics of 
treating 
Beirut's 
casualties 


by Alan Lupo 


Continued from page 1 

of the Israeli offer. Secretary Weinberger 
suggests that the rejection caused no 
deaths. Others are not so sure. 

Among them are 49 doctors, both Jews 
and Christians, who recently sent letters 
of protest to both President Reagan and 
Secretary Weinberger. ‘Even though we 
personally did not examine the patients,” 
they wrote, “it is well known” that the 
chances of mortality in burns and severe 
trauma cases increase with prolonged 
delay. They asked why injured troops 
were flown thousands of miles for 
treatment, when high-quality 
emergency care was available just 80 
miles away. “If this was an oversight, it 
obviously can and should be corrected. 
If it was a political decision, then as 
physicians, we must all speak out for the 
removal of political influences when it 
comes to the health care of the 


wounded.” 
Dr. Seymour Cohen, an associate 


professor of medicine at Mount Sinai 
Hospital in New York, said he gathered 
the signatures in two or three days. “We 
purposely didn’t even include 
obstetricians or pediatricians, and kept it 
to those who deal with trauma cases. If 
we had tried, we could have had several 
hundred signatures, and a lot of those 
who signed are not Jewish. It’s 
unbelievable that they flew people with 
burns to the [helicopter landing ship] Iwo 
Jima rather than immediately to 
hospitals. One doctor I called told me, 
‘It’s obvious they killed people.’ ” Cohen 
said the doctors’ letter was not a 
comment on whether Marines should or 
shouldn't be in Lebanon, or on the 
Marines’ relations with Israel. “But when 
those Marines get wounded and don’t get 
good care, it’s our job as physicians to 
comment on that.” 

What the US command chose to do 
was treat men at the scene, then fly them 
by chopper, in a five- or 10-minute trip, 


to the USS Iwo Jima, which has 
emergency medical facilities and two 
operating rooms on board. The injured 
were then ferried by copter back to the 
Beirut airport, where they were loaded 
onto medical-evacuation planes and 
taken to hospitals in Cyprus, Europe, 
and, in one case, to a burns center in San 
Antonio, Texas. 

In an article published November 3, 
Frank Greve, a correspondent for the 
Knight-Ridder newspaper chain, wrote 
that the first of those airplanes reached 
Cyprus nine hours after the explosion. 
“The next medical-evacuation plane 
reached Naples almost 13 hours after the 
explosion. It was not until almost 20 
hours after the blast that the first 
medical-evacuation plane reached 
Frankfurt, West Germany, according to 
the Pentagon’s chronology.” 

Greve quoted a former medical 
corpsman who was aboard the Iwo Jima 
while the injured were being treated as 
saying that six to eight Marines might 
have survived had they been evacuated 
promptly to Israeli hospitals. The source 
said those men died either while 
awaiting evacuation or while en route to 
those hospitals in Cyprus, Italy, and West 
Germany. Secretary Weinberger 
contended, in a letter to Congressman 
Barney Frank (D-Massachusetts), that “‘it 
is the express opinion of highly 
experienced US medical personnel on 
the scene that the single serviceman who 
died in-flight after being removed from 
Beirut was already fatally injured with 
death imminent regardless of medical 
treatment.” 

The conflicting stories on how many 
men might have been saved is only one 
of a number of points of contention being 
investigated by both a House Armed 
Services subcommittee and a Pentagon 
board of inquiry. Also in dispute are how 
and why the US refused the Israelis’ offer 
of help. 


The official Pentagon/Weinberger 
version is that the offer was graciously 
rejected by US officials on the scene 
because they had things under control. 
Critics argue that the offer was rejected 
because it is Pentagon policy — set very 
clearly by Weinberger — not to 
cooperate with the Israelis too closely, for 
fear of alienating actual or potential Arab 
allies. 

“I just don’t believe this letter,” Frank 
told the Phoenix. ‘‘He’s scapegoating on 
the issue of responsibility. That 
subordinates may have made that 
decision is the result of his own anti- 
Israel posturing.” Frank is not alone in 
his feelings. By the middle of this month, 
113 congressmen had signed a letter 
demanding an explanation from 
Weinberger. 

“Was the evacuation handled 
properly?” an aide to Congressman 
James Scheuer (D-New York) asked in a 
Phoenix interview. ‘Did we have 
unnecessary loss of life or aggravated 
injuries because we didn’t use Israeli 
facilities? The longer-range question is 
that before that bombing occurred, we 
knew the Israeli facility was there and 
that it was superior to anything we had 
immediate access to. The Israelis already 
had discussed that with US officials.” 

An aide to Congressman Tom Harkin 
(D-lowa) told the Phoenix, “In the back 
of his mind, the congressman recalled 
that Israel had offered medical aid, a 
long-standing offer made about the time 
that the Marines first deployed to 
Lebanon, and that a US military medical 
team had visited Israel in August to 
further investigate the possibilities. It 
was rumored that the State Department 
was in favor of that offer, that they felt it 
was the least likely kind of cooperation 
to cause problems with the Arabs.” 

Pro-Israel sources in Washington 
contend that the Pentagon itself may 
have agreed at some point — it is not 
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stupidity 


clear when — to use Israel’s medical 
facilities in case of emergency. One of 
these sources told the noenix that 
Weinberger had on his desk an 
announcement to that effect by 
November 10 and possibly as early as 
November 3, but has refrained from 
making it public for fear that alluding to 
it now might be seen as bowing to 
criticism or pressure. 

Weinberger has acknowledged 
publicly that the Israelis made “several 
calls. . . offering any assistance they 
could provide. . . .” But he insists that by 
the time these offers were made, the 
commanders on the scene had the care 
and evacuation of Marines under control. 
He denies any suggestion that he himself 
refused the Israeli offer, maintaining that 
he referred it back down the chain of 
command to officials on the scene. He 
also denies that any American lives were 
placed in jeopardy by the decision. Such 
allegations, he warns, “are grossly 
detrimental to the close relationship the 
United States and Israel have sustained 
for more than three decades.” 

A source who lobbies on behalf of 
Israel told the Phoenix, “He's been 
sending signals that the pro-Israel forces 
had better be careful, that he is getting 
angry.” But it’s not just pro-Israel 
advocates who are unhappy with 
Weinberger’s Pentagon. What really 
stings are two remarks, one relevant to 
the immediate issue of medical care, and 
the other pertaining to the Pentagon’s 
motives. 

In his November 3 investigative report, 
Knight-Ridder reporter Greve quoted a 
former assistant secretary of defense for 
health affairs as saying, “People are 
wasting their breath in defending the 
decision on medical grounds. The more 
time it takes to get victims to definitive 
care, the more time there is for shock, the 
more time to bleed, the more time for 
cerebral edema [a buildup of fluid inside 


the skull] to develop, the more time for 
fluid leakage for burn victims.” 

The other remark was attributed in the 
New York Times of October 25 toa 
Pentagon source, who said, “We didn’t 
want to confuse the situation even 
further. By accepting Israeli assistance, 
we'd have infuriated the Arabs.” Israeli 
journalists and medical personnel have 
also said the decision was politically 
motivated. Weinberger told Frank that it 
was “scurrilous” for anyone to ascribe 
political motives to the decision. 

In a Phoenix interview, one 
Washington-based advocate of Israel 
quoted an aide to Weinberger as saying 
the secretary is “furious that he is being 
blamed, and says it is not his fault.” This 
source notes, “I don’t think [Weinberger] 
ever called anyone and said, ‘Don’t 
accept aid from the Israelis.’ If you're 
looking for a smoking gun, forget it. The 
point is that for the last two and a half 
years, he has maintained and sustained 
an anti-Israeli environment at the 
Department of Defense. He sets up bases 
all over the Arab world, in Egypt, in 
Oman, and works in concert with the 
Jordanians, and doesn’t cooperate with 
Israel, a reliable ally. He has created a 
strategic Judenrein, in which the US will 
work with anybody but Israel. We're 
building bases in Somalia, whose leaders 
are the most unreliable outside of Libya, 
while working with Israel is forbidden. 
So this issue of medical aid can only be 
understood as part of a pattern of 
systematic exclusion of Israel.” 

Weinberger has made the most of his 
strong personality and his friendship 
with the president, using them 
aggressively to participate in foreign- 
policy making. “He is more willing to 
discuss foreign policies than other 
[defense] secretaries I can remember,” a 
Senate aide told the authors of Reagan’s 
Ruling Class, a book on the 
administration that was published last 


The official version is that 
the Israelis’ offer of medical 
facilities was graciously 
rejected by US officials on 
the scene because they had 
things under control. Critics 
argue that the offer was 
rejected because it is 
Pentagon policy — set very 
clearly by Weinberger — 
not to cooperate with the 
Israelis too closely, for 

fear of alienating actual 

or potential Arab allies. 


year and updated this year. That would 
appear to be an understatement. 

Last February, the conservative 
National Review said of Weinberger, 
“The suspicion is that he languishes after 
the position of secretary of state, which 
accounts for his inordinate overseas 
travel, to the neglect of Pentagon 
storeminding.”” Weinberger clashed often 
with Secretary of State Alexander Haig 
before the latter resigned, in June of last 
year. Haig was replaced by George 
Shultz, who, according to a New York 
Times report earlier this month, only 
recently “has emerged as the paramount 
voice in the Reagan administration's 
foreign policy.” 

Whereas Haig and (it seems now) 
Shultz have tilted toward Israel in 
Middle East policy, Weinberger has tried 
to cultivate good will and strategic 
alliances with Arab states. “He has 
favored selling more American arms to 
the Arabs,” Business Week reported in 
June of 1982, “and pressed 
unsuccessfully for a stronger crackdown 
on Israel than did Haig after the Israeli 
attack on Iraq’s nuclear reactor.” 

Israel's advocates in Washington have 
a long list of specific gripes against 
Weinberger. He “repeatedly advocated 
the complete suspension of military aid 
to Israel,” they contend, while pushing 
for delivery of sophisticated arms to 
Saudi Arabia and Jordan. He suspended 
a memorandum of understanding 
between the US and Israel that 
“provided for strategic cooperation 
between the two countries against the 
Soviet Union.” The Defense Department 
refused to allow direct contact between 
US Marines and nearby Israeli forces in 
Lebanon, “thus making possible errors 
such as the incident where a US Marine 
challenged an Israeli tank force in 
territory that the State Department later 
conceded was on the Israeli side of the 
demarcation line.” 


Weinberger has taken flak from both 
left and right on this issue. Last 
December, William Safire, conservative 
columnist for the New York Times, 
accused Weinberger of foot-dragging on 
a vital agreement with the Israelis, one 
under which they would provide our 
troops with top-secret information on 
their recent battlefield experiences in 
Lebanon. And earlier this year, the New 
Republic traced to Weinberger the 
responsibility for confrontations 
between Israeli and American troops. 
“No untoward incidents have been 
reported,” the magazine noted, “between 
Israelis and the French, Italian, and now 
British units stationed in Lebanon. For 
between these European contingents and 
Israeli forces . . . there is precisely the 
kind of consistent liaison relations that 
Mr. Weinberger has assiduously refused 
to permit between our troops and those 
of our ally.” The secretary's behavior did 
not surprise the New Republic, which 
said, “He long ago became the voice of 
the Arab view — particularly the Saudi 
Arabian view — of the Middle East, and 
has seized every opportunity to 
stigmatize Israel as an ingrate.” 

To some lobbyists for Israel, our 
rejection of the offer of medical aid was 
just the latest example of a philosophy 
set in place by Weinberger, one that 
contradicts the secretary's own insistence 
that he supports a strong relationship 
with Israel. A decision by subordinates to 
say no to the Israelis was inevitable if the 
boss wants to maintain distance between 
Americans and Israelis so that Arabs will 
not be offended. The fear of offending 
the Arab states is an old one in American 
foreign-policy circles, but traditionally it 
has been the position of certain State 
Department types. Now it is George 
Shultz’s State Department that has 
moved in the past few weeks to 
strengthen ties with Israel — and has 


Continued on page 34 
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Pollard and Lussier: a Dukakis woman frequently makes more than her Dukakis man. 


Nepotism, Dukakis style 


by Renée Loth 
o one doubts that Gover- 
N nor Michael Dukakis is a 
thoroughly modern man. 

At 50, he’s more attuned to social 
trends than most people half his 
age. He’d sooner take his daugh- 
ter to see Doonesbury, or his wife 
to see Kramer versus Kramer, 
than take in a Celtics game. He is 
so sensitive to social and civil 
rights that white males are actu- 
ally in the minority on his nine- 
member cabinet; he so represents 
the antithesis of old-boy political 
networks that his affirmative- 
action officer has an Irish name 
— though Ric Murphy is black. 

Not surprisingly, the gover- 
nor’s new-age sensibilities have 
spilled over into his hiring prac- 
tices. In his last administration, 
Dukakis disdained nepotism and 
patronage as the seedy stuff of 
machine politics. He wanted no 
part of it, and the mostly well-to- 
do suburban liberals who made 
up his inner circle had no need of 
it. But Dukakis learned a hard 
lesson during his first incumben- 
cy — that without the proper 
allocation of spoils there can be 
no subsequent victory — and 
now he has mellowed about 
hiring relatives of campaign sup- 
porters to serve in his govern- 
ment. Because of his ‘60s-era 
social education, however, nepo- 
tism in the Dukakis administra- 
tion has taken on a new twist. 

Used to be, nepotism was 
when you used political connec- 
tions to get the son of a campaign 
worker a summer job as a life- 
guard at an MDC pool. Or maybe 
you got someone's sister-in-law 
work in the correspondence of- 
fice to tide her over until she 
finally got married. For genera- 
tions of blue-collar Democrats, 
such appointments often were 
the only way for teenagers and 
young women to get work. Gov- 
ernment gave a start to de- 
termined, newly arrived ethnics 
when the private sector was still 
hanging out shingles reading 
“No Irish need apply.” 


A Dukakis worker who helped 
with the transition this time 
around reports that the new 
governor's patronage office was 
deluged with calls in the early 
days of the administration. Tak- 
ing their cue from the not-so- 
subtle message that Dukakis had 
changed his attitude toward 
patronage, the governor's sup- 
porters would make the usual 
appeal to the human side of the 
political-appointments game. In- 
stead of the more traditional 
requests, however, this worker 
reports a common pitch was this: 
“Hey, can’t you do a little some- 
thing for my mother? I mean, 
she’s 53, she just got her master’s 
degree, all the kids are grown, 
you know, she needs a sense of 
her own worth.” 

Dukakis practices a kind of 
post-feminist nepotism. The peo- 
ple who make up his vaunted 
coalition include many from the 
over-qualified generation: the 
men are into public service and 
the women are into having fulfill- 
ing careers. Dukakis would never 
dream of hiring the  super- 
educated wives of his campaign 
supporters as mere secretaries; 
that would be sexist in the 
extreme. Instead, he has been 
employing husband and wife in 
policy-level executive positions. 
They abound in the Dukakis 
administration (and we're not 
even counting cohabitants, covi- 
vants, or significant others). Let’s 
call them the “coalition couples.” 

Take Chuck Atkins and Kristin 
Demong, for example. Both were 
avid backers of the governor's in 
his comeback campaign; both 
had been undersecretaries in the 
first Dukakis administration. Be- 
tween them, the Atkins-De- 
mongs hold degrees from nearly 
half the Ivy League. Dukakis 
appointed Demong to one of the 
first positions he filled — director 
of the state’s Division of Employ- 
ment Security, a job that pays 
$65,700. Demong is the first 
woman ever to hold that post. 


Atkins, after being considered for 
a number of positions, including 
secretary of human services, 
landed some months later as 
commissioner of welfare, at 
$55,200. Atkins and Demong look 
forward to sharing their jobs in 
government as well as their lives 
at home; she points out that 
“trying to get people jobs is 
probably the most compassionate 
human service someone can de- 
liver,” and he agrees. The two 
departments have joined in a 
special program to place welfare 
recipients in jobs. “I think a lot of 
what doesn’t happen in govern- 
ment doesn’t happen because of 
a lack of communication and 
coordination,’” Demong told the 
State House News Service in a 
recent interview. Certainly, for 
the Atkins-Demongs, that task is 
facilitated on the morning com- 
mute up Beacon Hill from their 
home on Otis Place. 

Then there’s Tom Glynn and 
Mary Lou Batt of West Roxbury. 
Glynn was an issues adviser dur- 
ing last year’s campaign; he’s now 
a $58,000-a-year deputy com- 
missioner in the welfare depart- 
ment, under fellow half-couple 
Chuck Atkins. Batt, meanwhile, 
is director of personnel for the 
state Department of Transpor- 
tation. Her job pays $41,600. 

Commissioner of Public 
Health Bailus Walker was ap- 
pointed on the same day as 
Chuck Atkins, and like Atkins, he 
has a wife in government. Unlike 
the other coalition couples, how- 
ever, the Walkers were not active 
in last year’s campaign. In fact, 
they didn’t even vote in that 
election. Dukakis imported Com- 
missioner Walker from Michigan, 
where he directed that state's 
health department; before that, 
he had served as national director 
of health standards in Jimmy 
Carter's OSHA. The com- 
missioner makes $65,727. Peggy 
Walker is a $32,000 administrator 
in the state’s Department of 
Social Services. 
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governor's favor. 


Assistant Secretary of Ad- 
ministration and Finance Tom 
Spofford ($58,000) is married to 
Anne Alyard, maritime director 
for the Port of Boston. Alyard 
didn’t get her $55,000 job directly 
through Dukakis; she was ap- 
pointed, on September 15, by the 
Massachusetts Port Authority 
Board of Directors. Of course, 
Dukakis did appoint a majority of 
those board members, and 
presumably has some influence 
on their votes. 

Sometimes it’s the husbands of 
Dukakis appointees who are 
looking for work. Charles Kireker 
was appointed director of the 
Massachusetts Industrial Finance 
Agency (MIFA) long after his 
wife, Marie Yager, landed her 
job. Yager is a $29,000-a-year 
policy analyst in the Executive 
Office of Environmental Affairs. 
Kireker, who served on the Du- 
kakis transition team, was the 
product of an $18,000 executive 
search the administration com 
missioned — even though the 
right man evidently was in the 
back yard all along. The 33-year 
old Winchester man will make 
$55,000. In a Boston Globe article 
about Kireker’s appointment, a 
former MIFA board member re- 
marked that the choice was 
“blatantly political.” It may be 
recalled that Edward King was 
interested in appointing his for- 
mer chief secretary, John 
McGlynn, to that same post, but 
retreated under election-year 
pressures. “The difference is 
when Edward King tried it, it was 
the end of Western civilization,” 
the board member said. “When 
Dukakis does it, he’s just learning 
to use the political process.” The 
Globe didn’t identify the source, 
but the sentiment expressed is a 
favorite one of former Secretary 
of Administration and Finance 
(and former MIFA board mem- 
ber) David Bartley. 

Few of the Dukakis couples are 
retrograde enough actually to 
share a surname, so it was 
refreshing to hear about John and 
Mardee Xifaras, the Marion cou- 
ple who are counted among the 
closest personal friends of the 
governor. Dukakis last month 
appointed John Xifaras to a dis- 
trict-court judgeship in New Bed- 
ford; that job pays $60,00 for life 
— or until the lawmakers in the 
Massachusetts legislature pass 


Mardee Xifaras: she and John share both a surname ana 


another raise for their brethren 
on the bench. Mardee, one of 
Dukakis’s closest allies, is a 
$40,000 special assistant to the 
governor for constituency 
groups. 

Finally, and most adorably, 
there is former state Senator 
Sharon Pollard (D-Methuen), 
who married former state Rep- 
resentative Tom Lussier (D-Pit- 
tsfield) in 1981. Edward J. King, 
then the governor, attended the 
wedding and was pictured kiss- 
ing the bride in more than one 
newspaper the following day, but 
that didn’t preclude Pollard from 
winning a cabinet appointment 
in the new Dukakis’s administra- 
tion. As secretary of energy, 
Pollard makes $53,000 a year; her 
husband was a lame-duck ap- 
pointee of Edward King’s to the 
post of deputy commissioner in 
the newly created Public Em- 
ployee’s Retirement Administra- 
tion. Dukakis, no doubt wishing 
to forestall marital discord be 
tween his appointees, held over 
Lussier’s appointment into his 
own administration. Lussier is 
paid $45,000 for his services; note 
that a Dukakis woman frequently 
makes more than her Dukakis 
man. 

All but one of the couples we 
surveyed pull down salaries in 
excess of $90,000. One suspects 
that’s not exactly what the social 
scientists have in mind when 
they talk about the trend toward 
two-income families. All told, 
employing the coalition couples 
costs the Dukakis administration 
more than $750,000 each year — 
not counting the $18,000 search 
to find Charlie Kireker. And that, 
of course, is the trouble with the 
new-age nepotism. It may be 
more enlightened — but it also 
costs a lot more. 

The social awareness of the 
Dukakis administration con- 
tinues to outpace that of most 
state governments. For example, 
Dukakis is assembling an ad- 
ministration that would do proud 
by 9 to 5, the organization of 
women office workers, or by 9 to 
5’s former director, Joan Quinlan, 
whom Dukakis hired explicitly to 
help recruit qualified women for 
his administration. For the re- 
cord, Joan Quinlan’s husband, 
John McDonough, is a tenant 
activist. He doesn’t work in the 
Dukakis administration. Yet. O 


Health Commissioner Walker: half of an imported 
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Paul Volcker and colleague: is Volcker’s Fed prepared to halt a crisis? 


Facing up to world debt 


Owning to circumstances beyond our control... 


by Paul Solman 


s nuclear holocaust has replaced 
A economic Armageddon on 

America’s front pages, so worries 
about a collapse of the world financial 
order have drifted back to the business 
sections whence they first emerged, 
years ago. 

But all is not well; in fact, the world 
banking system may be in direr shape 
now than it has ever been. “A year ago, I 
thought the chances of a financial crisis 
were about 50-50," says economist 


(The author is business editor of 
Channel 2’s 10 O'Clock News and 
coauthor of Life and Death on the 
Corporate Battlefield (Simon & 
Schuster). He is writer/correspondent for 
a public-TV documentary, A Doomsday 
Scenario: Banking at the Brink, to be 
aired on Thursday, December 22, at 8:30 
p.m. on Channel 2.) 


Special guest: 


$12.50, $11.50 


Charles Kindleberger of MIT, author of a 
classic on economic collapse. ‘By last 
spring, it may have been up to 60-40. 
Recently, I’ve been thinking the odds are 
even higher, maybe as great as three out 
of four.” 

What does Kindleberger mean by 
“crisis”? Circumstances in which, with- 
out radical intervention by governments, 
the major banks of the West would be 
unable to continue functioning. Period. 
And if the crisis were handled badly, or 
too slowly, or not at all, we could be 
facing a financial breakdown as complete 
as in the 1930s — perhaps even worse. 
What would trigger such a catastrophe? 
The simple failure of several of the 
world’s major debtor nations — Mexico, 
Brazil, and others — to make payments 
on — or renegotiate — their multi- 
billion-dollar debt. 


It sounds like yesterday's news, 


John Kahn, David Kemper, Melvin Seal, 
Dee Dee Dickerson and Jackie LaBranche 


FAST WAY 


doesn’t it? After all, an economic re- 
covery is now under way in the US, we 
are told, and it has begun spreading 
abroad. Economic recovery brings eco- 
nomic growth, which means that ail 
countries can produce more and earn 
more, and may thus be able to meet their 
payments (“service their debt’) and 
continue to grow. The anticipation of just 
such growth is the reason the banks 
loaned money to the likes of Mexico and 
Brazil in the first place. The banks will 
get their money back after all. The 
system works. QED. 

That is one scenario; it is visible mainly 
to those for whom reality appears a bit 
harsh, and who therefore view it through 
rose-colored glasses. To the naked eyes, 
however, there are several things glaring- 
ly wrong with the picture. Even if a 
sustained worldwide recovery is as- 
sumed (and that’s quite an assumption), 
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it remains nearly impossible for the 
major debtor nations to prosper so 
mightily that they.will be able both to 
service their huge debt and to invest in 
their future growth. Without investment 
— new factories, better education — 
growth will inevitably come to a halt. 
The Mexicos and Brazils will have to 
borrow more to meet their ever-higher 
debt payments. In short, we'll be right 
back to the crisis stage. 

But even this scenario may be overly 
optimistic. Remember all those stories 
suggesting that if the United States didn’t 
ante up another $8.4 billion to the 
International Monetary Fund (IMF) crisis 
might be imminent? 

Well, just before its Thanksgiving 
recess, Congress finally passed the IMF 
authorization. The fund will now have a 
few billion more dollars with which to 
help debtor nations meet their immediate 
debt problems. Opponents of the bill in 
effect argued as follows: Congress was 
laundering taxpayer money through an 
international agency (the IMF) to debtor 
countries (like Brazil) so that those 
countries could continue their loan pay- 
ments to (mainly) US banks, so that 
those banks wouldn’t have to 
acknowledge that the loans were bad 
and thus wouldn’t be thrown into 
technical bankruptcy. “Bailing out the 
banks,” the critics cried. And their charge 
was a fair one. 

What was the alternative, however? 
Not bailing out the banks, and imperiling 
the banking system. So both Ronald 
Reagan and Tip O'Neill backed the bill, 
against the protestations of Jesse Helms 
(on the right) and Ralph Nader (on the 
left). The centrists prevailed — for the 
moment. Another crisis was avoided. 

But the IMF, by itself, hasn’t enough 
money to deliver the world from bad 
debt. Moreover, it imposes economic 
restrictions on the countries to which it 
extends loans. The restrictions are meant 
to set aright the countries’ faltering 
economies — no more government 
subsidies to help poor Mexicans 
purchase their staple food, tortillas; no 
more imports of industrial goods from 
the expensive West. 

The problem is that if you cut the 
tortilla subsidy too far, your people may 
revolt. And if you don’t import Western 
machine tools, you may have one hell of 
a time sustaining economic growth. In 
either case, you're unlikly to be better 
equipped to pay your debts in timely 
fashion. The IMF’s medicine may be as 
bad as the original ailment. 

- * * 

This year has witnessed the following: 
an Argentine judge going haywire and 
threatening to cancel that country’s 
foreign debt; anti-IMF demonstrations in 


( Orson Welles ) 
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Brazil, with looting in Sao Paulo as 
recently as the past few months; rioting 
in Chile; a run on the banks in Israel; 
assassinations of major political figures 
in the Philippines and South Korea. If 
you also include the precarious re- 
negotiation of Mexico’s debt, you're 
talking about serious incidents involving 
some $300 billion worth of foreign debt 
to banks, some $100 billion of it owed to 
US banks. The sober fact is that if any 
substantial portion of that total had to be 
acknowledged as uncollectible, and was 
written off, the nine biggest US banks 
would be rendered technically bankrupt. 
Many (including some Western 
economists, and political leaders in the 
debtor nations themselves) advocate a 
debt moratorium in Latin America; this 
would bring us to such a crisis. So would 
any number of political shocks in any 
number of countries. Things are bad 
enough as it is. Through October, $75 
billion worth of foreign debt had to be 
“rescheduled” by the banks (in other 
words, the borrowers couldn’t keep up 
with their payment schedules). To put 
that figure in perspective, it is at least 10 
times as much as in any previous year in 
history. It suggests a massive deteriora- 
tion of the world-debt situation. 

This situation can lead to three possi- 
ble outcomes. Possible outcome number 
one: crisis. Countries can’t repay. This 
jeopardizes the banks. Frightened de- 
positors then withdraw their money, 
further jeopardizing the banks. If the 
government doesn’t step in boldly — the 
Federal Reserve takes the lead in such 
situations — and provide the banks with 
enough money to keep their depositors 
happy, the banks must close. Even if the 
Federal Reserve does step in — as surely 
it would — there still is a panic. If that 
panic causes investors abroad to begin 
selling off their dollars in the inter- 
national currency market — because 
they think the US dollar just isn’t going 
to be worth very much in a panicky 
situation — the dollar may begin to go 
down in value against other currencies, 
people in America may get frightened 
that their dollars are rapidly depreciating 
in value, and — worst of worst cases — 
they may begin flocking to stores to buy 
whatever they can before the currency 
becomes worthless. That’s hyper- 


inflation. It is an extreme longshot. 

Possible outcome number two: a 
“workout.” In this scenario, the banks 
gradually have to acknowledge that 
many of the loans they’ve made are not 
going to be serviced under the current 
terms. That is, Brazil isn’t going to be able 
to make payments to Citicorp on its 10 
percent, five-year, $1 billion loan 
(to make up an example). That 
loan by itself requires $100 million a year 
in interest that Brazil just doesn’t have. 
And five years from now, the whole 
billion comes due. So Citicorp agrees — 
or is forced to agree — to change the 
terms of the loan: to 20 years, at five 
percent. Right away the cost to Brazil 
plummets to $50 million a year. And the 
day of repayment reckoning is put off by 
nearly a generation. Maybe Brazil really 
will have developed by then. 

Outcome number two is not only 
likely, it’s just about inevitable. It will 
cost the banks lots of (paper) money: the 
interest Brazil doesn’t pay comes out of 
the banks’ reported profits. Eventually, 
something will have to be done, goes this 
argument. Why not punish the banks 
now, instead of waiting for an even more 
punishing, less organized crisis? There 
are hundreds of workout schemes in the 
air these days; one will probably be 
adopted. 

Then there is possible outcome 
number three, the most intriguing one of 
all: do nothing. Pretend nothing is 
wrong. Pretend that somehow, some 
way, all these borrower countries will 
adjust, prosper, renegotiate (at the same 
rates of interest), whatever. Keep putting 
off the day of reckoning in hopes it will 
never come. Lend more money to the 
countries that can’t pay — in order to 
keep them in the game. If you're a bank 
examiner, keep looking the other way. If 
you're the Federal Reserve chairman, let 
the banks know you'll personally bail 
them out if a crisis comes. If you're the 
president — or the Congress — keep 
providing money to the IMF to stitch up 
the system. If you're a big banker, just 
keep repeating, over and over, “Con- 
fidence is high.” 

That is what's happening right now, of 
course. Perhaps it can continue in- 
definitely. After all, if confidence is high 
enough, any system can work 
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Porsche sunglasses — setting standards of design 
excellence for ages to come 
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BOSTON ENTERTAINMENT & SEASONAL TOURS 


Join Us For Our 1983-1984 
Ski Specials at: 


Asegarioafiusa 


Everything yougofor. ™"" Dec. 9-11 


Sugarbush Valley — san. 6-8 


UTS SIRWU —— Jan. 20-22 


SKI THE WEST 


Jackson Hole wyoming 
ASPEN colorado 
Steamboat Colorado 
Park City Utah 


SKI FREE 


Organize a group of 20 people 
for any of our packages, 
and your vacation will be absolutely free! 


For Further Info 
Call 742-4265 
11 Beacon St., 

Suite 610 Boston, 
MA 02108 
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Seventh-day adventures 


Continued from page 1 

drinking in a Kansas City saloon, and then 
reported leaving town with a hangover. 
It was — let's face it — dull. 

Or maybe it’s me. The Globe is, after 
all, one fine newspaper, and its Sunday 
magazine in particular is said to be a 
standout of the genre. (“If the Globe isn’t 
the very best Sunday magazine, I don’t 
know what is,” said Parade magazine 
editor Walter Anderson, who should 
know, in a recent Washington Journalism 
Review article.) Indeed, conventional 
wisdom has it that the Globe is one of 
America’s top papers, and that we locals 
merely have to check out a few of the 
dreadful, ragbag other papers around the 
country to appreciate how good it really 
is. To take just a recent poll on the 
subject: when Advertising Age asked 
journalism professors to pick the nation’s 
best néwspapers, the Globe finished 
fifth. Interestingly, however, the maga- 
zine reported that the Globe received 
higher ratings from West Coast 
professors than it did from those closer to 
home. 

So what's the answer? Does New 
England’s Sunday paper in fact stand out 
when compared to supposedly good (and 
not so good) papers elsewhere? Or does it 
merely look a whole lot better when 
viewed from a safe distance? 

In an effort to answer this tricky 
question, the Phoenix decided to conduct 
its own great Sunday-paper experiment. 
We chose the month of October, during 
which your correspondent sat down each 
Sunday with his usual Globe (circulation: 
781,502) and three ‘allegedly comparable 
newspapers — the Washington Post, the 
Philadelphia Inquirer, and the Denver 
Post. These papers were chosen for 
specific reasons (one of them being that I 
just couldn't stand a month of the truly 
dreadfuls). Globe editor Tom Winship 
has always been a great admirer of the 
Washington Post (Sunday circulation: 
996,621), and has said he aspires to make 
the Globe more like it than like, say, the 
New York Times, the closest thing this 
country has to a paper of record. (The 
Sunday Times was not included in our 
experiment because it’s in something of a 
class by itself, making any attempts at 
comparison unfair to all concerned. And 
besides, it doesn’t come wrapped up in 
the Sunday funnies.) The Philadelphia 
Inquirer (Sunday circulation: 994,996) is 
another East Coast powerhouse, and is 
often mentioned as a major metropolitan 
paper that does a better job than the 
Globe, especially because it runs foreign 
bureaus and sends its reporters all over 
the country to write feature stories. The 
Denver Post (Sunday circulation: 
343,943) is a regional newspaper like the 
Globe, intent on covering an area and not 
just a city. Unlike the Globe, however, it 
has serious local competition: from the 
Rocky Mountain News, which in fact has 

just recently taken a slight lead in 


Sunday circulation. And in theory, at 
least, strong competition — the sort the 
Globe has lacked for so long — forces a 
paper to be stronger and better. 

With all this in mind (and all this 
scattered around the Sunday-morning 
breakfast table), we took a long, critical, 
and comparative look at these seventh- 
day adventures. The first thing we 
discovered is that we were collecting far 
too much material — enough to fill our 
own bulky and mostly unreadable Sun- 
day paper. So we've limited the com- 
parisons to certain significant features 
and sections. We've overlooked those 
“junk” sections, for example. (We even 
agreed, with great reluctance, not to 
spend time on the funnies — but if you're 
keeping serious score, it’s the Washing- 
ton Post, hands down.) And we'll leave 
what would be a totally subjective 
review of all these papers’ arts writers 
and critics to someone else. We came to 
concentrate on the quality and quantity 
of the papers’ news and feature writing, 
and on the stories they choose to cover. 
We paid special attention to the major 
stories they cover themselves, rather 
than relying on the wire services. (This 
may be dismissed as newspaperman’s 
snobbery, but part of the measure of a 
major paper's prestige is the extent to 
which it staffs major stories, even though 
the people employed by the wire services 
are, of course, professionals themselves.) 

The obvious “objective” measure is 
the amount of space given to news on 
what is a paper's heaviest, and most 
profitable, advertising day. Trouble is, 
given the differences in how the papers 
organize their space, it was difficult to 
reduce the numbers to real equivalents. 
To our surprise, however, our rough 
measurements indicated that these 
papers have roughly similar-sized total 
news holes — though the Denver Post 
(big on regional news) has the largest 
metropolitan section, while the Washing- 
ton Post is notably heavier on national 
and international news. And the Globe, 
as we'll discuss later, has the biggest 
sports section by far. 

* *. * 

All of which brings us back to Sunday, 
October 2. And the comparisons are 
instructive, starting with page one. To 
begin with, the Globe and the Washing- 
ton Post — not very surprisingly, if 
you're familiar with them — chose 
presidential politics as the day’s lead 
story. Each paper had staff reporters on 
hand to cover the two major develop- 
ments of the previous day: Walter 
Mondale’s victory in the Maine Dem- 
ocratic straw poll and the AFL-CIO’s 
endorsement of Mondale at its Florida 
convention. Perhaps because the story 
was more or less local, in fact, the Globe 
not only had reporter Curtis Wilkie 
leading the paper with the Maine story, it 
had Chris Black analyzing Mondale’s 
straw-poll strategy on an inside page. 


Washington Post mandarin David Broder 
handled the story all by himself. The 
Philadelphia Inquirer, meanwhile, con- 
sidered the AFL-CIO endorsement front- 
page news, but ran with wire-service 
coverage, while members of the paper's 
Washington bureau busied themselves 
with brief synopses of each candidate’s 
strategy, presented inside. And the Den- 
ver Post, which seems not to be very 
keen on presidential politics (or political 
news out of Washington in general), 
missed or ignored both developments 
altogether. To make this omission more 
notable, its editorial page that day ran a 
syndicated column questioning the wis- 
dom of the AFL-CIO’s anticipated en- 
dorsement of Mondale — not just canned 
copy, but canned copy that was already 
out of date. 

But the Denver Post's lead story that 
day was one the Globe all but missed. 
“Walkout disrupts Continental flights” 
was the headline over a lengthy lead 
story about Saturday’s strike by pilots 
and flight attendants against Continental 
Airlines to protest the fact that the 
company had filed for reorganization 
under the bankruptcy laws, and had then 
laid off 70 percent of its workforce and 
cut the salaries of its remaining 
employees in half. This story got the full 
treatment, and then some, from every 
paper except the Globe. 

That is, the Denver Post also led its 
World and Nation section that day with a 
detailed story chronicling major labor- 
union concessions elsewhere, and the 
Philadelphia Inquirer, while running a 
front-page wire-service report on the 
strike, had a pair of timely related stories 
by staff reporters inside. (The business 
page featured an analysis piece on airline 
deregulation, and the main story in the 
Review and Opinion section — the 
paper's equivalent of the Globe's Focus 
— contained a well-researched story on 
other companies that have abandoned 
collective bargaining for hard-line stands 
against unions.) Meanwhile, that Sun- 
day’s Washington Post contained a 
thorough staff report on the Continental 
strike, buttressed by a pair of business- 
page stories, also by staffers, about 
airline deregulation and about other 
companies that’ have used the 
bankruptcy laws to get out from under 
union contracts. The Globe, for its part, 
covered the pilots’ strike with a six- 
paragraph Associated Press story on 
page two, otherwise ignoring it altogeth- 
er. 

Now, the strike wasn’t much of a local 
story around here, since Continental had 
discontinued its very few Logan flights 
anyway. Still, the other papers managed 
to make the strike’s complicated but 
undeniable larger repercussions quite 
clear. And since Eastern Airlines — with 
loads of Logan flights — has been 
threatening to go into bankruptcy court if 
its unions don’t agree to similar con- 


cessions, the Globe might well have 
shown more of an interest. Even if you 
buy that old newspaper maxim about the 
dogfight in Brooklyn taking precedence 
over the revolution in China. 

And on this particular Sunday, Bos- 
ton’s Brooklyn dogfight happened to be a 
doozy: Yaz Day. Like every other media 
outlet in town, the Globe provided 
saturation coverage of that rainy Satur- 
day’s tearful farewell ceremonies for our 
town’s largest local hero. It was not a 
typical Sunday Globe sports section, 
therefore, being filled with stories on a 
topic no one could have expected these 
other papers to have made a similar fuss 
over. But could they have missed it 
completely? Well, two of them did. The 
Washington Post (not noted among the 
cognoscenti for outstanding sports cov- 
erage, despite the much-respected efforts 
of Thomas Boswell) was the only paper 
of the three to offer a report on Yaz Day 
— a brief wire-service account. The 
Inquirer, understandably distracted by its 
hometown Phillies’ having just come” 
from behind to capture the National 
League East demi-pennant, offered a 
lengthy, and amusing, page-one rehash 
of the Phillies’ late surge but gave us 
nothing about Yaz Day. And the Denver 
Post — situated, to be fair, in a town with 
no major-league baseball —- managed a 
Sunday wire-service account about Fri- 
day night’s game at Fenway. That was it. 
After a month of Sundays with these four 
papers, it seems clear that the Globe is 
the one most likely to provide coverage 
of the retirement of a baseball great in 
another town. 

Yes, this is a sports-crazy city, but then 
so is Philadelphia (in Washington, 
they’re crazy about the Redskins, which 
is different from being crazy about 
sports). The difference is that the Sunday 
Globe's sports section is (again, accord- 
ing to the cognoscenti) the paper's strong 
suit, lacking only in readable sports 
features, since they are concentrated in 
Sports Plus, on Friday. The Sunday 
section is crammed with readable sports 
columns .(unlike any of these other 
papers’), and the retirement of some 
other town’s baseball hero would surely 
have gotten appropriate notice in Peter 
Gammons’s quirky, year-round baseball 
column, if nowhere else. 

Of course, the Globe's sports section 
has an imposing national reputation. Not 
surprisingly, it also happens to be the 
fattest of these four papers’ Sunday 
sports sections, based on our rough 
measurements of their news holes. On 
this particular Sunday, the editorial 
content of Globe filled the 
equivalent of slightly more than 17 
pages, precisely double the space de- 
voted to sports in that day’s Inquirer and 
six-plus pages more than in the Washing- 
ton Post. But — surprise of surprises — 
that Sunday’s Denver Post sports hole 

Continued on page 16 





ALWAYS 


OUR COMPETITION WILL CALL US CRAZY... , 
YOU'LL LOVE US. ‘ 


At Wildcat, Sunday is a midweek value*— on day rates, ac- 
commodations and packages... ALWAYS ECONOMICAL: — 


SUNDAY TO FRIDAY 

Top-To-Bottom All-Chairs Day Pass $15.00 

(add $2.00 for Gondola). : 

THE GREAT ESCAPE 

SKI 2 DAYS SUNDAY-FRIDAY (including NIGHT'S - 
LODGING) ALL FOR ONLY $39.00 p.p.d.o. 
SKI 3-DAY WEEKEND 

(2 NIGHT’S LODGING - MAP) $119.75 p.p.d.o.% 
WEDNESDAY TOOFER 

2 SKI FOR THE PRICE OF ONE 2 FOR 1! 
%* ali Sundays except Holiday weekends 


WEEKDAY RATES ON SUNDAY! 
2,100 FT. VERTICAL DROP TRAIL RUNS OF UP TO 2% MILES 
MAGNIFICENT ALPINE VIEWS NIGHTLY GROOMING 
SPECTACULAR SKIING - HIGH CAPACITY CHAIRLIFTS 
VARIETY OF TRAILS & GONDOLA 
TOP-TO-BOTTOM SNOWMAKING KIDS 5 & UNDER SKI FREE! 


Just compare our prices with any other area, and you'll find that Wildcat offers 
you more, most economically... and due to our high elevation, 2,100 ft. vertical 
drop, and top-to-bottom snowmaking, Wildcat offers one of the longest 
DEPENDABLE ski seasons in the East (last year we skied ‘til May 2!). You'll 
thrill to SPECTACULAR alpine views as you ski down miles of Wildcat's 
groomed trails of up to 2% miles long. 


And after a day of OUTSTANDING skiing, choose from a variety of apres ski 
fun in the bustling Mount Washington Valley and select choice accommoda- 
tions with traditional New England hospitality at the many motels, inns and 
condominiums. Come for the skiing. .. you'll stay for the fun! 


For hassle-free, one-call reservations, ask Nora at (603) 466-3326 about 
Wildcat Package Plans. 


LET THE COMPETITION THINK WE’RE CRAZY... fi 
WE KNOW YOU'LL LOVE US! ° 


Snowphones: Boston (617) 247-1313 
In New Hampshire: 1-800-522-8952 
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MOUNTAIN © 232,298" Address 


Route 16, Mount Washington Valley, Jackson, NH 03846 City State Zip 
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, ISSUE DATE: December 13 
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BERKLEE PERFORMANCE CENTER CIRCULATION: 134,000 


DECEMBER 16TH. 7:30 PM FOUR COLOR AVAILABLE 


: For more information of space reservations, contact 
seats reserved, on sale at Berklee Box Office, Out of 


own tickets. Strawberries. Concert Charae (call Ut BUSIUN 100 Mass. Ave., 
491-1118) and all Ticketron outlets | Boston, MA 02115 


(617) 536-5390 


Great New Releases 
for the Holidays! 


DAVID BOWIE 


Ziggy Stardust and 
the Spiders from Mars 


THE MOTION PICTURE 


Regular price $10.47 Regular price $7.67 Regular price $8.67 
Our price $8.99 Our price $6.49 Our price $6.99 


PAUL BARBRA STREISAND 
McCARTNEY YENTL/ORIGINAL MOTION 
PIPES OF PEACE sheasicions ~~~ “phere 
including: The Way He Makes Me Feel 
Ouets with Michael Jackson) Where is it Written?/A Plece Of Sk = 
So Bad Papa, Can You Hear Me? er ad 
Singers 
Languages 
TV 
Modern Women 
ice Cream Man/ 
Shoe Throwin’ 
Mothers 
Regular price $7.67 Regular price $8.67 i ; Regular price $7.6 


Our price $6.49 Our price $6.99 Our price $6.49 


_ 


CULTURE CLUB 
COLOUR BY NUMBERS 


including: 
Karma Chameleon/Miss Me Blind 
Church Of The Poison Mind/Mister Man 


RED SEAL 
DIGITAL 


Regular price $8.67 Regular price $7.67 
Our price $7.49 Our price $6.49 


soundsmith 


279 Harvard Street 566-6660 
Come and see our big screen music video! 


Sunday 


Continued from page 14 

was a mere four pages smaller 
than the Globe's, even though 
the only pro teams in Colorado 
are the football Broncos and the 
basketball Nuggets. There was, 
sadly (and typically), not a single 
staff-written story on page one of 
that day’s otherwise impressive 
sports section, but most of the 
local stories were not about foot- 
ball or basketball. Instead, that 
sports section devoted two full 
pages, and four full stories, to 
what it called “The Denver 
Dream.” This was utterly poign- 
ant coverage of an utterly in- 
consequential Friday-night old- 
timers’ baseball game at Mile 
High Stadium, featuring the likes 
of Brooks Robinson, Bob Feller, 
Hank Aaron, and Willie Mays. 
Indeed, both the depth and tone 
of the Post's coverage of this non- 
event was right up there with the 
Globe's. once-in-a-lifetime Yaz 
Day stuff. Which tells you some- 
thing. One thing it tells mé was 
spelled out, quite literally, in a 
fireworks display that evening, 
which set ablaze a centerfield 
sign with the words WE WANT 
THE MAJORS. That, apparently, is 
the Denver dream. “Try not to 
wake up, Denver,” wrote Post 
reporter Mike Monroe. “The 
dream was too grand.” The re- 
porting was not. It had the 
unmistakable smell of 
boosterism. 

Okay, so it’s not easy to fill a 
large Sunday sports section if you 
don’t have a lot of local 
professional teams. It is possible, 
however, even for a paper like 
the Denver Post, which in gen- 
eral seems to have precious little 
interest in news emanating from 
outside Colorado. Take the Octo- 
ber 30 paper, for example: lead- 
ing the sports section that Sun- 
day were staff-written profiles of 
former New England Patriots 
wide receiver Darryl Stingley and 
Jack Tatum, formerly of the 
Oakland Raiders. It was Tatum 
who paralyzed Stingley with a 
blow to the neck during an 
exhibition game in August of ’78. 
The Stingley story was sensi- 
tively written, featuring a lengthy 
interview with Darryl in the 
luxurious Chicago condo he 
bought with his sizable cash 
settlement from the Patriots and 
the NEL. (“I don’t think I'll ever 
have to worry about money 
again,” he is quoted as saying, 
“but hey, I'd go back to rags if I 
could just stand up and walk.”) 
But the accompanying Tatum 
story is seriously bad — horribly 
overwritten, and based mostly on 
interviews with the author of 
Tatum’s “autobiography” and 
other secondhand sources. It con- 
tends Tatum is remorseful, but 
offers no convincing evidence. 
And it’s the sort of story the 
Boston Globe would never even 
consider running. Neither story 
had anything to do with Denver, 
however, making them startling 
exceptions for this obsessively 
regional paper. 

* * taal 

Every newspaper is basically 
local, of course, but an excep- 
tional Sunday paper ought to 
include a fair amount of its own 
reporting and feature-writing 
from and about a bit of the rest of 
the nation and the world. As it 
happens, page one of that Octo- 
ber 2 Globe did include one such 
piece — reporter Ben Bradlee’s 
well-written story out of Kilgore, 
Texas, about the gruesome 
murder of five people abducted 
one night from a Kentucky Fried 
Chicken restaurant. From its 
opening sketch of the town’s 
mayor pro-tem spitting tobacco 
juice to the closing description of 
the service for one of the victims 
that seemed to turn into a revival 
meeting, this story really seemed 
to capture the flavor of the town 
and give the reader the sense that 
he was there — a lot more than is 


Continued on page 20 





[Huge Holiday Sale 
| Now in Progress! 


Pick up your FREE12-page Holiday Gift 
Guide at any Underground store today! 


UP TO... 
28% 
29% 
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Nikon EM ee 


@ automatic exposure control 
@ audible signal indicates under 
or overexposure 
@ extremely compact and lightweight 
@ Nikon Inc., U.S.A. Limited Warranty 
included 


Here's just one example of how you 
can save on Nikon: 


Nikon EM body 

Underground 28mm f/2.8 Macro Lens 
Undergraund 135mm f/2.8 Lens 
Underground 480A Auto Flash 
Underground Camera System Case 


(reg. $309.85) $94997 


Underground ProShot AF-35 

Auto Focus Camera 

For beautiful 35mm pictures 

without a hassie— you can’t beat 

our ProShot! 

® extra sharp auto focus lens 

®@ programmed auto exposure 
control 

@ built-in auto flash 


1. 
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» a) | with case 


(reg. $99.97) 


Underground 
“SLR Action Pack” 


for most Canon, Minolta and 
Ricoh SLRs. 


All savings off our regular low prices! 
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OLYMPUS S OM-G Canon : ATEN 


® compact and lightweight 

@ extra bright focusing screen 

@ automatic OTF exposure system with 
full manual override 

@ LED information display in viewfinder 


Here’s just one example of how you 
can save on Olympus: 


Olympus OM-G body 

Olympus 50mm f/1.8 Lens 
Underground 2X Converter Lens 
Underground 480A Auto Flash 


(reg. $419.88) $49997 


After $30 Olympus rebate. 


Underground 135mm f/2.8 
Telephoto Lens with case and 
LIFETIME WARRANTY 
Underground Auto Winder 
Underground Camera 
System Case 


@ shutter-priority automatic exposure 
control 

@ lightweight, compact and easy to use 

@ manual exposure for creative control 

@ accepts most Canon A-Series 
accessories 

@ includes Canon U.S.A., Inc. one-year 
limited warranty/registration card 


Here's just one example of how you 
can save on Canon: 

Canon AE-1 body 

Underground 28-80mm Macro Zoom 
Underground 480A Auto Flash 
Underground Camera System Case 


(reg. $249.91) $999927 


Also save on many other 35mm SLR’s 
and Auto Focus Cameras...plus Movie 
Equipment...Flashes... Tripods 
Gadget Bags...Disc Cameras...and 


much more! 


For the best deals on video, home computers, telephones and electronic specialties 
visitour UNDERGROUND ELECTRONICS stores in Brockton and Norwood 


UNDERGROUND CAMERA 


Boston 659 Boylston St 
Boston 1Bromfield St 

Pru Center 94D Plaza 
Kenmore Sq. 638 Beacon St 
Harvard Sq. 38 Boylston St 
Cambridge 101 First St 
Braintree So Shore Plaza 


LIVANROL 


Brockton 648 Pleasant St 


Burlington 242 Middlesex Tpk 
Danvers Endicott Sq 
Framingham 


Hanover Hanover Mal! 
Hyannis Cape Cod Mall 


580-0128 
~ 2535 


Medtord Meadow Glen Mali 
Natick 154 Worcester Rd 
cateees 858 Providence Hwy 
No. Dartmouth 317 State Rd 
Saugus Saugus Plaza 
Somerville Assembly Sq 


84 Worcester Rd 


Norwood 858A Providence Hwy 


Brockton 662 Belmont St 


396-0530 
653-1130 
769-0210 


Swansea Swansea Mall 
Waltham 858A Lexington St 
Providence, Ri 272 Thayer St 
Warwick, Ri 190 Midiand Mall 
So. Portland, ME Maine Mal! 
No. Conway, NH Mt Valley Mal! 356-5423 
Newington, NH Fox Run Mail 436-0706 


24-Hour PHOT OLINE 543-7017 


679-6461 
899-9702 
521-9696 
822-3200 
772-7764 





Now, During RCA Holiday Bonus Days: 


BUY AN RGA STEREO 
VIDEODISG PLAYER._GET A 


STEREO MUSIC 6-PACK 
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$JT300 


The home entertainment system 
that plays sound and pictures 
through your TV. . . from VideoDiscs! 


Watch what you want, when you.want. . . with an 
easy-to-operate VideoDisc Player from RCA. With the 


added dimension of stereo sound, you'll experience , . VideoDisc Player 
incredibly dramatic home entertainment that rivals an % . 

actual - tess (external amplifier system i prices start at 
required). j 


Buy a stereo VideoDisc Player during RCA Holiday a j 00 * 
Bonus Days and get an assortment of six great stereo ; 
music VideoDisc albums, including the hit movie seo . 
‘Flashdance’ (a Paramount Picture) absolutely free! 


Eligible models are SGT200, SJT200, SGT250, SJT300 yp FOR MODEL SGT090 (not eligible 
and SJT400. Offer ends December 24, 1983. for Holiday Bonus Days Offer) 


See your participating RCA dealer 


* prices optional with dealer 
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“UNDER A BLOOD RED SKY” 
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U2 Live 


Includes: ‘‘11 O’Clock Tick Tock’’ 
Recorded Live in Boston 5/6/83 


$439 
4 LP/CASS 


HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 

ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-343-5570 
OUTSIDE MASS. 1-800-792-5170 


FIND SOMEONE SPECIAL 


The frustrating part of single life in Boston is that there are so many interesting people 
around ... but no easy way to meet them. That’s why the Phoenix has “person-to- 
Person,” a classified section that helps people get together. “‘Person-to-Person”’ is 
completely separate from the usual “Personals” section. And it’s better than dating bars, 
better than being fixed up with a “friend of a friend,” better than just about any of the 
usual ways of meeting people. , 

With a “Person-to-Person” ad, you can say what you're looking for in that special 
person. Then you decide which responses to follow up, because *Person-to-Person” 
uses no names and the Phoenix supplies box numbers. 


Phoenix 
267-1234 


PERSON TO PERSON 
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CRIMSON 
TRAVEL 


has the best travel values! 


54.69%: 


FAST CONNECTIONS FROM LOGAN TO LUXEMBOURG 
USING PAN AM TO JEK. ONLY 14 DAYS ADVANCE PUR- 
CHASE. 7/60 DAY STAY. NO WEEKEND SURCHARGES. 
ICELAND STOPOVERS PERMITTED. $50 CANCELLATION 
FEE. 


e FREE EXPRESS BUS TO GERMANY, 
BELGIUM & HOLLAND 


¢ BARGAIN TRAIN TRANSFERS TO 
FRANCE & SWITZERLAND 


¢ $79 WEEKLY UNLIMITED MILEAGE 
CAR RENTAL RATE 


# 


ICELANDAIR <= 


| YOUR BEST VALUE TO EUROPE 


% Fabulous Vacations Under The Sun! 


December - May 1984 
trom "S29 


Freeport 
Santo Domingo _....°299 
trom 299 


Puerto Plata 

Nassau trom 349 
Jamaica trom 29D 
St. Maarten trom 349 
Acapulco trom 399 
— Aruba trom 329 
Curacao 

trom 349 

trom 399 

trom DOD 

ron 399 

trom 39D 

trom DOD 


Cartagena 
Caracas 

St. Thomas 
Canary Islands 
Martinique 
Barbados 
Antigua 


Packages inclide R/T jet from Boston, transfers and 7 nts. hotel. Rates 
are p. p. dbl. occ. pine 15% tax and tour operator service charge. Rates 
vary according to date of departure. Note, airport taxes may not be in- 
cluded in rates shown. All rates are subject to change. 


PURCHASE YOUR 
Eurail Passes & 


Passport Photos 
AT CRIMSON TRAVEL 


car 868-2600 


Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St. 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 
Cambridge office Open Sunday Noon-6 PM 


bee tating Bot Magi apine = | 


a 


How one couple built 
a dream house from 


Continued from page 16 

offered in most boring Globe 
stories (or most boring news- 
paper stories, for that matter). 
The problem is that reporter 
Bradlee is currently serving as the 
Globe's one and only “national 
reporter,” which means he’s the 
only staffer currently traveling 
around the nation and producing 
such features fulltime. 

By startling contrast, both the 
Philadelphia Inquirer and the 
Washington Post seem to be 
more than willing to send compe- 
tent general-assignment re- 
porters out to work on such 
features all the time. The results 
of their labors are impressive, 
and have me longing for more of 
the same in my every-Sunday 
paper. Where the Globe offered 
that all-too-typical feature on 
northern New England, for ex- 
ample, the Inquirer's October 9 
issue featured a well-researched 
and workmanlike bit of reporting 
and writing on the frightening 
return of hard times to the poor of 
Appalachia. The region was 
dubbed “Little Saudi Arabia” 
when the long-closed coal mines 
began to hire back miners during 
the Arab oil embargo. Back then, 
demand was up and the miners 
were getting work, buying 
homes, and getting by. But times 
are tough in Appalachia again, 
and this story reported both the 
despair of the miners and the 
causes. It seems that the failure of 
the steel industry, the stripmin- 
ing of coal out West, and the 
enormous stockpiles of coal 
aleady on hand have closed the 
mines of Appalachia once again, 
and this time recovery seems a lot 
less likely. 

Then, on October 23, the In- 
quirer offered “The last voyage of 
the SS Penny,” a chilling and 
eminently readable feature story 
about a rusting, 40-year-old cargo 
ship that should have been 
scrapped long ago. Because its 
owner stands to pick up a quick 
and easy $1 million profit if a 
crew can sail the thing to Kenya 
without sinking, the Coast Guard 
and the crew have been working 
desperately to make the ancient 
ship seaworthy once more. Even 
though its “sister ship,” the Poet, 
sailed out of Philadelphia three 
years ago and went down, claim- 
ing the lives of all 34 aboard. The 
same Sunday’s issue featured a 
must-read opus on the “regrets” 
of sex-research pioneers Masters 
and Johnson about the 30 years 
they've spent obsessed with the 
subject in question. The /nquirer, 
the New York Times of the 
Knight-Ridder newspaper chain, 
has attracted a tremendous pool 
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A MICE SWAG RUG 
Three # 


AND POLE BEANS 
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of reporting and writing talent — 
and it shows. 

It shows in the Washington 
Post, too. Because in addition to 
its seemingly endless interest in 
political stories (hey, national 
political news is local news for 
these guys), the Post has what 
seems to be a limitless staff, so 
that it can send its own reporters 
to cover every major story. Other 
papers rely on the wire services; 
this one serves as a wire service 
(in fact, both the Globe and the 
Denver Post use that service with 
considerable regularity). And as 
another benefit of that deep staff, 
Sunday’s Washington Post offers 
its readers some utterly fascinat- 
ing feature stories. A notable 
example was the publication on 
October 9 of the first article in 
reporter Neil Henry's riveting 
series, “The black dispatch,” 
about buses from Southern farms 
that routinely appear on the 
streets of Washington in the 
summer months to pick up 
down-and-out urban blacks with 
promises of good food and good 
money if they agree to climb 
aboard and head south to spend 
time as migrant farmworkers. 
These promises rarely come true, 
of course, but in this case the 
reporter spent weeks hanging out 
on the streets with the down- 
and-out until one such bus ap- 
peared, whereupon he climbed 
aboard so he could report 
firsthand on the experience he'd 
heard so many horror stories 
about. (At which point the first 
installment in the series came to 
an end, forcing the reader to get 
Monday’s Post if he wanted to 
continue reading.) Similarly, the 
Sunday, October 16, edition of- 
fered the first installment in 
reporter William  Branigin’s 
firsthand series on his ex- 
periences traveling with the re- 
bels who are battling the Soviet 
Army in Afghanistan. (The series 
opens with the reporter watching 
Soviet bombers dropping their 
loads over an Afghan village that 
he had visited the night before, 
and goes on to detail his ex- 
periences while touring the coun- 
try for six weeks, interviewing 
guerrillas, defectors, captured 
Soviet soldiers, and villagers.) 
Anybody can make jokes about 
overlong, overwritten newspaper 
articles that imitate overlong, 
overwritten magazine articles. 
Some newspapers can actually do 
it and do it right. Need it be said 
that this is not the sort of 
reporting one sees much of in the 
Boston Globe? 

To say nothing of the Denver 
Post. That paper’s Sunday edition 
is instead overloaded with local 
features, such as “Denver's 
billionaires,” another lengthy 
pair of profiles, these leading the 
October 9 edition and inspired by 


a recent Forbes magazine article 
that reported on what it de- 
scribed as the 15 wealthiest men 
in America. Since two of them — 
real-estate magnate Philip 
Anschutz and oil tycoon and 
movie mogul Marvin Davis — 
happened to be Denverites, the 
paper jumped on this story and 
ground out these lengthy 
profiles. They were surprisingly 
well-researched, though neither 
man would consent to an inter- 
view. They were the most im- 
pressive of the “big” stories the 
paper did in October. But they 
remain an example of what 
small-town newspapers call 
“finding the local angle.” 

If even that is something we 
see surprisingly little of in the 
news pages of the Sunday Globe, 
it could simply be because that 
paper's feature writing is concen- 
trated in its highly touted maga- 
zine. While a close reading of the 
Globe magazine during October 
confirms our belief that the quali- 
ty of the thing remains wildly 
uneven, we also have discovered 
that it’s vastly superior to the 
Washington Post's Sunday mag- 
azine. That mag, strangely, insists 
on loading up on four or more 
similar articles each week, all 
relating to a common theme. In 
that Washington Journalism Re- 
view report on Sunday mags, 
anonymous editors of others had 
little, if any, use for the Post 
magazine. “An embarrassment,” 
one called it. “A poor excuse for a 
magazine,” said another. 

They were right. On October 
23, for example, the magazine 
offered the silly theme “Women 
under pressure,” and presented 
its readers with upbeat, semi- 
inspiring profiles of the general 
manager of DC’s metropolitan 
bus system, an Olympic kayak 
racer, the publicist for a prestig- 
ious Washington theater (who 
“beams the confidence seen on 
the covers of Savvy magazine”), 
and a nun who works at a shelter 
for the homeless. One such story 
might be worth reading, but all 
together they were a bit much. As 
were the magazine’s packages of 
stories on “Weapon masters” 
(folks who are involved in, and 
mostly profiting from, the arms 
race,) “The parent predicament” 
(the joys, doubts, loves, labors, 
and blah-blah of raising kids), 
and — worst of all — an entire 
issue devoted to “Dream homes” 
(how rich folks have bought one, 
designed one, furnished one, and 
gardened one). It was hard to tell 
the articles from the ads. 

I’ve suddenly developed re- 
spect for the Globe's magazine — 
especially after a month’s worth 
of Empire (not to be confused, 
even for a moment, with 
Esquire), the Denver Post's. Em- 

Continued on page 32 
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~ Guaranteed. 
Classified | 


There’s only one genuine guarantee in weekly newspaper classified 
advertising — and that’s in The Boston Phoenix — Because The 
Boston Phoenix is Boston’s largest selling weekly newspaper more 
people see your ad, and that’s why the classifieds work better in 
The Phoenix. We’re so confident your ad will work we guarantee if 
it doesn’t work after two consecutive weeks... we’ll continue to run 
it free — not for just one more week, but until it works — we 
guarantee if your non-commercial ad in the for-sale, roommates or 
many other categories doesn’t work after it’s bought in advance for 
two consecutive weeks we'll keep running it free until it works. 
Now that’s a guarantee! Free until it works. Just call us, tell us to 
re-run your ad and that’s it — It’s also very easy to place your ad. 
Simply call 267-1234 and charge it — that’s 267-1234. If our ads 
won’t work, no weekly’s will. That’s why The Phoenix, with the 
largest weekly classified section in Boston, offers you THE guaran- 


tee. 


The Guaranteed 
Phone In Classified Service 
From The Boston Phoenix. 


Call 267-1234 





VERMONT 


1. Smugglers Notch 


us) 


\ 


\ Sugarbush Valley 


3. Okemo 


4. Bromley 


5. Stratton Mt. 


MASSACHUSETTS 


Loon Mountain 
Kancamagus Highway, Lincoln, New Hampshire 


Vertical descent: 1800 feet. Exposure: N. Lifts: 4-passen- 
ger gondola, 5 dbl. chairs. Trails and slopes: 24 trails and 
slopes. Snowmaking: Yes. Night skiing: No. Lodging ca- 
pacity: 45-unit motel at base plus facilities around Lin- 
coin. Driving time from Boston: 2 hours, 40 minutes via 
1-93. Telephone: (603) 745-8111. 


Smugglers Notch 
Ski Area 


Rte. 108, 5 mi. south of 
Jeffersonville. 

Tel. (802) 644-8851 or (800) 
858-1200 

3 interconnected mountain ski 
complex 2610 vertical feet — 
complete slopeside village resort 
— including accommodations, 
restaurants, lounges (4), health 
club, hot tub, pool, sauna, indoor 
tennis, skating rink, cross country 
center, shops all within 300 yds. 
of the lifts. 

Complete weekend ski pkgs, 
from $110 

Ski week pkgs from $279 


Bromley 
Mt. Ski Area 


Call 24 hr. Snowline 
(802) 297-2211. 


Sunday River 
Bethel, Maine 


8. Mt. Cranmore 


7. Gunstock 


Gunstock 


20 slopes — 7 lifts — top to 
bottom snow making — ski 
touring — sleigh rides and skating 


Exit 20 off I-93 to Rte. 11A to 
Gilford, N.H. 


Snow conditions: (603) 293-4341 
Family skiing is a tradition since 
1938. 


Vert. descent 1334 feet. 5 double chairlifts, 1 J-bar, 26 
trails and slopes over 16 miles of alpine skiing. 

Average snowfall 150 in. snow-making covers over 85% 
of the mountain top to the bottom. 

Only 3 hrs. from Boston via Rt. 2 to Rt. 91. 


Mt. Cranmore/ 
Skimobile 


MAINE 


9. Sunday River 


Okemo 


53 Trails—9 major lifts—new state 
of the art triple chair lift—4th 
highest vertical drop in the state. 
The only ski resort in the Northeast 
with a major town at its base. over 
300 trailside homes and 
condominiums—60% snowmaking 
capacity and award winning 
NASTAR program. 


OKEMO FD1 

LUDLOW, VT 05149 

Snow Phone:(802) 228-5222 
Lodging:(802) 228-5571 


Stratton Mt. 


SKI AREA 

Statton, Vermont. Vert. descent 
2003 feet. 1 triple chair, 8 double 
chairs, 52 trails, over 60 acres. 
Only 3 hrs. from Boston via Rt. 2 
to Rt. 91. Call 24 hr. snow line 
(802) 297-2211 


We doubled our snowmaking to double your fun. Now 5 
to 6 lifts and 10 out of 16 trails and slopes served by 
snowmaking. Plus, Hannes Schneider Ski School, full 
service Ski and rental shop. Barn Lounge and Eatin 

House Restaurant. Rt. 16 North Conway, NH 03860 te 

603-356-5544 & 5545 


(207) 824-2187 

Vertical descent is 1630 feet with a north eastern 
exposure. Two double chairs, two T-bars, and one poma 
serve 21 trails of slopes. Snowmaking covers majority of 
area. 

Weekend lift packages available. Lodging/condominiums 
available at Bethel for weekends or full weeks. 
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SKI & STAY SPECIAL. 


$39.99" 


Our early winter ski and stay package includes: 
¢ Two days of skiing at Loon Mountain. 
¢ One night’s lodging at the slopeside Inn at 
Loon Mountain. 
¢ Breakfast at The Bear Trap restaurant. 


e Available Dec. 2 through 
Dec. 18. Special rate for 
additional nights. 

For reservations, call 
(603) 745-8111. 


* per person, 
double occupancy, 


Loon Mountain, Lincoln, NH 03251 
plus N.H. tax 


Operated by Hotels of Distinction 


YOUR SKI WEEK 
JUST GOT LONGER. 


THE ALPEN SKI WEEK 
The Alpen Ski Week Ege hyo eae ena? myo 


rewsomere — § NIGHTS FOR 4 
pthc napa ’ THE PRICE OF 


on your hard-earned 

ski week for free. One includes 5 
more day to dine on dining 

fine foods, ski in the 

fresh mountain air, and sip hot drinks in | 
front of a glowing fireplace. 


lodging, candleligh 
friendly atmosphere 


“, .. your complete 
vacation destination” 


The Alpen at Sugarbush Valley A L iS e ‘N 


RTE 100. WAITSFIELD, VT 05673 802-496-3416 
Call.us. directly, and mention this ad. Based on daily rates. 


Call us 
toll free ans 


Americas 
premier Ski Touring Center 
has anew a! ca 


we es ” Ce Pm 
Our new 73-room Main Lodge opens in December 
Built for the future with the flavor of the past, in a spectacular 
mountainside setting, with all the quality and amenities of a 
distinguished international resort. At your doorstep: 60 kms of 
delightful ski touring — open and wooded trails for all abilities, a 
complete shop, state-of-the-art rentals and demos, plus some of 
the country’s finest instructors. 


wy “°° visit our special bit of Austria in Vermont. 


Stapp Family Lodge 


an t. CIDB3, Stowe, Vermont 05672. 
3-8511. Toll Free: 1-800-826-7000. 


GREAT EARLY 
SKI PACKAGES! 
Effective 11/27-12/16 
Weekend Special Include 
2 Nights, 2 Breakfasts & Dinners 
plus use of all resorts facilities 


This exceptional resort inn offers Stowe's 
finest choice of lodging — from simple 
to deluxe, from an inn atmosphere to 
motel convenience, from a single room 
to a suite, apartment or townhouse. 
Midway between lifts and village, near 
skating, indoor tennis, steps from shops 
and entertainment. 

Stowe’s handsomest new bar/lounge 
and restaurant. On-property cross- 
country skiing. Health club with hot tub, 


pp.dbl.occ. plus tax & tips 


Weekday Specials Include 
1 Night, Breakfast & Dinner 


plus use of all resort facilities 
sauna and massage, game room. Party 39 


and meeting facilities. Condos for 
families or groups with full hotel pp.dbl.oce 
privileges. 


AAA 6464 Mobil * * * 
Box-B-41 


05672 


at 
800-451-3438 


FI Teale ona 


Mountain Side 
and our Three es in 
the Valley — Go Hand in Hand 


GRANNY GRUNTS DORM $155. 
College and High School Grou, 
GRAMPA GRUNTS MOTEL $222.50 
Couples 
GRANNY II MOTEL-RESTAURANT 
& THIRSTY BOOT DISCO $212.60 


Open year round and fully licensed. All rooms with private bath, color TV and 
mirrors in er WA —— & comforters. 24 page menu of The Best 
ermont F 


514 DAY PACKAGES 
All lifts at Jay & Tram 
Sporitateistm, © $155, 
vel Tax — Sauna "i Sun. Noon - Fri. 


AMTRAK Pickup & Daily Shuttle — Jay 
Call us Toll Free 1-3438 or 802-326-4572 
Brochures & Newspapers 
#1 Main St., Montgomery Center ¢ VT ¢ 05471 


€861 ‘62 HSGWSAON “SNO NOILO3S ‘XINZOHd NOLSOS 3HL 





24 


104 


THE V3C/1 198 
ROCK ’N’ ROL 
CALENDAR 


ON SALE AT ALL OF THESE 
OUTSTANDING LOCATIONS 
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(Valued at over $3000!) 


HIS HI-FI/VIDEO SYSTEM! 


Jaren TOSHIBA—— 


ee ee ee 


DAR- 15 Receiver : 
45 watts per channel « frequency syntehsized AM/FM COMPACT — Vanes Camete poy od oe 
tuner « recording selector DISC PLAYER y prog 


hour record 
A i W A Selection search « incredible performance! 


—_f— 
Quas af. 
Sound Advice, in conjunction with Straw- , 9 
berries Records & Tapes, CBS Records, and png Pe eute- 
WBCN is going to make someone’s holiday | ‘ine tuning 
. very bright. Enter to win this complete home 
eke aabnamalensedtt tenth qnedddbcaate entertainment system at any Strawberies lo- 
metering cation. To see and hear the finest hifi and 


_—— video products, visit us at Sound Advice. 


: MITSUBISHI We've got specially priced components and 


systems to fit any budget and every taste. 


DP-52 Fully Automatic Direct Drive This Christmas, more than ever, you'll be 
Turntable « straight low mass arm glad there’s Sound Advice! 


Christmas specials on products from: Al- ‘ a ee 
lison. AIWA, Pioneer, Mitsubisihi, Sherwood, Loudspeakers 
Scott, Sony, Quasar, Jensen, Panasonic, | | Astonishing 


A.T., TDK, Maxell and more! : — 


57 JFK St., The Galeria 


Sound Advice #33" 


HI-FI & VIDEO CENTER 


Monday-Friday 10-8, Sat. 10-6, Sun. 12-5 





Sporting eye 


The Game turns 100: Of 
Harvard, Yale, and history 


by Michael Gee 


EW HAVEN — They had 
N: hard time finding a 

parking space for the 
Australian ambassador. The 
honorable representative of that 
great nation had decided he just 
couldn’t miss the 100th Harvard- 
Yale game, and his presence 
presented the  parking-lot 
keepers with a terrible dilemma. 
On the one hand, there was no 
room in the  super-exclusive 
alumni parking lot, already 
crammed full of expensive cars 
loaded down with expensive 
food and drink. On the other 
hand, it was unthinkable that the 
ambassadorial vehicle’ be 
shunted to a socially inferior lot. 
But aside from that, the pregame 
rituals went perfectly, as they 
damn well should’ve, consider- 
ing all the practice the two 
schools have had. As a social 
occasion, last Saturday's festiv- 
ities around and in the Yale Bowl 
were splendid. Too bad they 
were accompanied by such a 
boring football game. 

The erratic nature of Ivy 
League football can come as a 
shock to the insufficiently condi- 
tioned observer. The level of play 
swings frequently from 
marvelous to lousy, sometimes 
on successive downs, This can 
result in games of dizzying ex- 
citement. More often, however, 
Gresham's law applies, bad foot- 
ball drives out the good, and 
what's left is a snorer like last 
Saturday's 16-7 Harvard win over 
what was Officially the worst Yale 
team in history (and they’ve got a 
lot of history, too). Harvard 
looked to be the vastly superior 
team throughout, able to gain 
great chunks of yardage at its 
leisure through the running of 


quarterback Greg Gizzi (14 car- 
ries, 97 yards) and running back 
Steve Ernst (19 for 103). The 
Harvard defense, featuring all- 
out blitzing at virtually every 
opportunity, sacked poor Yale 
QB Mike Curtin five times in the 
first half, thereby effectively end- 
ing the Yale passing game. The 
Elis didn’t even cross midfield 
until well into the third quarter. 

But with one thing or another, 
like the three illegal-procedure 
calls for missing snap counts and 
jumping offsides, and the three 
delay-of-game penalties (Yale 
had two, which, combined, must 
be some sort of record), and 
Gizzi‘'s fumble on the Yale 14, 
and Harvard’s failure to score 
after recovering a fumbled kick- 
off on the Yale eight, it wasn’t 
until reserve kicker Bob 
Steinberg hit a 35-yard field goal 
with 8:34 to go in the game that 
the Crimson lead went to nine 
points. The moment the ball split 
the uprights, victory was assured, 
for Yale’s offense was clearly 
incapable of scoring twice in 
eight minutes, or, for that matter, 
in 60. And even Steinberg’s 
heroics were tainted by his hav- 
ing previously missed both a 
shorter field goal and an extra 
point. 

The artistic failure of this 
purportedly historic battle meant 
little or nothing to the 70,097 
paying customers. And pay they 
did: for this 100th reunion, tickets 
went for a cool $20, and the 
historic program, full of 
maunderings on the Meaning of 
It All offered by famous alums 
ranging from William F. Buckley 
(Yale ‘50) to Danny Jiggetts 
(Harvard ‘75, and Chicago Bears 
‘'83) went for $5. Total receipts 


PETER TRAVERS 


were over $1.5 million, a decent 
payout for a bowl game. The 
customers — who, God knows, 
could stand the gaff — were 
there, by and large, to have a 
reasonably good time on a lovely 
fall afternoon. All that was re- 
quired to provide that good time 
was that the game be played and 
that both schools’ students, 
alumni, employees, and friends 
be allowed to touch base with 
whatever Harvard or Yale means 
to them — that, plus about the 
volume of Lake Baikal in bloody 
marys. 

It’s easy to mock the Harvards 
and the Yales and their annual 
game, which means so much to 
those schools and so little to the 
average sports fan. And some of 
the insular pomp the two rivals 
affect demands ridicule. What 
other football game on earth is 
covered by both Town and Coun- 
try and Women’s Wear Daily? But 
beyond the nasal honks of the 
tweedy, beplaided grads, and the 
hopelessly besotted undergrads, 





STRETCH 
YOUR LEGS 
FROM HERE 

_ TONEW YORK. 


ame warmup: a Yale player refelcts on more glorious times. 


something very important in 
American sport happens every 
time these two teams take the 
field against each other. Harvard- 
Yale is the Patriots’ Day of 
football. Between them, Harvard 
and Yale pretty much invented 
the damn game. 

It is called “The Game,” and 
though outsiders take that as a 
faintly pathetic expression of 
Eastern insularity and snobbish- 
ness, it isn’t. It’s just custom. Way 
back when, from the 1880s till 
well into the Jazz Age, Harvard- 
Yale was The Game, the most 
important football game of the 
year, the game that more often 
than ‘not decided the national 
championship, a game that was 
one of the most important sports 
events on the calendar, right up 
there with heavyweight-cham- 
pionship fights. Harvard-Yale 
was an established sports spec- 
tacular long before they invented 
the World Series — hell, long 
before they invented the 
American League. In 1883, the 


Harvard-Yale game drew 10,000 
people to the Polo Grounds in 
New York, which back then set a 
record for an American sports 
event. 

Walter Camp, who invented 
among other things, the ideas of 
downs and yardage, the All- 
America team, and the seven- 
linemen, four-back concept. 
played six years for Yale and 
coached a decade more. No 
college has won more games, had 
more All-Americans, or won 
more national championships. As 
late as 1935-'36, the Heisman 
Trophy went to Yalies, end Larry 
Kelley and runner Clint Frank. 
Harvard has had perhaps a dozen 
national titles (then as now, the 
national championship was a 
fuzzy concept), the latest in 1919 
(over Notre Dame, Knute Rock- 
ne, and George Gipp), and nearly 
100 All-Americans. Harvard 
Stadium (circa 1903) was the first 
modern sports amphitheater. The 
Yale Bowl (circa 1914) was the 

Continued on page 26 





Next time you’re going to New York, do your body a favor 


and take Amtrak. 


Stretch out and relax in one of our wide, reclining seats, 
instead of squeezing yourself into an airline seat. 
Get up and walk around. Or look out the window and enjoy 


the scenery, instead of keeping your 
hands on the steering wheel and 
your eyes glued to the road. And 


when you’re hungry, food and bever- . 


ages are available on all trains. 
Amtrak trains leave for New York 
times a day and no reservations are 


required. There are also two Metroliner Service departures 
every day except Saturday, featuring service at your seat and 
complete meals. When it comes to sheer luxury, nothing 





between here and New York comes close. 
For more details, call your travel agent or Amtrak at 
800-USA-RAIL. 
Amtrak to New York. We’ll make you feel 


good about 
traveling 
again. 
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HOLIDAY SPECIALTY WINE & LIQUEUR 


GIFTS FOR 


THE SELECTIVE CONNOISSEUR 


Some of Our Fine Selections Include: 


FRENCH REDS 


alon-Segur 
3rd Growth-St. Estephe 1979 
Si S| RESELL See SRS Or $180.00/case 
Chateau Latour Haut Brion Graves 1979 
he ae samaphinoatcoce $190.00/case 
Chateau 


t Growth Margeun 1979 
1s _ 
CPD ait roses tei lacie na tuaidtbas snapeedsresevee $600.00/case 


(TBD FOF .ccnsncicercscccsescrcsceccnscssnccesesesseceess $600.00/case 


FRENCH WHITES 


Chateau Latour Bicheau 

Grand Cru Graves 1980 

IEA oases ussaackeccésecoassseescnasnishenooneoieoses $60.00/case 
Chateau Mourlet-Graves 1979 

CFI siiriccpscesnakeensivtaciasartnotncdpsteictesngee $85.00/case 
Alexis Lichine Pouilly Fuisse-1982 

(TSO GRA.) n-cccccerccscoscccscssrvocceoscoceccccescsescscsccese $99.00/case 
Domaine La Roche Chablis 

Les Clos Grand Cru 1980 

CFE PT hearth Pheccatesavscipitoapseviansrsneeeiee $150.00/case 
Alexis Lichine Puligny Montrachet 

les combettes 1979 

CFI I iaveknsnsncdtachecssetictesnstisescnkéavaneannses $200.00/case 


Assortment Gift Boxes Also Available 


SPARKLING WINES 

REAL CHAMPAGNE 
Wee ee  enenstvonse 
V. Laurent Perrier Brut Vintage 
I I ico oacsscecnisbiistsnssnsdsdpdpdioneccssieics $230.00/case 


COGNACS 


Hennessy V.S. 80 pr. 

GO Peta careteacadepietisrsenseccaconiccconnt $170.00/case 
Courvoisier V.S.O.P. 80 pr. 

(750 "Mortin tiapeicon #6 se cslinscnccgesilbelh $235.00/case 
Remy pr. 

oi”, EET IEE cee eee $600.00/case 


FINE 
SPECIALTY LIQUEURS 


Kahlua Coffee 53 pr. 

RE IN orks scuasskscitsboncnnsbendtseciantes $130.00/case 
Bailey’s Original 

trish Cream 34 pr. 

RN noon sadicansnegeatessnadibioanninh $165.00/case 
Grand Marnier 

Liqueur 80 pr. 

SII Ih cd sicssesthtsiccculegenaanuasinnneatpneta $220.00/case 


Holiday Specialty Wine Inc., Commonwealth Ave., Boston 


SA90 |“. 


The AIWA 3150 cassette deck offers 
Dolby B noise reduction, soft-touch 
controls, led metering and more. 


JUST $139.95 


The AIWA 3250 cassette deck — Dolby | Sherwood 880 turntable — semi-auto- 
B&C, soft touch controls, led metering | matic, beltdrive, straight arm, universal 


ONLY $89.95 


— lots more! 


JUST $169.95 


- SoundAdvice 


Smaxellist | C90) 
ee 


naveu C90 


Bi my fa 
sonenseneenniiititiiii7 ~ 


For inquiries call 782-4772, ask for Mr. Geagan or Mr. Lanigan 
* FREE GIFT WRAP & DELIVERY WITHIN 25 MILES 


sCROOGE 


would be proud of us at Sound Advice. Where else can you find the best 
hi-fi and video products at the lowest prices around — and just in time 
for Christmas? If you’re haunted by the Ghosts of Christmas Electronics 
Past, vist us at Sound Advice. You need us now, more than ever. 


AUDIO TAPE 


maxell 


Buy 6 Maxell UDXLII C90’s at our 
regular low price of $2.49 each and 
get $4.00 back from Maxell... 
YOUR FINAL PRICE? 

LESS THAN $2.00 PER TAPE!* 


reer 
HH 


Buy 4 TDK SA90’s at our regular low 
price of $2.49 each and get a FREE 
SAX60 from TDK!* 


* details in store tape prices are cash prices 


VIDEO TAPE 


SONY -T120 $7.99! 
SONY -L750 = $7.99! 
TDK -T-120 $7.99! 
£8"TIDIK VHS Headcleaner $3.99! 


_ \ AIWA 


The AIWA HSJO2 is the hottest personal 
portable stereo around! The JO2 features an 
auto-reverse cassette section with record 
capability, fm stereo, noise reduction and 
more — complete with headphones. 


JUST $169 
The AIWA HSTO2 offers all the features of 


the HSJO2 except for record capability — 
complete with headphones. 


JUST $139 


The Pioneer G-100 2- 
way 10” speakers — 
repeat of a sellout! 


mount. 


HI-FI & VIDEO CENTER 


Monday-Friday 10-8, Sat. 10-6, Sun. 12-5 


G Sherwood 


DP-12 — Turntable. semi-automatic, 
beit-drive with straight, low mass arm 
and cartridge. 


JUST $109.95 


DS-141, 2-way ported speakers — 
sleek, high tech styling. 


ONLY $149.95 


57 JFK St., The Galeria 
Harvard Sq. Cambridge 
492-3105 


* Some illustrations for ad purposes only and may not depict actual product 


The Game 


Continued from page 25 

second. The foundations of big- 
time, big-money football were 
both literally and figuratively laid 
in New Haven and Cambridge. 

All that has changed, of course. 
The Ivy League, with its restric- 
tions on spring practice, 
freshman football; and athletic 
scholarships, is content to be a 
long way from the big time. For 
the past, oh, 15 years or so, Yale 
has been the Ivies’ dominant 
power, even producing the occa- 
sional pro like Calvin Hill, John 
Spagnola, or Gary Fencik (in a 
splendid Ivy move this past fall, 
one such pro, Rich Diana of 
Miami, quit the Dolphins for 
medical school). Harvard, though 
less successful overall, has had its 
share of good years, and more 
than a few wins over Yale. Within 
the limits set by their schools, 
Harvard's Joe Restic and Yale’s 
Carm Cozza have run very suc- 
cessful programs. Indeed, the 
Philadelphia Eagles thought 
enough of Restic to offer him 
their head coaching job some 
years back. 

Around Yale there is worry 
that this comfortable situation is 
deteriorating. Yale is, in fact, 
suffering through a decidedly 
big-time reaction to a traditional 
winner's sudden descent to 1-9. 
The wolves are out, and they 
have a scapegoat. But oddly 
enough, the goat isn’t Cozza. No, 
the object of the wrath of alumni 
and press is athletic director 
Frank Ryan (himself a former 
Cleveland Browns quarterback). 
The charge is that Ryan, with the 
tacit blessing of Yale President A. 
Bartlett Giamatti, is out to under- 
cut Cozza and further de- 
emphasize Yale football. 

As is customary in sticky politi- 
cal issues at prestigious uni- 
versities, none of the principals 
has any comment whatsoever. 
But a detailed series of charges 
were printed in the New Haven 
Register two weeks ago, alleging, 
among other things, that the 
university refused to allow the 
team rooms on campus for 
preseason practice and that for 
two weeks in September didn’t 
stock the locker-room showers 
with soap (now that’s de- 
emphasis with a vengeance). 

All this may merely be the 
usual bitching of winners in a 
losing year. It’s hard to imagine 
any athletic director trying to 
sabotage a program that he knew 
would put a million bucks into 
the university treasury. But if the 
accusations are true, Ryan and 
Giamatti are doing Yale, and 
American sport, a profound dis- 
service. Yale football, like 
Harvard football, is living his- 
tory, a link to a lost era of sports, 
to a lost way of life. Yale has not 
suffered from winning more foot- 
ball games than anyone else, and 
its football teams of today have 
no relation to the sick distortions 
modern big-time football makes 
of other college-football pro- 
grams in this country. It'd be as if 
the University of Chicago, noting 
how the work of Enrico Fermi 
and its particle accelerator had 
helped lead to the atom bomb 
and the arms race, were to 
abolish its physics department. 

* * * 

One of the sweetest parts of 
The Game is that it really is a rite 
of passage. For the seniors, it's 
the last game, the last time they'll 
be part of organized team sports. 
How much nicer, then, that 
there’s still a faint aura of the way 
it was about Harvard-Yale, that 
people care, and that the heroes 
can have some measure of fleet- 
ing fame. The players, after all, 
are probably going on to success 
in all walks of life (even if a 
Harvard football player went bad 
and turned to crime, it'd probably 
be tax fraud, and he’d no doubt 
write a best-seller about it), with 
all of success’s attendant respect- 


Continued on page 28 





rand Openi 
Stereo Sale! 


Tweeter Opens Store Number 16 In Cape Cod Mall 


Tweeter is pleased to announce 
the Grand Opening of store 
number 16 in the Cape Cod Mall 
in Hyannis. We're celebrating 
with sale prices on New 
Englands best selection of 
quality stereo and video com- 
ponents — at all Tweeter 
locations. But hurry, sale ends 
Sunday, December 4th. 


Elaat litem elamey-1 (> 


Yamaha is the best-selling, most asked for brand of 
stereo components at Tweeter. Why? A fanatic con- 
cern for quality, performance and reliability. When 
you want the best, you want Yamaha. 


Yamaha K-200 cassette deck with Dolby® noise 
reduction, soft-touch controls. Nationally Sold 

For $240 $179 
Yamaha R-30 AM/FM stereo receiver with push- 

button auto-search tuning, 25 watts per channel 
(0.015% distortion). Nationally Sold For$275 $219 
Yamaha R-50 AM/FM stereo receiver with digital push- 
button tuning, 35 watts per channel (0.015% distortion). 
Nationally Sold For $335 $299 


Yamaha R-70 AM/FM stereo receiver with digital 
push-button tuning, Yamaha spatial expansion cir- 
cuit, 45 watts per channel (0.015% distortion). 
Nationally Sold For $465 


Special Purchase: Yamaha P-300 direct-drive 
semi-automatic turntable with Yamaha cartridge. 
Nationally Sold For $239 


Bang & Olufsen On Sale 


Bang & Olufsen RX “no-knobs one-touch” turntable 
with B&O cartridge. Great suspension system. 


Bang & Olufsen 2404 automatic turntable with B&O 
cartridge. Nationally Sold For $379 $279 


|. @cTalVVelelem@)aiey-] (> 


Kenwood SRC-31 stereo component cabinet. 
Nationally Sold For $139 $79 


Kenwood KRC-2100 AM/FM stereo cassette player 
for the car. Auto-reverse, ANCR Ii noise reduction. 
Nationally Sold For $259 $159 


Kenwood KX-31 cassette deck with Dolby NR, soft- 
touch controls. Nationally Sold For $180 


Kenwood System KA-31 amplifier, KT-31 AM/FM 
stereo tuner, KD-21R semi-automatic turntable with 
cartridge, three-way floor-standing speakers. 


Headphones On Sale 


Sony MDR-20T light-weight stereo headphones. 
$16.95 


Signet TK-11 light-weight stereo headphones. $29.95 


Some Quantities Limited 


Digital Sony Super Special! 


Just in — Sony's CDP-200 compact digital audio disc 
player. Wicked high fidelity! Frequency response, 
5Hz-20,000Hz, plus or minus 0.5dB! Front-loading, 
music sensor, much more. Nationally Sold For $699. 
Complete with FIVE FREE DISCS — 5 


ADS, Dual & NAD On Sale 


ADS 520 two-way acoustic suspension speakers. Our 
best-sellers. Nationally Sold For $499 pr 


Dual 508 semi-automatic turntable with Dual’s “ULM” 
(ultra-low-mass) tonearm. 


NAD 7120 digital AM/FM stereo receiver with Schotz 
FM tuning circuit, push-button tuning. Very high per- 
formance. Nationally Sold For $298 $2 


Nakamichi On Sale 


Nakamichi BX-1 professional quality cassette deck 
with Dolby NR. $ 
Nakamichi BX-2 professional quality cassette deck 

with Dolby B&C NR. $37 


Nakamichi LX-3 professional quality cassette deck 
with Dolby B&C NR, “diffused resonance” transport. 
$499 


Yo \V/-10) @ @labey-|(= 


Advent 420S stereo FM table radio with two speakers, 
turntable input. Nationally Sold For $269 $139 
LIMITED QUANTITIES 


Advent 450 stereo receiver with two Advent 
speakers. $179 
LIMITED QUANTITIES 


TDK Cassette Special 


TDK's terrific SAX high-performance C-90 cas- 
sette tapes. $2.99 


Wwe? Ir iil en 


The Land of the Chosen Few 


Boston Acoustics On Sale 


Boston Acoustics A40 compact two-way acoustic 
suspension bookshelf speakers. Nationally Sold For 
$150 pr $1 


Boston Acoustics A60 two-way acoustic 

suspension bookshelf speakers. Nationally Sold For 
$200 pr $176 
Boston Acoustics A70 two-way acoustic suspension 
speakers. A Tweeter Best Buy. Nationally Sold For 

$220 pr $249 


Portables On Sale 


Aiwa HS-P05 miniature cassette player & headphones. 
$69 
Aiwa CS-200 AM/short-wave/FM stereo radio 
with stereo cassette recorder and built-in micro- 
phones. ; i 
Aiwa HS-T02 miniature AM/FM stereo radio 
& auto-reverse cassette player & light-weight 
headphones. $129 
Fisher 416 AM/short-wave/FM stereo radio-cassette 
recorder with Dolby NR. “Big sound” portable. 
Nationally Sold For $249 $169 


\ViTo (-Yom Ola mey-] (= 


TDK T-120 (VHS) or L750 (Beta) videocassette ‘are, 


TDK T-120 or L750 high-grade videocassette ~~ 


NEC 734-E beta-style video recorder with 5-hour 
record time, programmability, remote control. 
Nationally Sold For $599 $399 


Fisher 515 VHS-style video recorder with 8-hour record 
time, programmability, remote control. Nationally Sold 
For $599 


Kenwood KV-905 VHS-style video recorder with four- 
head record system, 8-hour record time, 14-day 7-event 
programmability, stereo sound with Dolby NR, full- 
function wireless remote control. 


Proton 619 high resolution 19-inch* color TV monitor 
with built-in tuner, preamp and full-range sound sys- 
tem (add-on speaker for stereo is available). Nationally 
Sold For $850 7 


Proton 600T/600M digital TV tuner/19-inch* color TV 
monitor combination. The ultimate. Absolutely the 
best television picture we have ever seen. Nationally 
Sold For $1,050 


*Screen measured diagonally. 


Sale Ends December 4th 


400 


You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 Harvard Square, Cambridge 492-4411 
Chestnut Hill Mall 964-4411 Dedham Piaza 329-7300 86 Worcester Road, Framingham 879-1500 Rt. 9, Shrewsbury 752-2400 One Whitney Ave., 
New Haven (203) 562-4617 Liberty Tree Mal! 777-5100 Burlington Mall 273-2200 Mall of New Hampshire (603) 627-4600 520 Amherst St., 

Nashua (603) 880-7300! Fox Run Mali, Newington (603) 431-9700 269 Thayer St., Providence (401) 274-8800 Warwick Mali (401) 739-1900 


Al participating Tweeter stores 
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“What you learn in LUCKY STRIKE )| The Game 


our evening courses can LIVE intact hanes ai a 


ability and dullness. In less time 
really change how you At The Metro satly: ooag heme ot 


spend Your days. 100th game will be partaking of 


the Bloodys and the boring 


Mary Kaye, Director of Continuing Education a 4 A N N @) N chitchat in the parking lot, their 


We've helped a lot of people discover a NOW asi cece nos a an the — 
whole new career. For information about our TICKET INFORMATION. CALL METRO 262-2424 ; we: ital *. SENS, CONOINS 
courses in Design, Illustration, Fine Arts and FOR TIC , a . act eo” —— . = 
Photography, call 262-1223 or fill in the coupon. rome. aa a the ver T ae 

Fall evening classes start September 16. Water Music, Inc. presents eas we little young ‘> think - 


Please send information about: Dav School O THE oneself as history. 

Eve and Saturday Classes 0 = Summer School 0 So the best moments of the 

= WYNTON MARSALIS || ince 

heroes afterward, by their human 

Street QUINTET reactions to their entry into leg- 
- “HOTTEST HORN IN TOWN” end. A still somewhat-shaken 


City State Zip —TIME Magazine Bob Steinberg was receiving 
at the good counsel from the older and 


ART Berklee wiser regular kicker, Jim Vil- 
™ laneuva, who said, “Bob, I hope 
THE Performance a that tonight you'll go out and 


Center = } inhale some serious alcohol.” 
‘i s Greg Gizzi stood outside and 
SATURDAY i) am met the press, delightedly re- 
OF DECEMBER 10 “= counting a career that as late as 
BOS : ON r ‘ midseason saw him asked to be 
° a transferred from second-string 
AT 7:00 PM ‘ a oR quarterback to flanker. Restic “in 
{ r ra one of my better decisions” told 
$12.50/$10.50 ely Gizzi to hang on, and Gizzi ended 
at : up leading the Crimson to four 
Berklee, Water Music . / A wins and a tie in their last five 


Bostix, Out-of-Town, q j games. And by and by, he spoke 


Tyson's, Strawberries | of his future. “This is it for me in 
sports,” he announced. “I’m ap- 


Phone charges at a plying to law school. I’m inter- 
CONCERTIX 876-7777 KS ested in corporate law, and I’ve 
applied to Harvard and Colum- 
bia. If I’m accepted, that’s the 
direction I'll go.” 

And then Gizzi went in anoth- 
er direction, off to a TV interview, 
as a Harvard PR man told him 
NBC was waiting. Gizzi tossed 
his head and laughed out loud 
NBC! And two months ago | 
wasn't even starting,” he said 
grinning from ear to ear 


invite you Ke) Tad Jones, the Yale coach of 


the ‘20s, once gave the classic 

GIVE YOURSELF THE CHRISTMAS petal begining. Gentlemen, 
you are about to play Harvard 

' for Yale. Never again in your 

GIFT '@) a A Bigs i IME lives will you do anything so im- 
” portant.” That was silly, of 


course. In his life, Greg Gizzi will 
doubtless do many things more 


WIN A $3,000.00 COMPLETE FURNITURE important than play Yale for 


H d. But will h do any- 
HOME ENTERTAINMENT SYSTEM COURTESY anaaee Gl 
(AS SEEN IN THE STRAWBERRIES WINDOWS) Puritz 
INCLUDING: PU 








THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 29, 1983 


700 Beacon Street, Boston, MA 02215 


Well put your creativity to work. 








« COMPACT DISC PLAYER ¢ LIVING ROOM FURNITURE 
¢ STEREO FM/AM RECEIVER « DECORATED CHRISTMAS TREE 
¢ TURNTABLE ¢ AN INCREDIBLE COLLECTION OF 
« CASSETTE PLAYER COLUMBIA AND EPIC RECORDS, 
VIDEO « VHS VIDEO DECK CASSETTES, COMPACT DISCS PLUS A 
CENTER ¢ COLOR TV/MONITOR SPECIAL CBS VIDEO COMPILATION TAPE. 


Arrangements Now Have 
Been Made for You to Travel 
sy Two Thousand Years 
in Only Twelve Days to the 


ENTER AT ANY STRAWBERRIES’ RECORD AND TAPE LOCATION. HOLY LAND 
SEE THE SYSTEM AT: ees exuarabeulanedtonet 
WASHINGTON ST. RIA | Father Michael J. 
COPLEY SQUARE MEMORIAL DRIVE i P AVLICI ® 


DOWNTOWN WORCESTER MANCHESTER 


AND PICK UP 
COLOUR BY NUMBERS 


CULTURE CLUB’S 


LATEST ALBUM 


VERY SPECIAL CULTURE CLUB woth the Wey of te Cross. Vour lath eshes 


deeper meaning as you pray where stood 


COLOUR BY NUMBERS the stable in Bethiehem or kneel in the 
including Garden of Gethsemane 
Karma Chameleon/Miss Me Blind You will gaze out over the Jordan Valley 
s from atop the Mount of Jericho. visit Naza 
reth. Cana. Mount of Beatitudes. many 


LP/CASS Lt aoe 
= PAPAL AUDIENCE 


On your return you Il stop for a pilgrim 's 
visit to Rome and a thorough tour of the 
Vatican and the Eterna! City 

The first step is to send in this coupon 
today. By return mail you will receive a fact 
packed folder which tetils you what you can 
a — = ¢ expect every moment of an unforgettable 

= —_ . 2 Se - oo = oo «SON... « « soos 
BOSTON - Copley Square « Kenmore Square « Downtown Crossing -« CAMBRIDGE + Harvard Square - 750 Memorial Drive mi as Honey | haga — | 
SOMERVILLE - Twin City Plaza - MEDFORD - 25 Revere Beach Pkwy. - SAUGUS « Rte. 1» FRAMINGHAM - Rte. 9 | Postottice Box 575 2271) 
DEDHAM + Dedham Plaza « BURLINGTON «+ Crossroads Plaza + Burlington Village - CHELMSFORD - Drum Hill Rd 
WORCESTER + 10 Front St. SHREWSBURY «+ White City Shopping Center - AUBURN + 390 Southbridge St 
LEOMINSTER + Searstown Mall - PEMBROKE + North River Plaza « PROVIDENCE, Ri + 177 Union St 


WARWICK, Ri + Bald Hill Rd. » MANCHESTER, NH + 1525 So. Willow St. - NASHUA, NH + Nashua Mail 





ELLIS THE RIM MAN 
AND SACK THEATRES 
WANT YOU TO ENJOY 
STEPHEN KING’S NEW MOVIE 


THE PRIZES CARIST Ne HOW TO 


ao aimee REGISTER 
23 PC. HIGHWAY Y PLYMOUTH 

BO Y B P M . Come in to Ellis the Rim Man any time through 

KIT December 3 to register to win 23 piece highway 

. emergency kit. Fifteen runner-up entrants will 

with 130 psi ' i receive a pair of tickets to a special private 

Tire Inflator y ; ge : screening, courtesy of Ellis the Rim Man and 

* 12’ jumper cables ; ta :  — Sack Theatres, of “Christine,” a new film based 

jump ae & } : 

* 12-volt spotlight L | ~% hie a on the Stephen King horror 

* gasoline siphon am ; ee about a '58 Plymouth Fury with 

alarming . —_ cu _ “8 a personality all her own. 

— ’ : , | TO. Na Screening will be held cn 

open sane . pos a Thursday, December 8, 1983, at 

ONLY: : Sb Seer = : ee 8 p.m. at the Sack 57 Theatre, 

: - : + oe mae ' hy 200 Stuart Street, Boston. Con- 

$79.95 . wae " ‘et & test begins Mon., Nov. 28 and 

; e . $8 ends Sat., Dec. 2. Drawing = 

. s eee aD. 3 ;' be held Mon., Dec. 5. N 
Runner-Up Prizes: PURCHASE NECESSARY. 
TICKETS TO A SPECIAL And while you’re there, receive your own 


PRIVATE SCREENING OF “Nt ereniee ude waggaie alk 
“CHRISTINE” 

will be awarded in pairs of 15 runner- 

up entrants. 


Don’t run into problems with your car! 


PERFECT GIFTS FOR CAR OWNERS AT 
ELLIS’ SPECIAL LOW HOLIDAY PRICES 


from $20. 


PRE-CHRISTMAS 


rotect your pinwgenyitin pon SUPERIOR WHEEL SALE 
i t i ® as © . 
seo - California wire 
cover $99.95. OER ee = reg. $339.95 
Other car covers rr. Pp . —¥ ’ Fe ‘Ee 


SPECIAL: 


40-WATT COMPLET 
CAR SOUND SYSTEM $1 99.95 
Featuring AM/FM stereo 


cassette with speakers and 
power boosters. Fits most 


per set of 4 complete with lugs 


ye Br. a vehicles. ae 
All we * Cotton/Polyester » Water iapaten $99 95 WITH LOCKS: $21 9.95 


THULE SKIRACKS || EMERGENCY 2-WaAyY 3-In-1 12-VOLT 
tig : 40-CHANNEL CB RADIO TIRE INFLATOR 


| LOCKABLE H * 200 psi Air Compressor 

VERTICAL | ton 

ya maa = SKIFRACK a “powerful 2% dia. spotlight « 4p; SA 
Hand-held communication unit, al fee 3° Flashing Hazard Light ; . 
High efficiency antenna, — a 

eeerann Magnet-mount atenna base, | : 
. Power adaptor for lighter 
* _.. «ila. receptacle, Protective carrying — ONLY ' 


Can be adapted to carry most oe ’ $ 
deere G0 OF ‘ setae 


most Cars starting at 


SAR RE me ee een RR 


R Open daily 8:00-6:00; 
1001 items for your car. ™ rm § 8:00-5:00 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 


1 BLOCK FROM THE ARMORY 
782-4777 





LUCKY STRIKE 
LIVE 


At The Metro 
SHANNON 


NOVEMBER 30 


FOR TICKET INFORMATION, CALL METRO 262-2424 
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beats the high cost 
of braces. 


Just $99 down 
and $58.33 per month 
for 24 months. 
That’s just $1499. 
Plus a FREE Sony Walkman 
with any orthodonture work 
performed this month. 


| 
SS 
5 


ITS A CRIME TO PAY FOR POOR 
QUALITY COPYING AND PRINTING. 


When you need high-quality copying and printing — and you need it fast— call the Cops! 


The Cops can bail you out of any jam. With complete copying, printing, and binding 
services. With both while-you-wait and delivery service. With nightand Saturday hours at 
4 Copy Cop precincts located throughout Boston. 


RELY ON BOSTON'S FINEST 

¢ 9500, Kodak copies ecolor art. chromes and 

* multi-color and instant 35mm slides to color 
offset printing copies or cibachrome* 

* automated collating, prints instantly 
folding, cutting, GBC, velo 
binding 


THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 29, 1983 


And to make a 7 Te. 
sion, ask for Mr. Big’! Crisp 
° we clear copies and ~~ at ww 
* printing of manuals, ments up to 2ft x 25ft 
envelopes, newsletters, 
posters, pamphlets, 
and resumes 


‘HEADQUARTERS '' OPEN SUNDAYS 12-8 
815 BOYLSTON ST. (OPPOSITE PRUDENTIAL) DIAL 267-9267 


“PRECINCT 2° 
13 CONGRESS ST. (NEAR STATE SI ) DIAL 367-2738 


a COPY COP’ 
85 FRANKLIN ST. (NEAR FILENE S) DIAL 451-0233 
“PRECINCT 4°° 


260 WASHINGTON ST. (NEAR SCHOOL SI ) DIAL 367-3370 
While you wait service * Fast pick up anc del! * Courier service 


: 


Business Systems 


A whole new way to go to the dentist. 
For new patients only. Valid with coupon. Offer expires Dec. 31, 1983. 
James H. Chalmers Jr. DMD, PC, Member 


186 Newbury Street Boston Telephone 262-5080 


Dr. Michael Block, DDS, PC, Member 
Meadow Glen Mali Medford Telephone 396-6613 


OPEN 8 A.M.-9:30 P.M. MON.-SAT.: SUN. NOON TO 5 P.M. 
ON OO NT AE RAE RE RN NE NONE is Oe See eR OS MORE EY HRN Rl Hime. 


IN SIX YEARS 

YOU HAVE HELPED TO 
MAKE CAROL'S THE AREA'S 
FOREMOST HAIR SALON 


It is Carol's rapport with its customers that has enabled us to develop hair care 
products suitable for both the environment surrounding your hair, and your 
individual hair care needs. 


It was your input that made us take a close look at the problems caused by the 
chemicals in our own type of water when used with other types of hair care 
products, therefore we developed shampoos and conditioners designed to 
neutralize and protect your hair against these chemicals. 


Looking towards the future, Carol’s is proud to introduce se wilins swirlers, a 
new concept in permanent wave rods (actually the first change in 50 years). 


Easy to use, comfortable, and time saving, Syutelons allow hairdressers to 
accomplish designs they were never before able to achieve with conventional 
hair rods. As the precision hair cut was the design of the 70’s, the custom perm 
will be the design of the 80's. 


euialons ; , 
The — concept began at Carols shop, and has since appeared in 
magazines nationally. 


euirlna are just another example of Carol's dedication to its customers 
needs, and why, with your help, we have become the area’s foremost hair salon. 


You will find = Custom Permanent Hair Designs at Carol’s and at other 
outstanding hair salons. 


COYOlS ie: 


CotttAg CO. openevenncs 





GIGANTIC 
WAREHOUSE 
CLEARANCE 


SALE 


JUST IN TIME FOR X-MAS!! 


Everything must go this week! Video Disc Players, etc., but limited 
No reasonable offer refused! No rain quantity of any model. 


checks. 


Some one of a kind, some slightly 


Guaranteed lowest prices ever! scratched, but all FULLY GUARANTEED. 
All open goods priced below our regular Hurry in for best selection. No dealers 
wholesale cost to move them out. 

Big selection of RCA TV’s (color), VCR’s, 


Model VJM2022 
25” diagonal 


SALE PRICE 
Less RCA Rebate 
Final 


RCA CONVERTIBLE 


VCR SYSTEM 


Model GJR654 
25” diagonal 


SALE PRICE 
YOU SAVE 


ith) Be 

J $989 
SALE PRICE 
YOU SAVE 


Model SFT 100 


SALE PRICE 
YOU SAVE 


— ara 


RCA Model VFP 170 with Picture Search, Special 
Effects by Remote Control, 14-day programmable 


Tuner/Timer — and complete portability! 


SALE E PRICE 
YOU SAVE 


RCA VGM2023 
RCA VJM360SR 
RCA EGR358SR 
RCA GER942SR 
RCA VFM575W 
RCA VJM2022T 
RCA VJM2023 
RCA FER454 
RCA VGM2079 
RCA GGR654L 
RCA FER450 
RCA FFR498WR 


NEED 


INC. 


ROM cs 
25” diagonal 
$899 


SALE PRICE 


Less RCA Rebate en SA ALE E PRIC CE. 
YOU SAVE 


RCA GFC695HR . RCA FFR443W 

RCA GGR654H A RCA GGR2035H 

RCA GFR650S r 

RCA GGR2076 . RCA CCO10 

RCA VFP170 \d RCA GJR651TR 

RCA SFT 100W 5 RCA SJT101 

RCA VFT450 /! RCA SGT100 

RCA VFT650 \ RCA GFC670T 

RCA GJR654H J 

RCA GJR694H 00 MANY MORE ITEMS NOT LISTED. 
RCA GJR698P 00 TAKE ADVANTAGE OF THIS 


ONCE-IN-A-LIFETIME SALE. 


FOR ALL YOUR. |NFELLSWAYPLAZA 
ELECTRONIC Se ae 


NEEDS Mon.-Sat. 9:00 a.m. To 9:00 p.m. 
esate: Sat. 9-6, Sun. 1-6 
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LUCKY STRIKE 
LIVE 


At The Metro 
SHANNON 


NOVEMBER 30 


FOR TICKET INFORMATION, CALL METRO 262-2424 


THE WESTERN FRONT 
is pleased to present 
Mon. & Tues., Nov. 28 & 29 


Direct from Sunny Bermuda 


THE BERMUDA 
STROLLERS BAND 


2 shows: 10 & 11:30 
343 WESTERN AVE., CAMBRIDGE 492-7772 


THE WORLD’S GREATEST DRUMMERS 
ARE COMING TO HARVARD SQUARE!! 


December 7 & 8 


GINGER 
BAKER 


(Formerly of CREAM) 


December 14 


ORIGINAL 
BLUES 
PROJECT 


All Kooper, Steve Katz, 
Danny Kalb, Andy Kulberg 
- & Roy Blumenfeld 


JERRY 
JEFF 


© WALKER 


& THE LOST 
GONZO BAND 


30 John F. Kennedy St. 
OF Tiled dre lel 661-9887 


TICK EA CKETRON. Ot ) 
8 ELSIE STRAWBERRIES 
K & ROLL MARKET & 


All coupons are good 
through October 1, 1984 


LOOKING TO SELL 
YOUR MOTORCYCLE? 
TRY AN AD UNDER 
CYCLES IN THE 
PHOENIX CLASSIFIEDS 


JAN. 28 
GMAT 


PREPARE EARLY 
FOR THE 
JANUARY EXAM 


CLASSES STARTING 
IN DECEMBER 


® 
[2 Educational Center 


TEST PREPARATION 
SPECIALISTS SINCE 1938 
Boston 617-482-7420 
Cambridge 
Newton Centre 


Springfield 
Providence, R.I.....401-273-6630 
Burlington, Vt........802-655-3300 


For Information About 
Other Centers In More Than 
120 Major US Cities & Abroad 


OUTSIDE N.Y. STATE 
CALL TOLL FREE: 800-223-1782 


Due to overwheiming demand and 


limited production, this year’s Bar Book 
will remain at its $15.00 price all year long. 


AVAILABLE AT: 

Macy’s Liquors, Aliston, Boston ¢ Beacon Li- 
quors, Brighton ¢ Fenway-Sliney Liquors, Boston 
© Gimbels, Brookline « Murray’s Wines & Spirits, 
Newton Centre ¢ Kelly’s Liquors, Hyde Park « 
Tello’s of Boston, All 9 locations * Tanoramas, 35 


Co-sponsored by: | p 





locations ¢ Mini Cost Car and Limosine, 9 loca- 
tions ¢ Wimarc’s Books, Village Mali, Canton « 
Booksmith, Inc., Chestnut Hill Mall ¢ Studio 108, 
Boston « All Harvard Coops « Out of Town News 


MASTERCARD & VISA CARDHOLDERS: 
ORDER BY PHONE TOLL-FREE! 


1-800-852-5200 


Sunday 


Continued from page 20 

pire spent October reporting on 
the retirement community of Sun 
City, Arizona; on some would-be 
skiing mogul’s plans to ruin a 
Colorado mountain by sticking 
an enormous ski resort on top of 
it; and on a right-wing outfit 
called the Shavano Institute for 
National Leadership, where, the 
mag tells us, “the future is the 
past.” Really. Best piece of the 
month was an article on the 
method by which the Coors 
Brewing Company (based in 
Golden, Colorado) invested 
$60,000 in a PR campaign to turn 
what it feared would be a hatchet 
job by 60 Minutes into something 
of a pro-Coors report. Like the 
rest of the paper, the magazine’s 
stories are mostly local — and in 
that respect a far cry from the 
Globe mag's endless trip west 
along the Lewis and Clark trail. 

Yes, the Globe magazine does 
have its moments. One week it 
presents a serious, thorough re- 
port on Boston’s continuing arson 
problem. (Though that article, as 
I reported two weeks ago, has 
created something of its own 
tangential furor, since it was 
written by arson expert and 
community activist James Brady, 
who has been accused of using 
the magazine to grind his own 
political axe.) The next week it’s 
taking note of the changing of the 
seasons. (Yes, they do change.) 
One week it’s boring us with yet 
another takeout on the Hub’s 
mayoral politics. (About which 
there has already been a whole 
lot more than enough in the rest 
of the paper.) The next week it’s 
exploring the seemingly endless 
flap up in New Hampshire about 
that little right-wing student 
paper on the Dartmouth College 
campus. (About which I've al- 
ready read a whole lot more than 
enough everywhere else, - al- 
ready.) And showing us the 
pretty pictures honored in this 
year’s photo contest. Overall, it 
remains a good, if uneven, maga- 
zine. 

But so, it turns out, is the 
Philadelphia Inquirer's Sunday 
mag, cleverly dubbed Inquirer. 
One week there’s “The trashing 
of Philadelphia,” a cover story 
about litter and graffiti in what 
the writer chooses to call both 
“the filthiest city in America” 
and, believe it or not, ‘Filth-and- 
smell-phia.”” (You get the 
message.) Another week a local 
musician explores the watering 
holes in the city where jazz is 
offered. And still another week 
staff reporter Steve Twomey 
gives us ‘The rape of the West,” a 
superb, detailed, and moving 
report on the continuing attempts 
by the Reagan administration to 
turn public wilderness areas over 
to private companies that might 
want the coal, gas, oil, and timber 
to be had there (as Twomey 
makes clear, most of the com- 
panies don’t particularly need or 
want to exploit those riches at the 
moment). It’s another of that 
paper's solid staff-written fea- 
tures — this one by its longtime 
West Coast correspondent, who 
“was recently assigned to Paris.” 

This also tells you something. 
It tells us, at least, that this paper 
continues to offer talented re- 
porters opportunities that the 
Globe is only starting to imagine 


— though the Globe does at least 
finally have a London correspon- 
dent, and of late has shipped star 
reporter Curtis Wilkie off to cover 
the troubles in Lebanon. 

This also brings us, finally, to 
the end of October. On the 
month’s last Sunday, all the 
papers we've been reading were, 
finally, in agreement on the day’s 
big story. Which made it easier to 
spot the differences in the cov- 
erage. This, you will recall, was 
the first Sunday after the US 
invasion of Grenada. But the 
Reagan administration had not 
yet allowed reporters on the 
island. What to do? 

The Denver Post managed to 
find the local angle and give it 
maximum display. Michael Ritz, 
an Army paratrooper from Den- 
ver, was killed in the invasion. So 
his brother William, who hap- 
pens to be a Denver Post re- 
porter, wrote a moving, paper- 
leading eulogy to Michael, say- 
ing, “I can’t let my brother be just 
another name on a casualty list.” 
Otherwise, the Post ran six wire- 
service stories about Grenada 
and devoted the rest of its front 
page to a copyrighted staff report 
contending, angrily, that most 
cocaine dealers apprehended in 
nearby Boulder County in the 
previous two and a half years 
never went to jail. 

The Philadelphia Inquirer, 
meanwhile, may have a reporter 
in Paris, but it let the Associated 
Press handle its news (out of 
Barbados) that the fighting in 
Grenada continued. The 
Inquirer's Washington bureau 
was covering the mood of the 
White House and all, and local 
staff reporters were talking to 
men on the street and the return- 
ing medical students. It was an 
off week for an otherwise im- 
pressive paper. 

But the Globe was on top of 
this story, having shipped staff 
reporter Steve Curwood to 
Barbados, where he was able to 
report the capture by US Marines 
of Grenadian deputy prime min- 
ister Bernard Coard, believed to 
have staged the coup against 
slain prime minister Maurice 
Bishop, “his former friend.” The 
Globe was also covering the 
mood at the White House. (Even 
as national reporter Ben Bradlee 
reported in from San Jose, Cali- 
fornia, on high-tech theft.) 

In short, each of our papers 
was reacting as expected. And as 
expected, the amazing Washing- 
ton Post came away with top 
honors. This Sunday’s best story 
was its lengthy, detailed front- 
page report (under the bland 
headline, “Chronology of events 
in Grenada”) that in fact revealed 
how news of the supposedly 
secret invasion plans had reached 
the island a full three days before 
the invasion, and how Cuban 
officers and supplies were flown 
in to marshal resistance. 

The Sunday Globe is still not in 
this league, though it seems to be 
trying to do the things that get 
you there. It just needs to do 
more of them. Like sending more 
reporters out to do stories other 
than the obvious ones. Like 
making the whole paper as lively 
as the sports section. And in 
general, like thinking about the 
Sunday paper as something the 
reader just might want to spend 
some time on Sunday really 
reading. Is that too much to 
expect from one of the fastest- 
growing Sunday papers in 
America? 0 


WHAT'S NEW 


Let’s Entertain @ A Puppe 


t Primer @ Effec- 


tive Business Coping with Authority @ The 


Baby Decision @ 


reating Murals for Public 


Spaces @ Promoting Your Art Successfully @ 
ooking as a Second Language ™ How To 
Finance Your Children with Tax-Free Dollars 


@ Overcomin 


Fear of Public Speaking @ 
George Orwell: 1984 And More 


42 Brattle 
Street 


Cambridge 
ye 


Order for yourself or have books sent as gifts 
directly to your friends and relatives. 


* Reading International + All Kappy’s + All Register Now! 


Liquor Stores 





> > 


Now through Christmas, we're 
offering selected_1983 Hondas at 
their lowest prices ever. 


€861 ‘6Z HSGWSAON ‘SNO NOILOSS *XINSZOHd NOLSOS 3HL 


Receive a 1984 Honda 
Championship Racing Calendar 
free* Just for coming in. 


Enter our weekly drawings for 
valuable Hondaline® prizes. 


And pick up those needed 
Hondaline accessories and apparel. 


Come celebrate with us. Happy 
Honda Holidays. 


Rt. 28 Junction 106 
Bridgewater, MA 


587-1701 
Open 9-9 Weekdays 


1983 NC 50 $399 parce 


*While supplies last. 


KEITH JARRETT 


THE LAST BOSTON SOLO CONCERT 


WED., DEC. 7 — 8:00 PM 
SYMPHONY HALL 


RESERVED SEATS $13°°/$12°/S19°° 





HEAR: keith Jarrett's Latest &CM LP ‘Standards I." 
Now only °69° LP/CASS. 


SEE: Keith Jarrett live in his Last Solo Concert 
in Boston, Wed., Dec. 7th 
at Symphony Hall 


Keith Jarrett tickets, plus dinner for two at the 


ax] HARVEST a sy 


Enter at Harvard Sq. Coop only. Deadline for entry Dec. 4th 


HARVARD COOPERATIVE SOCIETY 
HARVARD SQ.-MIT 
ONE FEDERAL STREET 

a F F 7 S CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-343-5570 ECM 


OUTSIDE MASS. 1-800-792-5 
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Continued from page 7 
done so over the the objections 
of Weinberger’s Pentagon. 

Our inevitable frustration with 
the deadly political wars in Leba- 
non, our inability to understand 
or deal with Syria, and the 
similarity of the suicide attacks 
on US and Israeli troops have 
combined to persuade some Rea- 
gan policymakers that playing 
the Israeli card will prove more 
productive than playing a game 
with various Arab elements who 
do not agree on the rules. It will 
be hard for the Americans and 
Israelis to agree on everything. 
The US cannot dismiss the idea of 
dealing with Arab states, or treat 
Arab concerns lightly. And the 
Israelis are not about to fight a 


war as America’s proxy. But if our 
troops can hold joint maneuvers 
with Egyptians, why can’t they 
do so with Israelis? It obviously 
serves American interests to set 
up supply depots and maybe 
other military facilities in Israel. 
Certainly, Israel’s standing offer 
of medical facilities is one that we 
can no longer afford to reject, not 
if we intend to keep American 
troops in war zones in the area. 

In Washington, there are any 
number of theories about why 
Weinberger objects to this kind of 
cooperation. The simplest and 
least paranoid is that he really 
does believe we imperil our 
relations with Arab states when 
we cooperate too much with 
Israel. 

A second theory is_ that 
Weinberger reflects corporate in- 
terests in maintaining good Arab 
relationships. Observers point 


LUCKY STRIKE 
LIVE 


At The Metro 
SHANNON 


NOVEMBER 30 


FOR TICKET INFORMATION, CALL METRO 262-2424 


The Channel presents 


Spandau Ballet 
Oh73) Viiksaacer:. 


BERKLEE PERFORMANCE 
CENTER 


136 MASS. AVE 


$12.50 


BOSTON, M 


ADM. 


7:30 


SARS AAR ADAASAADILE* 


CHAPALA AA AAIAASD 


specifically to Weinberger’s for- 
mer position as a vice-president 
and director of the Bechtel Cor- 
poration, a San Francisco con- 
struction and engineering com- 
pany that is one of the nation’s 
biggest and most influential. The 
authors of Reagan’s Ruling Class, 
for example, contend that 
“Weinberger’s sympathies for 
Arab nations in the Middle East 
can be traced to his tenure at 
Bechtel, which constructs joint 
public-works projects with Saudi 
Arabia. Weinberger often trav- 
eled to Saudi Arabia and worked 
with top officials from that coun- 
try.” In fact, Weinberger is only 
one of the noted government 
officials who have labored for 
Bechtel. Others include John 
McCone, who ran the CIA for 
Jack Kennedy; Richard Helms, 
who also did time as CIA director 
and later served as ambassador to 
Iran; Parker Hart, former am- 
bassador to Saudi Arabia; and W. 
Kenneth Davis, a Bechtel official 
who became deputy secretary of 
energy in the Reagan administra- 
tion. Philip Habib, who was 
Reagan’s special envoy to the 
Middle East until earlier this year, 
was a Bechtel consultant. For a 
time, Bechtel cooperated with the 
Saudis in their attempt to boycott 
subcontractors who did business 
with Israel. Bechtel’s president at 
that time was George Shultz, 
now secretary of state — the very 





same Shultz who is combating 
Weinberger’s opposition to closer 
ties with Israel. 

(One Washington source who 
is familiar with both the political 
and social scenes in that city says 
that Shultz and Weinberger don’t 
like each other. “He and Shultz 
didn’t speak to each other while 
they were at Bechtel,” this source 
says. “Their offices were set up so 
that they wouldn’t even meet on 
the elevator.”’) 

A third theory about 
Weinberger suggests that his at- 
titude toward Israel stems from 
personality conflicts he has had 
with Israeli officials, including 
Ariel Sharon, the abrasive former 
defense minister. 

The fourth, and by far the 
touchiest, theory is what one 
source calls “the self-hating-Jew 
theory.” Weinberger is not Jew- 
ish. His father (an attorney of 
German-Jewish background) and 
mother raised their two sons as 
Episcopalians. Weinberger 
himself seems to be a “new 
American establishment” type, a 
Harvard graduate (magna cum 
laude, 1938), an attorney, a World 
War II veteran, an avid reader 
and writer, a Republican, a man 
who passes easily back and forth 
between public and_ private 
employment and espouses the 
old Brahmin view of public serv- 
ice as a public trust. His admirers 
call him brilliant, courtly, 


WEDNESDAY « NOV 30 « 59° 
A VIDEO TRIBUTE TO 


BOB MARLEY 


THURSDAY « DEC 1 « 590 
AMERICANS WITH HART present 


TIL TUESDAY 


« DEL FUEGOS « PRIME MOVERS + 


SATURDAY « DEC 3 « 459/550 


JOE PERRY 
PROJECT 


TWO SHOWS ALL AGES — 3:00 PM 
OVER 20 — 8:30 PM 


TUESDAY « DEC 6 « 859/950 
FROM JAMAICA 


THIRD WORLD 


WEDNESDAY « DEC 7 « 300/400 
HEAVY METAL NIGHT 


¢ TALAS - MASS - 


THE 


451-1905 


CO ST. BOSTON 


courageous. 

What this fourth theory sug- 
gests is that Weinberger is a man 
who has always identified with, 
and values the respect of, an 
American establishment that has 
traditionally admitted Jews slow- 
ly, often reluctantly. Evaluating 
that appraisal requires something 
uncomfortably close to the 
dubious art of psycho- 
journalism. But a source in Wash- 
ington says Weinberger is ‘“‘sensi- 
tive on the Jewish question,” that 
he “writes intense letters to peo- 
ple who have written to him, 
letters denying anti-Semitism on 
his part, letters of livid prose, 
sometimes three pages long.” 

Whatever Cap Weinberger’s 
motives, the results for American 
policy — both in specific inci- 
dents, like the Israeli-American 
confrontations and the decision 
on how to care for wounded 
Marines after the Beirut attack, 
and in the larger context of how 
we will position ourselves in the 
region — are cause for grave 
concern for all Americans. For 
Israel and her friends, 
Weinberger is a disaster. “So long 
as this secretary of defense is a 
member of this administration,” a 
pro-Israeli lobbyists argues, “‘it is 
likely that he will be a permanent 
barrier to closer cooperation with 
Israel and that he will continue in 
his efforts to undermine the 
relationship.” 


Hi-Fi & Video Center 
57 JFK St. « The Galeria 
Harvard Square, Cambridge 
492-3105 


Second Floor 
Boston, MA 02116 


(617)536-2929 
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BOSTON AREA FRIENDS OF BLUEGRASS PRESENT A 15TH ANNIVERSARY SPECIAL 
ROUNDER RECORDING ARTISTS 


The “Bluegriss Album’ Band 1983 tour 


J...CROWE TONY RICE TERRY BAUCOMB ~DOYLE LAWSON TODD PHILLIPS 


SPECIAL GUEST: DON STOVER 


SUNDAY, DECEMBER 4th — 7:30 P.M. 
JOHN HANCOCK HALL (Stuart & Berkeley Sts., Boston) 


CHAMPAGNE PARTY BEFORE THE SHOW (5:30-7:30) MEET THE STARS!! 
TICKETS: $12.00. $10.00 CHAMPAGNE PARTY — $5.00 
Available at SANDY’S MUSIC, Cambridge (492-2812), Concert Charge (497-1118) or at the door. 


The “Bluegriss Album 


0180 


Available for only $5.99 each at the C56 


TAKE SOME BLUEGRASS HOME WITH YOU! 


SPECIAL DOOR PRIZE 


A SAGA “GOLD STAR” G7-100 | 
HEARTS & FLOWERS BANJO!! farm erro 





FF eS 





In the world’s fastest game... you wait. 


Wait for them to come at you again 
And again. Wait for one of them—but 
which one?—to fire the puck. 
So you force yourself to concentrate 
To be ready to move at precisely the right 
time. Because if you commit yourself too soon, 
you ve lost. 
It's important to know the right moment. 
To prepare for it. To be certain that what you 
have to give 1s the best. At Anheuser-Busch, 
we understand that. And that’s why we brew 
the clean, distinctive taste you'll find 
in Budweiser Light. 
We know the best never comes 
easy. Thats why there's nothing 
aie CC Oe 


your best. 


Hartnett eyes One Woman « High times in Colorado 


LIFESTYLE 


BOSTON 


Filene’s Fashion Express: kicking off the Christmas campaign 


CAMPAIGN *63 


CHRISTMAS MUZAK TO OUR EARS 


by D.C. Denison 


his year, the Filene’s Christmas campaign 

started about 16 minutes late, at 12:56 p.m., 

on a bright, clear, brisk afternoon so early in 

November (the 2nd) that on a calendar the 

date was closer to Labor Day than to 
Christmas. Still, there wasn't time to waste (the 
Bloomingdale's and Neiman-Marcus Christmas 
catalogues had already been out for weeks), and the 
undivided attention of the press was not being left to 
chance. 

Filene's had devised a kickoff junket that set a new 
standard for opulence. Called the ‘‘Fashion Express,” 
it consisted of a single roomy car on the 12:40 Amtrak 
train to New York, which quickly filled up with 27 
journalists, four models, three publicists, a few Filene’s 
executives, and two waiters circulating with trays of 
bloody marys and screwdrivers. At the front of the car 
there was a small dais; music came from large 
speakers mounted on the luggage racks. The music 
was from the Broadway show Cats, which happened 
to be where Filene’s was taking everyone after the train 
pulled into Penn Station in Manhattan, and after 
everyone ate dinner. . . at Sardis. Later, at five minutes 


past midnight, Filene’s flew everyone | back to Logan, in 
plenty of time to make last call at one’s favorite Boston 
bar. 

But first; there was a Christmas campaign to 
announce. As the train rumbled out of South Station 
and past a number of stark-looking railyards, Terry 
Schaefer, Filene’s senior vice-president for marketing, 
stood at the dais a trifle precariously and unfurled the 
store's high-concept Christmas strategy, which 
includes a theme (true love), a symbol (a heart with a 
sprig of holly), a mascot (a white Persian cat), an 
elaborate catalogue with a white-on-white cover 
design, and, finally, a contest with a $20,000 first prize 
that somehow manages to tie everything together. 

“The most important thing we've done this 
Christmas season is create a theme,” Schaefer said 
later. ‘‘The true-love motif will be used on products, in 
the window design, on our shopping bags and gift 
wrap, and on the in-store Christmas decor. This hasn't 
been done before. Last year all we had was a word, 
‘Celebrate.’ 

‘What all this will do is position the store as being 
Continued on page 4 
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Urban eye by Robin Vaughan and Sally Cragin 


A PACKAGE DEAL 


And you thought Christmas couldn't get 
much more depersonalized and 
commercial than it already is. Well, hold 
on to your stocking hat, because Dial-A- 
Message International Inc. has come up 
with a brand new angle on taking the 
spirit out of the season. 

The “Christmas Gift Register” is a 
spinoff of the old wedding-present 


WILLIAM F. HAMMOND 


FOR COLOR COORDINATORS 


The games people are playing these days 
seem to mark a return to simplicity — at 
least in form. Brain teasers like Rubik’s 
Cube and Pente operate on simple 
concepts, though they require as much 
mental gymnastics as chess. 

Fitting right into this trend are the 
multi-colored cards of Continuo. 
In\ ented by English bridge champion 
Maureen Hiron, the game is universal in 
appeal. Anyone can play it. There are no 
age or language barriers. 

Although Continuo won the 1982 


register idea — which is bad enough. 
Donors calling the gift-register number 
are asked how much they wish to spend 
on you. The operator then ticks off the 
items you have specified in that price 
range. The caller chooses a gift, and the 
service crosses it off your “wish list.” 
Entrepreneurs Sergio and Joanne 
Kogan, owners of Dial-A-Message, argue 


Game of the Year award from Britain's 
Association of Board and Card Games 
Master Players, Hiron had to pound on 
lot of doors before she sold the game to 
an American manufacturer. Her search 
ended at Boston’s Samuel Ward 
Company, a noted but minor-league 
player in the games game. 

Continuo is played with a deck of 42 
cards, each marked with 16 colored 
blocks — red, blue, green, and yellow. 
The cards are used sort of like dominoes 
— except instead of matching the 


that many people are embarrassed about 
returning unwanted or ridiculous gifts. 
Their service, they say, avoids this 
problem by eliminating such gifts 
altogether. But is it any less embarrassing 
to pass out business cards that have a 
number to call for your specific gift 
requests? Sergio suggests “leaving the 
cards lying inconspicuously around your 
living room or office, so that people will 
pick them up and say, ‘Oh, what's this?’ 
and you can explain what it is, without 
actually handing them the card, you see.” 


number of dots (dominoes), the players 
match blocks of like color (Continuo). Each 
player in turn takes a card from the deck 
and sets it down next to a card on the table; 
the idea is to create the longest possible 
string of, say, red blocks. As the game 
progresses, the color strings get longer, 
and points get racked up more quickly. 
To make the game harder, players can 
implement their own rules. For example, 
they can prohibit each other from trying 
cards out in various positions before 
deciding where to place them; this makes 
the game more of an exercise in 
visualization. Setting time limits is also a 
good idea: a full board presents a time- 
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Dial-A-Message will relay information 
to 15 callers for $9.95; other rates are 
available if you expect more than 15 calls. 
The pack of business cards is included in 
the base price. And speaking of 
unwanted gifts: you can get a 10 percent 
discount if you want to give this service 
to someone as a present. 

Dial-A-Message International is at 1330 
Beacon Street in Brookline. For 
information, call 739-1115 or 1-800-228- 
1115. Visa and MasterCard are accepted. 

—R.V. 


According to the game brochure, two to 
five players at a time can try their skill at 
Continuo, but more people can easily play 
if you use more than one deck. 

Hiron (dubbed in certain English 
circles as “The Kensington Queen” for 
her proficiency at that game) has made a 
loyal fan of her friend and erstwhile 
bridge partner, Omar Sharif. He’s been 
offering the English press his 
enthusiastic endorsement of the game. 
Continuo, says Sharif, is “beautifully 
simple, and simply beautiful.” 

Continuo is available at the Boston 
University bookstore and other area 


stores for $2.50. 
_ R.V. 





For the home-bound elderly, particularly 
those who live alone, the holiday season 
can be the loneliest time of year. It’s also 
the time when an organization called 
Little Brothers of the Poor — Friends of 
the Elderly cranks up its ongoing push 
for volunteers. 

The “little brothers” make regular 
visits to elderly people and help out ina 
number of ways. Eileen O’Brien, 
volunteer coordinator, estimates that 
little brothers visit about 125 elderly 
people on a regular schedule. And the 
“little brothers” are not just young men 
— young women volunteer as well. 

Although the group has only been in 
Boston since 1979, its roots stretch back 
to 1946, when French nobleman Armand 
Marquisat organized his wealthy friends 
to provide luxurious meals and even 
parties for the elderly poor. Concerned 
that the program would not last after his 
death, Marquisat petitioned the Catholic 
Church to found an order of Little 
Brothers to keep his efforts alive. 

Under the auspices of the church, the 
order spread internationally over the 
years, but in the early 1960s the program 
began to be taken over by the laity. 
Michael Salmon, founder of the first 
American chapter of Little Brothers, in 
Chicago, felt that the Church’s role in the 
program was too constricting. Salmon, a 
Catholic brother who had fallen 
in love with a German social worker, had 
long felt that that women should be 
included in the program. After the Little 
Brothers in France refused to sanction a 
nonsectarian branch of the group, 
Salmon left the church (and married the 


woman) and founded one anyway. 
Gradually, the international chapters 
also left the Church. The Little Brothers 
are now entirely nonsectarian, and 
include women among their volunteers. 

The group currently has American 
bases not only in Boston and Chicago, 
but also in Minneapolis-St. Paul and 
Hancock, Michigan. Internationally, it’s 
in France, Ireland, Morocco, Canada, and 
Mexico. 

Volunteers provide invaluable 
companionship and some household 
assistance to old people. And the 
friendships that develop often turn out to 
be just as fulfilling to the volunteers as 
they are to the elderly. ‘Many of our 
volunteers,” says O’Brien, “are people 
who are new to Boston and don’t have a 
lot of other things going on in their 
lives.’’ Others, she says, are recent 
college graduates who want to do 
something meaningful. Families, too, 
often participate in the program, 
particularly around the holiday season. 

O’Brien says the group is always 
looking for new volunteers, but not just 
to form long-term relationships with the 
seniors. They also need people to help 
part-time with office work, organize 
parties and activities, give a hand when 
seniors have to move, and provide such 
services as entertainment or 
photography. 

The nine full-time staffers of Little 
Brothers of the Poor — Friends of the 
Elderly live and maintain offices at 530 
Columbus Avenue in Boston. To contact 
them, call 536-2404. 

—R.V. 











SANTA CAUSES 


We know a family whose annual 
Christmas card is drawn by the youngest 
son, a cartoonist. By the end of 
November, the drawing is ready (one 
tongue-in-cheek year it was 
accompanied by the quip, “At Christmas, 
it’s not the past or future that counts: it’s 
the PRESENT!”); then the work is photo- 
offset on heavy-stock postcards. If you're 
not fortunate enough to have an artist in 
your family, not to worry — one 
advantage of buying ready-mades is that 
a lot of worthy organizations out there 
sell cards to support themselves. This 
year, having decided to start our card- 
scouting early, we found a couple of 
particularly worthy brands. 

The most obvious place to direct your 
charitable impulses is UNICEF. This 
year’s selection is colorful, and the card 
greetings are printed in English, French, 
Spanish, Russian, and Chinese. Still, the 
UNICEF collection starts at $4.50 for 10 
cards; the niftiest greetings — the “City 
of Bethlehem” cards (pretty cut-outs of 
the village) — go for $6.50 for 10. That's a 
lot of money per card, and the impulse is 
to reach for pen and paper and the local 
photostatter’s phone number. The 
UNICEF markups are easier to take once 
you learn that the sale of a pack of 
postcards can outfit an overseas 
maternity center with a pair of forceps. 
But this year’s models are heavy on 
cherubs, Grandma Moses-inspired 
skating ponds, and Renaissance 
masterpieces from European art 


museums. Where are the drawings by the 
children of Bangladesh and Pakistan? 

The Art Institute of Boston has a 
quartet of children’s cards, all selected 
from last June’s Holiday Greeting Card 
Contest (proceeds to benefit the Visual 
Arts programs in the Boston public 
schools). Students from public schools 
around the city competed, and the four 
winning cards show how charming 
children’s drawings can be. Second 
grader Debbie Chiu’s Saint Nick, a 
smiling, bearded potato head, hoists aloft 
a sack of goodies; a cottage in the 
background spews cheery plumes of 
smoke from its chimney. A sure favorite 
is ninth grader Deborah Reece's “Silent 
Night,” a linoleum block print of a 
solitary urban quadruple-decker. The 
paved walkway to the front door is 
cleared of snow, and electric candles 
burn in the windows. The two trees are 
leafless, and the upper branches claw at 
the clouds. A brace of telephone cables 
frame the scene, and a few stars twinkle 
brightly. No one is at home — the shades 
are drawn, but on the door there’s a 
wreath with a brassy little bow. Inside 
the card, the all-purpose message, 
“Holiday Greetings,” is written in script. 

Send for the UNICEF card catalogue at 
PO Box 5050, Grand Central Station, 
New York 10163; or call 1-800-228-1666. 
The Art Institute’s contest- winning cards 
can be purchased from local retailers; call 
262-1223 for information. 


HAVE YOU MUGGED 
YOUR CHILD TODAY. 
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PULL UP TO THE 
BUMPER STICKER 


Now that it’s a little chilly to be wearing 
your favorite slogan T-shirt, you can still 
get your up-to-the-minute message 
across — on the fender of your car. 
Finding the right bumper sticker is a little 
like choosing a hairstyle: you'll want to 
believe in it six weeks later. But not 
everyone goes for the mass-produced 
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campaign sticker or radio-station catch 
phrase. If there’s a motto you've just got 
to spread, Mary Snyder might be the 
person to help you. Snyder operates a 
custom-made bumper-sticker business, 
and she'll design and manufacture a 
chrome-hugger to your specifications. 
Snyder, who uses lettering enamel on 


waterproof contact paper, will write your 
maxim in a variety of calligraphic styles. 
She’s currently a student with a major in 
sign painting at a local art school. But 
before she can make a career out of 
billboards, Snyder's concentrating on 
slightly smaller canvases. 

If you can’t think of the quip that won't 
quit, she has a stock of ready-mades to 
choose from. Naturally, matching the 
bumper sticker to the car is essential. We 
can’t quite picture “My College 
Education Bought Me This?” ona 
Mercedes SL. 


In fact, many of her ready-mades 
suggest a healthy sense of humor about 
one’s wheels. Like “My Chauffeur Stole 
My Mercedes” or “My Other Car Is a 
Rolls.” Or the succinct “My Car Hates 
Me.” Because each bumper sticker is 
individually lettered, you don’t have to 
request more than one. Come to think of 
it, you might not want more than one “I 
Speed Up for Small Animals” sticker 
around. 

Mary Snyder's bumper stickers go for 
$3.50 apiece. Call 893-6357. 

— &.C. 


~ale 7 your F tccte 


€861 62 YSGW3AON OMI NOILOSS XINZOHd NOLSOS 3HL 





4 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 29, 1983 


Oste Chevrolet: “Why try to compete with Santa Claus?” 
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Continued from page 1 

a fun place to shop,” Schaefer, a 
man not given to modesty, 
continued. “It's creative, it’s new, 
and it’s exciting.” 

It also indicates how 
desperately high the Christmas 
season stakes have become. 
Traditional retailing wisdom, 
confirmed by the management at 
Filene’s, holds that if the sales 
generated in the year’s fourth 
quarter are not more than the 
other three combined, a 
profitable year is difficult. This 
makes for a lot of nervous activity 
under the mistletoe at just about 
every retail outlet in the city. In 
retailing, if you miss the boat 
during the Christmas season, 
you've really missed it. All of 
which means that, as usual, the 
next month is going to be very 
different from the previous 11. 

Exactly how different is never 
easy to gauge. When a holiday 
turns into a season, even relative 
nonparticipants, like real-estate 
agents, are affected in strange 
and unpredictable ways. And 
once the whole thing starts, there 
are so many marketing 
crosscurrents swirling around the 
average consumer that a sober 
analysis is almost impossible. By 
the time he has managed to 
corner a few semi-appropriate 
gifts, it’s all over, and he finds 
himself contemplating the barren 
marketing months of January and 
February. Which is why we've 
attempted to diagram the 
following pre-Christmas 
positions before the fray begins. 
Think of it as a warm-up, ora 
minor scouting report. Any prior 
knowledge of this uncertain 
season, even if it’s just the date of 
the first Solid Gold Christmas 
Special (December 9 at 9 p.m. on 
Channel 4), might add a valuable, 
and comforting, landmark to the 
continual surprises of retail 
pitched warfare. What follows, 
then, is a season's preview. 


ON HOLD 


This year Jerry Oste, owner of 
Oste Chevrolet, on 
Commonwealth Avenue, has a 
Christmas strategy notable for its 
resigned acceptance of the 
season’s realities. “To be very 
candid, Christmas season is not 





the season for automobiles,” he 
says. “Why try to compete with 
Santa Claus?” 

Ironically, the months 
immediately preceding the onset 
of the Christmas doldrums are 
among Oste’s busiest. “During 
the fall, people are thinking 
about the long, cold winter 
ahead, so they'll look for a car 
that will get them through it,” he 
says. ‘But by the Christmas 
season, their minds are 
elsewhere. Even my salesmen’s 
minds are elsewhere.” 

Oste’s approach: “Just lay 
dormant, maybe try to take care 
of some inventory. What else can 
you do?” 

Not all automobile dealers 
raise the white flag in the face of 
Yuletide neglect, however. John 
Balerna, assistant sales manager 
at Boch Toyota; in Norwood, says 
they keep on plugging. “It is the 
slowest time, that’s true,” he says, 
“and a lot of places take the loss 
for granted, but we don’t. After 
all, the overhead costs stay the 
same. 

“We never let up,” he 
continues. “We can’t. The minute 
you let your guard down, that’s 
when something happens... . or 
rather nothing happens, which is 
worse.” 

Real-estate brokers are another 
group that lies low during the 
Christmas holidays, though the 
optimistic folks at Century 21 are 
trying to make the best of a bad 
situation. “We try to work out a 
whole new marketing strategy 
during the Christmas season,” 
Dick Eagan, of Century 21's 
Regional Division of Operations, 
says. “You don’t find much local 
movement during the Christmas 
season, the upgrading and so on. 
So during the Christmas season 
we change our strategy from 
‘who wants to move?’ to ‘who has 
to?’ — what we call the ‘must- 
move’ situations: corporate- 
relocation work, settlement of 
estates, divorces, etc. A lot of it is 
not happy stuff to do, but it 
serves the legitimate needs of the 
consumer.” 

One of the few consolations for 
real-estate agents during this 
slow time, according to Eagan, is 
that the more expensive homes 
are often the ones they sell. 


Bubble pack: void fill’s finest hour 


“During the warmer months, an 
agent might find himself working 
in the $50,000-to-$80,000 price 
range,” he says. “In the 
Christmas season, when he’s 
dealing with corporate relocation 
— executive types — that range 
might move up to $80,000 to 
$100,000.” 

Still, if Century 21 agents find 
themselves suddenly suffering a 
slight loss of self-esteem during, 
the holidays, they shouldn't be 
surprised. “We stop all our image 
building on television during the 
Christmas season,” Eagan says. 
“The major reason is that the 
advertising time gets too 
expensive. Our advertising is not 
product, it is not merchandise, it’s 
just image. So it’s silly for us to 
try to compete with the dollars 
that the TV stations get during 
the heavy retail season. As a 
result, from Thanksgiving to 
New Year's, we sit back and let 
the retail madness go. Then we 
start back in after January Ist. 
Our research tells us that if we're 
off for just 45 or 60 days we do 
not lose image impact. Besides, 
we still have a lot of visibility. We 
still have the gold posts out there; 
we're still wearing our gold 
jackets.” 


CHARGED UP 


Steve Centamori, co-owner of 
Bromfield Camera, on Bromfield 
Street in downtown Boston, is 
attempting to make a 
conservative estimate of the 
change that the Christmas season 
brings to his battery sales. “I 
would say that in November, 
battery sales increase maybe 50 
percent,” he says cautiously. “In 
December? Probably an increase 
of 600 to 700 percent.” 

One of the ubiquitous 
messages of Christmas — 
“batteries not included” — 
means big business for 
Centamori, whose shop is only a 
few short blocks from the retail 
giants. “We have guys who come 
in here and buy $30, $40, $50 
worth of batteries at a time,” 
Centamori reports. “The kids 
have a couple of toys that take 
five batteries each, a walkie- 
talkie set that takes nine, anda 
few electronic hand-held games 
that they play for hours.” 

The popularity of Sony 
Walkman-type gifts has also 
helped business. “Now we sell 
double-A batteries like crazy. 
Thousands of them,” Centamori 
says. “And the louder you listen 
to the Walkman, the quicker the 
batteries wear down.” 

Photography accessories, 
which sell well during the 
Christmas season, also eat up 
batteries. ‘Flash units and movie 
cameras use lots of batteries,” he 
says. “During the holidays we 
sell batteries to new customers 
who are just buying these items, 
and old customers who want to 
make sure they have enough 
power for their holiday pictures.” 

One would think that all this 
portable electronic activity would 
create a market ripe for 
rechargeable batteries. In fact, 
though Centamori carries two 
rechargeable systems — by 
General Electric and Mallory — 

neither is a big seller. “There's 
not that much business in 
rechargeables,” he says. “One 
reason is that the systems still 
aren't perfected. You can’t let 
them sit unused for a few 
months, for example, or else 
they'll die on you. Another 
reason is that most people just 
want to keep the whole thing 
simple: just throw the batteries 
in, and later, when they die out, 
go buy some more. The 
rechargeable batteries also cost 
more, and even though people 
know that they'll save in the long 
run, that turns them off.” 

Then there are those parents, 
experienced in the ways of 
Christmas, who Centamori feels 
are justifiably reluctant to 
abandon the less expensive 
batteries in favor of anything 
more durable. “Most of them 
figure why bother,” he says. “The 








toy will probably be broken 
before the original battery wears 
out.” 


FILLING THE VOID 


Every year, sometime before 
the beginning of the Christmas 
season, the packing departments 
of the major retail stores have to 
confront the void-fill question. 
According to Peter Tomasini, the 
director of industrial sales for the 
Dowd Paper Company, in 
Woburn, void fill can be defined 
as anything used to cushion an 
object that’s been packed in a 
box. Shredded newspaper is void 
fill, so is tissue paper. However, 
the most entertaining void fill, by 
far, is a substance known in the 
industry as “bubble pack” — 
those sheets of plastic air bubbles 
only rarely discarded unpopped. 
Obviously, the Christmas season 
is traditionally void fill’s shining 
hour, and the good news this 
Christmas season, according to 
Tomasini, is that you can expect 
to find more bubble pack than 
ever surrounding your fragile 
Christmas presents. 

“Bubble pack, which is a 
generic name, was first 
introduced in the ‘50s, by a 
company called the Sealed Air 
Corporation, from New Jersey,” 
Tomasini explains. ‘It was 
specially coated so that the air 
wouldn't leak out, which made it 
expensive. But recently, three or 
four cheaper, uncoated bubble- 
pack products have become 
available — also made in New 
Jersey, for some reason. These are 
not as airtight, but for relatively 
light items — around 10 or 20 
pounds — a small amount of air 
leakage doesn’t matter. Besides, 
the stuff is usually bought and 
used within 30 days, so there’s 
not that much degeneration. 

“As a result of these 
developments,” Tomasini 
continues, ‘bubble pack now has 
a lot more acceptance in the retail 
field. It’s also clean — unlike 
shredded newspaper. You can 
see through it a little bit so that 
the product can be identified, it’s 
light, and it cushions very well. 
The sheets are also now 
marketed in smaller rolls, so that 
they can be stored under the 
counter in a typical retail store.” 

And the snapping 
characteristics? “Not too much 
different,” he says. “Maybe a 
little easier.” 


MUZAK MAKER 


At a time when the Christmas 
spirit continues to sneak into 
Thanksgiving’s territory, it is 
refreshing to learn that Muzak, 
the firm that pipes audible 
atmosphere into many retail 
outlets in the Boston area, refuses 
to jump the gun. As it stands 
now, the Muzak Christmas 
campaign doesn’t start until the 
day after Thanksgiving, and even 
then it warms up gradually. 
“Certain people out in the field 
have suggested starting the 
Christmas music earlier,” Ralph 
Smith, Muzak’s New York-based 
music director, states. ‘But our 
VP for programming steadfastly 
refuses, on principle. Besides, a 
lot of people have a negative 
reaction to Muzak. If we started 
playing Christmas music on 
November 1, they might start 
throwing rocks or something.” 

The Muzak Christmas 
program, like the Christmas 
season itself, gains momentum as 
it goes along. “We start with one 
Christmas selection per hour for 
the first week or so,” Smith says. 
“Then we build up from there, to 
four songs [out of 20] per hour 
around mid-December, and on 
up to 12 Christmas songs per 
hour on Christmas Eve and 
Christmas Day. 

Muzak divides its Christmas 
selections into two categories. 
“About one-third of the 
Christmas music we play is what 
we call traditional: “White 
Christmas,’ ‘Rudolph the Red- 
nosed Reindeer,’ and so on,” 
Smith says. “The other two- 
thirds are more religious: songs 
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like ‘Silent Night’ and ‘O Come 
All Ye Faithful.’ ” 

All of Muzak’s Christmas 
material is arranged and 
performed by staff musicians, in 
the company’s New York studios. 
Production schedules dictate that 
these recording sessions take 
place during the summer. “It’s 
always the same miserable 
story,” Smith says. “It’s August, 
90 degrees in New York City, and 
we re sitting here listening to 
‘Frosty the Snowman.’ ” 

And though they re-record 80 
percent of their Christmas music 
every year at these sessions, they 
do not havé a lot of material to 
work with, according to Smith. 
“There aren't that many 
Christmas tunes that are really 
recognizable when you think 
about it — maybe 40,” he says. 
One way to achieve a little 
variety, Smith claims, is to 
arrange the songs into different 
medleys. Asked to name a typical 
medley, he replies, “ ‘White 
Christmas’ to ‘Jingle Bells’ to 
‘Winter Wonderland.’ ” 

Another trick is to fashion new 
songs to fit the seasonal bill. 
“What we'll do is take songs that 
are sort of English and folksy and 
add things like sleighbells or 
piccolos,”” Smith says. “You'd be 
surprised how Christmasy they 
sound.” 


POWER OF PRINT 


The Christmas book-buying 
season starts early in Harvard 
Square. “I would say that our 
Christmas season begins around 
the beginning of November,” 
Charles Ridewood, the manager 
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, after five strong years 


of the Harvard Square Paperback 
Booksmith, says. “We carry some 
specific Christmas books — 
Christmas carol songbooks, 
books on Victorian Christmas — 
but they don’t do that well. 
Basically we're selling the same 
fall list we started with, but when 
we hit November there seems to 
be a willingness to spend more 
money per book.” 

This lack of late-breaking 
Christmas-season books can 
present problems in the up-to- 
date Square, however. “In many 
smaller markets, a lot of the 
books on the publishers’ fall lists 
seem to sort of build toward 
Christmas, books like August or 
Winter's Tale,” Ridewood says. 
‘But around here these kinds of 
books often run their course well 
before Christmas. People are 
tired of them.” 

One book that Ridewood 
thinks will still be new enough to 
sell throughout the Christmas 
season is Vietnam: A History by 
Stanley Karnow. “It’s not a 
cheerful subject, granted, but 
there is a TV tie-in, and it’s a good 
gift for people who are interested 
in history,” he says. “Also it’s the 
kind of book that you buy for 
yourself while you're buying 
other books as gifts.” 

Ridewood also expects 
children’s books to do well this 
season. “Children’s hardcover 
books is an area that is generally 
slow during the year,” he says. 
“But it picks up dramatically 
during the Christmas season. We 
probably sell 30 percent of all our 
children’s hardcovers between 
Veterans’ Day and Christmas. 
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People buy them as birthday 
presents all year long, of course, 
but the Christmas season is still 
the only time when there are 
whole bunches of grandmothers 
and grandfathers going out and 
spending $10 on children’s 
books.” 

Across the street, at 
Wordsworth, the Christmas 
season means a big business not 
only in books but also in 
nonliterary items — among them 
the “itty bitty booklight” 
(marketed in a cardboard box in 
the shape of a book), classical- 
music cassettes, Christmas cards, 
and centuries of calendars, 
including the Himalayan 
Calender, the Jane Austen 
Calender Diary, and the 
Computer Graphics Calender. 

“Calendars are actually off a 
little bit this year, after five very 
strong years,” says store manager 
David Le Pere. “But we still have 
cases of them all over the store.” 

As for books this Christmas 
season, Le Pere already has a few 
that he’s picked to click. 
“Vanished World by Vishniac, 
the new Stephen King, the new 
Daniel Boorstein, and Eliot 
Porter's book on China should all 
do very well,” he says. 

This is hardly idle speculation. 
“It’s very important to order the 
right books early during the 
Christmas season,” he says, 
“especially in recent years, 
because the publishers are 
playing it so safe. These days 
publishers are very cautious with 
their printings; they don’t want to 
risk getting stuck with the books 
so they keep the print run small. 


Photos by 
Michael Romanos 


The result is that every year there 
are always a number of books 
that get hot and become 
impossible to order. Which 
makes us all very nervous, 
because it means that during the 
Christmas season you only get 
one shot at ordering a book. If 
you don’t have the book and it 
takes off, you're stuck. 

“The system is not standardized, 
not organized, and just really 
screwy,” he continues. “This year 
there will probably be 10 or 15 
books that will wind up really big 
sellers. Whatever they turn out to 
be, I just hope we already have 
them in stock.” 


CULTIVATING 
INFLUENCE 


At the Boston Flower 
Exchange, in the South End, the 
household Christmas flora seems 
to roll in every year with the cold 
weather. Much of it comes a long 
way: the mistletoe is harvested in 
Texas swampland, the holly is 
trucked from Oregon. But most of 
the poinsettias, it turns out, are 
from local wholesalers, such as 
Ed Norberg. The Norberg family 
has been growing poinsettias in 
their North Cambridge 
greenhouses since 1917. Last 
year, Ed Norberg, a third- 
generation poinsettia-cultivator, 
shipped more than 25,000 
poinsettia plants, most of them to 
local florists; this Christmas 
season he expects to sell at least 
that many. 

“We grow a lot of plants here 
— tulips, daffodils — but from 
late spring through Christmas, 
poinsettias are all we do,” he 


| says. “Christmas is by far our 


biggest time, bigger than all the 
other busy times like Valentine's 
Day, Mother's Day, and Easter. 
Memorial Day used to be busy, 
but that’s gone way down.” 

Ed Norberg is not sure how the 
poinsettia plant ever became 
associated with Christmas. 
“There's one story that you hear a 
lot, something about a little kid 
and a church in Mexico,” he says. 
“| know that’s wrong, it’s just sort 
of a myth.” 

A brief consultation with one 
of his poinsettia-growing 
manuals, however, reveals that 
the poinsettia, a native Mexican 
plant, has actually been 
associated with Christmas ever 
since the 17th century: because it 
was red and bloomed around 
Christmas, Franciscan priests 
began using it in their Nativity 
processions. Later, in 1825, 
poinsettias were introduced to 
Continued on page 6 
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the United States by their 
namesake, Joel Robert Poinsett, 
our first ambassador to Mexico. 

Since that time, the poinsettia’s 
red (and sometimes white or 
pink), mid-December bloom has 
grown as a Christmas standard; 
banks and hotels are relatively 
recent converts; they seem to like 
to group them around fountains 
and columns. During the last few 
years, Norberg has noticed that 
delivery dates are slowly moving 
up. “The Christmas season for us 
definitely starts earlier now than 
it has in the past,” he says. “Some 
florists, for example, now try to 
get a few in the store by late 
November, so when people come 
in to buy flowers for 
Thanksgiving, they can get an 
idea of what's available.” 

These changes have caused 
him to adjust his growing routine 
slightly. ‘Lately, I’ve had to 
modify the amount of light and 
heat the poinsettias get,”” he says. 
“The light is very important. 
Since they are winter plants, 
poinsettias won't start blooming 
until the light begins to decrease. 
If there’s too much light, they 
think it’s summer and they won't 
bloom. I've seen florists who 
have had holiday sales and 
stayed open late, with the lights 
on, until 9 p.m. without covering 
the poinsettias. Then, later, they 
wonder what happened to the 
poinsettias. 

This season, Norberg is aiming 
to have the majority of his 
poinsettias in full bloom around 
December 10th or 15th. “They 
don’t look like much now,” he 
says, ‘but give them a few weeks 
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ame 
to grow, put some foil around the 


pot, add some ribbon, and they'll 
say, ‘Christmas.’ ” 


INTELLIGENCE 
COLLECTING 


Although Newbury Street 
brightens considerably during 
the Christmas season, it’s not a 
particularly good time for the 
area's art galleries. ‘If anything, it 
slows down a little,” says Joanna 
Fink, the associate director of the 
Alpha Gallery. ‘Art just doesn’t 
make a very good Christmas gift. 
People usually like to think about 
a painting, talk it over with their 
husband or wife, and choose it 
together.” It’s the same story at 
the Vose Galleries. “Our business 
doesn’t really change at all,” Ann 
Vose says. “Besides, $100,000 is a 
lot to spend on a Christmas 
present.” 

Even though Christmas may 
not be the time for art, it seems to 
be a boom time for art 
reproductions, especially if they 
are on notecards, napkins, jigsaw 
puzzles, posters, or coasters. The 
Museum Shop, at the Museum of 
Fine Arts, has obviously figured 
this out, and ever since they 
moved into their expanded 
quarters, three years ago, their 
Christmas campaigns have 
become bigger and progressively 
more elaborate. 

This season, as usual, the 
theme is didactic, semi-academic, 
and geared toward self- 
improvement. “Everything here 
is based on our collection or the 
collection of another museum,” 
shop director Francois Poulet 
says. “Everything comes with 
some history, some education, 
and some explanation.” 

Undoubtedly true, but as the 
shop enters its third Christmas 


BAND IN 
BOSTON? 
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in the Boston Phoenix 
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| season, the connection between 
the art and its offspring has 
become increasingly tenuous. 
This year, for example, the shop 
is selling silk ties ‘based on a 
geometric design from a 17th 
century Turkish plate” and 
dragon earrings ‘adapted from a 
pair of Menuki on a Japanese 
sword hilt.” For parlor-game 
aficionados, the shop even sells a 
board game — The Art Game 
(“The excitement builds as you 
and your opponents form and 
trade collections of fine and 
decorative arts. . . .”). Certainly 
this is a long way from the shop's 
days of postcards and prints. If 
this expanded Christmas season 
is as successful as the last two, 
maybe they'll offer a new item 
next year: The Art Reproduction 
Game. 


ACTION AREAS 


All during the Christmas 
season, while most people 
downtown are shopping for 
merchandise, there are usually 
two small crowds, upstairs at 
Jordan Marsh and Filene’s, 
shopping for seasonal jobs. The 
atmosphere in the two personnel 
offices is hardly festive. Both 
have the ambiance of a dentist's 
waiting room, as people in 
uncomfortable-looking suits shift 
around in hard chairs and 
grimace over application forms. 

There's good news at these 
places, however: they do have 
openings, though they don’t like 
to say how many. Ask Leo 
Perone, Jordan Marsh’s 
employment manager, for 


example, and he says, “You'll 
have to talk to public relations on 
that.” Ask public relations, and 
they say, “A lot, but we won't 
talk numbers.” 

In the Filene’s waiting room, the 
applicatns aren't very talkative 
either. Most are busy filling out 
forms or getting nervous. But 
outside the office, people relax a 
little bit. Just down the hall, near 
a group of three phones, two 
young women — Rosemary and 
Joyce — have some advice to 
offer while they wait for a phone 
to free up. “People should know 
that you have to have your Social 
Security number and a positive 
identification,” Joyce says. ‘I 
didn’t have anything so I have to 
come back. I guess they don’t 
want to hire any felons.” 
Rosemary has a license with her. 
“They talked to me,” she says. 
“I'm not sure how I did. They 
said they’d call me in a week.” 

Over at Jordan Marsh, it’s 
almost the same scene — and 
many of the same people. Some 
of them are even filling out their 
applications with the pencils 
Filene’s was handing out. “It’s 
sort of a circuit,’” Rosemary says, 
when she walks in with Joyce, 
about 15 minutes after leaving 
Filene’s. “We're thinking of 
heading over to Woolworth’s 
after this.” 

Ron, a 20-year-old taking a 
term off from college, has also hit 
Filene’s and Jordan Marsh in 
rapid succession. “I already have 
a job as a night watchman 
somewhere else. | just want a 
little extra work, if I can get it,” he 
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says as he stands in the TV 
display room next to the Jordan 
Marsh personnel office. Along 
the wall are at least 20 television 
images of Bob Barker with two 
female game-show contestants. 
“I thought I might get something 
on the floor,” he continues, “but 
when | got the Filene’s style 
sheet, | reconsidered.” 

Style sheet? At this Ron pulls 
out a sheet of neatly typed “dos 
and don'ts” under the heading 
“Professional Styles.” ‘Filene’s 
has two categories,” he explains, 
consulting the sheet. “First, there 
are what they call ‘sales 
associates,’ who work at the cash 
registers and wrapping areas; 
then there’s what they call the 
“action area associates,”” who 
push a broom or work in the 
stockroom. I told them I'd prefer 
the stockroom, especially after I 
saw all the don’ts for the sales 
associates.” 

He holds up the sheet. Among 
the sales associate don'ts: jean- 
style pants, denim in any form, 
sandals or athletic shoes, head . 
wear, T-shirts, or turtleneck 
sweaters. (For women, the don’ts 
are even stricter: they include all 
of the above plus “provocative 
looks, bare, brief, clinging” and 
knee socks.) 

“The stockroom guys have it 
much easier,” says Ron (who 
happens to be wearing two sales- 
associate don’ts: blue jeans and a 
soft hat). ‘The only don'ts in the 
stockroom are T-shirts and sandals. 
I couldn’t take all those sales 
associate don’ts. I guess I’m just 
a born action-area associate.” 0 


YOUR BIKE? 
TRY AN AD UNDER 
BIKES IN THE 
PHOENIX 
CLASSIFIEDS 


267-1234 
GUARANTEED CLASSIFIEDS 
ew WORK! 





SE reson 


A GREAT DEAL. 


Now through Christmas, we’re 
offering selected _1983 Hondas at 
prices ever. 


Receive a 1984 Honda 
Championship Racing Calendar 
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Honda Holidays. 
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OOOO The Boston Computer Society 
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Boston, Massachusetts 02108 617-367-8080 
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Computers efc. 
Awry tale 


When your disk drive dies 


by Peter W. Mitchell 
and E. Brad Meyer 


hen you are preparing 
W to invest $3000 or $4000 
in a computer system 


for full-time use (as each of us did 
two years ago), trepidation is part 
of the deal. It’s a big step, rather 
like buying a new car, and it 
involves some of the same wor- 
ries. Am | making the right 
choice? Could I get stuck with a 
lemon? When something goes 
wrong (as it will, sooner or later, 
even with a good machine), who 
will fix it — and how well, and at 
what cost? Whom can I trust? 
Recently an equipment failure 
had unexpected consequences for 
one of us. 

Mitchell tells the tale: | bought 
a Heath/Zenith Z89 computer 
because I wanted a_ security 
blanket as well as a product. 
During the past 18 years I have 
assembled many Heathkit stereo 
components, color TV sets, and 
laboratory test equipment; and 
like many other Heath customers 
I have come to trust — and even 
depend on — its “We won't let 
you fail” policy. 

Heath’s designs are con- 
servative and robust, so they'll 
work even when the product is 
soldered and screwed together on 
a kitchen table by an amateur. If 
an assembled kit doesn’t work 
correctly, Heath’s technicians 
will diagnose the problem, re- 
place any defective parts, fix your 
wiring mistakes, and return the 
unit to you working as well as if it 


Your last 
top for App 


had been factory built — all for a 
modest service fee (about 10 
percent of the purchase price). 

That’s wonderful insurance for 
a nervous customer: no matter 
what goes wrong (within reason), 
you won't get stuck with an 
unfixable product or a huge 
repair bill. Implicit in this policy, 
of course, is the assurance that a 
Heath store will service every- 
thing that it sells. 

My confidence was rewarded 
when the Z89 was damaged in an 
accident, and again when its 
power supply died. The Heath 
store on Route 9 fixed it quickly 
each time, for only $89 — about 
four percent of the cost of the 
machine. (With many brands of 
equipment, including IBM, re- 
pairs often cost from 10 to 20 
percent of the machine's price; a 
$300 service charge is not un- 
usual.) So I have been a con- 
tented computerist, safe and 
warm in my Heath security 
blanket. 

Until last month, that is. When 
one of my disk drives stopped 
working, | was shocked to dis- 
cover that Heath stores refuse to 
service the disk drives that they 
sell. “They are complicated, and 
require precise alignment,” said 
the clerk. Well, sure. That’s why 
it’s important to have them fixed 
by someone who can be trusted 
to do the job right. A botched 
repair could cause a disk drive to 
mess up your precious data disks, 
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Phone (617) 938-1368 
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turning mere misfortune into a 
calamity. 

Printers and disk drives, being 
partly mechanical, are the parts 
of the computer system that most 
often need repair. So for Heath to 
wash its hands of disk-drive 
service is akin to a hi-fi dealer 
selling you a stereo system and 
then refusing to fix the turntable. 
We're not talking about some- 
thing arcane here; without its 
disk drive the computer is use- 
less. 

What makes Heath’s attitude 
doubly puzzling is that many 
common disk-drive problems ac- 
tually are fairly easy to diagnose 
and fix. The shop’s investment in 
specialized test equipment and 


| i 


i KY 


training need not be very large. A 
floppy disk drive is less complex, 
and much less exacting in its 
precision, than a video cassette 
recorder or a digital Compact 
Disc player. 

Thus was my illusion of secur- 
ity shattered. I was out in the cold 
with the rest of you. Heath 
wouldn't even refer me to a 
reliable independent repair shop. 
Their best offer was a trade: for 
an exchange fee of $190, they 
would give me a new drive. But 
the very same disk drive can be 
bought for $215 by mail order, so 
in effect Heath was offering only 
$25 for my old drive. This was 
absurd, since I was fairly sure 
that the drive merely needed to 


have a $5 part replaced. 

If you look at a floppy disk, 
you'll see one or two small holes 
punched in its jacket near the 
large central opening; there are 
similar holes in the plastic disk 
itself. As the disk spins and the 
hole in the disk passes by the 
hole in the jacket, light from an 
LED (light-emitting diode) shines 
through onto a sensor, and that’s 
how the computer keeps track of 
how far the disk has rotated. My 
drive wasn’t generating this sec- 
tor-hole signal, because its LED 
had burned out. 

Where do you turn when your 
disk drive has died and your 
dealer won't fix it? | began by 

Continued on page 16 
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In print 


Sick slick 


About One Woman’s meat 


by Ken Hartnett 


ou can almost hear the 
 f hum. of the mental ma- 
chinery that manufactured 


the idea. The perfect product to 
introduce into a market saturated 
with sleek sex magazines. This 
would be different, and not only 
different, distinctive; this would 
be sex with style, with restraint, 
with class; this would be a 
magazine that doesn’t just 
portray women like so many 
sides of beef; this is body and 
soul. This is the package for the 
sophisticated voyeur; this is not 
only seeing, this is seeing and 
knowing, really knowing. 

Here’s the idea. You take one 
woman, a beautiful woman, a 
real love goddess, and make her 
the whole magazine. She’s it. You 
turn her over to half a dozen or 
more big-name glamour photog- 
raphers, people like David 
Bailey and George Hurrell and 
Mario Casilli. Let them capture 
her in all her moods — pouty and 
melancholy, blissful, angry, con- 
templative, and horny. And then 
let her talk. Sit her down with a 


(The author has worked as a 
reporter, columnist, and editor at 
the Globe and was city editor and 
then managing editor of the 


Herald-American. He is currently 


a fellow at the Kennedy School's 
Institute of Politics.) 


sympathetic ear and let her 
ramble on about her past, her 
future, her fears and fantasies. 

Great idea, right? Can’t miss, 
you say. 

Ah, but there’s a problem with 
One Woman magazine, the new 
quarterly now on the stands, 
featuring actress Morgan Fair- 
child. It’s a crashing bore. 

Here’s a sample of the prose: “I 
was never going to be Brigitte 
Bardot or Marilyn Monroe or 
Elizabeth Taylor, so I decided I'd 
better go for smarts. | figured I’d 
better work real hard on my 
grades. (Laughs.) I always made 
straight A’s. | was never a prob- 
lem. I was interested in science. | 
was going to grow up to be a 
paleontologist. | was not a good 
mixer as a kid. 1 was very shy. I’m 
still very shy but you deal with it 
differently at different ages. As a 
kid, | just didn’t participate. | 
wasn't a joiner. | was a loner.” 

It's the kind of self-conscious 
chatter people encounter on first 
and second dates, and within the 
magazine One Woman, that's the 
effect. As you turn the pages of 
One Woman, you get the sense 
that more and more of Morgan 
Fairchild is being revealed, much 
more than you want to see or 
hear. 

“Do you notice a difference 
when you don’t take vitamins?” 
the interviewer asks. 
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“I don’t notice if I forget for 
two days. But my mother started 
me on vitamins when I was a kid, 
and | know from years of taking 
them that I feel better when I do. 
You notice the difference over a 
period of time.” 

Come on, now. Does anyone 
really give a damn about whether 
Morgan Fairchild feels anxious 
when she misses her vitamin A? 

So what's the point of the 
exercise? My theory is that One 
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biggest mug in 
town? 
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Woman is more an extension of. 
phone sex in the age of herpes 


and AIDS than it is a variation of 
the Playboy and Penthouse 
theme. For $3.50, you can learn as 
much about Morgan Fairchild as 
almost anyone on earth, except 
her husband. You can get a sense 
of how she looks when she 
wakes up, what her conversation 
is like, what her family is like, 
what she thinks of her kid sister. 
You know how she looks when 
she’s dressed to the hilt, how she 
looks when she’s casual. It’s all 
very clinical, uncomplicated, and 
clean, almost as good as a real 
relationship, a relationship with- 
out hassle or expense. 

I think it’s sick as hell. 

The sickness lies in the pack- 
aging of what purports to be a 
whole woman, beyond fantasy. 
One Woman offers little nudity in 
its photographs and little naked- 
ness in its prose, but in both 
words and pictures there are the 
teasing hints of full disclosure, 
the illusion that if one reads the 
words and studies the pictures, 
we'll know Morgan Fairchild as 
fully as we know Molly Bloom. 

That, of course, is the nature of 
show business. But it is also the 
nature of modern relationships 
where people flee from intimacy 
as if it were some dread disease. 
So in a way, the editors of One 
Woman know their market, or 
think they do. And if they are 
right and the magazine thrives, 
its success will be another meas- 
ure of how badly we're faring. 

* * *” 

I'm really getting to like 
Harper's. It's liberal and left but 
it’s not knee jerk, not knee jerk at 
all. Take the piece in the Novem- 
ber issue by Sylvia Ann Hewlett. 
It's on why women get a better 
economic shake in Western Eu- 
rope than they do in the United 
States, for all the militancy of the 
women’s movement here. 

Hewlett, an economist, notes 
that 80 percent of American 
working women are still em- 
ployed in traditional women’s 
work. They earn on the average 
just over $10,000 a year and get 
minimal support for their role in 
bearing and rearing children 
“from a society that has the least 
adequate family support systems 
in the advanced industrial 
world.” Relatively few women 
workers get adequate protection 
during pregnancy, and the day- 
care system continues to get 
skimpy public support, compared 
to that provided by other de- 
veloped nations. 

Sweden, for example, provides 


| mean, 
I would 
have died for this 
man. On the spot. 
And I nearly 
did die. 
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a nine-month parental leave that 
can be taken by husband or wife 
after the birth of the child; it 
includes 90 percent of salary, 
protection of seniority and posi- 
tion, and maintenance of all 
fringe benefits. Great Britain has 
a similar arrangement, guaran- 
teeing re-employment on terms 
“not less favorable than those 
applicable” if the mother had not 
been away from her post. 

Why haven't American women 
won comparable conditions? 
Hewlett argues one reason is that 
American mothers were condi- 
tioned to believe that the most 
important role they could play in 
life was that of shaping their 
children. “The childrearing ex- 
perts had handed the American 
mother an unbeatable challenge: 
you have the capacity to rear a 
genius, a masterpiece. Such an 
activity should therefore absorb 
all your time and energy.’ 

The cult of motherhood took 
hold. “The women of the Fifties 
and Sixties, the mothers of to- 
day’s working women, gave the 
best part of their mental and 
physical energies to raising chil- 
dren. Given this legacy it is 
difficult for us to deliberately 
create alternative public systems 
of child care for norma! families. 
America has an_ impressive 
amount of emotional vested in- 
terest in the idea that Mom’s care 
is best. In this heritage we are 
alone,” Hewlett writes. 

But Hewlett argues that there is 
still another reason why the 
United States is lagging in mater- 
nal support systems. And that, 
she says, is the emphasis the 
American women’s movement 
has put on women as a class, an 
emphasis that stresses enacting 
an Equal Rights Amendment and 
raising consciousness more than 
raising wages. It is a mistake 
European women avoided. In- 
stead, they pushed the idea that 
women workers should be 
treated not equally with men but 
differently and, in certain ways, 
better. She quotes a Swedish 
woman labor official: “We think 
it compatible with equality that 
women should be over- 
compensated in certain ways,” 
that without certain built-in 
benefits, such as an adequate 
day-care system, women will not 
be in a position to compete on an 
equal basis with men in the 
marketplace. This common-sense 
approach is implemented in Eu- 
rope by working within the major 
political parties, rather than 
retreating into feminist organiza- 

Continued on page 20 


re. i cei 





Restaurant 
Icarus 


A matchless ascendance 


540 Tremont Street, South End, Boston, 426-1790. Open Tuesday 
through Thursday from 6 to 10 p.m., on Friday and Saturday from 6 
to 10:30 p.m., and on Sunday from 11 a.m. to 3 p.m. Beer-and-wine 
license. All credit cards. Access down a few stairs from street level. 


by Robert Nadeau 


hy name a restaurant 
W after Icarus? The head- 
strong son of the great 


inventor Daedalus, he flew his 
wax-bound wings too close to the 
sun, fell, and drowned. It’s not an 
appetizing story. Neither is the 
variant in which Icarus’s dad 
invented sails, and Icarus steered 
wrong, capsized the boat, and 
drowned. Even the Robert 
Graves interpretation, all tied up 
with erotic Palestinian partridge 
festivals and ritual sun-god 
murders, is not exactly dinner- 
table conversation. And _ this 
Icarus, the restaurant, doesn’t 
even serve partridge. 

It may well be that the whole 
thing is an excuse to. exhibit a 
campy four-foot-high statue of 
Icarus, looking for all the world 
like a guy who decided to go toa 
costume ball disguised as a Pack- 


LUCY DILLON 


ard hood ornament. So may- 
be that’s why Icarus got 
shot down. Still doesn’t ring a 
bell with my salivary glands. 

When this Icarus opened as a 
restaurant, my recollection is that 
it dared too much culinary ex- 
perimentation and drowned in a 
sea of bad herbal combinations. 
But all the other critics, a con- 
formist lot usually, praised it to 
the skies. As did some smart 
eaters | know in the South End. 
So I violated all rules of common 
sense and revisited it recently, to 
see if it really had improved. 

It has improved. It has ex- 
panded — below street level 
into the building next door, 
which is where one now enters. It 
has spaced out the tables in the 
dining room better, and dis- 
carded the worst of the motley 
antiques — making for elegant, if 
nonmatching, decor. The food is 
still experimental, but all the 
experiments now succeed. Icarus 
is expensive, but it is the first 
expensive meal I've reviewed this 
year (including the new: hotel 
restaurants) that is satisfying at 
the price. To satisfy me at these 
prices, you must make no mis- 
takes and have severai thrills. 
[carus has the thrills. 

The first thrill was an appetizer 
order of tagliatelli with cured 
salmon, cream, Parmesan, and 
scallions ($6; $9 for the dinner). 
Does this sound like that great 
brunch of lox, onions, and eggs? 
It should; only pasta with cream 
sauce is a finer substrate than 
eggs, scallions are finer than 
onions, the Parmesan was real, 
and the salty excitement of 
“cured salmon” made the whole 


dish come alive. It was further 
proof that lox is better than 
caviar. 

Calmer, but equally im- 
pressive, was a cream soup with 
apples and squash ($3). This kind 
of vegetable bisque often fails for 
lack of distinctive flavor, and 
combinations can muddy the 
effect further. But here the apple, 
coming mostly in the aftertaste, 
seemed to extend the spectrum of 
the squash flavor. If it wasn’t an 
accident, Id like the recipe. There 
must be a way to make it every 
day without so much cream. 

By luck or by design, Icarus 
had the most aromatic French 
bread of recent memory. Where 
did Icarus get it? 

Someone here likes hot pep- 
per, and they made an authentic 
ceviche ($6.50): real bay scallops, 
in a boat of sweet red pepper, 


were flavored with jalapefio 
slices and chopped coriander. 
There also was an interesting 
appetizer of duck “ham,” with a 
mousseline of liver, turkey, and 
duck. The cured strips of duck 
meat made for a morsel with the 
texture of fine raw beef and a 
salty flavor all its own. The 
mousseline (think of it as mousse 
of paté) was a contrasting tidbit 
— a soft, spreadable richness 
with crunchy bits like chopped 
nuts in it. I can’t imagine how 
they sliced it so thin — thin 
enough to make a delicate fan out 
of four tiny slices on the plate — 
but it was pretty and delicious. 

The house salad, served after 
the appetizers, was quietly classy. 
It leaned on Boston lettuce, some 
other leaf, and a bit — just a bit — 
of spinach. There were a few 
slices of beet, peeled and seeded 
cuke, and an_ understated 
vinaigrette dressing. 

The most impressive entrée 
was roast rack of lamb ($19.50). It 
consisted of baby chops, but they 
were five meaty ones. The sauce, 
based on a reduction of cider and 
shitake (Chinese _ black) 
mushrooms, was sweet, savory, 
and complementary to the lamb. 
The vegetable garnish with all 
entrées was a crispy julienne (you 
know, matchsticks) of green 
beans and fennel root, both at 
peak flavor. And one small, 
whole potato, to remind us that 
we all began humbly. 

Also very elegant was the 
tenderloin of pork in pancetta 
($14.50). The pork was sliced into 
what, with beef, would be called 
tournedos. Pork ones are smaller, 
but more tender, and these took 


the very thin wrapping of pan- 
cetta (fresh bacon) without losing 
their simple goodness. 
Chestnuts, said the menu, are 
what added the touch of richness 
and sweetness to this sauce. 

Salmon in parchment ($17.50) 
came out of the parchment intact, 
and was topped with a delicate 
purée of spinach and a fine 
julienne of red and green pepper. 
It was a fine salmon steak, and 
peppers make a better sauce for 
salmon than the more familiar 
eggs or dill, I think. Duckling 
‘with tangerines ($16.50) was a 
letdown only by comparison. 
Serving the skinned breast sliced 
thin a4 la nouvelle, and the leg 
quarter crisped in the old way, is 
a clever idea. But you must keep 
the breast medium rare, as or- 
dered. And you probably need 
two sauces: a sharp one for the 
crispy part with skin, and a saltier 
one for the rare, beefy slices. This 
sauce was like a thin sweet and 
sour, not even distinctly citric. 
But the crispy quarter was impec- 
cably crisp. No duck lover would 
be disappointed. 

Icarus has a workable wine list, 
though an expensive one. There 
seem to be the kind of strong- 
flavored wines that stand up to 
the food this kitchen likes. The 
‘81 Riesling of Clos St. Landlin 
($14.50), however, does not have 
the fruit and acidity that brings 
Riesling to the table with red 
meat and game in its home region 
of Alsace. This is a full, almost 
Burgundian Reisling that will go 
better with fish than most Alsa- 
tian wines do. Perhaps ‘81 is an 
unusual vintage. 

Desserts (all $3) were excellent. 
The gdateau chocolat (Icarus 
doesn’t speak French; it speaks 
chocolate) was a power-packed 
chocolate cake with surprising 
finesse. It was a no-flour job, but 
with plenty of air to lighten up 
the fudge. The frozen terrine of 
orange and cranberry was a 
complicated cake that sounds 
horrid, but it actually tasted 
mostly like coconut. Homemade 
strawberry ice cream had the fruit 
“blenderized” in, but it had 
plenty of richness, plenty of fruit 
flavor, and enough air so the 
spoon could get through. It was a 
double portion, too. The pear- 
chocolate génoise was a kind of 
nutty spongecake with a pleasant 
taste of pear and a little chocolate 
frosting. The whippped cream 
was real, all right. 

Columbian decaf ($1:25) was 
elaborately served with a teapot 
of hot water, a plastic drip 
strainer of ground coffee, a bowl 
of cinnamon sticks, and the usual 
cream and sugar. The hot water, 
alas, was hard to keep hot 
enough, and the resulting brew 
was more bitter than it had to be. 
Regular coffee ($1) and cappuc- 
cino ($1.75) were excellent. 

Our waiter was very good, 
despite his wearing a rugby shirt. 
(It was a very subdued rugby 
shirt, in blue and green.) And he 
blessedly failed to introduce 
himself. 

The atmosphere at Icarus was 
calm but interesting. The sound 
was recordings of torchy jazz 
singing. The decor is oak period, 
but, again, nothing matches. (A 
lot of the chairs felt as though 
they'd come out of old high 
schools, which is my only com- 
plaint. After 44 minutes in one, 
you start to get uncomfortable.) 
The lamps don’t match, and the 
owners have collected some 
beauts. The dishes and flatware 
don’t match either, but Icaru 
seems to have culled out the 
ordinary items, leaving only the 
genuinely camp and slightly co! 
lectible. There are various vases, 
all containing lilies. 

The walls are peach, the 
carpets are gray. This gives the 
place more unity and elegance, 
and makes it quieter than | 
remember from the early days. If 
you've never eaten a $35 dinner, 
and want to see what it’s all 
about, this is one of three or four 
places that give the notion a fair 
trial. 0 
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At Bedworks, 
we've just designed 
a sofabed that 
bends the rules. 


ut Nw solid oak futon sofabed is naturally 
inter- balanced to provide you with every angle 
# comtort Folds lenginwise forat ft sota 
folds flat for a doubie or queen size bed 
Queen or double $385 Aili natural futons available $95 extra 


—h© Bedworks 


15 Western Ave. Central Square. Cambridge 492-2886 
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CONTEMPORARY 
FURNITURE SALE 


SOLID PINE-FRAME 
PLATFORM BEDS 
Now ONLY $74.00 


(any size) 


4" SOLID OAK-FRAME 
PLATFORM BEDS 


NOW ONLY $159.00 


(full or queen size) 


CAMELBACK 
SCHWEIGER 


QUEEN-SIZE SLEEPER: 
Reg. $799 


Now oNnLy $569 


SOFA: Rea. $689 
NOW ONLY $469 


bi 


Optional 
drawer: $60.00 


Optional —— 
headboard: $70.00 


We also carry Sealy & Serta mattresses, futons, waterbeds, bunkbeds, 
chairs, dinettes, wall units, butcher block carts, lamps, and other fine 
furniture & accessories 


™\~\ NiTE-TiITE BEDDING CENTER 
380 Washington Street, Brighton Center 
aetak (Stratford House Building) 


FREE LAYAWAY 787-0328 


WE DELIVER 
CASH AND CARRY CLIP THIS AD AND COMPARE! 


Take a break from the hectic pace 


of everyday living... 
ase leave the pressures 
@ of work and school 


behind. Just 60 minutes at the Aqua Retreat Center 
will leave you feeling more relaxed and refreshed 
than you ever thought possible. 


Hydro-Massage Switch Music Switch Light Switch 


Our floatation tanks - 
~~ which hold about ten inches of 
warm Epsom salt-concentrated water — provide a 
soothing, restful environment free from the distractions 
of light and sound. 
Whether you're a business executive, a professional 
athlete, a college student or a senior citizen, 
relaxation floating can help you fee! better and deal 
more calmly and effectively with everyday problems. 
And floating IS more than Halch - opens easily trom 
just a great way to relax: inside and outside ot tank 
hospitals now use it tc 
treat tension headaches, ; | 
chronic pain...even high’ | 
blood pressure 
Discover wny New 
Englanders are getting 
into floating. Come in today for a tour of the center or 
call 787-3511 for our free brochure, or directions. 


214 Market Street, 





Don’t be left out! 


Advertise your club or band in the Boston Phoenix 


You’ve Seen The Day After. 
Call 536-5390 z 


Now find out what you can do 
about it with. . . 


while it’s still the day before. 


WATCH 


IN OUR 
DEFENSE 


A special report about the 
Nuclear Arms Race, 
and what you can do to reverse it. 


Y CHE ViDEO CONNECTION 


THE VIDEO CONNECTION IS YOUR TICKET 
TO BOSTON’S LARGEST MOVIE SELECTION 


$95. OFF 


IPS 
B MEMBERSH 
ALL MOVIE oF e CED DISC 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 29, 1983 


With Guests 
Mike Farrell & Charles Haid 


Wednesday, November 30, 7:30 p.m. 
WMUR — Channel 9 


Thursday, December 1, 11:00 p.m. 
WQTV — Channel 68 


COUPON 


VidEO CONNECTION 
BLANK TAPE 


VHS T-120 “6. 95 Each 
Max. 10 per 


6 HOUR TAPE 
Custome 


Offer expires Dec. 30. With coupon only COUPON 


FREE 


“0. 1983. 


otter expires osit required 


only Security dep 


n 
with pony ol customer 


One coupon 


LOW COST SALES & RENTALS 
IN EVERYTHING VIDEO 


Now. Canon eed ny + comes to 
portable video with the 


CANON VC-IOA 


COLOR VIDEO CAMERA 


One of the most advanced 
video cameras ever is also 
one of the simplest to use 
© Lightweight 512 pounds 
take it anywhere 
e Computer-designed 11 to 70mm 
Canon zoom lens...fast f/4.4 power 
zoom lens with macro focusing 
e Canon S.S.T. Auto Focus follows the action automatically 
e Sensitive Saticon® tube for low-light shooting 
¢ Recordable titie/stopwatch display...fade out/fade in 
electronic viewfinder 
e VCR remote control from built-in handgrip 
¢ Negative/positive reverse switch 


NOW SAVE $81.95 sg9 8. 
THIS WEEK ONLY 
FINANCING INFORMATION 
Retail price $898.00. Total price including Mass. Sales Tax $942.90 Finance charge $283.44. Total 
of payments $1225.44 (based on 36 months). Monthly payment of $34.04. Annual % rate $17.93 


Down payment 
* Saticon is a registered trademark of NHK (Japan Broadcasting Corp ) 


OVER 150 LOCATIONS NATIONALLY 


OL ILI 
s| eo 
Ns 


\ 


> 
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WED. 


THURS. 


THE 
“DOWNS TAIRS BAR 
At Pizzeria Uno 
Allston Presents 
FLICK NIGHT. 2 current 
movies in three-screen 
stereo. 


7PM & 9PM. Rock Videos 
after movies. 


LADIES NIGHT. Three-screen 
Stereo Rock Videos. Free 
Champagne for the ladies— 
strawberry daiquiris $1.50, 
8-closing. 


ROCK ‘N ROCK NIGHT. 
Rolling Rock Beer $1.00, 
8-closing. Rock Videos ‘all 
night long. 


COLLEGE NIGHT. Bar Drinks 
$1.50 all night. (College ID 
and Drivers Lic. with pic.) 
Rock Videos all night long. 


HAPPY HOUR 3-7PM Mon.-Fri., Sat. 12-5PM 
Bar Drinks $1.50. aaa Rock Beer $1.00. 


Champagne $1.00. 


Corner of Harvard St. and Commonwealth Ave. Alliston 


qttZERr, Daily 11-2 AM 


ON 
YOUR 
NEXT 

CLASSIFIED 

AD. 


WE 
GUARANTEE 
IT. 


The Boston Phoenix is 
making classified 
advertising better for 
you. We guarantee that 
if your ad in the For 
Sale, Roommates or 
many other categories 
doesn't work after you 
bought it in advance for 
two consecutive weeks 
... We will keep running 
it FREE. Not just for 
one more week, but un- 
til it works. All you have 
to do is call and tell us 
to rerun your ad. The 
guarantee applies to 
any non-commercial ad 
for a single transaction. 
Now THAT's a guaran- 
tee. FREE until it works. 
THE Guarantee. 


THE 
GUARANTEED 
PHONE IN 
CLASSIFIED 
SERVICE 
FROM 


Phecenix 


call 


the ViveO CONNECCION 
230 a ST., BOSTON , UNO 


267-1234 





Bluestein 7 the office People 


FOR THAT NEW HOME OR OFFICE COMPUTER 


THe &eleCTRONIC 
ENVIRONMENT. 


WORK STATION 


with adjustable keyboard section 


FEATURES: 


KEYBOARD ADJUSTMENTS 
FLUSH KEYBOARD SECTION 


s 
% = 1 
2% ‘gh => J 


{| LOWER KEYBOARD SECTION 


ineeanins 


OPTIONAL ao=- — — 
EXTENDED HORIZONTAL '° - 
ADJUSTMENT . TILTED KEYBOARD 


Adjustable keyboard is centered. 
No optional suspended ac- 


D’ H 


30 30° 29" 62 2 


‘269” 


Adjustable keyboard is 3"’ from 


the end, providing 21” of work 
surface adjacent to the CRT. 
Suspended accessories up to 


15" wide can be added to this 
table. 


KEYBOARD SECTION ON LEFT SIDE 


Model Dimensions Approx 
No w" D0’ nH” Ibs. 


60025 48 30 29 107 


KEYBOARD SECTION ON RIGHT SIDE 
60026 48 30 29 107 


Adjustable keyboard is 3” from 
the end, providing 33"’ of work 
surface adjacent to the CRT. 
Suspended accessories up to 


27" wide can be added to this 
table. 


KEYBOARD SECTION ON LEFT 

SIDE 

Model Dimensions 
Ww 


Ne 18) H 





60031 60 30 29 125 


KEYBOARD SECTION ON RIGHT SIDE 
60032 60 30 29 125 


WE CAN SUPPLY ALL 
YOUR COMPUTER NEEDS 


SAMUEL BLUESTEIN COMPANY, INC. 


MALDEN 
BOSTON 318 Main Street 
1080 Boylston Street Just Minutes from Boston 
Corner Mass. Ave. & Boyiston |-93 to Rte. 60 East to Malden Sq. 
Telephone: 267-1100 Telephone: 321-2100 
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ecollections of High Noon 


Travel 


Bagels and bingo 


A Rocky Mountain high 


by Bruce Morgan 


wo guitarists were sitting 
i on a wooden bench in 


front of the Floradora 
Saloon, picking their way 
through “Wildwood Flower.” 
Dusk had tinted the Colorado 
town violet. A nifty white pickup 
nosed into the curb, a slim young 
woman alighted, wheeled 
around, and whistled. Her dog 
hopped down from the back of 
the truck. Together they cut 
across the street and into the Last 
Dollar Saloon. ‘‘Hey, here comes 
Brian,” said one of the musicians. 
I looked around; the guitarist 
looked straight up. 

A speck drifted over the high- 
est peak to the south of Telluride. 
It could have been anything. The 
mountains reached 13,000 feet, 
and this speck was a good 
thousand higher. It drifted out 
over the town, banked in aching- 
ly slow motion, and began to 
descend. | squinted until I could 
make out a human figure dan- 
gling below a pair of diaphanous, 
bright orange wings. Brian! 

Walking back to my room, 
toward the setting sun, I passed a 
middle-aged couple who had 
caught sight of the hang glider 
and stood together on the side- 
walk pointing and shading their 
eyes. Back in lowa, this was not 
what one meant by dropping in 
for dinner. Brian glided down 
into the valley. A triangular pane 
of blue light filled the end of the 
street. Lights were coming on in 
the chalets perched halfway up 
the mountain flanks; a dog 
barked; there was faint piano 
music; | could see a pinwheel 
spinning on a shadowy front 
porch. 

Telluride, Colorado (named for 
the metal tellurium), is a town of 
a thousand souls sharing daz- 
zling terrain and fecund history 
— all compressed in a notch at 
9000 feet. The place has been 
through several incarnations, the 
latest of which — the Rocky 
Mountain ski resort — appears 

lucrative enough. During the 
time I was there, the surrounding 


mountains were darkly creased 
with pine and slashed by bands 
of lighter green: vacant slopes of 
the high country. 

“Ten years ago there was 
nothing here,” a visiting busi- 
nessman told me. ‘This town was 
falling apart.” But new money 
came schussing into the notch, 
knocked the snow from its skis, 
and set up shop. Now bagels are 
all the rage — also espresso, and 
a dozen varieties of beer. No one 
carries lanterns into the mines 
any more. 

Local architecture reflects the 
town’s history and its recent 
acquisition of a younger, hipper 
citizenry. The buildings make a 
quirky mix. Old slapped-together 
miners’ shacks are stuck among 
whimsical A-frames climbing the 
sheer cliffs at the edge of town. 
Some of the chalets have rose 
windows of leaded glass. Set on a 
level above the hoi polloi, braced 
on stilts, and backed by flashing 
aspen leaves, these are beautiful 
to contemplate. Quite a bit of new 
construction was underway dur- 
ing my visit; scaffolds had been 
erected at half a dozen sites, and 
the hammers echoed from block 
to block. Aspenization was con- 
tinuing apace. 

As a rule, the fancier property 
in Telluride belongs to the newer 
residents. While the old-time 
residents are eking out a life, the 
younger people mainline the 
splendor of the place and coast 
by on a wink and a toke. I noticed 
the newer crowd seems to favor 
nightspots where both real and 
metaphoric curlicues raise the 
tone a bit: butcher block tables, 
hanging plants, ironic talk — 
emblems of the city. Telluride 
natives are different. They meet 
in big, simple rooms and do 
simple things. That’s why I went 
to play bingo at the Elks Club on 
a dark and rainy Friday night — 
to watch people convene at lower 
prices. 

Hardly any pedestrians were 
visible along milk-globed Colo- 
rado Street, where the faces of 


the buildings looked strangely 
flat, reticent in the drizzle. Still, 
they had so much to say. | 
thought about Gunsmoke, the 
titanic showdown in High Noon 
that made Gary Cooper bead 
with sweat, the concussive fire- 
power of Shane, and all those 
chair-wrecking saloon brawls | 
had watched and loved. Clouds 
were misting down over the 
peaks. Not wanting to be the first 
arrival, I loitered across the street 
from the club and waited for the 
competition to show. 

A pink sandstone building 
raised before the turn of the 
century, the Elks Club held a key 
position in town, astride a promi- 
nent corner. A set of antlers wired 
with Christmas tree bulbs 
winked above the entry. No one 
else turned up; no one entered. | 
waited until I saw the second- 
floor windows, one large and 
rectangular, the other arched at 
the top, fill with yellow light. 
Then I crossed the street and 
pressed a buzzer on the door. 
Someone shooting pool came 
over, cue in hand, and opened it. 
The hour was early; the room was 
quiet. “Bingo?” I said. He pointed 
to the stairs. 

I might as well have killed 
another hour in the street; there 
were only five people waiting to 
play at two long rows of tables. 
The contestants’ included a 
stylishly dressed young couple 
from Denver (she wearing per- 
fume and earrings, he in a coat 
and tie), a grandmotherly woman 
intently fussing over her board in 
preparation, and two gum-crack- 
ing teens. A balding mustached 
fellow named Francis, who a 
century earlier would have been 
a likely candidate for town 
sheriff, stood at the front of the 
room by a_ hand-cranked 
tumbler, checking his watch. Be- 
hind him, the sheets of window 
glass loomed black as mine tun- 
nels. 

This bingo match had been 
well advertised around town, but 
apparently the _ inclement 
weather was keeping — people 
home. Most of the flannel-shirted 
club members were sitting down- 
stairs, absorbed in a preseason 
football game on the club’s latest 
toy, a large-screen TV. They 
could not be coaxed upstairs by 
any form of threat or entreaty. 

We all agreed to wait another 
half-hour for latecomers. Francis 
kindly offered to buy us drinks in 
the meantime. I walked back to 
where they had a portable bar set 
up and got a beer. When I asked 


the young bartender if that was 
an elk’s head up on the wall, he 
looked surprised. “Yeah,” he 
said. “You've never seen one?” 
“Not up close,” I told him. 
“They're noble creatures, it 
seems a shame to shoot them,” 
he remarked. “This your first 
time in Telluride? It’s a nice town, 
isn't it?” “Yep, sure is,” I agreed. 

For all its lyrical appeal, 
Telluride offers a neat summary 
of Western development: rapaci- 
ty, thievery, oratory, and thus, to 
ski lifts. Billions of dollars worth 
of precious metals have been 
carted out of those mountains, 
leaving the resplendent local 
peaks hollowed by 350 miles of 
tunnels. In 1889 Butch Cassidy 
robbed his first bank there — 
galloping off with $30,000. Wil- 
liam Jennings Bryan crooned one 
of his eloquent speeches on the 
Fourth of July, 1903, from a 
platform in front of the Sheridan 
Hotel. (When I pointed out to the 
chic Denver couple that they 
were lodging in the very hotel 
where William Jennings Bryan 
had signed the register, they just 
looked at me and blinked; they'd 
never heard of the guy. In this 
great land of ours, people can 
sleep in the same bed with 
history and still not be on speak- 
ing terms.) 

The pack mules are dead and 
buried now. It’s a whole new 
game: sophisticated, cleaner, and 
much more relaxed. Gunplay has 
tapered off considerably. A com- 
posite sketch of the modern-day 
Telluride denizen would show 
someone between 20 and 35 
years old who wears baggy white 
pants, sneakers, and a ball cap; 
shakes a mane of long, flowing 
hair (male or female); has a 
wolfish canine pet; and says, 
“Shit, if my life doesn’t improve 
I’m gonna be movin’ on.” 

I doubt there’s any smaller 
town in the country that delivers 
more in the way of urban riches. 
You can find Perrier, cappuccino, 
onion bagels, Guinness, and bean 
sprouts. There’s a_ nationally 
known film festival. 
video arcade. I even had to step 
aside for a jogger — at 10,000 feet, 
no less — on a disused logging 
trail. Telluride is just a spunky 
former mining town with 
Courvoisier on its breath. 

At nine o'clock the Elks Club 
gang embarked on a very patient 
hour of bingo. The rental cost 
was 50 cents per game for three 
boards, and most people played 
six at a time. Grandma fussed 
with nine. Spinning, the tumbler 


There’s a. 


ticked away like a bamboo wind 
chime, and Francis announced 
the chips he drew from it — B2, 
N37, G52, on and on — ina voice 
that never stopped sounding 
ominously calm. “Bingo!” the 
gum-crackers cried repeatedly, as 
a tidy stack of bills grew beside 
them on the table. 

Halfway through the match 
some new folks joined us: a short, 
stocky guy named Albert with 
wavy hair, and three more 
women. One of the women was 
heavily sedated or something; 
she looked like a refugee from 
the drugged-out end of town. 
Plump, in her mid-30s, wearing 
darkly tinted sunglasses, and a 
distracted air, she sat alone and 
rented three cards. As the game 
began, and the numbers were 
called off, she paid them no heed. 
Instead, she pulled out a cigar- 
ette. Got a light? She motioned to 
the card salesman, standing 
nearby in a white canvas apron. 
He came over with a match; she 
lit up; a few more numbers went 
by. The card man_ withdrew, 
observed her for a moment, then 
leaned forward to ask gently, ‘Do 
you understand how to play the 
game?” “Yes,”’ she said, and he 
backed away. Albert caught my 
eye and made a scrunched-up, 
quizzical face. Bingo! — the game 
was over and she hadn't moved a 
finger. 

Thereafter, everyone in the 
room ignored her, and she pro- 
gressed at her own speed, smok- 
ing and studying the faces of the 
cards, now and then sliding the 
red flap over a numeral. Sudden- 
ly, in the middle of a game, she 
bolted from the room. Albert sent 
over a “what-was-that?” look, 
and the great roll call went on. 

We wrapped up the game in a 
hurry. “Well, we're sorry we 
didn’t have more players show 
up for you,” Francis concluded 
amiably, “but we do thank you 
for coming out on this rainy 
night. You're welcome to come 
downstairs and enjoy our club 
facilities, or you can just sit back 
and have a cold one up here. We 
do have a bar open back there at 
the rear of the room.” 

Down we clomped into the 
main parlor. A couple of dozen 
men and women had come in. 
Tables and chairs were scattered 
around; a bar cut across the back 
of the room; and three more elk 
heads looked on gloomily. Be- 
hind the bar were framed 
portraits of many of the men | 
had already seen, but befezzed, 
and wearing expressions that 





SI 


were slightly askew, flushed with 
the embarrassment of posing. 
Every so often the on, ; oy, 
would buzz, and a lanky young B&B 
guy would lean down behind the y | 
counter to press a hidden release. 
As the newcomer entered, every- 
one would turn. “Heyyy” would 


come first, hesitantly extended to 
gain time, and then the person’s d S iale! 
name would be tagged on as the ond thru ur eci 
familiar visage came into focus. Monday, Nov. 28 thru Saturday, Dec. 3 at 
“Heyyy ... Dixie!” they would all vecicduniaan: Star state ona and Participating independently 

~ owned Star Stores. 


hoot. “How are ya, honey?” The 
buzzing-in was merely a for- 


mality; no one was denied en- US.D.A. Choice Beef Chuck, Boneless 


oe ect Chuck 


I sat on a stool watching this, 
swiveling between gridiron com- 
bat on the big screen and a 
broadcast of The Blues Brothers, 
which was flickering on a black- 
and-white portable on a shelf 
behind the bar. Several of the 
Elks came over to greet me, 
including Buckwheat and Albert. 
Buckwheat was a bleary-eyed 
soft-featured man of middle 
height; Albert was the wavy- 


haired guy who, upstairs, had , aoe: pill 
benefit. he — sana apeh oh - ee» oh ° Store Pack ’ (approx. 24s.) Cc 
seks ta Mey dey bear” Sliced Bacon Sliced Bacon ib 


he suggested. 
The regulars, meanwhile, were DeCosta, FRESH USDA. Shc Beet Chuck Boneless US.D.A. Choice Beef Round, E 


sending up a boisterous din. | li 

“You old goat, leave that gal ta an Shoulder Bottom 
alone. She'll give you more than 
you can handle,” someone 
yelled. “You're goddamn right 
we'd better win the tournament 
this year,’’ another man 
bellowed. “Ralph, what'd you 
say to her?’’ someone cried. “Of 
course I’m raising hell,” a tipsy 
woman said vexedly, her eyes 
seeming to narrow as she spoke. 
‘What the hell else do you expect 


me to raise?” . 
Amid the commotion, Buck- | moked Pork 
wheat, Dixie, and Albert decided (Bone-in, Water Added) 9 Cc 


E861 ‘62 HAGW3AON ‘OML NOILO3S ‘*XINSOHd NOLSOS 3HL 


to try some bowling. There was a 


) * e 
knee-high hardwood lane against | 
the side wall, and it took a ball j iC 
the size of a grapefruit. Warming 


up for the contest, Buckwheat let 
one fly down the alley but failed 


to release it. He ended flat out on . : 
the glossy surface, still clutching 
the ball in his extended hand. Maiti oof i 


“That won't do it, Buckwheat,” 


Albert noted, standing by. So “ 
“You've got to let go of the ball.” i = 

In contrast, Dixie proved a real . Fo Le = Indian River 
killer, drinking hard and throw- A Relies Rad or 
ing strikes that were like bombs. . Sc5 


Each player in turn made the oil White 


walk over to the alley, beneath 
the looming elk’s head with its 


lachrymose gaze — going in = 

t= Fresh White Mushrooms 2 09 
and whoops of the others. “I’m pkg. s 

higher than Buckwheat. I’m high- 

er than Buckwheat,” Dixie 

crowed nasally on one return trip. ine- in & omd oes . -Ibs. 
“Oops, excuse me,” she added as a 

she bumped my knee. “Every- 


one’s higher than Buckwheat,” American 


Francis pointed out. 


After midnight the ranks 
thinned, but the clamor never 
abated. The gang lined up at the 


bar boomed and bellowed and 


hooted and never gave a hint of 
losing steam. The robustness of 
the nightlife still held the head- 





long rush of frontier days. The 
weird thing was that no one held 
back, and no one paid any ‘oa Odes 
attention to anyone else; yet the 
closeness of pals ran like a vein of 
silver beneath the uproar. De 
corum was a word that no one 
acknowledged. We were sepa- 
rated by more than a mountain 
range from Boston, where on any 
given night, in any given bar, half 
the customers are watching the 
other half for signals on how to 
proceed. 
In the boom period, 80 or 90 
years ago, there were 26 saloons 
kicking up dust in this dinky 
mining town. That number has 
since dwindled to a handful of 
bars where customers can guzzle 
Dutch beer beneath stamped-tin 
ceilings. The trend is all that way, 7 . 
Eventually | spose eveyone Hellmann's Mayonnaise .. ...1.59 
Eventually, | suppose, everyone 
will be lighter than air and , 7 
merely drift in circles above the 
town. But at the Elks Club, for we reserve t' ight to lim 
now, the hell-raising goes on. 0 


lal 
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If You Know What You Want 
from College 
Come to Marlboro 


In their junior and senior years, Marlboro students devise their 
own plan of study working closely with one or more faculty 
advisors. These Plans of Concentration vary in both content 
and style. 


One student spent a summer in Pennsylvania Dutch country 
conducting in-depth interviews with young girls and women to 
the age of one hundred. She wrote, produced and directed a 
full-length play based on their experiences. 


Another student chose a study of biological membrane 
transport. His Plan was accorded highest honors, and he was 
accepted at all seven graduate schools to which he applied. 


If you too have ideas you want to explore and develop, we 


invite you to visit the campus and talk with us. 


Admissions accepted for September and January. 
Funds are available for every student with demonstrated financial need. 
For more information about Marlboro please write or call: 


MARLBORO COLLEGE 
MARLBORO, VERMONT 05344 
802-257-4333 


Name 


Address 














+ AGAMS Sto 
camera center, inc. 


A Discount 
Camera Store 
Check with us 
before you buy 


DORCHESTER: 514 Gallivan Bivd 
Granite Awe. exit of SE X-way 
near Neponset Circie 
825-1952 9-6 pm. Fri, 9-7 
WEYMOUTt 
Pleasant Shops 
335-8884 


Rte 48 


Urethane 
Foam 


Wholesale-Retail 
Mattresses for bunks, benches, 
vans, sofas, seats, station 
wagons, boats, campers. Any. 
shape or size cut while you 
wait — NO CHARGE 


Stitching service available 


Ee = FT 
|_ Bench } 24x75 | 10.37 | 17.09] 25.64 | 
| Cot _ $s0x75 111.59 |21.36/32.05 | 
| Twin [30x75 14.65 | 27.75} 41.51 | 
| Ye_fsax75 18.3134. 181 51.28 | 
| Full [54x75 121.97 | 38.46] 57.69 | 


Geen fos: [24.42] 47-00] 69.59 
NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street, 
Boston, Mass. 02210 
542-7982 


UNDER THE TREE 


FOR UNDER $20. 


' Fluted champagne glasses. 
Hand-blown with sheer- 
. est rim. Boxed set 
+ of 4, reg. $20. 
| SALE 4/$14.95 


= 


__, 


Speedy coffee maker 


with 4 to 6 cup capacity. 


Red, white or brown. 
Reg. $25. 


SALE $18.95 


Step stool with non-slip tread 
folds to 2”. White, yellow, 
blue or red enamel. 

Reg. $21.95. 


Tote bag for tennis, 
travel, whatever. 
Nylon packcloth in 


Wall Clock with white, 
black or red face. Battery- 
operated; 9” diameter. 


$19.95 


Disk 

Continued from page 9 

calling six other computer stores 
that allegedly sell and service 
Zenith machines (which are fac- 
tory-asembled Heathkits). No 
luck. For example, Harvest Com- 
puter claims in the Yellow Pages 
that it’s a Zenith dealer and a 
“small business specialist,” and 
has “in-house and on-site service 
and repair’; but the person 
answering the phone in their 
service department knew nothing 
of Zenith computers nor of my 
Siemens disk drive. (All com- 
puters, of whatever brand, use 
disk drives made by just a few 
specialist manufacturers — 
Shugart, Tandon, Siemens, Teac, 


‘et al.) 


Next, I tried companies that 
specialize in repairing computer 
equipment. According to recent 
magazine articles, Sorbus is a 
nationally franchised electronics- 
repair firm that has been equip- 
ping and training all of its 
branches to provide complete 
microcomputer repair service. At 
the local Sorbus affiliate in 
Waltham, the fellow answering 
the phone was sure that they 
don’t handle Heath or Zenith 
computers; he didn’t recognize 
Siemens as a major name in disk 
drives, and his boss (who “might 
know”) wasn’t around and 
“might be in tomorrow.” 
Evidently Sorbus’s training pro- 
gram isn’t complete yet ... (On 
the other hand, Sorbus did do a 
fine job of fixing Meyer’s North 
Star Advantage last summer.) 

Another ad proclaimed, “disk 
drive specialists” at a computer- 
service shop in Somerville. But 
repeated calls over a three-day 
period reached only an answer- 
ing service saying, “They're out.” 

After several days of this, | 
finally struck pay dirt — sort of. 
Floppy Disk Services in Prince- 
ton, New Jersey, sells disk drives 
by mail order at low prices (I 
bought one of my drives there) 
and is connected with an expert 
repair shop. They told me they 
would fix the drive for a standard 
fee of $64, but it would take two 
weeks. | didn’t want to wait that 
long, since I use the computer 
daily in my work. 

Happily, the answer finally 
turned out to be much closer. 


THE 
SCIENCE 
FANTASY 
i=lele) 6-ea ei) -i- 


Open Monday through Saturday 


41:00-— 6:00,Thur sday till 8 leis) 


1B Eliot Street Harvard Square 


2ridge,MA 02138 547-5917 


N SUNDAY N¢ 


~ 


Student. 


BLOW CUT & STYLED 


only 6.95 


ng Hair Slight 


Software Support Incorporated, in 
Framingham, another company 
that specializes in selling disk 
drives at very low prices (mainly 
by mail order), also repairs disk 
drives from many manufacturers 
and has a standard turn-around 
time of only 24 hours. I carried in 
my dead drive and gave it to a 
technician; she connected it to an 
electronic tester, replaced two 
dead LEDs, checked its align- 
ment and performance, and gave 
it back to me. Total time: 90 
minutes, Total cost: their stan- 
dard $45 fee. At home the drive 
didn’t work at first, because a tiny 
switch wasn't making good elec- 
trical contact, but I fixed that by 
wiggling it. It has worked per- 
fectly every day since. 

I feel good now; I have a 
security blanket again. When 
your disk drive goes awry, or 
when you want to add another 
drive to your system, telephone 
1-872-9090. Software Support is 
located on Route 9 in Fram- 
ingham, at the Edgell Road over- 
pass (which, to confuse matters, 
is identified only as the Route 30 
exit for westbound drivers). 

* * * 

Remember the Hupmobile, the 
Cord, the Auburn, and the 
Duesenberg? These and a hun- 
dred other brands of automobiles 
were marketed a_ half-century 
ago, but they disappeared within 
a few years as the rapidly grow- 
ing automobile industry was con- 
solidated into just a few large 
companies. Similarly, many 
analysts believe, the present list 
of about 130 brand names of 
microcomputers will shrink soon 
to 20 or 30. A high-priced consult- 
ing company, SRI International, 
has even predicted that ultimate- 
ly there will be only three micro- 
computer companies (IBM, Ap- 
ple, and Sony). That’s an extreme 
view, but we no longer have to 
wonder when the shrinkage will 
begin; it’s already happening. 

The most prominent of this 
year’s computer casualties is Os- 
borne. Founder Adam Osborne 
was a well-known gadfly and a 
writer of computer books before 
he decided to jump into the game 
as a full-fledged competitor. His 
first computer, the Osborne One, 
used the same Z80 microproces- 
sor as competing machines from 
Radio Shack, Heath/Zenith, 
Xerox, North Star, and many 
others, but it offered two novel 
features that contributed to its 
popularity. First, the computer, 
disk drives, keyboard, and screen 
were combined in a single case 
with a handle attached. It was 
called a “portable,” though its 
weight and its need for AC power 
soon caused computer writers to 
coin the word “transportable” to 
distinguish the Osborne One 
from the true portables, which 
followed a year or two later. 

What really sold the Osborne 
was not its transportability — 

Continued on page 20 


411 Highland Ave., 
SOMERVILLE 
623-9317 
623-9399 

Open Eves 


10 splendid shades. , ‘ 
pe) os | from $295 


Hurry! Quantities limited! 
SALE $14.95 ry Includes round-trip jet from Boston, 7 


ca ; nights hotel, transfers, & much more! 
— a (Tax not incl.) Call for details. 


- _ 
1033 Mass. Ave., Cambridge/ 172 Newbury Street, Boston GENERAL T RAVEL, INC. 


536-6297, 227-0237 
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FOR ALL REASONS 


Nearly a decade and a half ago, Honda “invented” three 
wheeling with the ATC®. We've been leading the way ever since. 
For 1984, the ATC® line has been further refined and has grown 
even larger, ensuring that there’s a machine for every type of 
activity whether it’s recreational, utility, all-out racing or a 
convenient blend. There’s also a Honda ATC® for every level of 
riding ability from beginner to pro. So, if you’re thinking three- 
wheeling, you needn't think any further than ATC®s. You see, 
Honda just doesn’t know how to rest on its laurels. 


ATC®250R ATC®200S 


PRICES STARTING AT 


*698."° 
ON DISPLAY AND READY TO GO AT 


HONDA OF BOSTON 
916 Commonwealth Ave.., 
Boston 


734-8200 





QUICK 
OU! IZ 


Loon 
~Mountain-- 


Loon is New England’s fastest growing ski resort YES (LJ NO () 


Loon has the most complete top to bottom snow- 
making in New England. YES NOC) 


Sixty percent of Loon Mountain is for intermediate 
skiers, with plenty of novice and expert trails. YESO) NOU 


Loon has the longest aerial lift in New Hampshire. YES LJ) NOC) 


Loon has first class dining and lounging slopeside 
at The Bear Trap. YESO NOU 


Loon has two just-for-kids ski schools for children 
3 to 12. YESO NOO 


Loon has the East’s most popular Limited Lift 
Ticket System. YESO NOOO 


Loon has a novice trail that starts right at the 
summit. YESO NOO 


Guests at the Inn at Loon Mountain get reserved 
lift tickets and can walk to the slopes. YESO NOOO 


Loon has two base lodges connected by a real 
steam train. YES NOU 


Loon is the most accessible mountain in the east, 
just three miles from 1-93. YES 0 


Send your completed quiz to Loon Mountain, Dept. Ph, Lincoln, 
New Hampshire 03251. Winners get a free Loon Mountain Vacation Kit. 


Or send entries to: 
The Boston Phoenix/Loon Mountain, 100 Mass. Ave., Boston, MA 02115 


You can win a free pair of tickets to Loon Mountain — good anytime. 
2 lucky winners to be selected from the correct entries. 


Also send information on: 


: () Beacon Motel C) Village of Loon 
Here's a hint: 0 Indian Head Resort © Group Rates 
C Inn at Loon Mountain (C) Real Estate Opportunities 


Name 





Address . 





FA City/State/Zip 
f MOUNTAIN Loon Mountain, Dept. PH, Lincoln, NH 03251 
For instant answers on Loon Mountain vacations, call the 


lodging bureau, 603-745-2244, 9 AM to 5 PM, weekdays. 
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If your tastes 

in clothes 
exceed your 
budget...discover 
Marshalls 


At Marshalls, you'll find women’s and men’s quality 
name brand and designer label fashions for less. 
Twenty to sixty percent less than department store 
regular prices. On everything you like to wear from 
neoclassics to new wave. Plus domestics and giftware. 
You ‘can always count on Marshalls for quality. 
selection and savings. Discover us soon. We'll exceed 
your expectations not your budget. 


BEDFORD Bedtord Shop Ctr CANTON Washington St and Rt 27 CHELMSFORD Ai 4 Purity Shop Ctr DANVERS Liberty Tree Mal! Exit 24 (Endicott St ) off Rt 128 FRAMINGHAM Ri 9 opp Shoppers 
World FRANKLIN Ri 140 HINGHAM RI 3A Lincoln Plaza LEOMINSTER Ri 12. ;ct Rt2 MARLBORO Ri 20 Indian Hill Plaza MARSHFIELD At 139 Marshtield Plaza MEDFORD Meadow Gien Mai! 
Rt 16. NEWTON Needham St Exit 56 off Rt 128 READING Rt 28 SO. WEYMOUTH RI 18 and Pleasant St SWAMPSCOTT Vinnin Square Rt 1-A TEWKSBURY Tewksbury Shop Ctr BEDFORD, N.H. 
Rt.3 and Kilton Ad. across from the Bedford Mall NASHUA, N.H. Royal Ridge Mall PORTSMOUTH, N.H. Marshalls Mal! Woodbury Ave SALEM, N.H. State Line CRANSTON, R.1. At 5 Oakiawn Ave 

2/5 mile north of Warwick Mall EAST PROVIDENCE: at the intersection of Pawtucket and Taunton Avenues in the former Woolco Store 








open Monday thru Saturday 9:30 a.m. to 9:30 p.m. *Cranston, East Providence, Ri. Bedtord N.H. and Portsmouth, NH. stores open Sun. 12 noon to Sp.m. °Saiem, N.H. and Nashua, N.H. stores open Sun. 1 p.m. to 6p.m. 


ow 
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00 
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1a! 625-LOLO 


226 Pear! St. ¥Somervilie. MA 02145 


exercise mats 
colorful, comfortable. 
all cotton; perfect 


“holiday gift for your 


favorite athlete 

also 

doggy/ kitty futons 
zabuton cushions 
and. of course 
all-cotton futons 


Dis 


Continued from page 16 

most owners never move their 
machines — but the “bundling” 
of hardware and software in one 
money-saving deal. For $1795 
you got not just the computer, but 
also a package of programs sell- 
ing for about $1500 at their 
(admittedly inflated) list prices. 
Besides the cash saving, there 
was an additional advantage: the 
software had been properly “con- 


CHRISTMAS GIFT IDEAS | 
FROM ELLIS THE RIM MAN 


SUPERIOR WHEEL SALE 
California wire 


reg. $339.95 


PRE-CHRISTMAS 
SPECIAL: 


$199.95 


per set of 4 complete with lugs 


WITH LOCKS: $219.95 


23 PC. 
HIGHWAY 
EMERGENCY 
KIT 


with 130 psi Tire Inflator 


¢ 12’ jumper cables 

* 12-volt spotlight 

¢ gasoline siphon 

¢ 20 other tools and 
emergency repair items 


ONLY: 


40-WATT COMPLETE 


CAR SOUND SYSTEM 


Featuring AM/FM stereo 
cassette with speakers and 
power boosters. Fits most 


vehicles. 


HELLA MODEL 181 FOG 
AND DRIVING LIGHT KITS 


High performer with the rectangular look. 
The good looks of the matte black finish 
match the brilliance of its performance. 


The ideal model for cars, vans and 


motorcycles. 


Mounts above or below bumpers. 
Hella, the simplest, most inexpensive 
way to obtain a tremendous improvement 


in lighting. 


Reg. $99.95 
SPECIAL 
$79.95 


News Alone 
is Not Enough! 


W3C/1 104 | GIVES YOU A RADIO MAGAZINE 


EVERY SUNDAY, 7AM-NOON 


. THE BSR-SUNDAY, NOVEMBER 27 


~ PAUL SZEP 


* An interview with The Boston Globe's political cartoonist. 
DASHIELL HAMMETT 


-To}-yae). B11). pe) ) @ -):4'01:4 Bi om lotioleletiietem-letesteclota me) Mie BeletmCs-1-) a: 
1ctivities in and out of the world of Boston. News, music, talk and listener 
ele tuilost olotile)emeta—motlme)(-)elel-[omoh'an i s>\@)N Mm (oll-jal(-le Mel- dns me(-) olotuteel—jal 
Henis-1-j0 lo [otilo)emmlel(o)weeteiiloemm_—jel(-uletleveet-elmmus-mi mei hs-m sel mom) e.-le)(etm(ot)(-me)| 
why the week ends here on FM-104 


Biographer Diane Johnson looks at the famed detective novelists: the man and the 


myth. 
‘ON REAGAN 


Journalist Ronnie Dugger assesses the presidency of Ronaid Reagan. 


THE BIRDS OF NEW ENGLAND 
An overview from John Farrand Jr. (The Audubon Society Master Guide To Birding.) 


PLUS: 


MIT Professor Frank Davidson (Macro) looks at how engineering will change the 
face of the future . . . Laurie Cabot . . . Winter skin care techniques from Elizabeth 
Grady . . . The Cosmic Muffin . . . Dr. Rick Herman . . . Chauncey the Gardener . . . 
Brendon Murphy (The Burcher of Lyon) tells the story of Klaus Barbie . . . Chef 
Robaire . . . Tank on sports . . . A look at the reading program for children set up by 
parents’ choice . . . And the audio IQ test ‘You Bet Your Ears.” 


HEIDI STETSON 


figured” for (tailored to match) 
the machine, and it came with 
that rarest of adjuncts, com- 
prehensible instructions. Os- 
borne’s manual for the CP/M 
operating system is recommend- 
ed reading on the subject even if 
you're using another brand of 
CP/M-equipped computer 
(especially if you're stuck with 
the hideous mess of a manual 
provided by CP/M’s authors at 
Digital Research). 

But the Osborne One had two 
hardware problems: its screen 
was tiny, and its disk drives had 
limited capacity. The company 
wasn’t quick enough to recognize 
these as important flaws, and 
suffered accordingly when 
Kaypro came out with a machine 
with a larger screen and better 
disk drives. Then Osborne made 
the mistake of announcing a new 
Executive model (with an only 
slightly bigger screen) long 
before production could begin. 
Sales of the Osborne One dried 
up, and three months of near- 
zero cash flow was more than the 
company could survive. 

Owners of the Osborne One 
needn't despair, however; Xerox 
has taken over Osborne service 
and bought large stockpiles of 
parts, so the machine will be 
serviceable for a long time. Equal- 
ly important, there is a large and 
knowledgeable Osborne users’ 
group, giving any owner access to 
expert consultation and a 
generous supply of software. 

The other major casualty of the 
last month is Texas Instruments, 
which is getting out of the 


unprofitable home-computer 
business altogether. (TI's 
Professional Computer, an ex- 
cellent competitor to the IBM PC, 
will continue. in production, at 
least for now.) The 99/4A was a 
good computer, and TI was the 
first home-computer company to 
invest heavily in educational pro- 
grams, but many of those re- 
quired the purchase of ludi- 
crously overpriced peripheral 
hardware. Worse still — and 
perhaps fatal all by itself — was 
TI's decision to make life difficult 
for independent programmers 
who wanted to sell Tl-compatible 
cartridges. 

The principal beneficiary of 
these events has been Com- 
modore, whose Model 64 is 
selling like hotcakes. Its chief 
potential competitor, Coleco’s 
Adam, is just beginning to show 
up in stores. It looks like Com- 
modore’s Christmas this year. 0 


Slick 


Continued from page 10 
tions. 

Hewlett ends her piece with a 
list of objectives that could be 
implemented at relatively modest 
cost if enough political leverage 
were brought to bear. These 
include greater use of flex-time 
and work-sharing arrangements, 
and more flexibility in union 
fringe-benefit packages, allowing 
women to trade items like over- 
time for child-care leave. 

All told, it’s a thoughtful and 
persuasive article. 0 


Day and Evening courses 
begin Jan. 23 


Register Jan. 3 thru 13 
Call 731-2340 to register 


Art Exploration Days; 
Advising & Sample Classes Jan. 3-6 


364 Brookline Ave. Professional and Continuing Education 


Boston, MA 02215 


738-6994 Massachusetts College of Art 


LOOK GOOD 
THIS WINTER 


\\\ 


__ 


WITH A GOLDEN TAN! 
People come to Tanorama 


= for one reason — 
“<< TO LOOK FANTASTIC 


So look your best 
this winter with 
a healthy, attractive tan. 


Guaranteed tan in only 6 visits for $29.00 


EVE 


SUNTANNING CENTERS 


BOSTON 
Newbury St. (353-0833) 
Kenmore Square (267-7744) 
Beacon Hill (367-2232) 
North End (227-0212) 


CAMBRIDGE 
Alewife Brook Parkway 
(868-6100) 


BRIGHTON/BROOKLINE 
Cleveland Circle 
(731-3131) 





The Puzzle .... 


#369 UFOs 


“There seemed to be several, General, all of them sort of 
geometric and crystalline.” 

“Ah, could you be a bit more specific?” 

“Well, there was a...” 


__. tetrahedron 

___. rhombic dodecahedron 

___. obtuse square octahedron 

__ prismatoid 

__. pentagonal dodecahedron 

___ double six-sided pyramid 

___ pyramidal cube 
rhombohedron 


See if you can identify the flying objects at the right. 








Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 

Address 
City/Zip 
T-shirt size 


Solution #367 


Spot Check was brutal, and the people who solved it are folks 
you don't trifle with. 
Squares covered 12 spots in a pattern that snaked (1, 2, 3, 4, 5 
. ..) from the lower left; hands covered 9 spots spiraling clockwise 
(4, 3, 2, 1...) from the lower right; arrows covered 7 spots 
spiraling clockwise (2, 3, 4 . . .) from the lower left; and the hand- 
shake covered 27 spots snaking (4, 3, 4,3 . . .) from the upper left. 
A few folks spun-out on the very last spiral. A pity. 
T-shirts (with Oak Leaf clusters) to the following: 
1) Arnold Oliphant, Boston 
2) Mark Egler, Quincy 
3) K.P. Welch, Concord, New Hampshire @ e ®@ 
4) Miriam Schweber, Lexington 
5) Dianne Webster, Methuen € 
6) Pete Faber, Boston 
7) Dorothy Ahle, Cambridge 
8) John G. Aspinall, Arlington 
9) Susan Alevizos, Cambridge (Nice.) 
10) Mina Park, Cambridge 

















Pregnant...? 


Free pregnancy testing 
Counseling 
Abortion service 


the 
crittenton 
782-7600 clinic 


A non-profit licensed 
reproductive health care center 


10 Perthshire Rd.. Boston. 
Massachusetts 02135 617 782-7600 


Covered by worker's comp. qui aoc. most eal ins. 


Women 
Only... 


Have you had a pap smear? 
Been putting off a GYN 
exam? 

Do you need birth control 
info? 

Guaranteed Confidentiality 
For Teens 

Call Charles Circle Clinic 


Now for Appt. 
Complete women’s health care by 
caring professionals at reasonabi- 


eee Evening appts. 

723-5400 

Charles Circle Clinic 
Copley Square 
(MBTA) 

711 Boylston St., 
Boston 


A private practice devoted 

to reproductive medicine. 

Because with some matters 

it's privacy that counts. 

- Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

* Premenstrual Syndrome 
Reasonable fees. Evening hours. 

1297 Beacon St., Brookline, MA 02146 
(at Coolidge Corner) 


731-0060 


BIOENERGY HEALING 


DEEP NON-VERBAL THERAPY 
CHAU’KA MASSAGE guarantees to Re- 
juvenate immune Systems & Vital Energy. 
ls , fears, toxins 

from Body-Mind. Aliso amazing new 
as seen on & 


NEED A PLAYER 
FOR YOUR GROUP? 
ae ee TRY AN AD UNDER 
ilinesses. 1 Visit cures smoking. GIGS IN THE 
Wt. Loss, Neg. papige Phobias. PHOENIX 
oa CLASSIFIEDS 


Pheenix 


Have a question? 
267-1234 


@ GUARANTEED CLASSIFIEDS 


Call your library! ‘ca 2 


Library Associate 


COPING WITH 
TEENAGE 
SEXUALITY: 


Health Services 
Vocational Counseling 
Free Pregnancy Testing 
Life Planning 


St. Margaret’s Hospital 
for W 


omen 
Family Life Services 
90 Cushing Ave. 
Boston, Mass. 02125 
436-8600 ext. 224 


CAMBRIDGE 
WOMEN’S HEALTH 


A PRIVATE MEDICAL OFFICE 

¢ abortions to 20 weeks by 
D&E with laminaria 

¢ birth control 

¢ office sterilization with 
silicone rubber plugs 

¢ cervical caps 
278 Eim St., Somerville 


(617) 776-6660 


one block from 
Massachusetts Ave., Cambridge 


DEPRESSED? 


Everybody gets depressed at times, but some kinds of depression 
need medical treatment. If you have been persistently depressed, 
have noticed changes in your sleeping or eating habits, if things 
you usually enjoy don’t cheer you up — you may have a de- 
pression that would be helped by medication. 

A Massachusetts General Hospial medical research group is seek- 
ing volunteers for studies involving a new antidepressant drug, 
nutritional supplement, standard antidepressants, and an inactive 
substance (placebo). As with any medication, side effects may 
occur. No payment. If you are interested, call us at: 


726-3839 9-4 MONDAY-FRIDAY 
MASSACHUSETTS GENERAL HOSPITAL 





WEIGHT OR EATING PROBLEMS? 
FEEDING OURSELVES 
an effective alternative to dieting 
a group program on compulsive eating 
FOCUS ON 


* PSYCHOLOGY OF WEIGHT LOSS 
+ BEHAVIORAL CHANGE TECHNIQUES 
* MOVEMENT THERAPY 
individual anneng | Available 
WINTER WEEKEND WORKSHOP 
DECEMBER 9, 10, 11 
call 661-3727 for more detaiis 


THE 
COUNSELING GROUP 
576-0889 


Individual, Couples & 
Group Psychotherapy 
Consultation and Training 
for Therapists 


In Harvard Square 
1130 Mass. Ave., Cambridge 02138 


Fenway Community 
- Health Center 
4 (Near Auditorium on the MBTA) 
267-7573 


Comprehensive General Medical Care 


Check Our LOW Prices/Ins. Acc. 


Mon.-Thurs. Friday Sat 
9am.-9p.m. Yam.-6p.m. 9a.m.-5 p.m. 


local/general 
anesthesia 
free pregnancy testi: 
° See sevion ~ 
° — planning services 
, pm lete gynecological 


ce 


(617) 536-3300 
437 Boylston St., 
Boston MA 


A private medical office - not a clinic. 
a 


E861 ‘62 YASW3SAON ‘OM NOILOAS *XINZOHd NOLSOS 3HL 





22 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 29, 1983 


Classifieds 


CATEGORY 
INDEX 


Bold classifications 

are eligible for 

THE GUARANTEE 

HELP WANTED 22 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 23 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 

REAL ESTATE 24 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condos 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 

Land 

Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 

Sublets 


MISCELLANY 26 

Late Ads All 
Categories 

Barter Basket 

Bulletins 

Legal Notices 

Lost & Found 

Occult 

Pets 

Skiing 

Travel 

Wanted 


EDUCATION 26 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellany 


SERVICES 26 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
Miscellany 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 


FOR SALE 27 
Ant. & Flea Mkts. 


Appliances 
Bicycles 
Clothing 

Fuels & Firewood 
Furniture 

Odds & Ends 


Photography 
Yard Sales 


MUSIC 27 
Audio Visual 
Gigs 
Instruction 
instruments 
Musical Services 
Records and 

Tapes 


PEOPLE 28 
Messages 
Person to Person 
Modeling 
Personals 
onal 
Services 
Escorts 
Escort Opps. 
Massage 
Massage Opps. 
COUPON 31 


CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power. 


MAKE IT 
STAND OUT... 


Use BOLD and 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


3 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 


often necessary, ab-| ; 


breviations turn off pro- 
spective responses. 
P&P, WW, AC and FPC 
may be clear to you, 


not to many of our]; 


readers. Most of them 


will not take the time to | | 


figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of 
the GUARANTEE 
where it applies (see 
index) or place your 
commercial ad for 
more than one inser- 
tion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Phecenix 
Classified 
Department 


367 Newbury St. 
Boston, MA 


RR: 
HELP 
WANTED 


The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 


Sab cA Reena Ses. 
AUDITIONS 


ACTING CLASS 
Interviewing for NEIGHBOR- 
HOOD PLAYHOUSE acting 
tech class.Call 876-0372 


_ 
Actors and Actresses inter- 
ested in impromptu produc- 
tion call 592-1042 for audi- 
tion on December 2 


ee 
Actors- increase your earn- 
ing power with training in TV 
commercials + stand up 
comedy. Gear up for cable 
with camera acting, TV 
production and more. Audit 
policy two courses for the 
price of one Demo tapes. 
Academy of Television Arts 
787-5074 


er 
ACTORS WORKSHOP. Est. 
1956. Complete training for 
Stage & Camera. Day or eve 
classes. New Theatre District 
location 40 Boylston St info 
interview 423-7313 


Boston singer's friend 
200 names and places 
for auditions in Boston 
$11.95..... Singers inc 
115 Waverley Street 
Everett, Ma 02149 


BANKING 
OPPORTUNITIES 


Waltham Data Center 
e@ SUPPORT STAFF - Li t typing is 


a real plus to qualify for one of three open 
positions in check research, settlement and 


collection units. 


These positions offer an excellent oppor- 
tunity to learn essential banking skills lead- 
ing to career advancement. Competitive 
Starting salaries and excellent benefits 


package. 


Please contact the Personnel Department 
at 739-7000, Ext. 6643 to schedule an 
interview appointment. 


PATRIOT 


BANCORPORATION 


Member F.D.1.C 


An equal opportunity employer 


MEDIA SALES 
Unique opportunity for qualified 
professional to sell print &/or radio. 
Salary commensurate with ex- 
perience. Send resume and salary his- 


tory to Dept. S. 


TYPESETTERS 
Full and part-time openings available. 
Must have newspaper/typography 


background, experience on 


ITEK 


equipment a plus. Send a resume to 


Dept. P. 


P/T COURIER 
With car, needed to transport materi- 
als from Boston to Worcester area. 
Fri. afternoons, with possibility of 
some evenings. Send resume or letter 


to Dept. P. 


oF * 
100 Mass. Ave., 


Boston, MA 02115 
Equal Opportunity Employer M/F 


UNBELIEVABLE ...! 
LIQUIDATION SALE! 


UP 


TO 
50% OFF 
MANUFACTURERS’ 


Auditions for professional 
music theatre workshop. 
Creative Music Productions 
423-7462 


AUDITIONS 

* SINGULAR LIFE OF AL- 
BERT NOBBS" by Simone 
Benmussa at the New 
Ehrlich. December 5&6. 6 
Women (25-35), 1 character 
woman, 1 man (25-35). 
Directed by David Zoffoli Call 
for appointment 482-33 16 


GODSPELL DIRECTR 
Interviews for director, music 
dir, choreg .& designers 
Dec. 6,7,8 at 7pm. MIT Musi- 
cal Theatre Guild MIT 
Stud.Cntr. Rm 453 84 Mass 
Ave Camb. Show to open 
early Feb. info 253-6294 


JIMMY DEAN! 
Come to Actors benefit of 
“Come Back to the 5 & 10" 
on Dec 4, 8PM at the Alley. 
Tkts $8. 


OPERATORS 


Our burglar and fire 
alarm company 
located in Cam- 
bridge Mass. has 
openings on our 
3:30 p.m.-11:30 
p.m. shifts. 15 day 
training period. 
Paid training. Com- 
pany benefits and 
parking. 

Call weekdays be- 
tween the hrs. of 10 
a.m.—2 p.m. 


661-6690 


INTERVIEWERS 


Part timers needed to 
conduct telephone inter- 
views on breast-feeding 
survey. Work from own 
home, Tuesday-Friday, 
6-9 p.m. and Saturday, 
anytime, at $7.00/hour 
Send resume to Deanna 
Roberts, Personnel Of 
fice, 419 Boston Ave., 
Medford, MA 02155, or 
come by to fill out an ap- 
plication. An Affirmative 
Action /Equal Opportuni- 
ty Employer. 


TUFTS 
UNIVERSITY 


383 2,1¢), | 
INTERVIEWERS 
NEEDED 
PART-TIME 


No. exper. nec. Fully 
paid training. Start at 
$4.50/hr. with fre- 
quent raises. Many 
earn much more. Flex. 
schedule. Mostly eve- 
ning & weekend hrs. 
with occ. day work 
avail. Help us conduct 
public opinion polis 
and marketing re- 
search studies from 
our offices. 

For more info., call 
after 10 a.m. at Re- 
search Analysis Corp. 


783-1718 


FROM 


RETAIL STOCK OF 


WHOLESALE! 


VIDEO RECORDERS ¢ TV AND STEREO SETS 
APPLIANCES @ SPORTING GOODS — AND MORE! 


THOUSANDS OF FAMOUS BRAND ITEMS AT PRICES YOU MAY NEVER SEE AGAIN. HERE 
ARE JUST A FEW EXAMPLES: 300 VCR'S AND 30 PORTABLE CAMERS: RCA, SONY, 


SHARP. HITACHI, JVC, PANASONIC. 


77 STORE WEST 
COAST CHAIN 
AND FAMOUS 

MAKERS 


19 INCH COLOR TELEVISIONS: PANASONIC, 


HITACHI, BOSHE!, SANYO, SMASUNG, SHARP. STEREOS/RADIOS: $100 DIGITAL CLOCK 
RADIOS AT $25. HITACHI, PHASE LINEAR, DBX, SHELDON, SHARP, REFERENCE, RCA. 
BUSINESS MACHINES: COMPUTERS, TYPEWRITERS, ELECTRONIC DESK-TOP DISPLAY 
AND PRINT-OUT CALCULATORS. APPLIANCES: BRAUN PORTABLE CLOTHES AND HAIR 
ORYERS, FIRE/SMOKE DETECTORS, VITAMIX JUICERS, ATARI AND MATTEL VIDEO 
GAMES. RECORD ALBUMS — $1. POLAROID POLAVISION CAMERAS $75. KRUPO GAS 
GRILLS, CASIO VL5 ELECTRONIC KEYBOARD. WATCHES: FAMOUS MEN'S AND LADIES’ 
WRISTWATCHES, GIFT BOXED. MOST ITEMS WITH MANUFACTURERS’ WARRANTY 


9 AM-9 PM. SATURDAY: 12-5 PM SUNDAY ONLY. NOVEMBER 
26 & 27. 241 CRESCENT STREET, WALTHAM, MA (IN THE FOR- 


MER WALTHAM WATCH PLANT). DIRECTIONS: FROM ROUTE 
128 TAKE WALTHAM EXIT (ROUTE 20), MAIN STREET. AT 4TH 
LIGHT TAKE PROSPECT STREET ON RIGHT, CROSS THE 
CHARLES RIVER. WAREHOUSE LOCATED CORNER OF PROS- 


PECT AND CRESCENT 


SALE UNDER THE DIRECTION OF JIM LAMB AUCTION COM- 
113 | ACCEPTED 


PANY AUCTIONEERS, APPRAISERS, LIQUIDATORS, 
WEBSTER STREET, NEEDHAM, MA 02194 617-449-5281 


TERMS: 
CASH 
MASTERCHARGE 
VISA 
CHECKS 


BOSTON BALLET 
MAJOR 
COSTUME BUILD 


Jan through May need pat- 
tern drafter, draper, cutters, 
sample maker, stitchers, 
handfinisher and dyer. Call 
or Send resume to Ed Baker, 
Boston Ballet 553 Tremont 
St. Boston 02116 (451-1355) 


CHASEHOUSE 


DINNER THEATER 
Dec 5 & 7 7pm 3 men 3 wn 
20s 30s 50s Pic & Res. Stage 
Manager 599-1563 


STAGE DIRECTOR 
wanted for Harvard College 
production of Mozarts “Don 
Giovanni". 498-2913 

4 ‘J 
Auditions-‘‘Equus'’ Nov. 
27-28, 7:30p; Church Our 
Savior, corner Monmouth- 
Carleton Bro Dir. Curt Miller 
inf: 277-3442 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 


LEARN VIDEO 

TAPE EDITING 
NBC Network news editor 
teaching private 6wk course 
on State of the Art equip: the 
BVU 800 Series inc. the BVU 
820 (slow mo) LEARN: Dra- 
matic dissolve editing stu- 
dio/field edit pack set-up 
Satelite feed procedures 
network news format editing 
broadcast glossary Very lim- 
ited enroliment only 4 stu- 
dents/6 wks 7pm- 10pm M-F 
class starts 12/12 introduc- 
tory price: $1600 in Medfield 
359-2359 


THE NICE COMPANY 
The Nelson Institute 
of Commercial Editing 
(Dubbing also available) 


Open Auditions M&F Spec- 


tator Arts Theatre 811 
Boylston St. For Revival of 
Fascinating Rhythm a 
Gershwin review Nov 27 at 
2pm & 28th at 8pm bring 2 
cntrstng musical pcs 
266-0093 for info 


GET 
POLITICAL 


Nader founded nat’! 
citizens lobby hiring Bos- 
ton outreach staff to build 
nat'l toxics coalition & win 
"84 elections. Exc. train- 
ing, travel and advance- 
ment opportunities coast- 
to-coast. Full and P.T 
2-10 p.m. $8300- 
$12,000+/yr. Call 


227-1020 


WHAT IS AN 
ACTIVIST? 


An ACTIVIST knows that change 
is needed. An ACTIVIST knows 
that talk is not enough. An AC- 
TIVIST empowers people. AN AC- 


TIVIST IS YOU! 


If you’re interested in challenging 
work on some of the most impor- 
tant issues of our time, contact 
MASS. FAIR SHARE at 266-7505. 


Hours: 


1:30-9:30, $185-$235/wk 


plus benefits. Full & part-time posi- 


tions available. 


CREW MANAGERS 


needed to supervise teen- 
agers in newspaper promo- 
tional sales. Must have de- 
pendable transportation and 
ability to work well with teen- 
agers. Please call Mr. Green. 


475-3241 
USA TODAY 


IMMEDIATE OPENING 
Telephone Sales Representative 


Permanent part time position to 
contact Sears customers. Leads 
furnished. Excellent working condi- 
tions and liberal company benefits 
including progressive salary, paid 
vacation and holidays, and Sears 


discount. 


Please apply in person 
Monday-Friday 9 AM-3 PM. 
Ask for Ms. D. Spiros. 
Sears, Roebuck & Company 
115 Cam St. 
Aliston, MA 
An equal opportunity employer M.F 


USA TODAY 


is now contracting 


PART TIME 
EARLY MORNING 
DELIVERY 
PERSONS 


BRIGHTON CAMBRIDGE 
SOMERVILLE ARLINGTON 


ALLSTON 


WALTHAM 


WATERTOWN 
2 Hours Daily - No Weekends - 
No Collecting 


Call USA TODAY at 
237-7845 ask for Tom 


ED 
Scott Richards (‘Shear Mad- 
ness", Ensemble Theatre 
Conservatory) is 

accepting students for indi- 
vidual monolugue & audition 
work call 267-5188 


SINGING WAITERS 
AND WAITRESSES 
The Starline Room at the 
Sherwood Restaurant in 
Stoughton the South Shore's 
leading dinner theatre is cur- 
rently auditioning sopranos 
for the X-Mas and Winter 
Season. Rt. 128 to Exit 64S 
and Rt. 138 on left side by 
Shaw's Plaza 20 minutes 
from Boston. Bring Up 
tempo ballad, pix and re- 
sume. Call for appointment 

and more info 344-4425 


STUDY AT THE 


NEW EHRLICH! 
A Complete acting program 
with Boston's top 
professionals. Also acting for 
writers & kids! 482-6316 


Winter Company-Auditions, 
Positions, information. Cail 
423-2966 


AUDTIONS 


DANCERS 


Dance Theatre 
of Boston 


Call 262-4682 


FIGHT 


DISCRIMINATION 
9 to 5, Boston’s Working 
Women’s Organization con- 
cerned with wage, promo- 
tional and discrimination Is- 
sues, is now hiring. 


Training and Included 


Call 423-3253 


OWN YOUR OWN 


Jean-Sportswear, infant- 
Preteen, Ladies Apparel, 
Combination, Ac- 
cessories, or Large Size 
store. National brands: 
Jordache, Chic, Lee, Levi, 
Vanderbilt, Izod, Gunne 
Sax, Esprit, Brittania, 
Calvin Klein, Sergio 
Valente, Evan Picone, 
Claiborne, Healthtex, 300 
others. $7,900 to $24,900, 
inventory, airfare, training, 
fixtures, grand eer 4 
etc. Mr. Loughlin (612) 


RESUMES 
PRINTED 
Retyped or typeset by 
COPY COP at 815 
Boylston St., (opposite the 
Prudential) 267-9267. 13 
Congress St., (near State 
St.), 367-2738. 85 Franklin 
St.. (near Filene's) 
451-0233. 260 Washing- 
ton St.. (near School St.) 
367-3370. Selection of re- 
sume papers and 
matching envelopes. 
Open evenings and 
Saturdays. Open Sundays 
12-8 at 815 Boyiston St. 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 
or forward flyers or 
other unsolicited mat- 
ter. 


CASH 
” 


Excellent pay, food 
and lodging for in- 
dividuais 18 years 
of age or older to 
participate on med- 
ically supervised 
testing of various 
pharmaceutical 
products. Conve- 
niently located on 
the T. For complete 
information call: 


522-0303 


Wewewe ea toes ee ees 





ee 
BUSINESS 
OPPORTUNITY 


NATURAL FOODS 
Store. Complete grocery 
plus full supplement line 
natural beers, wine and 
lunch counter. Well estab- 
lished clientele Exc money 
maker 70,000 call Tuson & 
Soucy Realtors 
617-842-2818 


Recording Studio 8-TRK as 
going business. 247-4 186 


ARE 
EMPLOYMENT 
OPPORTUNITY 


Fi00 Per Week Part Time at 
Home. Webster, America's 
favorite dictionary company 
needs home workers to up- 
date local mailing lists. Easy 
work. Can be done while 
watching TV. All ages, ex- 
perience unnecessary. Call 
1-716-842-6000, Ext. 12747 


CENTRAL AMERICA 
SOLIDARITY 

Staff person needed for Cen- 
tral American Solidarity As- 
soc (CASA). Knowledge of 
Central American politics, 
organizational skills req. Of- 
fice experience, bilingual, 
prefer red. Long hours, low 
pay. Call CASA: 492-8699 


COMMERICAL TRAVEL 
AGENT 
Downtown Boston Agency 
looking for experienced 
Commerical Travel Agent 
Sabre experience necessary 
We offer competitive salary 
and benefit plan please con- 
tact Nancy at Woodside Ex- 

ecutive Travel 426-8199 


COPY CENTER 
CUSTOMER REP 


Growing printing and copy- 
ing firm seek energetic front 
line customer service per- 
sonnel with management 
potential. Retail customer 
service background in Copy- 
ing/Printing and/or exp. with 
Xerox 9500, Kodak 150 or 
relalted high speed copiers 
req. Competitive wages 
good benefits, career op- 
portunities with a growing 
company Call Personnel at 
451-0235 


Experienced Bartender to 
work 5 performances a week 
Am. Rep. Theatre. Call David 
Waters, 495-2668 2-5pm 
only 


FABRIC CUTTER 
immediate opening per- 
manent full time. Must be re- 
liable, cooperative and will- 
ing to learn. Experienced 
preferred. Futon mattress 
company in Somerville call 
625-7780 


GREAT YR OFF JOB 
Be our delivery person. Hvd 
Sq Travel Agency sks intel 
quick worker to proc- 
ess/deliver travel doc’s Full 
Time gd for student taking yr 
off. Need dr lic. 492-856 


GREENPEACE 
International environmental 
organization seeks com- 
mitted articulate individuals 
to represent our work on 
Wildlife, disarmament, toxics 
and outercontinental shelf 
issues. Will train-earn 
$150-200 weekly hours 
2:30-9:30 cali Ken or Cathy 
at 542-7052 


Male Coll Grad for Dist Youth 
H Sq Rm in Exch 868-0649 


SS 
Houseman wanted by 2 yng 
GM profs to assist in the or- 
ganization of their hsehid. In- 
div must hv flex sched, be 
highly dependable hv a 
car. Perfect opp for resp 
stud. Call 353-1992 aft 6 


MARATHON 
MESSENGERS 

Has immediate openings for 
bicycle couriers to work 
through Fall and Winter Must 
have own bike and backpack 
apply in person Monday 
through Thursday 551 
Boylston St. 2nd floor Bos- 
ton from 2-4pm 


NISSAN 3002X 


en 
Masseuse wanted, ex- 


perience preferred. High 
earnings, flexible hours. Re- 
laxation Retreat 459-0192 


MESSENGERS 
NEEDED 


To do deliveries on bike in 
Boston Full or part time. Call 
266-9533 


MGMT TRAINEES 
Up to $800/mo. sal. + comm 
to start expanding national 
publishing co. Looking for in- 
dividuals to enter Mgmt pro- 
gram. No car needed. Ex- 
cellent opportunity for ad- 
vancement. Direct contact 
with businesses. No exp 
nec. We train. For appt. call 
Tues. & Wed. 9-5/Thurs. & 
P UF. a 8-9:30AM 
(6 17)389-3888 Mr. Vincent 


NEED MONEY 
FOR COLLEGE 


if you are serious about col- 
lege or furthering your 
education, but need financial 
assistance, contact us. Our 
computer will locate sources 
for which you qualify 
GUARANTEED. Athletic 
Award matching, Student 
and Graduate Financial Aic 
matching College matching 
available. Call or write today 
ACADEMIC DATA 
RESOURCES 

P.O. BOX 150 

WOBURN, MASS 01801 
617-938-8737 


OVERSEAS ,Cruise 
Jobs.$20.000-$60.000/yr 
possible Call 
1-805/687-6000. Ext J- 1953 


PHONE SEX OP 
erators M/F needed. Work in 
your own home for $10 per 
call choose your own hrs 
Tom at 492-7933 now 


RECYCLE At the Children's 
Museum an art materials col- 
lection and distribution cen- 
ter seeks a clerk/stock per- 
son for weekend work. $3.50 
per hour call Tuesday 
426-6500 ext. 210 


ROSIES BAKERY 
CHESTNUT HILL 
Part time supervisor days 
Must have food experience 

277-5629 


Sales help Christmas Indoor 
Quincy Market Pushcart Mr 
Adler 628-2203 


. Stitcher for fashion designer 


exp Mr. Adier 628-2293 


Typing/recruiter; 
Call Will 825-3081 


Very attr F's w/car for escort 
service. 536-6563 


Wanted full time mechani- 
cal/paste up production per- 
son Call Jose mornings 
492-6300 


WANTED: TALENT 
Video Prod. Co. seeks actors 
actresses models for use in 
industrial video productions 
Send resume & photo to Box 
2010 Hannover Mass 02339 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
mate. Live in or out & salary 
Call 536-6155 anytime and 
keep trying 


WE WILL TRAIN 
You 


Join MHHI Volunteer Night 
Counselor Team. Exc on- 
the-job training & super- 
vision. Gain exper in haif- 


moving 


stipend. Some work-study & 
internship slots avail. Call 
437-1864 today 


DRIVER WANTED 
Energetic F free to travel to 
drive slightly handicapped 
Male. Part time. Flex. hrs 
Call 536-6155 anytime 
Short term 


samara 
SITUATIONS 


WANTED 


RR ni ane 
Bartender avail. for private 
parties and functions. Call 
773-3262 weekdays after 
7pm, weekends anytime 
LEGITIMATE CALLS ONLY! 


Resumes & Cover letters ex- 
pertly prepared. AccuType 
267-8063 


eseeressamammme ee 
VOLUNTEERS 


WE NEED YOU 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super 
vision and experience in a 
supportive environment 

call after 6pm 


WE NEED YOU 


The Free Schoo! at Boston 
University is recruiting 
teachers for second 
semester classes. As a vol- 
unteer you may teach any 
worthwhile subject. craft. or 
skill, Class materials wil be 
provided Call us at 
353-3641 or 787-9207 or 
267-5999 


AUTOMOTIVE 


Saat een ae 
DOMESTIC 
GREAT CAR 


1979 Chevy Impala 56K 

power steering pwr brakes 

blaupunkt stereo excellent 

condition beige $4400 or bo 

Must sell! Call 492-3560 eves 
Suns 


1965 Valiant Manual slant 6 
great mec condition w/some 
rust Perfect Boston Car. ask- 
ing $675 628-8288 


1977 Chevy impala 4 dr. a/c 
p/s p/b vil/top very good 
cond $2200 w/snows call 
738-8734 


1977 Chevy Nova 4dr ex- 
cellent condition low mileage 
1 owner $2700 Call 233-9329 


1979 DODGE OMNI 
5dr htchbck 49K 4spd pwr 
steering pwr brcks ac am/fm 
8trck rirck exc. mech. cond 
$3200 244-8437 aft 10 am 


‘65 Dart 130k mi new susp, 
brakes, shocks, small rust, 
runs good, int mint $500 
Dave 244-9567 nites wknds 


66 IMPALA CONVERT 
Great eng Fair int. Some 
rust. Nov inspect 70K Call 
Thur nght thr wknd 437-9384 
asking $900 


75 AMC Hornet hatchback 


‘77 Ford Pinto auto 4 cyir 
great on gas needs work get- 
ting company car best offer 
call Rick 720-1313 or 
769-5429 


78 Buick LeSabre ac, am/fm, 
custm inter, tilt wheel, incl 
snow tires,$4900 or bo 
589-5382 before 4:30 


$3000/bo 
8223-2616 Mr. White 


81 CHEVY Chevette. 2 dr, 
stndrd trans, very gd cond 
Best offer.Relocating 
391-1145 Lou or 667-2261 


BUICK CENTURY 
1975 white 4 door has insp 


sticker am-fm spare tire 
$800 call232-0044 Dave 


CHEVETTE 78. Only 25K 
, automatic, 


CHEVY Malibu ‘75. 81K, ps 
pb, auto. Some rust. Runs 
but needs work. $500 or best 
offer. 491-5036 


Dodge Polara 1972 4-dr ex- 
cellent mech con- 
dition.AM/FM. Snow tires 
inc $700 646-6593 after 6 


NISSAN 300 ZX 
2 + 2 Auto. 


FORD EXP 1982 
Exc cond 4spd manual 
AMFM stereo cassette air 
cond under warranty 25K 
miles 5500 or best offer 
Barbara 731-8477 lv mes 


78 FORD FAIRMONT 
Station wagon dark blue 6 cy! 
radials 76000 mi runs well 1 
owner $1950 438-0951 


BO Call 6-10 Paul 522-4470 


Ford Pinto Wgn 1973 $250 
Poor-body excellent-engine 
runs fine lots a room moving 
etc. Lew 625-8278 


LIKE NEW 


Ford Escort wagon 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/fm/tape low low milage 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm 


EE 
MALIBU Classic Chevy 1978 
Good Condition CUTLASS 
SUPREME Oldsmoibi 1973 
Good condition 451-5530 
289-6293 


78 Olds Cutlass Supreme 
21,000mi. Mint condition 
Asking $4600. 782-1194 
eves. 227-8466 wkdays. 


FOREIGN 


1960 Volvo PV544 exc con- 
dition, never rusted. Runs 


1982 


$2000 566-4149 after 6pm 


1971 VW Squareback, only 
68k miles, new engine and 
battery, $1500 969-2707 


1972 SAAB 96 Exc mechan 
cond, am/fm stereo cass, 
many new parts.$1400 or 
b.o. 639-0216 


1973 Audi Fox std trans 79K 
brown runs well $600 or bo 
leave message in 
Swampscott 286-1393 


1973 Triumph TR6 90,000 
miles excellent cond Never in 
snow $8000 or Best offer 
787-1947 Jim 


1973 VW 412 wgn,auto, 
a/c.gs htr,snroof,exc 
cond.new s/r 

sacrifice 389-2546 


1974 Fiat Sport Spider conv 
Needs work. Best offer. Call 
after 6 pm 469-9147 


1974 Subaru Coup Depen- 
dable Nds muffler and bdy 
wk $495 or BO cail Paul eves 
734-7313 


1974 Triumph spitfire good 
cond amfm radio electric 
overdrive light rust runs exc 
$2400 738-5551 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 
aged, never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1977 VW Bug reliable no rust 
compl records am/fm radio 


under 50K $2300 or bo Cail 
after 6pm 242-8861 


1977 VW bus. A few dents 
but no major rust. Very 
sound mechanically. New ex- 
haust system. $2750 
282-6245 eves. 


1978 Renault LeCar 50k mi., 
42mpg. AM/FM. Excel 
cond., $2,500, after 6:00 call 
266-8709 


1980 AUDI 4000S 
SUNROOF TINTED 
WINDOWS AM/FM 

CASSETTE STEREO 
AIR CONDITIONING 

28,000 Mi $9000 DAYS 

223-0986 EVES 
742-3529 ED 
1981 DATSUN 
Datsun 210 Wagon auto 


trans air cond. AM/FM 
$4400 Call 739-0000 


EBEBBsBeBesBeBeeaeeset eee khtaeseaeaeeswus 


Seseee ec oe 


= NEW 1984 
= CONVERSIONS 


VAN 
@ 225 “slant six” engine 
@ 4-speed overdrive transmission 
@ Tinted glass 


a oe 


@ Electronic ignition 
@ Cigarette lighte: 
@ Dual sun visors 


@ (5) P205/75R15 black side wa'l glass beited 


radial tires 
®@ 36-galion fuel tank 
@ Chrome bumpers 
@ Bright dual 5°x7" mirron 
@ Bright deluxe wheel covers 
© Bright windshield moldings 
@ Bright tail lamp trim 
@ Door dome lamp switches 


*DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
w MONDAY’S HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE 


BUY OR LEASE 
NO MONEY DOWN 


$928 eR MONTH 


Mtgrs Sugg 
Retail Price 


*12,927 


@ 225 C.1.D. “slant six” engine 

@ AUTOMATIC TRANSMISSION 

@ POWER STEERING 

@ Tinted glass 

@ Power brakes-disc front, drum rear 


@ Side and rear door gloss-fixed 
@ Electron ignition 

@ Cigorette lighter 

@ Duol sun visors 


tires 

@ 36 gallon fuel tank 
@ Chrome bumpers 
@ Bright dual 5°x7” mirrors 
@ Bright deluxe wheel covers 
@ Bright windshield moldings 
@ Bright taillamp trim 
@ Door dome lamp switches 
(BH @ Inside hood release 

@ Bright grille 
& @ 60 amp altetnator 

@ 70 amp bottery 
ra @ Headigmps on warning buzzer 


. s - s = = 


@ 5300 ib. G.V.W. (heavy duty suspension) 


© Deluxe front heater 
@ @ deol horns 


BB © Oil, temperature, fuel, and ammeter guages 


TAKE YOUR PICK 


@ B150 109.6" wheelbase LONG RANGE RAM 


@ Power brakes — disc front, drum rear 
@ QUAD headlamp: with halogen hi beams 
@ Side and rear door glass --- fixed 


DISCOUNT 


°9,988 oc. 


= Or Choose A Special Purch 
= EV-100 Van Conversions “"" $17,555 


@ B150 109.6" wheelbase LONG RANGE RAM VAN 


@ QUAD headlamps with halogen hi-beams 


@ (5) P205/75R15 black side wall glass belted radial 


"= DODGE LUXURY VAN 


IF... you can find a higher quality 
van conversion at any price... 


BUY IT! 


Featuring 


Including 


NEW ENGLAND’S 
DODGE TRUCK and 
VAN CONVERSION CENTER 


1984’s at 1983 Prices 


142 VEHICLES IN STOCK OR DUE IN 


= “The S.L.D. Van Coversion” 


@ Headlamps on waming buzzer 


@ 5300 ib. G.V.W. (heavy duty suspension) 
@ Deluxe front heater 


@ Dual horns 


@ Oil, temperature, fuel, and ammeter 
@ CONVERTIBLE BED- DINETTE (3-position and 


removable)* 


@ Carpeted rear floor is removable from captains 
chairs to rear doors 

@ (2) Hi back vinyl captains chairs with vinyl rear 
removable convertabed-dinette 


@ Snack tray with cup holders 


@ (2) 16"x30" bay windows 
@ Drapes with tie back for bay, side, and rear 


windows 


@ Cailing finished in fabric with carpet trim 

@ Side walls finished in paneling with corpet trim 

@ Doors finished in rich velvet type fabric with 
button tuck trim and chrome door handles 

@ Full deep pile carpeting 

@ (2) Exterior OPERA LAMPS 

@ Rear spare tire corrier with lock and cover 

@ Dinette unit on premises — Choose your color 
from over 20 due in 


PRICE 


48 MONTHS 


including: 


or§8 payments x $228 = $10,944 


ase Value on 


@ (2) “FLEXSTEEL swivel reclining HI-BACK 


captains chairs with pedestal covers 
@ MATCHING SOFA /SLEEPER 


padded engine cover and front door trim 


panels 


@ One-piece fabric ceiling with co 
ordinated trim 
@ Fully poneled with carpet trim 


@ Fiberglass insulation 
@ Plush shag carpeting with 1” foam 


padding 

@ Wood sub-floor 

@ Front beverage tray 

@ Rear cocktail table 

@ (2) 16’x30" Bay windows 

@ Drapes with tie bocks 

@ Side cargo stepwell light 

@ 12 volt lighter with outlet 

@ (3) wall mount ashtrays 

@ (2) garment hangers 

@ Rear spore tire carrier 

@ Custom exterior point 
especially for this EV- 100 conversion 

@ AM/FM STEREO RADIO WITH FOUR 


STEREO SPEAKERS 


€861 ‘62 HAGWSAON ‘OML NOILOSS ‘XINZOHd NOLSOS 3SHL 


$374" 


NISSAN MAXIMA GL 


4-Door Lux 
Sedan 
Sunroof 


NISSAN STANZA GL 


Pee ee 


BUY OR LEASE | 


Mc Avlellielaanelih = 


PRICE 
$ FR YNTH 
*12,988 DEL. 298 - 


48 payments x $298 = $14,304 


NEW ENGLAND’S OFFICIAL #1 VOLUME TRUCK DEALER 


Silver Lake Dodge 


234 WORCESTER ST., WELLESLEY 
py On Route @ “2 Mile West of Rte. 128 @ 237-6150 


NISSAN MAXIMA GL 


«$317 


Mtgrs Sugg 
Retail Price 


*16,538 


Wagon 


NISSAN PULSAR 


Turbo 
Cpe. 
Auto 


4-Door 
Notchback 
Sunroof 


NISSAN SENTRA 


5-Door 
Wagon 
Auto 


°257%: 


) 


BOSTON DATSUN, wwe. 


18 BRIGHTON AVE., JUNCT. 1100 COMMONWEALTH AVE 


TEL. 782-9600 
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1981 Volkswagon Jetta. 40K 
sunroof am/fm radio ex- 
cellent condition $6000 or 
best offer 742-3254 


1984 CORVETTE 
Fully equiped for sale or 
lease call 482-4100 ask for 
Jerry 


74 CONVERTIBLE 
Volkswagon new brakes 
shocks tires muffier paint & 
new floor. Top 1 1/2 yrs old 
well cared for, runs well low 
mileage call after 5 489-2791 


75 HONDA CVCC 
Cheap reliable transpo no 
rust $975 or b.o. Ken 
923-4120 


‘75 VOLVO wagon 245DL 
excel cond, maroon, auto, 
am/tm, 91k miles, $3300 Call 
323-7442 


‘76 BMW 2002 a/c sunroof 
stereo new paint exc cond 
throughout $5500 or b.o 
770-0034 or 479-6273 


76 Datsun B210 htchbk, calif 
car orig owner exc cond 
am/fm radials snows 
$850/bo 497-5017 


77 HONDA CVCC 
Great condition. New red 
paint. New exhaust. Radials 
73K. $3000. Cali 444-6048 
after 4pm(Needham) 


78 VW Dasher biue no rust 
excint condition runs areat, 
must sell 46000 mi $3950 or 
BO 542-6104 


79 Datsun 510 4dr sedan 4 

spd reg gas gd mpg ex run- 
ning cond orig. owner must 
sell $3500/bo aft 6 277-2577 


PORCHE 928 
Porche 928 .1981. 19,000 
miles, one owner, carefully 
maintained $29,000. Week- 
days 482-4100. Ask for 
Jerry 


BMW 320! 1981 Automatic, 
ac, sunroof, alloy wheels, 
35k miles, top shape 
$11,500 or bo 
1-617-744-4308 


DATSUN 280ZX, 1983, 2 
tone silver, T-roofs, leather 
int., digital dashboard, 8000 
mi. $15,000 or best offer 
522-7076 


DATSUN '75, 710, clean, low 
mi.. $1750, Call 828-4121 
after 6 p.m 


DATSUN B-210 1976 good 
shape. mechanically sound 
As is $1595. 391-6083 


Fiat 124 Sport Spyder 74 
white good cond has been 
repainted new upholstry 
$2000 or BO 238-2743 


Fiat Spyder conv 77 Ssp gd 
cond am tm cass 3500$ bet 
10am or lv mess 738-4447 


GREAT CONDITION! 
78 VW RABBIT 
TOM! 
No rust, metallic navy bive 
Sunroof, AM/FM Blaupunkt 
stereo, 72,000 miles. $2850 
or B.O. 266-3105. 


HONDA ACCD 5 sd 7 wd xzx 
st rds 7 mst AMP Chapman 
sensor syst Al CND No Rst 
sk blu 3400 267-3891 


Honda Civic 1974 28K on re- 
built eng. Some rust, runs 
ood but needs some work 
500 964-1725 or 965-0509 


HONDA CIVIC 78 $2000 70K 
35mpg body and engine in 
top condition 628-3554 


LANCIA 79 Beta cpe -a 
gem-1 owner 20 k auto air 
am-fm stereo pw pb tilt 
wheel cloth inter $4495/bo; 
days 482-0440, nts w/e 
965-2599 


IT RUNS 
TIL IT WORKS 


MAZDA RX7 GS 
1982 low mileage owner war - 
ranty Rusty Jones theft de- 
vices special hubcaps mint 
condition never seen a win- 
ter $10.500 or best offer 
after 7pm 776-5149 


OPEL 1977 4-spd. 77K 
mites runs well 
snows.AM/FM w/cass. $900 
or BO 924-4810 eves 


PEUGOT 
75 504S 47K miles. 
owner. A/C. am/fm stereo 
cassette.sun roof.snows exc 
running cosmetic cond 
$3000 or BO Cali 497-5909 


PORSCHE 924 78. White. 
sunroot, a/c, AM/FM. tape, 
4-sp. $7500 482-5255 


SAAB 1972 Model Num. 96 
low mileage.no rust, runs 
exc, am/fm cassette. $1200 


* or BO 851-3489 


Saab 900 GLE 1980 4spd 5 
door. Red. radials, vel. int 
Heated seats, stereo. $7400 
782-9039 


Saab 99 1975 93K well main- 
tained dependable stereo 
new brakes &clutch $2350 or 
bo 965-0933 383-9392 


Saab 99FM 72. new clutch, 
exh.. radiator, brakes + bat 
Std., hi miles but runs great, 


Ari 646-1315,aft 11/27no0n 


Toyota Corona Deluxe- 
‘71-4Dr 48Spd-Well 
Maintnd-87Kmi- 
FM/Tape-Best 
442-0172 


Otter 


Volkswagon Beetle 
AM/FM needs some work. 
Don't buy just a car. $350. 
Call 332-1934. 


VOLVO P1800, 1968,exc 
running cond, needs some 
body work.Asking $3500. 
242-8986 aft 9:30am 


VOLVO SALES AND 


gewater 
378-3602/49 1-4823 


VW 412 73 auto 4dr sedan lo 
mi runs well 2 new tires some 
body damg $1250 267-5978 


VW-68 sqaure back nu tires 
inc. snows, rebuilt eng w/ 8K 
miles body in good cond 
$600 or bo 262-5531 eves 


VW Bug 74 96K orig mi. New 
brakes, frnt bearings, heat 
box. Good body & cond 
$1400 or BO 696-0187 


VW Kharmaan Ghia 74, last 
year made, 4 spd, 63k orig 
mi, yellow, no rust or dents, 
excel mech cond, $3,200 or 
Bo. 288-5552 eves or 
236-1697 


VW Micro-bus 67 good en- 
gine. Runs well. Handy van to 
have around. Good buy 
$300 or BO. Bill 254-8323 


TO PLACE i 
Classified 


PLEASE 
SEE THE AD FORM 
ON THE LAST PAGE 


VANS & 
TRUCKS 


71 GMC Step Van reb motor 
g tran-cluth tire brak exc 
Moving/Carpenter jobs $700 
or B.O. Ph 696-0187 


‘79 Chev Window Van 1 ton 
new 350v8 (12mo. warr.) 2 
pass. exc radials side dr 
clean $4600 547-9037 


Plow 1974 Chev 3quarter ton 


. tires, tne-up, shks, 
wrkng htr/dtrstr fan Seats 7 
$ 1800negot.964-1478afSpm 


CYCLES 


1976 Honda CB360T mint 
new paint 10K mi new fr and 
Rr. cont tires emgo cafe fair- 
ing ex Ig kg rack and back 

new cables/engine 


this bike 
7am-9am, 265-3978 


1980 Honda 400MC $750 
Also 4 Cragers 2 tires 
Must sell, leaving 


drive. 2000 mi.Exc 
cond $2200.744-1013 


AUTOMOTIVE 
SERVICES 


New & used VW parts 
884-6049 
Rebuilt engs $350 w/ guar 


REAL 
ESTATE 


APARTMENTS 


ALLS stu $295 Re 232-0050 


ALLS 1bd $380 Re 232-0050 


ALLS- Irg 1 bd apt in house, 
Irg ktchn, hdwd floors, grt for 
couple. Sunny, yard, conv to 
T. $385: 782-2793 


BACK BAY and other areas 
Studios, 1,2,+3. bedroom 
units from $295-700, now 
and 12/1. R.E. 884-2743 


BEST APTMTS 
IN AREA!! 


Park Dr Fenway + N.U- stu 
$315 ibd $375 2bd $525 
supt 267-6191 247-2354 


BOSTON Furn studio apt 
own-occup twnhse 5 min 
pru-Copley mod- 
ern/sate/clean 275 mo inc ut 
no leas 536-1678 


RU SERIOUS! 
Park Dr-immac paintd apts 
hdwd firs-clean + safe must 
see 267-6191 247-2354 


NORTHESTNU 
Cin stu $285 1bd $385 2bd 
$525 BCR Re 247-2354 


Park Dr charming 1bd $360 
Wik & Welsh Re 739-2901 


‘BEST APTMTS’ 
Park Dr-Back Bay- NU- ‘Just 
Listed’ stu. 1, 2 bds BCR RE 
267-6191 of 247-2354 


BOSTON- mins to.-great 
views of Boston and harbor. 
2BR rehabed. sundeck. 
prkg. laundry, on T. $500 
heated Telephone 
935- 1590, 889- 1653 


BRI 3bd in hse $475 Wilk & 
Welsh RE 739-2900 


BRI/ALL Best rents sunny 
Studios $335, 1bd $395 2, 
3&4bd also Reservoir Re 
277-1175 


BRI exc 2bd 575 re 232-0050 


BRIGHTON- 1 1/2 bedroom 
heat and hot water included 
parking $450/no fee cail 


. after 6pm 783-1326 


BRIGHTON !!! 


BRIGHTON luxury 2bd $575 
Wilk & Welsh Re 739-2901 


BRIGHTON nr Brookline on 
Comm Ave. 2-3bdrms, livin- 
groom, eat-in kitchen, new 

Ige tile bath, 
lease, security no pets. $590 
htd. No fee 527-6430 


BRI Ig 2bd $485 Wilk & 
Welsh Re 739-2901 


LARGE 1ED 
BRIGHTON nr Brookline-ig 1 
bd clean - safenrT — stores 
supt $385 BCR 566-2000 


MODERN 2 BDRM 
BRIGHTON- 2bd condo w/w 
a/c p&d porch parkg $700 
Boston Com Re 566-2000 


SPACIOUS 


BRIGHTON-Front stu very 
clean supt nr All 566-2000 


THREE BEDRM 
BROOKLINE-BRI Renov 
huge 3bd new kit + bth $850 
htd 12/1 BCR 566-2000 


EE 
JAMAICA PLAIN in complex 
extra-ig 2bd eat-in kit pkg + 
indry $480 htd Re 734-4200 


JP Beautiful 2bdrm near 
Arboretum and T front & 
backporch just renovated 
$350/month Call 524-8235 


LYNN Ocean view 1 bdrm 1st 
floor of a 2 family hse. Hard 
wood floors,interior shutters, 
w+ d hook up, gar- 
age,storage space. $425 + 
util. 599-6211 


MEDFORD, 2 br apt. Yard, 
porch, nr lakes, 8 min to 
Bost. 20 min to Camb. MBT 
$500 no utils. Av 1 Dec. 
492-5486, 483-8374 Nick. 


Medford 3room apt nr T & 
Tufts. Parking, washer, 
dryer. $395+ for single or 
couple after5 395-3440 


Melrose beaut 5rm being 
renovated, porch, ige. yard, 
dk. room, AC, pkng dwsher, 
$650 inci. util. 288-9113 
eves 


NEWTON-Furn studio, attr, 
new light. All util + p;kg incl, 
Nr T 128 965-1058 pm 
967-3391 days. 


HOUSES 
FOR RENT 


Ea CEN MARR na 
3br house wood oil coal 
combo furance mod kitchen 
6 acres shed garden 

spring H20 lincin ut. $380 mo 
Imo rent plus Imo security. 
Call 524-1018. 


_ ALLSTON HOUSE — 

Nicely kept single family Vic- 
torian home. Include 5 
bedrooms, big eat in kitchen, 
full basement, parking & 
porches. Near transpor- 
tation & shopping. Call 
232-0963 


BROOKLINE Cypress & Rt 9 
4 rms: Ig mod kit & porch, 
garage. Quiet, Nr T. No 
agent. $600 734-8397 


OCEAN VIEW!! 
NAHANT-3br d&d deck fpi 
furn $650 htd no pets 25 min 
to Boston avail now thru 
6/84 & neg. Call H424-0149 
W256-6600 x7030 


HOUSES 
FOR SALE 


MAINE A-frame on 5+ 
wooded acres bordered by 
river and large X-country 
trail. Canoe 1600’ to lake. 3 
hrs trom Bos. Ideal 4 season 
retreat. Affordable RE at 
21K. 623-7487 eves 


BOSTON South End 2 prof 
women want same to share 3 
story townhouse car nec pk 
avail w/d d/d no smkg heat 
incl $283/mo 423-3019 


BRI 1M + 1F sk F 26+ to 
share beautiful house. Quiet, 
safe area nr T, w/d, 
yard.$175+ util 1-879-0511 
ext.4985days. Ask for Dave. 


BRIGHTON large 4bd house 
prefers non-smoking female. 
$200+ utilities. 254-3097 
available immediately 


BROOKLINE/COOL CNR- 
ideal for cple, 3rd fi ig sgl 
fam, 4 rms incl frpl, priv 
bath/kit. $650 incl util, pkg. 
354-2474 or 232-0647 eves 
+ wknds 


BROOKLINE family seeks 
housemates to share our 
kosher/vegetarian home no 
smokers/pets btwn Coolidge 
Corner in Brookline Village 
$200 inc pkg 731-3175 eve 


BROOKLINE-F/M 26+ to 
share spacious elegant 
home with 2F 3M. We're 
seeking a bright friendly 
non-transient housemate to 
join us for some meals and 
the pleasures of living with 
fireplaces beautiful grounds 
piano and summer dinners 
on the patio. We'd also con- 
sider a terrific temporary. 
$190+. 731-5260 


2 mature F sk 3rd F to share 
quiet Cambridge. Own rm. 
10 min walk to Hvd. Sq. no 
pets $350 /mo inci util call 
eves 354-0387 


Our Cheesecake 


is all natural, made with cream cheese and baked so that 
it does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that un- 
surpassed moist and delicious taste. Where can you get 
these terrific desserts? Newbury’s Steakhouse, that’s 
where! And don’t forget the complimentary apples and 
brownies. No wonder Newbury’s is the dessert lover’s 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


paradise. 


2 BD IN HOUSE 


Brookline-Cool Crnr-great 
apt w/pkg $775 566-2000 


BRK 1bd $500 RE 232-0050 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bon T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


BRKLINE/BRI-2 bdrm = sny 
bsmnt off Bon T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Ben T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 
T nr Clvd Crel. Parquet firs, 
Irg rms, eatin ktchn Irg snny 
wndws prk rear pation grdn 
Rsdnt mngr 795 inc ht 
738-1472 pm 


BROOKLINE 7 rm ranch type 
apt. 1 1/2 bath. Ht $1000 
277-3568 469-0483 


2 apt in beautiful Victorian 


yard inc heat 623-8908 


CHARLESTOWN 1bd 
w/study d&d ac skylight 
great view Ig eat-in kit wd firs 
cable avb! $450 242-0684 


pelea tata een 
CHELSEA- mins to Boston- 
Studio $300 2BR 
w/sundeck, great views of 
Boston and harbor. parking, 
. on T. $500 heated. 
935-1590. 889-1653 


DOR 7rm 3bd on Red line 
spectacular ocean view 
porch exp'd wood & w-w 
$525+ 12/1 282-5770 rets 


DORCHESTER 5rms w/trpic 
+ ly, new kit, on Jones Hill nr 
T. Avait 12/15 or 1/7 $500+ 
utit 265-8207 + 288-5576 


288-9113 eves 


DORC- Nr Meeting 

Hill, Srms, nice 2nd fir, nr T. 
yrd, porch. eff gas ht. pref no 
cigs, $375+ util. 522-7908 


location 2 fam hse 524-8296 


OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 


NAHANT OCEANFRT 
Large 3 bedroom apt 1 1/2 
baths, fireplace, laundry, ail 
utilities. $930/month 
592-2565 593-9392 


LUX TOWNHOUSE 
QUINCEY 2bdrm 2 1/2 bth 
W/W, frpice, balcony, cen- 
tral a/c, d/d, Pool-tennis-hot 
tub. Close to T Avail immed 
$750. 786-0176 eves 


SOMERVILLE 1/2 mile from 
Harvard Sq spacious quiet 4 
rms w/w large kitchen $400 
plus util. 625-7883 


Somerville near Tufts Big 2 
bedrm basement Large 
kitchen & bath private en- 
trance $500 inci. heat 
625-7883 


aR NS 
APTS. WANTED 
S100 reward 4 lease 4 clean 


1 bd apt in Camb $300 mo 
prot with refs call 491-3624 
7-9pm only 


LIVE IN LOFT 
SPACE WANTED 
262-5707 KEEP 
TRYING 


ees ah 
COMMERCIAL 
SPACE 


or rent 2 car garage or 
sible shop central sq. $150 
mo 623-8908 


STUDIO-OFFICE 
Rms avail for rent for non- 
profit orgs. artists. + indivs 
at Sudbury Comm. Arts 
Cntr. on Woodside Rd. 
$3.50/sq ft or $262/ yr for 
900sq ft. Call 443-9859 


CONDOS 
WINCHESTER charming ig 


Vic condo in beautitul ngbd. 
6rm ipl. Smin to T. 


$120,000 owner 721-1391 


ARBORETUM 
BOSTON (J.P.)- On the 
Arborway. 3 br colonial. Safe 
prestigious 


posure. Conv. 
stores, pond, etc. Insulated; 
security syst. 12 min. drive to 


a 
Nova Scotia, Yarmouth area 
Quik sale mvd west. $16K 
Scen. 2 1/2 bd, river 
ocean. Little fix up 
213/980-1212 wk 788-9448 
eves.Call Mr.Plaut 


RARER 
HOUSEMATES 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


today!!! 734-6469 or 


734-6484 
ALL-BRI M/F to share semi- 


coop hse with (3F,.2M) $190 + 
ut! Call 787-4230 


Alliston M/F for dpix con 2 T. 
$150/mo.+ 1/5 util 2ndary 
dep required. Start Jan! 
Call 787-3323 


ARL- 2F + 2M seek 1F/M 
28: to shr hsehid,.chores, 
cooking nr Spy Pnd,non- 
smkr $200+ 648-5140 


ARL-2M prof seek mature 
non-smkr (25 +). Lrg. hse. on 
quiet st. $250+. Day: 
66 1- 1840 x2345 or 272-7070 
x649. Eves: 643-4044. 


ARLING 
1F, 23+. to share large ind 


Belmont 2M. 1F seek 1 rmmt 
25-35 to share Lrge hse near 
Cire +T No pets $210 mo. 


267-2597 Bob eves 


CAMB 1 W, 2 M seek 2 W 
26+ to share non-smok- 
ing.socially conscious co-op 
house between Harv + In- 
man Sq. $156+ Call 
491-6543 or 495-3069 


Camb-Cntri Sq 2M&1F seek 
friendly M or F for big quiet 
house not coop no fanatics 
prkg 108+ 547-0728 


Camb cozy house share w/ 
other profesni, conv shops, 
parkg, trans, Harv Sq 

$385 incl util 661-8892 


CAMB/FRESH POND 3F sk 
holistic hsmte 26+. Gd loc, 
yard, fireplace. Non-smoker 
$185+ 576-3337 


CAMB/Porter Sq Rm in in- 
dep but coop hsid Vict:2 kit 2 
bath yd & prchs $225 inci all 
628-5468 


Harvard Square co-up apt 
seeks F 25+ to share apt 
share cooking 
inc! heat. Avail 
now. 547-6338 


Cambridge 2F 2M 2 cats sk 
1F or M 27+ for congenial 
new 5br coop shr veg meals, 
chores $180+ no tobacco 
547-5539 


CAMBRIDGE beautiful 7 rm 
townhouse to share w/ sng 
prnt 30 + child 4, 10min 

Hsq-Csq, BU. 497-2324eves 


CAMBRIDGE F28+ to share 
home, meals, chores w 1F, 
3M on quiet st nr Porter Sq 
No smokers or pets. $155 + 
util 547-0154 eves. 


CAMBRIDGE Fresh Pond M 


$265+ utils Eric 497-0538 


CAMB Semi-coop hsehid 
sks indep. group oriented F 
27+ tor comfortable 


spacious 6br 

skylights 

Porter sqs shr chores inter- 
ests some activities & meats. 
No smkrs or pets 
pis.497-9535 or 492-1735 


Camb/Som M sks ForM to 
shr 3 bdrm apt 20 min walk 
to Hvd Sq 225.00 623-2412 


CAMBRIDG 
CAM/SOM 2F/1M SK 1M 
27+ to share 9 rm Victorian 
Home. Holistic lifestyle sup- 
portive ' people avail 
now 275+ 7989 9 


T 
BOSTON, rot Hsks 


M/F .non-smk.28-40. Lg 
bdrm. own bth:irpl.yrd 
Indry.prkng.nr trans. $320 
inc util. 361-1511 eves. 


IT’S 
LAW 


EERE 
You cannot be denied 
housing because of race 
color creed. sex. na- 
tionality. age or marital 
Status 
Equal opportunity and 
fair housing laws guaran- 
tee your nights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 
Know your rights The 
law 's ON your side 
GH evte: Boston Bea: Estate board 
At i. w 
er sanee 


HULL 1F, 1M seek M/F 28+ 
to share house friendship on 
ocean.$200-250 incl all util 
+sec no drugs,boozers,cigs 
925-5580 


CONTEMPORARY 
IN FOREST 


Newton Centre M or F for 
cedar and glass house 
Totally surrounded by forest 
w/jog trail. Private sunny 
room with bath. 2 fireplaces, 
2 sunny decks, liv room din 
room, beamed ceilings, read- 
ing area, large kitchen, 
shared but independent liv- 
ing. Walk to T, free parking. 
$360+ 566-7402 


Jamaica Plain: Male house- 
mate wanted. Quiet indepen- 
dent household. $125/mo 
Call 522-4131 


JP can't compare to this 


1M, sk F-$165 282-2397 


Jamaica Plain House need 
two roomates for Dec ist 
$140.00 plus ut! and deposit 
524-2636. 


Jamaica Plain: Male house- 
mate wanted. Quiet indepen- 
dent household. $125/mo 
Call 522-4131 


JP 1F to share large old 


141+ Call 524-5255 
JP-2 F 24+ sought to share 


12/1&1/1 524-6373 


J.P. 2M 2F sk prof to com- 
plete diverse coop. Nr pond 
& T. No tobacco or critters 
$165+ utils, dep. 522-5739 


JP friendly semicoop hse nr 
pond + T looking for f 
nonsmoker to join us rent 
135 + utils call 524-6338 after 
6pm avail dec 1 


JP - Woman for spacious 


Reasonable rent. 522-6227 


LEX F wntd for hse in cntry 

setting, semi-coop, semi 
. Non-smk, 25+, 160 + 

u,862-87 12 after 6pm. 


LEXINGTON F to share 
nr 

land. Pref prof. non smkr no 
pets $280 inc utils eves 
862-9494. wk 369-0680 x 193 
avail now 


LITTLETON 
1F 1M sk prof frndly F fr irg 
secided hse 90 acres shr fd 
chrs 2 cat prefer natri energy 
to drgs/aic $150+ utils 
486-9721 anytme 


MELROSE non smkg F to 
share Ig Vic house w 3 F near 
trans.Quiet area w+ d yard 
avl 12/3 $225 incl. Call eves 
662-5642 


MUSIC LOVERS 
Newton Corner - 3M + 2F sk 
M/F to share house. Yard, 
parking, near bus. Friendly 
rock musicians who rehearse 
elsewhere. Non-communal 
independent house. Cats + 
smoking OK. $180 + utils. 
Call 964-67 18 from 11 to 11 


N. ALLSTON- 2 roommates 
wanted for 5 bdrm coop 
house semiveg, BFC mem- 
ber, creative energy. 1 male 
wntd immed, 2nd room open 
Jan 1. $159+ util 783-0653 


NATICK-2M 2F sk 1 human. 
Lg house & yard on pond Nr 
T pike & rt 9 Must like music 
210+ 653-8643 


NEEDHAM Avail 12/15 2F 
1M seek 1M 28+ for ige Vic- 
torian home. Friendly, quiet 
hsehid. Conv to 128 
$150+util & security 
444-1322 eves 


Needham- Hsmts wntd M/F 
shr_ Ivly-trn-of-century hm, 
irg yd w/apple trees; 
aesthetically decrtd, frpi, 
hdwd firs with prof M non- 
smke shopng near, easy com 
Box w/d $250. Call 
444-4212. 


NEEDHAM-share Irge house 
w/2M 2F prot convenient lo- 
cation $280 mo. (inc) 
444-2495 


NEWTON CORNER-quiet in- 


dependent household (2 
men 1 woman) seeks 2 F 
housemates near Pike & T 
w/d d/w 2 room $260 & 210 
per month no pets 244-4067 


Newton Clr 2F/ 1M sk M 28+ 

quiet 4bdrm indep coop 
hse nr T $168.75+util 11/1 
527-2510 


NEWTON Hsmte 30-40 
val 


pets $333 
D-684-2725.E-332-4319 


NEWTON- Resp prot 24+ for 
rg 2bdrm, frpl, prch, conven- 
ient to transp. $310+ 
527-3186 Call after 6pm. 


Newton- sgi par sks 1 M/F 
hsmte to shre Vict. hse. 
Conv. loc. Coop. envir. 
Prot/grad st pref. Days: 
236-4390, Eve: 969-7664. 


NEWTONVILE-3 sk 4th, 26+, 
for frdily but indep hsehid. 
Lrg apt in Vict hse w/2 bths, 
2 prchs yrd pkg. No cigs, 
pets. $212 + utils avail now 
eves: 964-4353 


Newtonville Pro F 27+ w/2F 
Vict. trp pch yd pkg $230+ 
share resp meals good/bad 
times 965-0460 aft 6 


LOOK-AT THE BEST 
NEWTONVILLE We are a 
1C, non-smkng, 


prof M or F 25+. 
utils.965-7924 Lv message 


NEWTON - Watertown Jan 
opennings for 2M for Spers 
Ig coop hse We are 3F 28-36 
Nr T w/yd pkg w&d no cigs 
pls $160+ util 332-4068 


NEWTON-WAT LINE 
Stable grp 4 prof’s sks M or 
F for our spac 6 bd hse 
Quiet st. Food, sme mis 
coop.$225+ 527-0912 


NORTH QUINCY Prof F 
seeks same 25+ to share 5- 
rm house. Yard, frpice, nr T & 
X-way. $350 mo htd 
472-6332 leave message 


NORWELL 
Semi-veg non-smk farm 
house sks 4th housemate. 
Wood heat, garden, etc. Cail 
659-4275 or 2093 


Nwton sk F to share hse. 27 + 
Nee area, clean, prute w 1 
other F 270+ 964-8074 


ROSLINDALE F 28+ share 
Vic house W2 pkng Indry 
safe No pets nr T $250inc ut! 
327-8976 after 6pm 


ROSLNDALE-M35 sks 1 prof 
M/F non-smk sh hse w/pkg 
fpl, wd cat, idry $325 + util 
325-8388 nts or lv mess 


Single working mother, 36 
seeks to join or estab. home 
with other people with child 
(ren). 924-1648. 


SOM/CAMB- Friendly 
Woman 30+ for rm in large 
semi-coop house. $153+, 
666-1798 


SOMERVILLE 3M 3F 25-31 
are looking for 1F 1M 21+ to 
join us in our spacious well- 
preserved group-owned co- 
op house (established 1977) 
Our interests include wood- 
working cycling computers 
adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 
food co-op and are looking 
for someone committed to 
co-op living and eating w/ 
time for developing ties to a 
co-op household Rent 
$155+utils No smkrs/furry 
pets Call MON-KEEY 


SOMERVILLE-KIDS wel- 
come 4+ maturity, sense of 
humor req exp in group living 
pref COOP HOUSE share 
cooking, laughter, house 
meetings, housewrk interest 
in social change Ig yard no 
smoking or pets, semiveg 
near T 776-4208 


SOMERVILLE/Union Sq 
warm spacious hsehold ages 
28-40 seeks new members 
eclectic interests tending 
towards the arts 776-9500 


SOMERVILLE, W. 


Five Persons hice: re for big 
house nr Tufts and bus line in 
good nbrhood $200/mo 
available now! Call 776-1360 


SOM- prof Female 25-30 for 
2 bd apt nr Porter Sq. $175 
incl ht no smokers please 
625-9109 


SOM W. M/F 30+ for 5pers 
Reagan-hating coop we're 
24-37% dog +2 cats 

share veg meals no smk nr 
Harv & Bost $130+ 623-6978 


WINCHESTER VICT 
Prof F to balance a coed 


hse.Lndry,pkng,no smk- 
pets.$225 w/util,price neg 
729-8897 or 2094 eves 


WALTHAM non-smkng M 
sks sm for ig frndly indep 
apt. Nr. shppng,T,+ Pike 
899-3717 Call before 11pm 


WAT 2F 1M sk M or F to shr 
Ige hse or T pking + yard 
avail now or Jan 1 $175- + 
util 923-1294 


WAT/CAMB LINE 
Near parks stores trans 
room available in homey 
spacious 2 bed apt. Prfr 
QUIET nonsmokg F 28+ yrs 
no more pets. Approx $250 
each. 926-1745 


WATERFRONT 
WAYLAND prof for indep 
house. Deck frpi No 
smk/pets. Immed. $350+ util 
Bob 423-2233 ext 238 days 


WATERTOWN Janice. Steve, 
+ Cathie want 1 M grad/prot 
to shr beaut. 4 br hse nr T. 
No cats,non-smkr. $175 
923-9080 


WATERTOWN-Non smoking 
M/F for ige victorian home 
yard pkg nr T no more pets 
Jan 1 call 926-5527 


WESTWOOD-M/F for coun- 


try home. Frpic, w/d, deck, 
dogs. woods. Prefer non- 
smkr. Rent $220+ 461-1562 





WINCHESTER-irg Vict hse 
M/F non-smkng $390 mon 
incl utils Dwight days 
258-4 182 eves 729-5828 


Woman hsmt wntd for quiet. 
ind. woman only hshid in 
Nwtn 8 rms, fp, sunprch, 
grdn $225+ Peggy da 
491-6050 e 244-9439 


ROOMMATES 


*6.00 OFF! 
ROOMMATE 
PROBLEMS? 
MATCHING 

ROOMMATES, 

INC. 


AMATCHIS A 
PHONE CALL AWAY! 


Why publicize your name 
and number, when 
Matching Roommates 
will screen potentials for 
you? The final decision is 
yours. So avoid frus- 
tration! 


734-6469 
734-6484 


MATCHING ROOMATES 
251 HARVARD ST. 
COOLIDGE CORNER 
BROOKLINE, 02146 


A member of the Mass. 
State, Greater Boston and 
Brookline Chambers of Corn- 
merce. Est. 1966. '25 Fee. 


TRY THE ORIGINAL! 


p.m. 
Sat. 9 a.m.-5 p.m. 
Sun. 11 a.m.-5 p.m. 
One coupon per person 
Bring this coupon 
11/26-12/6 


ACTON-Furn rm & kit priv in 
4rm apt on 2A w pianist & cat 
for prof M work to 7 
263-9703 (not! 7pm) $65 wk 


Aliston 2M+ 1F seeking per- 
son to share 4 bdrm apt 
194.75/mo ht inc. Avail Jan 1 
Cali 783-9140. 


ALLSTON 5 bdrm hse sks 
Female for balance in safe 
area near T. 2 livgrms 2 
baths & drvway 783-5603 


ALLSTON M/F roomate to 
share new condo low rent on 
BC G line cali 566-7260 


ALLSTON 
M/F to share apt. with 2F.3M 
MIT/BU students + 1 Cat. 
Friendly, clean. Near Cen- 
tral, Harvard Sq buses. 
$175/mo + utils. Avail now. 
Call 254-3368 


ALLSTON: Quiet F rmte wtd: 
Prof. over 25 for 3 prsn apt. 
No drugs/booze own dbi rm. 
Private,secure, hassle-free 
treed area,convt to evthg, 
$190. Mo Incl. Ht/hw yr ise 
NOT a commune. 254-0506 
after 8PM keep trying. 


ALLSTON-temporary. 2F sk 
1F, 28+. responsible for ige 
apt in hse on tree-lined st. nr 
T. December thru May only. 
$150 + util 787-2692 


ARL/CAM line prof F seek 
F29+ for sunny 6rm in hs nr 
T Sorry no cigs $200+ -util, 
gas.Call 648-5701 


GWM RMMATE WNTD 
ARL-rmmate wnted GWM 


for priv house rnt 100 mo + 


rein only. 646-0303 


ARLINGTON 
2 F wntd to shr semi coop 
hse w/3F, Icat Quiet nbhd, 
g. non smoke, nr T avail 
12/1 $175, + $100 + util 
646-3530 


Arlington Prof F sks same to 
share 2bd apt close to Camb 
Mass Ave $225+util avail 
now 646-6022 6pm-9:30pm 
No later 


hse d/w w/d grdn, 10min to 
H Sq $275+ oct 643-8070 


pm tel. 734-2053. 
Back Bay 2 prof F sk F 28+ 


' util incl near T $200/mo 
266-7662 eves. 


BACKBAY APT. 
Cple sks resp, easy ry 
neat, yng cple to shr 2 br 4 
rm apt. Nr T, BU, Berk. $575 
mo ht/hw. 424-7067 Scot or 
Jane 


BACK BAY area great lo- 
cation prof F sks non-smkg F 
rmmt to shr delux 2br newly 
dec bthrm kit w/prch & 
baicony sec bidg pkg 
jog/bike path park and T at 
door $385 inc ht avi immed. 
Call aft 5:30 437-0452 


BACK BAY-female wanted 
toshare 2 bdr apt Beacon St 
please call 262-7523 ht inci 


BACK BAY -'™ or F wanted 
for room in spacious 5- 
bedroom apt. Great 
location. $262 inci. heat 
247-3996 


BACKBAY-M or F wanted for 


$ utils ht/hw inci 
247-2307 after 6pm 


BACK BAY-Prof M to share 
lux, secure, 2br/2ba condo 
on Comm Av nr Kenmore Sq 
$400 No smokers 536-3795 


“WILD 
STYLE" 


IS COMING 
December 9 


lf WILD STYLE 
doesn't take New 
York by storm, the 
city’s been 
lobotomized.”’ 
Village Voice 


Coolidge Corner 
Moviehouse & 
Orson Welles 

Cinema 


apt $300 ht/hw inci DA 
247-8201 eves 742-5866 


BEACON HILL 


367-0103 Nick 


BELMONT 2 F sk nonsmkg 
Prf to share 3 br apt. Nat 
wdwk frpi + storage.$250+ 
Karen 354-1991,374-4405 


immed. 489-4329 


BEVERLY quiet sober GWM 
sks sim rmmte 20-34. Shr 
2bdrm/2bth furn apt 270+ 
students, smkrs welcome. 
921-0105 eve 8-10 or day or 
eve weekends. 


BIR-BRKL 23+ prof F ikg fr 
to share apt 


Boston/exotic Fenway M/F 
shr 2bd restored apt 
w/GWM conv 2 shp dwtn T 
$300mo w/ht 424-0204 eves. 


BOSTON- F25+ to share 
2BR luxury apt gourmet 
kitcn Irg bdrm sate area d/w 
$275+ Avail 1/84 445-5343 


BOSTON:GWM; 
28-34 share furn 2 bdrm 
apt.Must be prof employd 
$295 inc ht/hw. Avail Dec 1 
Refer required,util ex- 
tra,near T-bus. Call any nght 
8:00- 10:00,266-2125 


BOSTON-Harvard med area 
GM for mod twnhse near T 
large rm w/own bath pro for 
resp student $235 neg leave 
message at 232-5396 


BOSTON tidy F to shr new 


734-0700 or 782-8712 


BRIGHTON 1M + 1F seek 
prof F, 28+ to share sunny 
= apt (alas, no pets) 
$ + util. 254-6603 

BRIGHTON-2F sk 1F for 
spacious apt in house res 


area. Nr T. Non-smkr 25+ 
$186 + 787-0651 eves 


BRIGHTON-2F seek mature 
respons M/F for 3rd bdrm 
beaut hse nr T& stores av 
12/83 216+utils 783-2841 
call anytime 


BRIGHTON 2M sk 1 working 
person cin non-smkg to 
share 3br hse $150/mo Cail 
254-1788 leave name+ tel 


BRIGHTON CENTER 
Prof F seeks same 25+ to 
share lovely quiet 2bdrm apt 
safe. nr T $275 inci heat + 
parking No pets. non- 
smoker Call 783-4638 eves 
+ wkends 


Brighton: F wtd to share apt 
w/2M own brm nxt to T, conv 
loc off Comm 205/mo+ut! 
avi 12/1 734-6205. 


BRIGHTON-M/F prof 
nonsmoker 25+ to share 3 
bedroom apt nice area near 
T $142/mo + incl 783-0907 


BRIGHTON Person wanted 
to share 3 bedroom 

ment. $200+ Call Robin 
254-5399 or Doc 576-3363 


Brighton phtgrpr. 32 sks 
rmte, 24-38, M/F ind prsnbi 


norhd nr 
195ea+ 782-4909 Steve 


BRIGHTON Prof F 25+ sks 


same to rent room w/study 
2 bdrm apt. Avail 
1/1/84. $300mo. 787-1531 


BRKLINE-F to shr 3rd fir in 

condo area nr Civd Crel T w 

im & 1f. Lrg rms wikin cists 

lov st wndws parquet firs 

sipng cings eatin ktchn 

encisd strwell prv rear patio 
dn 230 inc ht no fee 
38-1472 pm 


Brkin 2F seek 1 M/F 26+ 
prof or studt for spac 3 bdrm 
near hosps + T. 250 ht inc 
734-1941. 


————————— 
BRKLN 2 rms avail in 5 bdrm 
house. M or F, . nonsmkr 
$200 nr T call 738-1637 
before 9PM 


BRKLNE/Cool Cnr. 3rd prsn 
for ig sunny apt. Own 
bth.Piano,no pets, $330mo 
inc ht. 232-9555 eves 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484 


BRKLN prof F 25+ sought 


for rm w/porch in 3br 
w/1M.1F Quiet st. nr T., 
shopping. no cigs $260 incl 
ht + hw prkg avail 739-0208 


BROOKLINE 2M in 30s seek 
M or F for newly renovoted 3 
bdrm apt immed. Nr Civind 
Cir $250+ 566-4324 


Brookline/Cidg Crnr- 2 prof 
F sk same 28+. to share Irg 
sunny 3bdrm apt, eat in kit, 
$150/mo incl heat.734- 1583 


BROOKLINE-F 28+ to share 
2 bdrm spacious apt near T 
w/ht no-smkg $225/month 
incl utils ev 232-1567 


BROOKLINE- F rmmt 
wanted, friendly. politically 
aware, non-smoker to share 
w/ 1M. 1F. Spacious, 3bdrm 
apt near Coolidge Corner on 
Greentine.$205 inc heat 
avail. Dec 1. 277-6346 


BROOKLINE Harvard ST sk 
F to share 3bdrm apt nr T 
$210 inc ht & hw 731-6714 
No pets Call eves 


Cambridge- sk quiet. indep 
M/F 25+ non smoker Ig. apt 
nr Harvard Sq. $125+utl. Avi 
immed 491-5065 after 6pm 


CAMBRPRT 3F 24-31 seeks 
1F 4 bed independent sup- 
portive cigs OK no pets have 
2 cats $200+ 876-3022 


CAMB- seeking 1 F 23-29 for 
3bdrm apt btwn Hvd Sq + 
Frsh Pnd. $175/mo +util 
avail Dec 1. 354-7862 


Cam Fresh Pond-F38(likes 
classical mus, friendly) seeks 
non-smoking F to share 
lovely 5+ rm Condo mostly 
furnishd, wd stove. porch 
yard. wondrfl nbhd, at T; 
$325-+ Dec. 1, 354-1392 


Central Sq. Prof F 30 seeking 
similar 2 1/2 bedroom apt 
Brand new W+D dish ig 
porch etc. 300+. 497-9138 


CHELSEA-haymarket 15 
min by T Blu/Grn/orang lines 
M&F sk frndly rspnsbi f rmmt 
$165/mth pays rent& ht &ph 
& utils clbtv HBO sec dep req 
call 889-1422 6pm-11 wkdy 
7am- 12pm wknd 


CLEVELAND CIR/Brighton 
M/F to rent 1 bdr of 3. Lg & 
sunny & sociable. Stud Prof 
wanted $205+ util. Now till 
June 3. T lines 739-6690 


DORCH-ASHMONT-GWM 
27 str appg prof sk same 2 
shr 2 bdrm apt 15 min to T 
pkg. heat $187.50 & elec call 
288-1349 after 7pm 


TAI CHI 


H’UAN. 


The World’s 


Most Profound 


Exercise 
System. 


As 500 million Chinese who practice daily will attest, no other single 
exercise has the potential to benefit the physical, mental and spiritual 
aspects as Tai Chi does. 

ai Chi promotes relaxation of body and mind, and improves strength, 
resiliency, coordination, balance and vitality. Practiced correctly and 
sincerely for a number of years it is also a superb method of self defense. 

Master Gin Soon Chu is a family student of the legendary Grand Master 
Yang Shou-chung of Hong Kong, whose ancestors developed the classic 


teac 


and various related exercises. 
For information call 542-4442 from 11:30 a.m. to 1:00 p.m. Mondays and 


Thursdays, from 5:00 4 
1; 


p-m. to 3: 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC. the orig- 
inal and most experienced 
roommate service. serving 
the public for 18 years. 251 
Harvard St. Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484 


J.P. 2F 1M sk 1M for ig 4br 
coop hse polit. feminists 
good rent Call Robert 
524-7043 


JP-2F rmmts wanted ig 
sunny 3 bdrm nr Arboreteum 
& Green line no cigs 
$180/month eves 522-6632 


J.P. 2 M/F to shr attractive, 
private 3BR apt nr T and 
stores.sundeck.w/d 

$165 htd, no cigs, 524-6914 


JP 522-5165 
1 BR in 3 br Apt. Vry nice loc 
on J. Pond, nr T, hospitals. 
colleges. Ready 1 Jan 84 
$158/mo. Grt for stud. yng 
prot 


JP beaut Vict home sks 1 
rmmt qt neighborhd nr T Priv 
entry. new pnt, beaut wd fis 
18x24rm, $250 524-0844 


JP F medstdnt sks quiet 
rmmt to share 2br nr T must 
like animals $200+ call 
nights 524-6233 


TOOLS FOR 
MATCHING 


For Roommates 
and Housing 


576-3636 


SS 
Newton F looking for friendly 
non-smoking F 25+ to share 
clean modern 6 room apt 
$290/mo. inc. h/hw. Call 
332-1934 


NEWTON- M 25+ to share 3 
bdrm apt. Oswhsr, dspsi. 
wrkng frpice. Nr public 
trans. Parking avail. $220 + 
util. No pets. 964-2695 call 
after 6pm 


NEWTON M prof 24 sks M/F 
24+. Easy going+ com- 
patible mod 2br $298 inc ht 
hw tennis pool parking. On T 
nr pike & 128 965-2798 aft 6 


ee ae tattered 

NEWTON Prof or Grad stud 

to shr spacious.quiet apt w/2 
Avail immed 
+ utils. 527-0744 


NEWTON 
Responsible F 30+ to share 
sunny 8rm apt in hse $250 + 
util pkg w&d incl no pets 
eves/wknd 527-6052 


NEWTONVILLE M/F 25+ 
$157+ util no-smokers and 
no more pets chores, + good 
times shared Call 527-2675 


8 
= style of Tai Chi Ch’uan. Along with the Tai Chi form, Gin Soon Chu 
es the knife and sword forms, the long stick form, pushing hands, 


-m. to 9:00 p.m. Mondays thru Fridays, or from 
p-m. Saturdays. 


GIN SOON TAI CHI CLUB 


326 Tremont Street (Mass Pike Towers), Boston, MA 
(617) 542-4442 


BROOKLINE Ig 2br 1 dress- 
ing rm 2 full bthrm 2fpt M/F 
nr T $310mo w/ht prof 24+ 
731-5226 qt cin person 


BROOKLINE Prof M seeks 
responsible person 25+ to 
shr sunny 2br apt nr Cool 
Cnr. Safe convient nbhd 
$230mo inc ht 232-6754 


BROOKLINE Rmmt wanted 


277-7926 before 9pm 


CAMB 1M, 1F sk 1 rspnbie 
nonsmk $200 + low util indry 
nr Harvard/MIT 9AM-10PM 


Sq & MIT. $275+ No smk or 
pets 497-7299 or 253-6788 


CAMB-3F sk 4th F 25+ indep 
resp consid mature (but not 


grad $300+ util 661-4020 


CAMB.E. F rmmt wntd to shr 
comf.dpix apt w/2 M 1F.V 
Conv. $165 inci ht, elec 
876-5995(h), or 227-5020(0) 
for Paul Dodds. 12/1 


CAMB-Harv Sq F wanted to 
share spac 3 br apt w/ 1M, 1F 
quiet prof or grad stnt 25+ 
no smoke/pets $265 inci 
utils 11/15 or 12/1 933-8260 
ext 265 days John 


CAMB Huron Family 3 kids 
roomte child-lovr non 

smokr 2 rooms in ige apt 1 

M/F $300+ JAN 661-5935 


CAMB: M/F for bdrm in huge 
sunny 4bdrm apt, Victorian 
house, between Harv & Cent 
Sq $236+ 876-7039 


CAMBRIDGE btwn Hvd & 
Porter Sq nr OXford St. 
Sunny spac apt to shr w/1F 
1M prof grad $300+ 
661-4020 


CAMBRIDCE isn't so dif- 
fereni irom Oorchester. F 
30s seeks same for excellent 
2-bedroom apt in safe & 
pleasant Ashmont area in 
Dorchester Red Line $150+ 
worth much more. Cats are 
weicome. 282-8266 


CAMBRIDGE 
Sk pleasant quiet young man 
to share large pleasant apt 
w/ beaut view. Rent nego- 
tiable. 497-7358 


Dorchester Bik M looking for 
the same. 35 or older. Non- 
smoker to share htd.modern 
2br apt. Must be clean. in a 
mixed neighborhood. 5 min 
to T. $175mo + security 
Nick 825-0884 


DORCHESTER Meeting 


825-2319 or 527-6409 eves 


DORCHESTER Savin Hill 
M/F to shr 7 rm apt. Nr T 
$200/mo no utils.825-3285 
eves 444-3009 wrk. Phil. 


M 46 Ray 265-8504 


EVERETT M 30+, seeks per- 

son to share 2 bd. mod. apt 
Indry, cleaning 
. $240+ cheap 

util. Mon 6-9pm 389-2849 


BACK BAY 
F 23+ for own bdrm w/other 
F's on elegant Beacon St 
$165 mo 236-1451 eves 


incl.492-2540 avail now 


HOSPITAL AREA 
BOS 2 prof F's sk 3rd for 


spac 4 bdrm newly ren top fi 
of 3 decker Furn 1 1/2 baths, 
porch nr T ez pkg $300 inc! ht 
& utils no smoke or pets 
731-2537 


CONTEMPORARY 
IN FOREST 


Newton Centre M or F for 
cedar and glass house. 
Totally surrounded by forest 
w/jog trail. Private sunny 
room with bath. 2 fireplaces, 
2 sunny decks, liv room din 
room, beamed ceilings, read- 
ing area, large kitchen, 
shared but i it liv- 
ing. Walk to T, free parking 
$360 + 566-7402 


POND 
JP F prof sks F 28+ to shr 
spacious,sunny 5 1/2 rm apt 
on safe quiet st. nr pond + T 
$212 + util.524-8172 eves 


eS 
JAMAICA PLAIN-Rmmt 
nded for 8rm hse, 2baths, 
wsh, pkg, $185/month + util 
Call 522-0769 or 566-1854 


Jamaica Plain- M rmte 20+ 
yrs for apt w 3 others. New 
wave spirit desired aft 6 


J.P. free utilities (gas, heat, 
electricity, etc.) 145/month 
call Andrew at 522-5162 


JP HSE NICE LOC 
Stbi rmmt needed for 3 bdrm 
hse. Good deal.good people 
Nr pond 2 parks.$189 + util 
G/BI/Str okay.Furn heiptul 
522-1116 eve + wknd. Doug 
or John 


JP-PONDSIDE 
1M 1F sk 2F to share sg! fam 
Sbrm hse, pkg, 3 bths, ex- 
ercise rm, sauna, library, 
wsh/dryr, jog nrby at pond, 
ste nghbd, ig yd, $300/mo 
inc util Call 524-7300. 


JP- rm avail 2br apt use of 
livg area OK. Male pref resp 
quiet on T $175/morutils 
524-4018 


JP- Rmmt nded to shr 4 Badr, 
nr Monmnt. Semi-coop veg 
hshid. Nr T $131 + util. 
522-5490 


JP wbit GM needs 2GMS to 
share an apt with near T 200 
a mo inci utils 524-1205 


Lg home needs honest 


wanted for ig 2-bdrm apt 
near T for Jan 1 must be 
quiet & neat $300/mo aii utils 
call 321-9851 keep trying 


MALDEN GWM 30 sks 
respon rmmt for mod 6rm 
hse pkg yard quiet area $225 
mo ht wncl 321-1729 


MEDFORD 2M sk M/F to 
share mod spcs apt dw ww 
pk Dec 1 213+ utils 
396-6838 or 286-0311 any- 


MEDFORD Dudley St share 
cin spac 7rm apt w/2 non- 
smkng prof 2 fam hse in qt 
nbhd $158 + util 391-6505 


MELROSE- 2M sk liberal 
M/F for ig 3 bdrm apt near 
pub trans $155+ Call Bob or 
Herb eves 662-2111 


MILLIS GWM seeks quiet 
roommate to share country 
home. $225 includes all 
376-8145 


N CAMB-M seeks M/F share 
5 rm apt no smoking, no 
pets, strict vegetarian 
$127+ util Call 876-3958 


NEWTON CENTER 
prof/grad for 12/1 semi 
oop hse w/2 bthrm pkg 
w4d nr T $125+ 965-4834 


PPORTUNITY 
Executive seeks male to 
share luxurious live in situ- 
ation. Free rent in exchange 
for part time help. Foreigner 
weicome. Non smoker only 
Masculine type wanted 
266-7061 day & eve 


ROOMMATE WANTED 
Camb- Clean non-smoker 
vegetarian female to share 
2bedroom apt close to T 
Rent 455 per month 227.50 
per person Heat included 
Available Jan 1. Call 
661-1113 after 7pm 


SAFE-LUXURY 
MED prof 20s F wntd to shr 
2bd 2bth pent. condo mod 
kit w-w d&d w&d ac ht sky 
baic pool pkg safe nr Rt 93 
$325 + elec Bob 391-1404 


CANTON SK BI GAY 
WM $240/MO INCLS 
ALL 821-0433 


SO BOSTON mat resp F/M 
for 3 br apt furn/un 3 min to 
Red line Pvt prg w/d $285 
mo inc all 269-53 16 


SO END DUPLEX 
2GWM seek third move in 


now quiet non smoker 309+ 
util call 247-2933 day or eve 
before 11 


SO END TOWNHS 
Prof seeks Prof for 3 bdrm 
apt. Exposed brick, spiral 
staircase, garden view, 
hrdwd & carpet. No pets 
$319+ util 437-1132 


W.SOMERVILLE 1M + 1F sk 
1M or IF 25+ to shr 
spacious, sunny,semi coop 
apt in hse. Indep, frndly.non- 
smkr pref. Nr. T. No pets 
$183+ util Call bet. 6-9pm 
623-5373 


SOMERVILLE 1SF 

2cats seek openminded co- 
operative happy F 22+ for 
3br apt w/view yard porch no 
drugs no smoke $158.33+ 
628-3065 


SOMERVILLE, W. M/F to shr 
1st floor apt. Offering priv 
eat in kit, full bath, bdrm, + 
direct entrance. Avail 12/1 
$250 + utils. 776-1077 


SOM F 22+ to shr ig 2 br, 
$250 +. Nice area. No pets 
Cigs ok. Avail now. Call 
625-7004 aft 7pm 


Som- female 25+ wanted to 
share 2 br furn apt 250. inci 
util + dep. Call after 7pm 
666-9585 


SOM LF 24 sks F 24+ to shr 


*6.00 OFF! 
LOOKING 
FORA 

ROOMMATE? 


TRY THE ORIGINAL! 


MATCHING 
ROOMMATES 
INC. 


18 yrs. serving the Public 


A member of the Mass 
State, Greater Boston and 
Brookline Chambers of Com- 


merce. Est. 1966. '25 Fee 


0 
734-6469 
734-6484 


MATCHING ROOMMATES 
251 HARVARD ST. 
COOLIDGE CORNER 
BROOKLINE, 02146 
Mon.-Fri. 9a.m.-8p.m 
Sat. 9a.m.-5p.m 
Sun. 11a.m.-5p.m 
Open coupon per person 


Bring this coupon 
11/26- 12/6 


LD 
SOM- Nonsmoker, M/F. cat 
lover, to share 3 BR spacious 
apt. $210 + util . 
628-1405 eves after 9pm 


—_—— 
Som- Prospect Hill 1M/1F sk 
M/F for ig 7 rm apt in quiet 
NBhd 167+ util Call after 5 
776-6443 


en 
Som share ig conc loc. a pt 
w/2 adults 1 child. Please be 
clean, resp + enjoy music 
Now 247-9141 


South End share tw house 
with 5 men. $250month (inc 
utilities) + deposit. Avi 12/1 
Call 266-0430 


SPORTS MINDED 
Back Bay or So. End GWM 


wrestling weightlifting call 
Paul 536-2213 


WAL Hispanic F sks for grad 
st/prof F to shr 2br apt Must 
see it beautiful $237+ utils 
9/5 459-5000 x7517 Lowell 
or after 6 894-8346 


WALK TO BOSTON 
High motivated indiv. 
sociable between 20 and 25 
for spac apt 330 incl util 12/1 
742-3129 


WAL M w/ coop 2br apt sks 
non-smkg M_ w/diverse 
bckgrnd age interests shr 
meals frnshp 899-37 17 


WALTHAM BiWM 22-30 
wanted to shr luxury 2bd 2 
bth apt ac w&d exc location 
+ other amenities references 
Call 647-9624 after 7pm 


WALTHAM Counselor M 24 
sks M/F to shr mod 2br grt 
view frpl w-w nr T no cigs 
cats $262+ 893-6686 


Waltham roommate wanted 
for 3br furnished townhouse 
w/2 professional M. Htd 
$250 891-1861 


WALTHAM Young prof sks 2 

rmmtes,newly dec 
3bdrms nr Brandeis 
$180-220 htd refs 321-3720 


Wanted M or F for 3rd rm in 
apt. On Som/Camb line 
Avail 12/1. Call eves before 
11:00 Tel+ 628-7789 


WAT-2M 1F sk F25+ for hse 
nr Oakley CC T + shpg. Has 
yd fpl w/d.No pets, no smkg 
$225+ 923-9104 


WATERTOWN 2Fs sk F 24+, 
responsible, quiet, con- 
servative lifestyle. Working F 

Near T. $175+util 


WATERTOWN Prof F 25+ 
for ige 2 bdrm apt. $250+ 

Pkg, storage. nr T. Cail 
964-3525 or 964-3526 eves 


WATERTOWN-quiet sunny 
bdrm avail thru May or Aug 
$140: utils F stdnt prof 
253-5045 TWF 926-0929 
Th.Sa,Su 


WINCHESTER Prof 23+ 
wanted to shr beautiful spac 
home w/3 others $200+ ut 
721-1436 keep trying 

W. Newton, M23, non- 
smoker, seeks same to share 
sunny 2 bdrm, w/w carpet, 
living room, dining room, 


util, Avil 12/1 
Aaron. 926-1000(229) days 


W NEWTON Prof M sks M-F 
Prot for 2bdrm, frpl, yard, 
pkg. non-smoke, $237 - utils 
Avail Jan 1 332-0235 eves 


W ROX Prof F 27 sks 1 or 
2rmmt to make mod charm- 
ing apt into home no-smk 

on T pk.Conv to 128 + ail 
major rd. W323-7058 9-4pm 


W SOM- 2F sk mature non- 
smk F for beaut hse nr 
Tufts, buses, $267/mo Avail 

1/1 Nancy/Ann 628-8047 


Are you a woman 
who loves men? 


like to send you 
and a guest to a 
special private 
screening of 
“The Man Who 
Loved Women.” 


See “Person To 
Person” in 
classifieds. 


THE ORIGINAL!! 
MATCHING 
ROOMMATES 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
rcomate service. serving the 
public for 18 years. 251 
Harvard St Coolige Corner 
Call today! 734-6469 or 
734-6484 


BY MAIL, 


PLEASE 
SEE THE 
AD FORM 

ON THE 

LAST 
PAGE 


ROOMS 
TO RENT 


BEAUTIFUL AREA 
NON-SMOKER PLEASE 
Nice area of J. P.. Boston 
Attr. room in shared quiet 
house. Near T, Arboretum, & 
pond. Longer term for studi- 
Ous quiet private neat clean- 
living person. $55-$60/wk 
Mogpth sec. dep. 522-0056, 
please iv. message 


BOSTON-South End great 


or $70 wk 437-0730 


BOSTON-SOUTH END 
Great room for GM 18-35 in 
ige apartment share kitchen 
& bath, furnished or not 
$55-70/wk Cail 437-0730 


BRIGHTON Clean furnished 
rooms available for working 
people and graduate stu- 
dents, good references a 
must. Call Mr. Ed 277-6622 


Newton Center room in Vic- 
torian house with kit priv 
near MBTA. Call 527-5201 


SOUTH END-Sunny 2 rms in 
owner occ bidg kitch fac grt 
view of city share bath $250 
per mth cal Bet 4-7 week 
days 262-3772 


the Quaranteed classified 


The Guaranteed 
Phone In 
Classifed 
Service From 


Nh 
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THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 29, 1983 


Senin laeetecene 
SEASONAL 
RENTALS 


SKI HOU 
Killington, Vt aE shrng 
spacious 2fir Duplex. Wd stv, 
comf+cozy, easy access to 
Mtn. $500 all incl.Call Don, 
720-0990, eves 846-6342 


STUDIOS 


CHARLESTOWN AT 
SULLIVAN SQ 
400-8,000 saft ideally suited 
for art, photography, wood- 
working, etc $175-$ 1500/mo 

incl utilities. 232-9488 


ATTENTION PAINTERS 
SUBLET Beautiful non-live 
space, River view.north light, 
1,000sqft in Charlestown 
Avail Dec 1 for 9 months 
$302/mo incl ht. Call 

Harriet 653-0068 9-5 Iv 
message. or eves 653-5035 


DARKROOM-to share Som- 
ervile/charlestown line near 
T spacious well designed $65 
sec dep 12/1 868-4025 


PORTER SQ to share 500sq 
vis art studio $142 inc, non- 
live in. 661-8964 


SUBLETS 


ARL. HTS. Nr T and Rt 2 
Dec-Mar poss longer 1br in 
3br hse pkg, frp! $183+ Ed 
692-75 13day 646-0821 eves 


ARLINGTON subleter 
wanted in spacious, 3 story 
4bdrm house, equipt 
w/study, yard, parking, 
basement for storage. Stu- 
dent and 2 business per- 
sons. $257+ utils. Dec-Aug 
Call Ben 641-1864 


BACK BAY Sunny 1 bdrm 
furn for Dec 1 thru June 30 
sec. Profs only 


BROOKLINE - Cool Crnr Apt 
Prot F to share with 2 women 
and cat. Jan-June (option to 
cont). $200 inc heat resp 
30: Call 739-8398 

CAMBRIDGE- 2BR Dec-Jun 
part furn Beautiful apt b/t 


Central & Inman Sqs 
$500/mo + util 492-7425 


Cambridge, up to 3 months 
Starting Jan. 1, 5 rooms furn 
$318. 10 min f/Harv. Sq., vy 
cozy. 497-5361 

Som prosp hill 2mo sublet 
furn rm shr kit bath sep 
entr off st pkg quiet wrk per- 
son 628-7295 


SUBLET 
Heated $550/mo J.P. Off st 
parking, 3BR, Ivg. rm, dng 
rm, kitchen. Dec through 
Sept 1. 522-7197 


Sublet loft space 4000 sq ft 
completly renovted bath ym 
kitchen 2 huge bed rm + 
2500 sq ft open S-E 4239795 
9am-12pm 


Take over our lease! One 
bdrm in ALLSTON, nr T, 
laundromat. $355 inc ht Call 
566-5110 evenings 


WORKSPACE 4 ARTS 
Teaching/Rehearsal space 
big beaut nr NEC w Stein 
grand 536-2768 


MISCELLANY 


LATE ADS 
ALL 
CATEGORIES 


IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE . 


We will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be charged 


| SANRIO 
BULLETINS 


SCRIPOPHILY, 
| td. ae 
WHAT IS 
SCRIPOPHILY, 
LTD? 


We sell framed an- 
tique stocks and 
bonds. Perfect for of- 
fice and home. A 
unique gift idea. 

Call or write for a 
catalog. 


18 Edgewater Lane 
Needham, MA 02192 


444-0916 





Non-pro muscians need to 
make music jam, duo, read 
free-what works heart & 
mind Jeff 925-5580 


RECORD CASH $ 
if you have records to sell, 
call for the most convenient 
way to get the most 
641-0139 am-pm 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 


such material. 
Me 9 Re 


“WILD 
STYLE" 


IS COMING 
December 9 


lf WILD STYLE 
doesn't take New 
York by storm, the 
city’s been 
lobotomized.”’ 
Village Voice 


Coolidge Corner 
Moviehouse & 
Orson Welles 


Cinema 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 


TICKETS 
RON LANE BENEFIT SHOW 
MADISON SQUARE GARDEN 
NEW YORK, DEC. 8 & 9 
JIMMY PAGE, ERIC 
CLAPTON, JEFF BECK, BILL 
WYMAN, KENNY JONES, JOE 
COCKER, STEVE WINWOOD, 
& SPECIAL GUESTS. 
CALL 201-272-1800 
MAJOR CREDIT CARDS 
ACCEPTED 


Singles Creative Contact 
Workship At 1pm _ Trav- 
elojge Hotel Sat Dec 10 call 
739-5063 


you AS PRODUCER 
Cable workshop 
292- 4544 266-9170 
277-1760 


Lat Litter Kin 


| 100 Ib. of Litter 
| *14.00 plus tax 


Home Delivery of 
Cat and Dog Food | 


CALL 298-1800 


MR. BIG’se 
GIGANTIC 
COPIES 


Copied. enlarged or reduced to 
2x25 or any length on bond 
paper. vellum or bright colored 
poster paper while you wait 
COPY COP. (815 Boyiston St 
(opposite Prudential) 267-9267 
13 Congress St., (near State 
St.) 367-2738. 85 Franklin St 
(near Filenes) 451-0233. 260 
Washington St.. (near School 
St.) 367-3370. Open Eves. and 
Saturday Open Sundays 12-8 
at 815 Boylston St 


COLOR 
COPIES 
(8x10) 


From artwork, books or 35 mm 
color slides T-shirt transfers 
from same COPY COP. 815 
Boylston St . (opposite Pruden- 
tial) 267-9267 13 Congress St 
(near State St) 367-2738 85 
Franktin St. (near Filenes) 
451-0233. 260 Washington St 
(near School St) 367-3370 
Open Eves and Saturday 
Open Sundays 12-8 at 815 
Boyiston St 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


PETS 
DOBERMAN 


Doberman 8 mo old, female 
bik tan, ears | tail done 
All shots, spayed, house- 
broken, some obedience ex 
temperment Needs good lov- 
ing home, understanding 
Dobe people 445-8448 eves 


Furry.purry little kitties 
Weened + litter trained. $10 
965-0322 


LOON MOUNTAIN 
12 all new fully furnished tbr 


condos sleep 4. 3 min to Mt 
season $1400 by week/ 
wknd/ month 603-745-3908 
or 617-593-6873 


MT SNOW- VT 


Singles for skiing- JOIN our 
club by Jan 1 + get your Ist 5 
wknds at our VT ski lodge for 
$50 per wknd. Disc.on lift 
tkts.car pool program.Call 
782-0324 aft 6 


N.CONWAY-Shares in mod 
4br ski-hse on Attitash Mt 
6mo season $250 + util Don 
eves 603-772-3116 or day 
617-532-2000 x 144 


SKI HSE-JACKSON 
Minutes to 
Cat.Attitash.xX-C at ph 
door. 5 months share-$350 
Call Julie 241-7346 


CHALET SHARES 


2hrs trom Boston, Eastman, 
Grantham N.H. Mature con- 
genial group forming 4br lux- 
ury contemp. on X-C trails 
Ski King Ridge. Sunapee, 
Killington 475-2330 


CONGENIAL GROUP 
Prots' 27-39 seek a few more 
M/F to shr mod 6br ski- 
chalet nr Sugar Bush. Mad 
River. $290 Nov-May Call 
Alan 275-2744 or Gail 
595-6286 eves to 10pm 


ELLESSE 
Women's ski pants size 8-10 
Dk biue wool w/ bibber 
Never been worn. $170 
negot. 661-0608 eves 


ee 


KILLINGTON 
Shares available for respon- 
sible single M/F in modern 4 
bdrm 2 bath co-ed condo ski 
haus. Great location on mtn 
Nov-May. Call Glen 
657-3239 days 663-6476 
eves or 802-422-3419 wknds 


SKI KILLINGTON 

3 shares left in one of areas 
finest chalets. 6 mos. sea- 
sons Walk to Bar and shops. 
2mis from peak prof pre- 
ferred. Call Tom Davis 
357-1900-- 444-2647 or Ron 
Blyth 1-238-4872 


SKI KILLINGTON 
Co-ed ski house sks 2) 
members. Nice group of lo- 
cal profesionals.$500 annual 
dues Call Gina at 
64 1-08 12/864-8300 x430 


Skirs- Daleboot mogul 
racng. rec ultimate fitfunc- 
tion best in West comes 
East. Call Steve 576-0638 


SUGARBUSH 


2 shares avail for tux ski 
house. Exc location. 2 
baths.3  frpics, extras 
$400/season. 244-8489 


SWISS ALPS 
R.T. Swiss Air. Breakfast 
daily 3 dinners 7 or 8 nites 
twin w/bth $825-950 for 
more into call Eileen 
473-1802 or 473-6640 


ARREST AT DPT a 
TRAVEL 


fiZ 


GURDJIEF 
OUSPENSKY 
CENTERS 
277-8323 


Raja-Yoga meditation 
Ram Chandra Mission 
No fees 492-5094 


prensa aR 
PHOTOGRAPHY 


days/wk for 
memb fee. Call 265-0317 for 
into & application 


SERVICES 


ACADEMIC 
SERVICES 


Paper Due? AccuType Quick 
and Reasonable 267-8063 


Quality and economy- 
-typing and word processing 
266-1069 


patibles 


“The Dating Service That Cares” 


Judy Yorio, social worker and mother 
of two, started Compatibles Dating and 
Counseling Service seven years ago. 
Compatibles now has 26 offices in 6 
states and a client list of several 


thousand. 


Compatibles promotes long-term 
relationships and will put you in touch 
with people of quality. We are 


individualized and we c 


carefully seek out 


potential dates for you — up to six per 


month. 


At Compatibles we offer a unique 
open-ended membership. For a 
confidential effective way to meet that 


special person: call Compatibles. 


“The 


dating service that cares.” 


CIBACHROME 
PRINTS FROM 35mm 
SLIDES 
5°x8" ($5.00) 
8"x10" ($8.00) | 

in 10 minutes. Zoom lens aliows 
cropping. Available at COPY 
COP Headquarters at 815 
Boyiston St., (opp. the Pruden- 
tial Ctr.) 267-9267. Or Precinct 
2, 13 ress St. (near State 
St.) 367-2738. Open eves. and 
Saturday. Open Sundays 12-8 
at 815 Boyiston St 


COPY COP. 815 
(opposes te Pr sder 
7 13C 


3 260 Washington St 
hoot St) 367-3370 
and Saturday 
12-8 at 815 


Open Eves 
Open Sundays 
Boylston St 


Call the Compatibles office nearest you! 


Boston, MA (617) 739-6688 

North Shore, MA area (617) 631-2997 
Brockton, MA area (617) 378-4389 
Braintree, MA area (617) 848-9388 


Worcester/Framingham, MA area (617) 885-4702 


Springfield, MA area (413) 737-7644 
Piseticid nak MA area (413) 527-5870 


Pittsfiel 


MA area (413) 447-8283 


Greenfield, MA area (413) 527-5870 
Providence, RI area (617) 336-5889 


ioe 


rt, RI area (401) 295-1262 


ck RI area (401) 737-5550 
aber, VT area (413) 527-5870 


AIR TICKET CHEAP 
2 round trip Boston-Miami 
Depart 12/2 return 12/10 
Date change possible. Cur- 
rent airline price $556 Best 
offer over $300 861-0845 


BAHAMAS CRUISE 
For trade: a week on my 37 
charter sailboat in Bahamas 


house. Use the boat May- 
Dec 83 or ‘84 ($1300 
vaitue).Contact Or 
T.G.Osius,416 W Joyce Ln., 
Arnold. MD 21012 Ph 
301-647-2151 


Barbados studio condo ren- 
tal by week Dec17-Jan7 
LongBeach Club on Beau- 
tiful beach surrounded by 
conservation land. $450per 
week 491-8052 eves 


then Bahamas Nov/Dec re- 
turn early spring 237-9053 


One way to Florida! Drive my 
Riv. + share exp. Depart ist 
wk Jan 84.524-2842 
after7pm 


WANTED 


WRITER’S PATRON 


WEAVING CLASSES 
On floor looms. 332-82 


internal Stylist 

sm informal Hsing-Yi club 
forming.prior martial arts 
exp.heipful but not nec.M+ F 
Cali 787-5109 for more 
into.$ 10/wk 


CAMBRIDGE ZEN CENTER- 


Daily meditation. Monthly in- 
tensive retreats. Dnarma talk 


See the difference word 
processing makes. Writing 
assistance available 
IBM, 5-page minimum. By 
appointment. Clarity editing 
& word pro 266-2082 


Typing/elete: resumes. 
Papers. Xerox, employment 
service. 825-3081 926-1697 


Typing-Selectric. Vol. dis- 
counts. Dictaphone. Rush 
522-7044 


Writing Something? Having 
problems? All professional 
writing issues handled 
Kathleen Spivack 926-1637 


RESUMES 

PRINTED 
Retyped or typeset by COPY 
COP at 815 Boylston St., (op- 
posite the Prudential) 267-9267 
13 Congress St. (near State St.) 
367-2738. 85 Franklin St. (near 
Filenes) 451-0233. 260 Washing- 
ton St. (nr. School St.) 367-3370. 


days 12-8 at 815 Boylston St 


ARTISTS’ 
SERVICES 


Established Greeting Card 
Company looking for writers, 
illustrators, cartoonists 
Send samples to Box 418, 
Rockport, ME 04856 


ee 
BUSINESS 
SERVICES © 


MR. BIG’se 
GIGANTIC 
COPIES 


Copied. enlarged or reduced to 
2x25 of any length on bond 


Congr (near “State 
7 367-2738. 85 Franklin St 
— Filenes: yy B- 
one t.. (near 
St ) 367-3370 Ady Eves. and 
Saturday. Open Sundays 12-8 
at 615 Boyiston St 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding. color copies, 
large copies. printing, 
cibachrome. Mon-Fri 
7:30-10, Sat. 9-6, Sunday 
12-8. Cali the Cops at 
267-9267. 


, 
ee 


SURROGATE 


Partners need 
SPECIALIZED anata From 


sexual problems such as 
Premature ejaculation, im- 
potency, or . SEE 
THE SPECIALISTS at Sexual 
Health Centers. 


266-3444 


TROUBLED 
PEOPLE 


Psychotherapy for de- 
pression, despair, lone- 
liness, just general misery. 
Initial interview at no 
charge. Ruth Chessman 





964-2510 


Gay Lifestyle...Overcome 
anxiety, depression and shy- 
ness. Explore new options 
Inst. Rational Living 
739-5063 First Visit Free 


+ Personal Counseling 
+ Hypnosis & Imagery 
+ Stress Management 
+ Career Counseling 


ANDREW E. 


SCHWARTZ, M.A. 
Counseling Psychology 
Boston, MA 02115 
(617) 734-4135 


Nashua/Manchester, NH area (617) 631-2997 
Bloomfield, CT area (203) 242-5296 
Farmington, CT area (203) 673-6777 

New Haven, CT area (203) 281-0442 

New London, CT area (203) 443-3768 
Meriden, CT area (203) 634-8196 

Waterbury, CT area (203) 723-7947 


Torri 


ngton, CT area (203) 482-0378 


Willimantic, CT area (203) 423-8378 
Stamford, CT area (203) 323-1478 
Danbury, CT area (203) 355-0718 
poe ag CT area (203) 268-8679 


Yon 


CIBACHROME 

COLOR STATS 
Up to 11°x16'*" in 10 minutes 
Zoom lens enlarges or reduces 
50% from artwork, objects, 
35mm slides Glossy, matte or 
transparency output. Available 
at COPY COP headquarters, 
815 Boylston St.. (opp. Pruden- 
tial Ctr.) 267-9267 or Precinct 
li, 13 Congress St., (near State 
St.) 367-2738. Open sves. and 
Sats. Open Sundays 12-8 at 
815 Boylston St 


Cor want of a BEEPER 

A message was lost 

For want of a message 

A call was lost 

For want of a call 

An appointment was lost 
For want of an appointment 
A sale was lost 

For want of a sale 

A client was lost 

For want of a client 

A business was lost 


Are YOU getting the 
message 


LOL 


The Beeper People! 
FOR SALES OR SERVICE 
CALL 


(617)890-BEEP 


RCRA 
COUNSELING — 


SPECIALISTS | 


SHC International has an 
year record of successful 
resolution of male sexual 


problems, problems as 
premature ejaculation, 


Don't be scared sexiess, 
frustrated or embarrassed 


GAY MARRIED MEN 


You are not alone. Therapy 
Group forming. Call Francis 
Giambrone 628-6988 


—————— 
CONSULATATION GROUP- 
for therapists has openings 
for observers. Supportive. 
direct learning. 576-0889 


ers/White Plains, NY, area (914) 337-5260 


A COLLABORATIVE 
APPROACH TO 
PSYCHOTHERAPY 
We urge you to educate 
yourself before hiring a 
psychotherapist. Inter- 
view us without charge. 
FRESH POND 
COUNSELING 


ATTENTION 

TV-CD 
A workshop for 
wives/girlfriends crossdress- 
ing issues and relationships 
will be heid in Boston for de- 
tails write to Outreach In- 
Stitute Kenmore Station Box 
368 Boston MA 02215 or call 
days 617 266-3444 


SOCIAL 
THERAPY 


Your problems are not in 
your head. Why choose 4 
therapy that tells you they 
are? Social therapy helps 
people change, not adapt 
to, an alienated and op- 
pressive society. 


BOSTON INSTITUTE FOR 
SOCIAL THERAPY 
& RESEARCH 


Sliding Scale 








524-7710 


Anxious? Lonely? Frus- 
trated? Remove the blocks 
and become the person you 
want to be--confident, 
aware. loving and habit-free. 
Call Bob Pilato, Hyp- 
notist/Counselor 776-7976 


SEX THERAPY 


by the only 
SPECIALISTS in 
New England 
offering 


* SEXUAL THERAPY 


INTERNATIONAL. INC 
739 Boytston Street, Boston 


WOMEN SURVIVORS 
Workshop for women sur- 
vivors of child sexual abuse, 
Dec 3-4 10am-6pm. Led by 
Elien Bass, Feminist Poet, & 
Counselor. Sliding scale 
fees. Phoenix Box 5621, 
We'll call you. 


PSYCHOANALYSIS 
Sliding fee scale. Flexible ap- 
pointment schedule in a con- 
fidential, professional set- 
ting. Pyschoanalytic treat- 
ment for stress, depression, 
and problems of everyday 
living. For prompt attention, 
cali Mrs. Sandra Aiziey, Di- 
rector, BCMPS Treatment 
Service, 277-3910 


DATING 


SWINGERS. Sin- 


gles/couples. Special rate 
for women. Gary Miller's dis- 
crete personal introduction 
Plamates, Box 3355, York, 
PA 17402. 717-848-1408 


* Framingham Milford Frank- 


lin area gay social support 
group. Meet your neighbors 
Call 376-8145, 473-3529 


MEET 


High class people the 
low-cost way. 
Call now for free 
dating brochure. 
267-4500 


DATIQUE INC. 
Mage Grogs Snee 1970 


Voce 


‘ eqguauilane “ 
Dating Service 


A convenient, confidential 
way to meet someone 


Only $37 per year. 
Women under 35 — $29 


Call 387-5905 anytime 
for FREE brochure 


Single? 

It’s time you 
experienced 
the 

‘unblind date? 


Why take chances when 
you can see and hear 
someone first — on 
videotape! Save time, 
energy, and meet some 
of Boston's most eligible 
men and 

women. 


Featured in 
The Globe 
Evening Magazine 
ind more 


the PEOPLE 
NETW@RK 


Boston: Newton 


247-3800 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 


Only 
nchDates ° 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


Singles creative contact 
workshop. Sat. Dec. 10 Trav- 
elodge Hotel. Call inst. Ra- 
tional Living 739-5063 


THIS IS THE AD 

YOU'RE LOOKING FOR 
Very handsome and sophis- 
ticated prof. male, financial- 
ly secure, 41, 5'9", 165, 
seeks caring SWF for ski 
trips and fireplace chats 
Beautiful brunette, sensi- 
tive, adventurous, athletic 
and affectionate, 32, 5'6' 
125, unattached, seeks car- 
ing, warm, personable SWM 
for lasting friendship 
Romantic, inteligent, prot 
man, 37, 5'9'', 165, well-es- 
tablished seeks attractive 
lady interested in fine arts 
theater, museums and con- 
certs. 


A SEARCH FOR 
RELATIONSHIPS 
863-5054 465-0199 


Are you a man 
who loves 


The Boston 
would like to send you 
and a guest to a spe- 
cial private screening 


of “The Man Who 
Loved Women.” 


old male in excellent con- 
dition willing to donate 
kidney. 683-4410 after 6pm 


Shiatsu, pleasant, 
body work 924-5594 


healing 


HOME 
SERVICES 
CARPENTERS 


Exp Carpenter will renovate 
18th century houses passive 
solar also 427-4621 


PIANO TUNING 


HAVE YOUR PIANO 
Tuned for the Holidays qual- 
ity service 735-9628 


PAINTERS 


Great Painter 354-6088 


Cleans, paints, wailipapers, 
carpentry, insul. 825-3081 


PAIR 


XPER ‘AIR of KELIM 
and CARPET . Call Mykonos 
for Nahit Kanig 491-2277 


MOVERS 


1-4 Men + van, 18 truck 
825-308 1 dolly’s NYC pianos 


HARMONIUM 


FREE ESTIMATES 
MOPU 24408 MC ICC 1745 
MC & VISA 


etized 


STORAGE 


F.reproot + Pa 


1-2 men+van Fast 742-0824 


2men + van. best rates, RAB 
Movers 254-6145 


Anytime moving man and 
van $15 hr 522-7577 


1-2 Men plus Van Catch 22 
exp rel 846-2698 





PIANO AND 
FURNITURE 
MOVING 
Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 


ALTERNATIVE 


Specializing in small moves 
for economy minded people 
No truck rates. No gas 
charge. No minimums. No in- 
itial running time, no gim 
micks. Call 581-6299. MDPU 
25162 


*7415/hr. 


© ~MAXI-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 

© LIC & INS 


236-1848 


CHARLES RIVER 
MOVERS 332-7022 
498-9637 


GENTLE GIANT 


Highly professional work lo- 
cal and long distance; pianos 
fair rate 864-1516 


Man & Truck $15 547-9365 


Man & Van 332-7022 
498-9637 MDPU 25149 


HOWARD MOVING 


SUPER-MOVERS 


Fully licensed & insured 
Friendly. Personal Service 
Caretul, Economical 
packing 
Large and Smail Trucks 
24-hour Service 
731-5719 


PACHYDERM 
Dependable moving service 
Careful, courteous movers 
Lisc. & ins. Call Mike or Carol 
646-9645 


Piano? MIVERIS! Expert pi- 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins 
868-8787 MPDU 24009 


New York movers one day 
service. Reliable 641-1256 


Nice Irish boys & truck lic. & 
ins. very careful 641-1234 


WE ARE THE LOCAL BOYS 


BRUCE WEST 
LOCAL MOVERS 
PIANO & STORAGE 
Big Truck, Pads, Dollies 
Pro Equipped & insured 


Camb. Call 547-6246 


MOVERS W/15FT TRUCK 
for local moving reliable fully 
insured MDPU 25387 
491-0004 


NEGOTIABLE RATES 
Tired of high hourly rates? | 
offer cheapest moving rate 
around. 776-0463 


HUB 
MOVING 
A SERVICE 
TRUCKS * VANS 
24 HR SAME DAY SERVICE 
SERVING NEW ENGLAND 
AND NEW YORK 
LOW RATES 


Man with Van for hire. David 
646-6416 


Modern Movers! Anything 
anywhere anytime. Simply 
the smoothest 254-1788 Ed 


Gentle Mover$15 262-2526 
_— ~ 


RANDALL’S VAN 
Local + distance prof.. 
safe, ref. 497-5361 


NICE MAN & VAN 
Smali jobs $15hr efficient 
courteous service 628-9032 
SS 
Silly Movers. 742-0824 


THE SMOOTH MOVE 
ARBY can see symptoms of 
moving trauma. For relief call 
628-5613 MDPU #25175 


Truck & 2 Men. 332-7022 
498-9637. MDPU 25149 
DAN’S VAN 
MOVERS 


PSSSSSSSSST! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 


HAVING A HOUSE 
PARTY??? 

_ Oe oe « 
ends/Birthdays/Holidays or 
any reason? Why not invite 
live Folk Music Trio consist- 
ing of acoustic guitar, flute 
bongos, w/vocals. Per- 
forming soft. interesting, fun 
songs from your generation 
(Between the ages 
25-40).Call for details or 
booking 324-9037 


Classifieds 
are having a 


PARTY 


Department Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a Specialty. Excellent serv- 
ice, Reasonable rates. Call 
Edward Maiden 321-2129 


és Chie 








| FESTIVE! 


Balloons for parties, 
| weddings—all occa- 
| sions. Call for more in- 
| formation and in-| 

novative ideas! 


926-9886 





926-9887 


Free 
costumed deliveries 
or | 
tuxedoed 
messengers 


SPECIAL 


| 

| 
SANTA 
DELIVERY THIS 
= 





MONTH 


joe) 


HIRE ADJ 

For your party. All types of 
music, Jim 773-3203 

LOUD SOUNDS 

DJ’S’DJ’S DJ’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 
PA w/enginer for rent. Ask 
for the anews artists dis- 
count. Mike 2-4518 for 
more info. 


STRIPPIN’ SANTA 
227-9035 


JONATHAN 


of Harvard 
Square 
available for your 
holiday parties or 
functions. 


Call 
617-661-7720 


for further 
information. 


RIDES 
DRIVE-A-CAR 


to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced 
Call 267-4836 


—$<$—_——_——. 
DRIVE-AWAY-ALL 
* Cars to all states (Cal, 
Ariz. Fla., Texas, etc) 
| * Leaving daily 
| + All kinds of cars 


| AUTO DELIVERY CO. 
734-8110 


1018 Comm. Ave 
Boston __ 


DRIVERS NEEDED 
Drive a car anywhere USA 
must be 21 & licensed Gas 
allowance, 262-9590 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a specialty. Excellent serv- 
ice. Reasonable rates. Call 
Edward Maiden, 321-2129 


GREEN TORTOISE CA/SF 
Dec.3, 7day trip Sunny route 
New Orleans, Mex., Big Band 
Camp. 265-8533 Remember 
Mardi Gras 


TO SAN FRANSISCO 


Driver w/standard Bronco 
sks licensed other to share 
driving $70+ sm baggage 
fee leaving soon Peter 
753-4272 Worc 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


Antiques. Violins quilts 
Japanese kimonos, folkcraft 
Persian runner 742-9522 
eves Nice Christmas gifts 


Gorgeous Ids 14K yg ‘Tif- 
fany' dimond solitaire 50ct 
superb color, Clarity ap- 
praised $1500.00 (papers) 
Must Seli cash $850.00 
782-7035 


IT RUNS 
TIL IT WORKS 


LOVESEAT/SOFA 
Brand new queen size 
sofabed & matching love- 
seat. Blue velvet $800 for 
both! Call eves 232-8633 


Contemporary neutral plaid 
loose cushion sofa, like new 
$250. 322-5589 evenings 
321-8000 x35 days 


Contemp siper 
w/innersp 
$500.wooden 60in table $50. 
wooden stool $10.492-2420 


Dark pine dining room table 
and 4 tall back chairs 48 
extends to 60&72° $525 
367-0759 


Lg contemp sofa w/2 full 
size ottos $500. Sid teak 
cfe tb! $50.00. Sid wd nest 
tb! $110. 237-4437 eves 


Mod coffee table + end table 
& brand new w glass tops 
cream color wood $160 
262-6512 


Teak Desk. 4 drawers. Ex- 
cellent condition $160 

2 drawer gray filing cab. $20 
Call 267-1934 eves 


NEED 
CASH? 


We buy used 
paperbacks 
HARVARD BOOK 
STORES 


1256 Mass Ave.. 
Cambria: 


MUST SELL 


Neurostimulator dual 
chntens device by neu- 
romodmedtronics 

77 18-120 cost $700 Ik nw bo 
call 232-7198 Richard must 
sell immediately 


“WILD 
STYLE" 


IS COMING 


The hip-hop rapping 
dancing and graffit 
ting are a marvel 
more vital than a hun 

dred Flashdances 
Stephen Schiff 
Vanity Fair 


Opens Dec. 9 
Coolidge Corner 
Moviehouse & 
Orson Welles 





Cinema 

















870 Comm. Ave. | 


Boston 
Across From B.U 


s 566-3100 


Please... 
not another 
da o 


service. 


Hardly. Here's an entirely new way to meet your kind of 
people. On your own terms. 
Introducing Tools for Matching. 
Our friendly, do-it-yourself computer lets you call the shots. 
You decide whom you want to meet. On the basis of your values 
and interests; not’somebody else's. 
What's more, there's no limit on the number of people you 





| enc SSN NB 
| APPLIANCES 


DEC ROBIN PC 
64K 8bit micro w/LA 34 dot 
matrix printer excellent con- 
dition 6mo old software in- 
cludes basic multiplan word- 
processor exc for business 
resumes, 


Mark 451-5266 


HEAT WITHOUT OIL 
Brand new Patriot Super 
Compact wood-burning 
stove. Small, durable & 
money saving. This is a great 
buy-the stove is still in the 
factory carton. List price 
$400. will sell for $195. Call 
Chery! at 536-5390 ext 456. 
1-4pm 


BICYCLES 


BRAND NEW 
Men's 22 1/2" Trek 18 speed 
hardly used. Makes great 
Xmas gift $375 incl. many ac- 
cessories. 522-6258 


patentee ta) 
Won a brand new Fuji Royale 
ll. Willing to sell for $250 or 
best offer. Never used. Call 
963-7862 


ee ee 
CLOTHING 


Heavy duty 
goose down parka perfect 
Tan, 


small quantities delivered + 
stacked.Apt deliveries our 
specialty. Cali Stu 734-0807 


wodd-burning 
stove. Small, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List ' 
$400.00 will sell for $195.00 
Call John at 536-5390 ext 
456 between 1-4PM 


FLYING CLOUD 


Cotton Futons and acc. hand 
made clothes all sz 524-4177 


GOT WED SALE 


Custom-bit It wood combo 
loft bed, couch w/storage & 
desk perfect for studio apt or 
student-$300 modern exec 
| pend desk & swivel 
250. elec typwrtr-$40, mens 
10-spd bike-$60; lots of art 
books & 60's albums-b/0 
Hoover vacuum-$30 Exercy- 
cle $50 12° B&W TV $30 
singer sewing maching $50 
492-0179 


SCANDVN DESIGN 
Teak desk. Office or home. 
Excellent condition, like new. 
$500 or best offer. 482-7158 


SS 
Waterbed: Exc cond queen 
plush padded frame, head- 

all extras $250/BO 
($600 +new)- also*save on 
bkcase, drapes, motion det 
alarm system, etc. 262-0057 


HEAT WITHOUT Ou. 
Brand new Patriot Super 
Compact wood-burning 
stove. Smail, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List Price 
$400.00 will sell for $195.00 
Call John at 536-5390 ext 
456 between 1-4PM. 


3 bicycles ition. 1 
black & white TV. 451-5530 
289-6293 Package deal 
$200 


Carpet 11x15 red $75 Also 


738-0241 Kenny aft 6PM 


COMICS - over 1000 silver 
age Marvel. Private collec- 
tion. Will sell as a whole. 
Call for list Steve 423-9130 


BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & 
Antique Jewelry 
Pocket Watches 


Gold Coins 
Also American, 
European, & Oriental 
Gold items 


White = Shopping 


Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 
~ “Fitchburg” 


Smal! Electric Motor Repair 
Shop. Winding heads, bear- 
ings & handtools BO over 
$900. Call 666-4130 Leo 


Telephone answrng system 
records 30 messages, has 2 
diff outgoing messages Exc 
cond. $100. 267-3440 


ieeeararecmmmmantce 
PHOTOGRAPHY 


A LAT A 
Bolex rex5 1016 25 75mm 
ins sit ani mtrs ac bat sup 
fnat bx grp fil cas acs $2149 
Dave 599-0937 


CANON SYSTEM 
AT-1, wind, 50/1.4 $150, 
24F2.0$175, 100F2. 0$150, 


Leicafiex camera (1966) SLR 


w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800 
617-536-7780x275. 9-5 
Mon-Fri. 


MAMIYA C330 w/ 80mm 
lens, f 2.8, 4 fil, mint 
Aluminum case, $350. 

Call 472-2776 evenings 


XD11 bi 
28mm 80-210 zoom ienses 
w/uy filters cases Minolta 
auto flash camera bag pack- 
age $500 484-4391 Iv mess 
on Mach 


NIKON F photomic body only 
mint cond 1973 $375 


PHOTOGRAPHERS 


Avene VISUAL 


tudio monitor 
soi at "$1400 askng $600 
DYNA 400 AMP $330 or BO 
Lee 442-6856 morn + eves 


can meet. And you decide when you're ready to meet them. 
It's entertaining, easy, and surprisingly inexpensive. 
Try an introductory session, on us. Call or just walk in. 


Tools for Matching 


51 Brattle St., #1A, Cambridge, MA 02138 (617) 576-3636 
M-F 11AM-9PM; Sat. 9AM-6PM; Sun. 12-6PM 


ACCOUSTIC P.A. 
Mode! 870 board. 6 twoway 


inputs +@q; accoustic con- 
cert syle speakers call 
428-1202 (cape) clean 


Dual Model 1258-52 turn- 
table, never used. Only $144 
Call Cheryl at 536-5390 ext 
456 


DUAL Model 508 Turntabie 
Never Used. Only $162. Cail 
Chery! at 536-5390 x 456 


FOR SALE 
Kenwood Tuner KT-7500 
AM/FM Excellent sensitivity 
Excellent condition. $160 
JVC Vidstar VHS 
videorecorder 


$200 Cali 247-2584 
anytime 


FOR SALE 
Uni-Synch pwr. amp 100 
w/chan $275.00 Pioneer 
Ttbl. & cart $75.00 Tom 
787-4804 or Lisa 254-0584 


GRUNDIG AM-FM Car 
cassette radios w/Dolby sys- 
tems. $200 ea. Cali Cheryl 
536-8390 x 456. 


Loudspeakers for sale 
Never used. Only $125.40 
each. Call Chery! at 
536-5390 ext. 456 M-F 


Sony 4 track. 788-4 7.5 + 15 
* reels. Better 


$850. Larry 354-2141 


Sony Portable + TT 2000 + 
2200 color camera top of the 
line loaded with features 
brand new w/ warranty sell- 
ing $1600 cost $2400 
937-0764 


USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, sell. 
trade and fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. 
Davis Sq. Somerville, MA 
625-7707. 


STEREO & VIDEO 
For same day service, please 
cali Gyro Gearloose at 
731-9629 


Afrometal Dylan Mr Jones 
sks co-voc. musicians to 
start scene R&B, Nils, X, Roy 
0. 266-8918 eves. 


Call Stu 734-0807 


REHEARSAL 
SPACE 


Sound proof-24 hrs.- 
security-loading dock 
-game room-low 
rates 
186 Brookline Ave.., 
267-4079 or 566-5901 


UNITED 
REFERRAL 
SERVICES FOR 

MUSICIANS 
Musicians looking for 
bands & bands 
looking for musicians. 
Call 267-4079 or 
566-5901 


Bass. drums. keybd wnt by 
Guitarist to form band 
originals/covers Back up vo- 
cals ness Kelly 745-8133 
Brian 745-4801 


Bassist seeks musicians to 
form band into Ulmer Jump 
up Defunkt Etal call Dell 
6-9pm 492-4370 


Bassist wanted for working 
Mass based GB-Top 40 
Band vocals trans exper a 
must Tom 603-868-7488 


BASS PLAYER 


For original hard rock band 
some covers. Pro attitude 
Transpo necc. Malden. Mark 
396-8537 


Bass player wanted to join 
lead rhythm guitars 
drums. We have PA re- 
hersal space «play orig 
Clash + as Pretenders, Talk- 
ing Heads etc. Mike 
897-4673. Ben 753-1341 


BREAKFAST IN 
BED 


industrial electro funksters 
seek bass player with excep- 
tional overall abilities Call 
Dana 391-4654 


Creative guitarist wanted to 
do original material with 
bass player and drummer 
Cali Scott 665-3393 


Deviant Dance Bnd seeks 
creatve Bass fr recrding 
Odd time, Polyrhythm 
holetones. Brian 787-3323 


DOUBLE BASS 
DRUMMER WANTED 
for all original HM Band. We 
have practice space a 
Rogers set. all you nd is 
sticks, Lawrence Area. Dave 

475-1476 after six 


DO YOU NEED A GOOD 
RUM SOUND? 

Cali Man : Machine ob- 

erheim DX Avail for rehersal 

or session work. hourly rate 

negotiable 596-0580 


Drummer needed by Circus 
in Tune, all original rock 
group. Should sing. Call 
265-0022 or 254-6301 


Drummer seeks to join/torm 
band Rock Blues R&B some 
vocals have trans Brian 
444-1563 aft 6pm 


DRUMMER 
Seeks established original 
rock band have club concert 
recording experience styles 
U2 Pretenders and Motels 
Call Rod 851-2209 


Drummer-wanted solid 
steady charlie watts type 
male or female we have reh 
sp and origs soon to rec go 
for it ' 286-0325 


DRUMS + GUITARS 
F voc/words + M bassist sk 
committed prof drummer 
Quitars/writer to form 
elec/acous rk band- influ 
U.2.. Alarm.Jam. We hv stu- 
dio, reh.sp, gigs. Exp pros 
only. 744-8876 lv mess 


Easy St. sks awesome Fem 
or Male vocs full time Some 
travel good looks and stage 
presence Ed 396-6486 


Established Boston area 


band sks drums & sax (dble 
on gtr or keys helpfl) to work 
immed; we need fresh ideas, 
not stale formulas; 50/50 
cvrs/orig. Transp. a must 
backup vels a +; Little Feat, 
Motown, Van the Man, etc 
Call aftrns & eves 
1-837-0832, 325-5643 


Experienced Bassist looking 
for serious, commited, origi- 
nal band. Prefer 80's style 
Police, T Heads, Elvis, Gang 
of Four, Simple Minds. Have 
equip.. trans., look. Call 
Mark 965-0391 


Experienced guitarist would 
like to join or form rock band 
Matt 862-06 16 evenings 


Heads-Up 
Boutique 


531-537 Broadway (AT. 28 
LAWRENCE. MASS ‘1632 
Satin - { - Glitter 


First New York & 
West Coast Fashions 


“We 
Have 

All The 
Clothes!” 


Be it hard rock or 
dressy show, 

We have the styles to fit 
your act. 


Group discounts 
Personal check accepted. 
Master Charge & Visa 


Open Daily: Mon., Wed 
Thurs. & Sat.: 10-5:30 p.m. 
Tues & Fri.: "til 8:30 p.m. } 


temale vocalist seeks 
lead rhythm and bass 
guitarist, keyboards, and 
drummer to form orig/cover 
rock band. Call Debby at 
473-6395 after 5pm pros 
only 


Exp 


Exquisite piano players in- 
terested in succeeding in 
rock and roll wanted Joel 
625-3598 643-2872 


FEMALE LEAD 
GUITAR & BASS 


NEEDED FOR ALL GIRL 
HEAVY METAL BAND. EX- 
PERIENCE NOT NECES- 
SARY. EQUIPMENT AND 
TRANSPORTATION {1S 
CALL BETWEEN 12-3PM 
MR. MONTROSS 395-4715 


Female Vocalist wanted to 
form duo w/multi-keys. Have 
gigs. No travel. Pro. 20-30 
yrs. only Call 12-7,262-4755 


Female vocalist needed to 
share front. 60's rock, week- 
end work. 964-7497 


Female voc avail for Top 40 
GB stage pres talent per 
cussion dancer some keys 
Call 437-0159 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 


FREE FLOYD ROSE 
CLINIC 


EU Wurlitzer and Kramer 
Guitars present a demon 
stration/lecture on Monday 
Nov 28 1983 at 3:00 pm 360 
Newbury St. BE THERE! 


GIBSON LES PAUL CUS 
TOM Mint condition $450 
firm Serious inquiries only 
783-9282 eves 236-1827 
days ask for Doug 


Gtr w/lead ability and strong 
lead vocs wtd for duo with 
voc/gt Folk/rock/T40 
547-5720 


Guitar. bass. drums, needed 
to play instrumental Rock 
Write to: Joseph Gambale 37 
Park Ave.Medford,Ma 02155 


Guitar with lead vocals sks 
wkng top 40 band Mike 
383-0023 


Guitar w/vocals needed for 
est. 60's rock band. Mostly 
weekend work. 964-7497 


JOHNNY BARNES 
BACK BAY BEAT 


Seeks excellent guitarist 
with back up vocals rhythm 
and lead ability, equipment 
Pros only. Nightcrawler 
Productions 277-1547 
1-3pm only 


KEYBOARD 


Player wanted for rock origi- 
nal artist. Must have strong 
background vocals, good 
appearance, pro equip- 
ment/attitude, and be abie 
to work in a structured but 
creative situation. Per- 
formance. recording and 
video experience a plus 
Some compensation avail- 
able. if required. -Call 
617-488-7682 


Ld Vocal needed by cover 
rock band. Trans dedication 
& willing to grow w/ us 
329-7680 leave message 


LEAD 
GUITARITST/ 
VOCALIST 


Needed for all original very 
pro act. Writing/arranging 
ability. much stage ex- 
perience and good looks a 
MUST. Cail 522-2588 


MANAGEMENT CO 
Needs Bass w/high vocals 
and lead singer original rock 
Salary: benifits will be re- 
cording album and videos 
looks a must. Professionals 

Call Stephen at 


Multi-instrumentalist seeks 
well rounded, basic drum- 
mer. must sing. | have gigs. 
Mike 745-2286 


Multi-instr. vocals, seeks 
keys. w/i H bass, vocals, 
prefer dbis. | have gigs. Poly, 
unnec Mike 745-2286 


North Shore singer seeks 
Keith Richards style guitarist 


ous and creative 777-5892 


Orig Pop grp forming. Look- 
ing for lead guitar & drum- 
mer w/voc abil. Studio 
&Club exp a must. Pros only 
Rob 938-8240 after 4 


PA rental 16in, crown, JBL 
mics, mons,setup.545-5629 


Prof oldies/Elvis showband 


ture.Dave Vital 871-4669 


Rehearsal Space available 
Dec. 1. Call 277-5440 


_RENEARSAL SPACE 
. mo, 3 hr with PA $25, 


i yo ams Call: 773-8588 
PA Rental sm-ig 773-8588 


Saxaphonist exp. pro 
Berklee grad. seeks Working 
band call Steve 864-8794 


SAX & VOCALS 
Established funk band seeks 


sax player that can sing as 
weil. Nick 267-4787 


TRUMPET & VOCAL 
Established funk band seeks 
trumpet player that can sing 
as weil. Nick 267-4787 


TWO MILLION B.C. 
Orig. heavy metal band look- 
ing for solid drummer with 
pro attitude. 720-4971, 
547-6825, 569-5678 


Vocals- Acapella group torm- 


ryth section. 787-4243. Ask 
for Joe. 
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Wanted Bass and Guitar for 
origina! Rock. Must sing, 
have own trans, good equip- 
ment. We are serious. Joe 
354-2901 


Wanted Bass player/singer 
for weil established part time 
5 pc band. Need strong top 
40 + some GB Cail 
1-238-3360 or 646-2840 


eter amma 
INSTRUCTION 


THE 
GUITAR STUDIO 


Enroll now for classes 
beginning Dec. 5 


Beginning Guitar 
Intermed. Rock Guitar 
Jazz/Rock, improv. 
Fingerpicking & Folk Styles 
Fret board theory 
Not Just Guitar- 
Flute, sax, violin, piano & 
bass also availabie. 
Free Theory Class 
With All Courses 
Private Lessons 
Always Available 
Cali now! 


Enroliment is limited 


497-7767 
THE GUITAR STUDIO 








HE’S BACK 
Steve Geyer teaching guitar, 
piano & voice. 581-1822 


PIANO&MEDIATECH 
Custom Lessons Tailored to 
Your Needs. Learn to Play All 
Styles by Ear 
*AUDIO/SYNTHESIZERS 
and more! $12°437-7124 


RANDY ROOS 
GUITARIST OFFERING PRI- 
VATE LESSONS. A personal 
approach to developing your 
own style. 524-8024 


Voice lessons. Contem- 
porary vocal interpretation & 
performance techniques 
Wilmington 658-96 12 


VOICE LESSONS 


by Rick Berlin prevent vocal 
Blowout incr range tech call 
afns 524-2412 


DRUM LESSONS 


¢ Video Casssette Analysis 
© Record Transcriptions 

¢ Improvising and 4 Way 

Coor n 

el ing in Protessiona 
Rb 


*Ch 
* Free 
Tony Racciatti 


965-2985 


Image exercises,muS/ 


theatre improv and more 
666-3259 


a 
TOM | 


BOSS 
PIANO 


Teacher 
WAS 


Jazz, Pop, 
Classical 


277-1527 


MUSICAL 
INSTRUMENTS 

2 Pianos beaut upright $700 
or BO. Knabe parlor grand 
$1500 or BO both good cond 
Peter 497-4420 


56 Gibson 225 Hollowbody 
Phase $350.Snake 50ft 9 line 
Belden $125.Hagstrm GTR 
3PUS $125. 423-1634 


Alto Sax for sale-selmer mk 
Vil in excellent cond original 
owner $950.00 further info 
536-4481 


Alto Sax Old King with case 
only $60. Mark call week- 
ends 625-4332 


ALTO SAX 
Yanagasawa alto sax 
condition $1595 list 
takes it. Recently tweaked by 
master repairman, nice case 
242-2928 





PIANOS 
Bought-Soid 


Rented-Moved 
Serviced-Rebuilt-Tuned 
Grands 
Uprights-Spinets 


$99 & up. 
Lowest Prices 
Highest Quality. 


J.D. FURST & 


186 Brookline Ave., 
Boston 


267-4079 
and 
586-5901 


Ampeg SVT 300W head 
$300 4JBL E120 12’cab 
$500 or BO 15+ bass bin $80 
eve 787-0473 


ATTN KEYBOARDST 
Kustom 88 electronic pno 
most Ik acoustic pno. Touch 
ctris vol and tmbr ex cond 1 
1/2 yrs old- $1100 multi- 
moog w road case - $400 
Call Jim 739-2789 


BAND BREAK-UP 
Must sell guitar, bass, amps 
& cabinets for both. Call or 
leave message. Andy 
225-9123 eves 


BASSMAN 5 0 
GUITAR/BASS HEAD 
$200.00 DAYS 236-1827 
EVES 783-9282 ASK FOR 
DOUG 


BASS EQUIPMENT 
1-Fender precision fully 
modified must see 2-Kramer 
fretless w/Dimarzios $375 3- 
Acoustic 220 bass amp 
w/Anvil case $400 4-Yamaha 
B Flat Clarinet $225 5-Casio 
M10 $50 787-4824 


BEAUTIFUL UPRIGHT 
Completely refinished+ ren- 
ovated excellent condition 
$595 or $30/mo to rent 
523-4934 


Blue rickenbacker bass 
model TS4003 & case 525 or 
make offer call Dave 
262-6729 


| 
Brand new D'Agastino cus- 
tom hollow body elec guitar 
w/ case ex sound, cher-red 
$650, 353-8646 


SS 
Complete club sound system 
includes fronts and 
monitors. Ali in roadcases 
Call evenings ask for Ron 
894-8597 


Crown DC300A power Amp 
150w per channel $700 
Tapco 6100RA mixer $250 
MSA pedai steel $350 Call 
924-4799 keep trying 


FENDER BASS 
Precision natural wood fin- 
ish. Hardshell case. Mint 
condition $325 Ed 9am- Ipm 
734-0035 


ee 
For Sale Synare S3X, 6 ch 
light board. Kenwood KX920 
deck. Synsonics drums 
Monitor amp. Good prices 
Dave 731-6384 


WE HAVE THE 
USED GUITARS 
YOU ARE 
LOOKING FORI! 
Buy-seli-trade- 
consignment 
THE GUITAR STUDIO 
1384 Mass Ave 
Harvard Square, Camb 
497-7767 


Fretless P-Bass 1977 map 
neck nat fin dimarzio brss 
bridge‘ nut gold schalers 
$500 BO Joel236-0203 


Guitar-Gibson L7C Circa 
1964 showroom cond 
w/elec. pick-up & hardshell 
case-$2000 739-6655 eves 


GUITARS FOR 
SALE 


Les Paul Gold Top -1968 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-String 
Strats, Teles etc. 899-2930 
267-6077 


Hand percussion for sale at 
bargain prices.Call 
267-3206. If not home iv 
message on machine. 


HERITAGE 
GIBSON 
LES PAUL 
FLAME TOP 
MINT CONDITION 
DAYS-437-1815 
EVES-395-3074 
$750-RICK 


LEARN GUITAR 
AT HOME 


Steve Widman will 
teach you to play guitar 
in the relaxed at- 


mation, call Steve at 
266-9531 


en 
Fine Grand Pianos for rental, 
long-term. 227-2357 


For sale- Rhodes 88 stage 
Piano excellent cond, asking 
$650. 536-0526 Gary, keep 
trying, lv msg 


JBL PA system. BC Rich 
Bitch guitar & various key- 
board equipment. Call Hank 
after 7 PM 823-9459 


JUNO 60 PACKAGE 
Polysynth 6 voices, memo- 
ries, full sound, light modem 
case, ultimate support single 
stand. All like new only 
$1100 Mark call weekends 
625-4332 


Kentucky Mandolin KM 1000 
w/ case. Pickup F5 copy, 
great sound + finish. Todd 
522-2518, $750, or BO 


Keyboards- Crumar T1 Or- 
gan, Crumar Orchestrater, 
ARP Quadra, Mellotron 
Best offer. 695-4758 aft 5pm 


King full size bass-Fiddle ex 
dond with bow ext strings + 
carrying case BO Call 
846-8914 days Richie 


MINI MOOG SYNTHESIZER 


synth. mint $1 

XR 600A in road case w/2 
Kustom 15° Thiele cabs no 
reas offers refsd 666-2535 


call eves 734-8594 


FA stuff biamp 16/2board 
biamp x-over, peavey 
monitor amp, kelsey 12chan- 
nel snake, casiotonemt31 
call Slaid now 666-1112 


Peavy 600A 6ch.mix.amp. 2 
Yamaha PA. cabs. Perfect 
for rehsi. 600/bo 524-5113, 
ask for Curt. 


RHODES-88 mark | elec 
Stage piano Exc cond never 
gigged $700 call Steve or 
Donna 535-3487 


Richenbacker 4001 1973 
new case $500 Cerwin-Vega 
w/ 15° rfix 12° direct $250 
Call Jack aft 9pm 437-1039 


SAXAPHONE 
Silvertone made by Seimer 
for Sears w case will deliver 
$400 or best offer. Calli 
232-3137 


Slingeriand 5 piece drum set 
hardward and Ziljian cym- 
bals included $550 phone 
965-7182 or 497-1555 
GREG 


Violin bright pleasant tone 
1926 exc cond hard 
case $200 Call 
547-9090 evenings 


Vox Berkley all tube gtr amp 
Separate 2-10 cabinet stand 
and covers 60's mint $500 
Doug 641-2065 


Wanted to buy musical intru- 
ments and ampliphiers will 
consider anything call any- 
time 592-9496 


weekends. 625-4332. 


MUSICAL 
SERVICES 


LOUD SOUNDS 
DJ’S DJ’S DJ’S 


For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
count. Mike 782-4518 for 
more info 


VIDEO LIP SYNCS | 


Professional Crew 
contact Jeff Hudson for con- 
Sultation 266-3 198 


We carry hundreds of re- 
placement needles for your 
turntable and cartridge Nee- 
die In A Haystack 12B Eliott 
St. Harvard Sq. 576-1980 


SWINGERS 4% 
MAGAZINE 


A listing of girls, guys 
& couples in this area 
who want to meet you! 
Straight-Bi-Gay. 


Hundreds of 


fully illustrated ads, 
some with phone #'’s. 


ALL ADS ARE REAL !!! 
SEND $6.00 FOR THE 57TH EDITION TO: 


Local Swingers 
P.O. Box 1398 


Knabe Grand Piano ebony 
completely rebuilt and re- 
finished like new $4750 Cail 
227-2357 or 332-7476eves 


Kohler & Campbell Upright 
new keys dampers and 
strings. Nice tone $800 
522-7604 


Korg Cx3 Organ. 81 Rhodes 


73Mkil Piano. Leslie 900 
Amp. All ex cond w/covers 
Must sell BO 577-2355 


Korg Poly-61 $800 or bo 
Nady GT-49 $150 will talk 
leave message 277-4372 
Newton 


Les Paul Standard $425, 
Ibanez Artist Solid $425 
Morley Wah-Volume $50 
John 423-5585, 262-5296 


EASTERN LIVE 
Klipsch-based 16-ch 
biamped syst $100/night 
w/engineer Chris 492-1376 


MINI KORG SYNTHESIZER 
WITH FIBER ROAD CASE 
$300 783-9282 DAVE 


Sonor drums. 7 pieces total 
Will sell in various combina- 
tions. All in good cond 
666-2298 


Steinway (& others) pianos 
for long-term rental 
227-2357 weekdays 


STRAT-custom built $350 
Micromoog $200 Lab Series 
4x12 cabs $125 ea Peavey 
Musician Hd $260 739-3908 


SYNTHESIZER-PAIA 4700s 
2 keyboards 4 heads patch 
cord operated. $1500. Call 
Steve eves er weekends 
731-0148 


TAPCO 
6 100EB expander 8ch, w/full 
road case. $325 or b.o. Aldo 
894-7681 


UPRIGHT GRAND 
Schafer and Sons, 1978. Ex- 
quisite action. tone,and fin- 
ishideep biack).Holds tune 
over 9 months. $1250. Cail 
787-4209 


Providence, R.1. 02901 


PEOPLE 


ARE DEER IIE 
MESSAGES 


COPY MACHINE 
Do you recall where you last 
saw me? Can you meet me 
there 12/1 noon? if not 
please say something soon 
im at same number Walt 


DAEH:' 1 Your acct number 
is 601-224-7410 contact 
Mon or Wed at 11 am or 3 
pm thanks Box 6018 


HAPPY 
THANKSGIVING, 
HOOVER! 


! muss you. tove T.F 


eeeeeere 


FIONA’S 

U were the white 

my cab & lived on Home- 
stead St. Dorch in Jan 73. 
Please cali Tom collect 
212-307-6431 1:15 to 2:15 
pm. | just want to ask 1 ques- 
tion. Thanks 


PSSSSSSSSSTI 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am. 
See you there! 


P 
TO PERSON 
30 yr old SwM writer 


w/warm hrt & sparkly eyes 
seeks clear head soft 
skinned lighe F for fine times 
Future passion Box 6019 


62", 40, top executive, very 
very warm, outgoing, wishes 
to meet interesting, pretty 
woman 30-35 A Gentiepeo- 
ple Personal Search 
492-3888 


FOR 
Classified 


PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am 
See you there! 


Attr. petite, vivacious prof 
DJF sks JM 35-45 to shr 
life's pleasures. Write G1, 
PO Box 267 Auburndale, Ma 
02 166 


Attr WM single (not div) 36, 
6 1°. 180 Ibs, MBA candidate 
sks attr single (not div) WF 
25° N. of Boston with sense 
of humor, adventure, ro- 
mance + strong. Desire to 
succeed in life for cumpa- 
nionship + poss relationship. 
Photo helpful Box 6036 


Beautitul girl desires to 
please successful men 35+ 
days + eves. Send card to 
PO 598 Cambridge 02138 


“WILD 
STYLE" 


IS COMING 


“The hip-hop rapping, 
dancing and graffiti 
writing are a marvel, 
more vital than a hun- 
dred Flashdances .. .”’ 
Stephen Schiff 
Vanity Fair 


Beautiful young woman phy- 


sician 23 seeks pleasant in- 
telligent professional or 
adademic 28-40 A 
Gentiepeople Personal 
Search 492-3888 


BLACK MALE 


40, sgl, 5' 10° warm prof con- 
versant sks Fem counterpart 
to share fun times, thtr/din 
out, trvl w/ or w/o kids ok, if 
you are rdy to begin a whole- 
some happy lifestyle Pis wrt. 
Box 255 Boston 02130 


BONNI-I'll meet you at the 
Singles Creative Contact 
Workshop at iIpm. Trav- 
elodge Hotel, Sat. Dec. 10 
Call 739-5063, RALPH 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
'deliver or forward 


|! such material. 
Nie ta LE Ae 


DISCRETION 
Find out how Lunchdates 
Members meet without re- 
vealing last names or phone 
numbers. For free infor- 
mation call 254-2534 


DJM, 39 sixties activist trying 
to hand in there, good Ikg, 
athletic, atty, writer, very 
funny, sks pretty, slim, pro- 
gressive. self confident 
woman with little or no re- 
spect for authority. Tennis or 
raquetball a plus Box 6026 


if you adore 
classical music, 
you'll love 


G entlopeapler 
Join us! 


492-3888 

IF YOU ARE SINCERE 
This handsome, light brown 
hair, blue eyed, trim, tall prot 
M 30's sks slim very attr F 
w/similar interests ie: out- 
doors, ocean, fitness, travel, 
theater,+ spontaniety to en- 
joy successtul life. Box 5932 


No Shore DWM 36 youthful, 
affec, loyal living. I'm a vry 
complex fuy who sks a sim 
WF 25-35 for sharing & poss 
commit | hv lots of love to 
give PO Box 668 Ipswich 
01938 


Petite Blonde, PHD, 30. 
wishes to meed academic or 
professional 30-45 A 
Gentlepeople Personal 
Search 492-3888 


Meet attractive 
professionals 
the easy, 


pleasant way. 
Call Equal 
Partners today. 
Celebrate the 
Holiday Season 
with someone 


969-6030 965-4209 


@) eaua 
partners 


FIND THE MAN OR WOMAN OF YOUR DREAMS 
The first 25 people to place an ad in our person to person 
category will receive a pair of tickets to a private screening 
of Burt Reynolds’ new movie. . . “The Man Who Loved 
Women’... compliments of $AGK THERERES and 
THE BOSTON Phecenix , to be held on December 15, 


ELIGIBILITY: You must place your ad in 
person at our classified office, 367 New- 
bury St. Boston during regular office 
hours. Offer begins 11/28/83 at 8:30 am 
and is good thru 12/1/83 at 4:00 p.m. 

Existing advertising regulations of the Bos- 
ton Phoenix will be adhered to. 


1983, at the Sack Charles Cinema at 8 p.m. 


15 617 794-3340 
ormurtary 1D. 603 893-7449 


—————— 
PROF DWF35 mom attr, brt, 
warm, witty, down to earth a 
realist yet romantic seeks 
prof, brt, togeth, open, 
nonsexist man to share, to 
care, to be close. Box 5992 


pace etetctetastetitentey 
Prof DWF 35 sks prof SWM 
for XMas window shpg and 
holiday fun non-smk iks 
travel music box 6023 


HAPPiER 


HOLIDAYS! 
Single? There's still time 
to meet that special some- 
one with similar interests 
and background. 

Call Boston's best dating 
service today. Low cost. 
All age groups. 


367-9529 


Weekdays 10:30-4 
Saturday 10-1 


LUNCH 
COUPLES™ 


——— 
OWM 40 exceptional & 
entertaining, likes to please 
Wants to hear from attrac- 
tive lady, sensitive and ob- 
servant, appreciative of non- 
contact intimacies for fun re- 
lationship. Box 570 Boston 
02199 


OO 
DWM47 5 5 sks Fem date 
now and then | smk drink 
swear a little NH Prefer 
Maine or Mass ok Phone to 
Phoenix Box 5893 


See ee eee SS 
Handsome successful British 
professional 34, seeks 
stylish slim sophisticate 
24-30. A Gentlepeople Per- 
sonal Search 492-3888 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


Prof F (38) in her 2nd career, 
matured idealist, politically 
conscious concerned, 
moved by Keith Jarrett 
Beethoven violin concertos, 
ardent fan of Truffaut, 
Woody Allen, Camus, + 
Garp'’s mother, surrounded 
by vibrant colors + clean de- 
sign. having strong photo- 
graphic sensibility, SEEKS 
intuitive, affectionate, sensi- 
tive secure, intelligent 
non-smoking prof M (35-47) 
with sense of humor, to 
share life experiences for the 
possible long distance run 
Box 6020 


SENSE OF HUMOR? 


Me too Want a person who 
displays traits listed all 
around this ad? Me too Non- 
smoker/exercise nut? Me 
too Want to meet 31y old 
DWM who smiles a lot? Hope 
so! Box 6039 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


“THE MAN WHO LOVED WOMEN” is the 
story of an incurable romantic played by 
Burt Reynolds and. his lifelong love affair 
with the other half of the human race. 
Costarring are Julie Andrews, Kim Bas- 
inger, Marilu Henner, Jennifer Edwards, 


Cynthia Sikes, and Denise Crosby. 





Pen ee 


Shapely attractive slim 
brunette SWF desires to 
meet a classy successful 
alive humorous WM 40-55. 


PO Box 211 Newton Center _ 


MA 02159 


NS 
SJM 28 new in town Ivy atty if 
you hate punk flavored pop- 
corn & “3s company,” then 
describe our 10th date in 25 
words ormore Box 6016 


—_—_—_———————— 
SJM 30 sks SJF 25-35 who 
enjoys movies longwalks 
quiet evenings if you are 
warm and a lasting rela- 
tionship with a nice person 
write PO Box 705 Fram- 
ingham MA 01701 


—_—_— 
SJM 31 slender attractive 
humanist, entrepreneur, wit, 
aesthete, seeks petite 
woman, not too young, 
slightly crazy, of artistic bent, 
intelligence, and grace. Box 
5983 


SJM successful en- 
trepreneur 30, 6’, 180, good 
ikng, warm, impulsive, 
outgoing + witty seeks slim 
attr Female 18-26 w/ same 
qualities to share the fruits of 
success. Box 6049 


SS 
Stunning Blonde, 42, eclec- 
tic enthusiasm, seeks in- 
tuitive academic or 
professional 38-55. A 
Gentlepeopie Personal 
Search. Cali 492-3888 


eS 
SWF 31 MD attractive biond 
5’ 8" seeks male counterpart 
for serious relationship. Box 
3467 


| 
SWF attractive PhD seeks 
tallacademic,or intuitive 
professional 30-42 for long 
term relationship. Box 5965 


NS 
SWM 26 seeks SWF 18-35 
for friendship & possible re- 
lationship | enjoy writing, 
music, art, films, dining out, 
& travel. Would enjoy a pos- 
sible Cape Cod Wknd | hap- 
pen to be an easy-going 
young man who like young 
women with a sense of 


lass for friendship 
Other interests of mine are 
travelling and eati out. 
Let's be friends. P.O. Box 
2663, Woburn, MA 01888 


——_—_———_———— 
SWM 33 gdikg 5°10” 160 Ibs 
seeks 0) ight woman for 
relationship PO Box 688 isi- 
ington MA 02090 


— $$ 
SWM prot employed 39 
5'11” athletic non-smkr veg- 
etarian sks F for dining, 
films, hikes, friendship PO 
Box 1055 Boston 02103 


——_—_—_——— 
Tall,attr,mid-western, artist- 
designer DWF 41 sks 
tall,attr, indep man 
(pref32-45) w/wit + intel for 
frndshp + good times.5887 


Tall attr Sep WM 26 seeks 
slim intel lady 20-35 to share 
interests sunsets beaches 
nitelife music and eachother 
Box 4585 


Tall WM sks healthy, whole- 
some,non-smok- 
ing,outdoors oriented 
woman in 40's for 
warm,caring + sharing rela- 
tionship. Please reply to P.O 
Box 8225 Salem MA 01971 


Very sensitive 41 year old 
man with 13 year old son 
would like to meet a single 
woman(27-35) w/o or with 
child under 7 years old for 
close companionship. | am 
musically educated, Virgo 
that has just separated from 
a 2 year relationship. !nter- 
ests are movies(video), mu- 
sicijazz, classical, shows) 
yard sales-flea markets local 
travel. Have no car would 
like to meet a woman of Bos- 
ton, Brookline, or Cam- 
bridge. Traits are quiet, emo- 
tional, good sense of humor, 
caring, smoke cigarettes (all 
kinds), romantic. | like the 
warm feeling that comes 
from spending an evening 
cooking, listening to music, 
watching movies, and some- 
one who likes to com- 
municate with son and my- 
self. Box 5755. 


Warm, buoyant WF 38, 
academically oriented, sks 
similar WM to share movies, 
travel, politics, cats, music, 
intimacy. Box 6021. 


W FEMALE WANTED 
simp! pleasu 


Box 114, Boston, "02123. 


WM Author handsom sen- 
sual & special-45-seeks 


available. 
Send $2 & SASE. Box 5780. 


wo. toe, ai athi, — Call 


Nude WM 18-20 wntd! $50 
fee! No facial hair! 436-1112' 
Cute blonds only 776-3534 


ANSWERING 
SERVICE 
Either 


24 HOUR OR 
DAYTIME SERVICE 


Live Operators 
Use our phone # 
or yours 


Are you a discriminating 
gentieman who sks unhur- 


. fied pleasure? Let's get to- 


petite very 
or SASE PO Box 9253 Bos- 
ton 02114 


Attr MWC she 27 shply he 
38Bi sk same in Ri no brd or 
mus dis ass P+P to Bx 3588 
Cranston 02910. 


Attr, petite, vivacious prof 
DJF sks M 35-45 to she iife's 


BP Ronda Wa OE 


PRIVATE 
MAILBOXES 


Kenmore Sq., 
645 Beacon St., 


Convenient & 
Confidential 


24Hour 7 Day Access 
For info: call 247-1891 


AWINTERTAN | 
For the right tady. Busi- 
nessman, 40's, vacationing 
in South America for 2 weeks 
in Jan or Feb, seeks a per- 
sonable companion. if you 
are a warm, interesting, and 
outgoing person, this could 
be fun. Speak Spanish 
and/or Portuguese a plus. 
Send letter, photo if possi- 
ble,to PO Box 26, Nonantum 
Ma 02195. 


— 
Gay professional man, medi- 
evalist, military historian, in- 
terested in tennis, running, 
nature, seeks male compa- 


Boston 02215. 


—— 
GDLK 23 yo GWM vy disc + 
sinc sks sim GWM for frd 
poss more prf 18-23 no fems 
prf str acct + app box 6028 


Gdik BiIWM, 30 seeks BiFM 
for exciting 3somes. Let your 
mind wander.... PO Box 964, 
Boston 02123. : 


ES 
Gentiman, professional, 45, 
educated, tall, wishes to 
meet an attractive young, 
warm blooded girl, married 
or single, for cocktails, 
lunches, + good conversa- 
tion etc. Write PO Box 

9332 Providence Ri 02940 


Framingham Milford Frank- 
lin area gay social support 
grp see dating for phone # 


FUN-TOGETHERNESS 
Handsome, well educated, 
unattached male 40's wishes 
to meet an attractive, sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, laughs, warmth, 
gourmet dining and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159. 


GAY PHONE J/O 
1st NE club now forming. For 
more info send SASE to 
ECPC Box 137 643 A Trem- 
ont St. Boston 02118 


GM 5'10",154,35,above avg 
looks(not superb) into fitness 
TM rdg mny ints sks sexual 
friend-similar, to age 40, 
Send desc Box 150 104 
Charles St Boston 02115. 


Good looking SPW 35 in- 
tellectually and physically ac- 
tive, with sense of humor and 
great legs seeks tall man 
with similar attributes Box 
3086 


GPF no time for bars sks att 
F to meet 1 or 2 times a mo 
for dinner fun. Send desc + 
* Box 6040 


MISTRESS 
PHONE-SEX 


You owe it 
to yourself 
to call 
Alexis at: 


497-6169 


MC/VISA/AMEX 


GWM 22 6'1" 190 sks GWM 

18-23 Dedham-Quincy area 

for sex friendship into con- 

= sports good smoke 
nt Levis shy inexp OK Box 
32 


GWM 24 grd st 6’ bid/blu vry 
gdiking. into newave dance 
music, bad movies. Lkng for 
long-term ritnship.Box 6042 


GWM 27 grad stud 6’ 160ibs 
clean cut super gdikg sin- 
cere honest outgoing loyal 
seeking relationship. You 
must be clean discrete trust 
worthy educated consider- 
ate + compassionate. | am 
all of these. Physically you 
should be 18-28 yrs + very 
gdikg. if you truly fit this im- 


INQUIRIES 
For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 


TV/TS TAPESTRY 
issue 40 Now Available | 


Tasteful, informative 
magazine for persons 
interested in cross- 
dressing. Directory of 
organizations, serv- 
ices, articles, personal 
listings etc. Send $10 
to Tapestry, Box 19, 
Wayland, Mass. 
01778. 617-358-5575. 
VISA & MasterCard 
accepted. 


43 Winter St. Boston 
UNITED BOOK 


Main St. Worcester 
TOWER NEWSTAND 
Lowell 


GWM 41 5°68" 155 
Professional sensitive warm 
caring st app sks sam 38-42 
for friend fun in an out bed 
Only sincere no fats or fems 
PO Box 233 Wilmington Ma 
01887 


GWM 5'6 27 sim attr.has ivr 
sks gdik Bi-GWM 20-30 4 
disc. affair/ftun etc. P.O. Bx 
2585 Bost. 02208. 


GWM mstr, 30, tall, dark, 
hairy stud sks Bi-GWM, 
18-24, wi bit. musc. hs+col 
jocks a+. subm. obed+excit 
body only. im disc, Itr, photo, 
phone. Box 6044. 


GWM tall 165ibs 40yrs old br 
hr eyes handsome hairy 
masc uncut endwd Iking for 
similar endwd for day- 
time mts your place ages 
18-40 pref So. Shore area 
6043 


GWM V att st ap masc 157 
gd bid 26 prof fnivg hry chest 
5°10 sk M 18-28 

unhry chest xpir mnds lafs 
bodies frnshp advntr rel Box 
588 Cambridge 02238 


HAWAII 
Female companion 18-28 
wanted by young gentleman 
1 week all expenses paid first 
class hotel and air fare Box 
6041 


HOSIERY MODEL 
seeks men. My interests incl. 
TV, nylons, B&D. VOYEURS 
can hide in closet while | 
entertain other men. See ad 
under ‘modeling’. Box 6046. 


FANTASIA 
MISTRESS 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES, 
SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-243-6026 


MC « VISA» AMEX 


FRAMINGHAM 
PRIVATE MAIL BOXES 
B AP SERVICE CENTER 


+ secure & confidential 
+ free call-in service 


2 Vernon St., 620-1731 


| luv older women. WM 27 6’ 
195 gdikng, wrm, tendr, 
kind, discreet U b 35-55. Let 
me luv u all over. Box 5709 


NEW IN TOWN 
WM 26 prof warm + discreet 
seeks WF 20-30 to share 
daytime + nightime inter- 
ludes in cozy apt please write 
Box 6033 


OH LADIES 

Ever dream of being lightly 
bd? Helniass while being 
slowly undressed lightly 
caressed. Prbd and explored 
WM 315 11° 175ibs Attrac- 
tive It's OK to be nervous 
Box 6034 


SM 21-31 are you sincere 
discreet honest? Older 
MCPL wd enjoy your com- 
pany husband-voyeur. Reply 
with complete desc. All 
honest replies ans Box 5964 


MWM 55 NEU grad seeks in- 
tell. refined WF for affair. 
t 


ue 


; 


tam avery handsome, warm, 
sincere WM, prof, bright, & 
very erotically oriented. | 
would like to meet an attrac- 
tive, intelligent woman who 
shares my passion for erotic 
play. Box 6022 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
ta a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 


_ matter. 
Nera WOMAN WINTD 


5°10 ‘ee Ibs. ya. hair & 
moustache, wi endwd, wish- 
es to meet a very pretty 40+ 
well proportioned woman 
not over 56 tall for poss. 
serious relationship. | 
am very loving & affect, & 
just love good sex with pretty 
well shaped older women. if 
you are the above men- 
tioned. & wish to est. a mean- 
ingtul relationship with a 
younger man accompanyed 
by super sex, than pise.write 
to P.O. Box 313, Dover, MA 
02030. with full description. 
Background unimportant. 


Pre-op or ultra fem TV 
wanted by WM for reward! 

relationship. DLD 85. 31 
Franklin, Bos. 02110. 


R4. BEAUTY 
Pretty and figure-perfect 
blonde, 24 , Seeks an 
older man occasional 
erotic interludes. Please 
send your calling card to Box 
6031. Thank you. 


BIWM bdybidr 25 
5'10° 185 sks same vgi masc 
type colige or other guy 4 
disc ht sex ritnshp/frndshp 
Box 5936 


SANITARY 
GROUP 


We're a small fussy group of 
suburban swingers who are 
very concerned about ve- 
nereal disease (i.e. herpes is 
incurable). You must guaran- 
tee to swing only within our 
own small safe circle. Equally 


Please Address 
Replies to: 


The Boston Phoenix 
Classifieds 


Box No. ___ 
367 Newbury St. 
Boston, MA 02115 


HT AND HRNY?7? 
Tall 40 yr old GWM enjoys 
srvcing straight and Bi good 
looking stds from Ea Boston 
or Winthrop, 20-26 yrs old 
Just lay back and enjoy!!! In- 
terested?? Box 823 Boston 
02103 


Neda 


rd BH for 
2 Big, Best : 


Beautiful 
STRIPTEASE 
+ Song and Dance Grams * 
Belly Dancers Xr 
freadway 
* babies @* 
“NOW FEATURING " * 
* A 45 minute Song & * 
Dance Musical Review 


* 451.9292* 


We 120 TREMONT $1 BOSTON 


Kkkkke 


———— 
Spnkng intereest, ob- 
session, or just curious? Fs 
of all ages+ races write this 
WM 30 PO Box 1055 Kendall 
Sq. Camb MA 02142 


SWINGING SOCIAL 
We have a place to meet 
interested couples send 
SASE for info. PO box 3543 
Nashua NH 03061 


SWM 30 tall slim seeks F to 
share pleasures of mstrbtn 
Also into hose + heels. Sin- 
cere reply only, Box 6038 


UNDER- 
STANDING 


This beautiful and im- 
poverished student is anx- 
ious to meet a Certain type of 
older gentieman. If you seek 
an emotionally and 
physically rewarding rela- 
tionship or an occasionally 
fruitful meeting with a Brook 
Shields look-alike, please 
send your daytime phone 
number to Mary, box 5485 
You will be contacted with 
the utmost discretion. Thank 
you 


PRIVATE MAILBOXES 


EXPERIENCE VERBAL 
ECSTASY AND LIVE SEX 
WITH ONE OF OUR 
MANY HOT STUDS, 
CALL NOW AND LET’S 
GET OFF TOGETHER. 


ADONIS 
PHONE SEX 


212-242-8190 
MC, VISA & AMEX 


SEEK BLK FEMALE 
White male 33 hansome 
seeks pretty bik female 
20-30 for meaningful rela- 
tionship. Box 361 Wilm- 
ington Mass 01887. Photo 
please 


Seeks Fantasy Girl 
21yoWM, 5'10, 165ibs. Hrny- 
virgin. Seeks pretty female to 
explore each others fan- 
tasies. I'm clean, honest, dis- 
cret. UB2. 6024 


SEX LURES 
Human sex attractants in 
new cologne formulations 
communicate your desires 
chemically Free info Box 937 
Boston MA 02103 


Shapely coed, Boston 
bound, needs job or helping 
hand. Diane, Box 7417, Dal- 
las 75209. 


Single male 30 into X-dress- 


SOMETHING BETTER 
MWM 39 Harvard educated 
goodlooking athietic, 
articulate, witty 


in a very attractive 
or MWF for (I'll be frank) 
occasional grat 


X-Dress dom Fantasy? Tall 
attr creative stern bonde will 
help PO Box 27 Aliston 
02134 


_XRATED 


price 
GPX Box 130 Newton Mass 
02168 


Yng attr WM sks yng fem 
18+ for fun + sex. | will 

please for free. Send photo 
phone 34 


14 Brock’ 


— 
Very attr. yg. M will fill all fant 


of F's and couples. P+P if 
poss. PO Box 3083 Nashua 
NH 03061 


SS 
White marr male mid 40 
would like to meet white fem 
in Ded.,Nor, Wal, Norf, Med 
For occ meetings. Box 6011 


eat tent at 
GWM 28 6’ 170 nice iks gd 
musc bid, prof, wants to 
meet sim (22-32) for 
frndshp/reinshp into out- 
door spts, music, wt Iftng, 
more Write desc to Box 6004 


eee 
WM 33 seeks nonherpes WF 
18+ for mutually rewardin 
discreet meet descr self P: 
Box 1042 Boston 02117 


a eee 
WM attr 40 seeks fematie to 
enjoy overnight travi 1-3 
days month in NE + Canada 
no strngs first lets meet for 
lunch Lets get away no pros 
Box 5939 


Private 


661-2622 
Bette James 


& Associates 
1430 Mass. Ave 
Cambridge. MA 02138 


SEXY BLONDE 
| have time in the morning + 
afternoon for fun in my plush 
city apt. | love to entertain. 
Gentiemen send cards. | love 
XXX movies. Discretion as- 
sured. 5364 


BNDG 
GWM couple 30s & 40s 
seeks sub GWM for bndg, 
spnkng, etc Box 6050 - 


BOSTON/ cB sks 
BIWM 26 5'11 

str acttg+ disc WM 18/26 
Enjo atqs, concert, movies, 
treg thing.s Hard to mt 
another w/simir in w/ad but 
worth a try 1st ad-give it a 
shot box 6027 


CAPE GOD 

WM 31 seeks F for mutual 
fun let me buy you a drink 
and we'll talk Box 894-Hyan- 
nis MAss 02601 


Ladies 
DEVIL’S 
DAUGHTERS 


¢ Private 

Entertainment 

¢ Fantasies 
11-7 weekdays 


322-9797 


PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 


Mass. Ave., 
Boston, MA 247-0141 
Next to Steve’ nies Cream 


Secur 
Ask About Telephone 


For p personal sexual & 
marital problems I'm an at- 
trac SWF in her 30's offering 
interested experienced help 
My approach emphasizes 
harmony of body&mind, & 
combines counseling & lov- 
ing touch-as well as other 
techniques suited to the per- 
son. Areas in which | special- 
ize: self-esteem, difficulties 
assoc w/coupling & intimacy 
Send personal intro and 
SASE to PO Box 258 Fed Sta 
Wrc MA 01601 


FRAMINGHAM 

JM sks married women in 
area for afternoon fun. Age 
not important. Let's meet for 
a drink. | am also mar- 
ried.but need new ex- 
periences. Discretion as- 
sured. Send day phone 
number to Suite 111 2 Ver- 
non St.Framingham 01701 


DIAL 
-A- 
HUNK 


PHONE * 
SEX 
so You 


‘HANK, the leather man; 
RANDY, Harvard Freshman. 


Ask about our three minute free 
sample 


Call one or all — we don't get 
off until you do. 


[Atew two weeks for delivery 


Successful gentlemen 40+ 
sought by petite WF of gentie 
touch SASE PO 

2576 Boston, MA 02208 


; COUPLES 
BiM late 20's,exc. shape + 
condition looking for M/F 
partners wanting 3rd person 
Box 5896 


Cute clean single WM 28 5'9” 
150 seeks a female for fun 
times. Please send phone to 
PO Box 2354 Quincy MA 
02269 


DOM COUPLE 
Seek subm F or Cpi absolute 
discretion limits respected 
Box 417 Essex Station Bos- 
ton 02112 


AS SEEN ON T.V. 
Experience your 
own personal 
fantasies with 
Boston's hottest 
and finest!!! 

7 DAYS — 24 HRS 


617-576-2913 
Boston, MA 

Due to popular 
demand still only 


$12.00 


Female Operators 
Wanted immediately 


—=<$=_—— 
OWM 46 sks fem or CPLS for 
sex NH Maine Mass send 
phone to Phoenix box 5868 


Exotic black M available for 
discreet scenarios & wet 
times with ht cpis, Fs, Ms.! 
Any fantasy that can write,! 
can fulfill p&p.Suite 171 239 
Washington St Bos MA 
02108 


FANTASY GIRL 
Dom WF sks sus M to spend 
time in her B+D playroom 
heels hose+ garters SASE 
only Box 5292 


FANTASY MATE 
SWM 35 hndsm imaginative 
sks slim sexy F to share & act 
out fantasies. P&P to Box 
1280 Camb. 02238. 


FEMALE TEASE 
WANTED 
For male exec party on Dec. 


SPECIAL 


PHONE 
FANTASY 


Try Something New 
* Fresh « Exciting 


We accept VISA, 
MASTERCHARGE & 
Other Major Credit 
Cards 


301-428-4820 
24 Hrs. 7 Days 


Black Male: 39 yrs old, 5°11, 
skng correspondence w/any 
& all sincere people skng 
mutual relatnshp, could be 
lasting, can be fun, lots of 
laughs & good times. | am 
incarcerated but to be re- 
leased soon. Some like blind 
dates;so | am reaching out to 
you in the blind. Lets get ac- 
quainted. Write Box 6030 


BLACK MEN 
Hrny W girls want to meet 
you. Send ig stamped 
envelop to Club National Box 
333 Queens NY 11692 


BLACK ONLY 
GWM 37 attra masculine sks 
attra built masc biack male 
for fun friend pic/phone if 
poss dont be shy write now 
box 5977 


Bik man sks Fm non pro 
plese let me drink your water 
of life put me in pntys Be my 
mistress. Box 6003 


Everything sexy and sen- 
sual in the Greater Boston 
area. Nude and Swinger's 
parties, nude beaches, 


(hetero/bi/gay) and much 
more. 


BIF ORCPLWTD 
OWM middie age 5'9° 160 
well endw sks BiF or Bi cpl 
for friendship Ri MASS Box 
5923 no pros 


BiWM 25 57” 140 otgo 
brn/gr gdik var int sk sim 
23-28 for pos frdshp pht/po 
bx 484 Mariboro 01752 


ER 
BiWM 26 6° 170 clean cut 
vgidkg blond sincere. You be 
discrete athletic 18-28 
poss roomate in Westwood 
area. 6035 


BIZARRE, 
EROTIC 
FANTASIES? 


Now realize them at 
home!! On the phone!! 
What KIND of fan- 
tasies? Your imagina- 
tion is the only limit. We 
are experienced and 
creative in all areas of 
the bizarre and erotic 
Before your fantasy be- 
gins, a consultation will 
ensure tote! satisfac- 
tion. 


WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you , 
(212) 
529-3154 


The Fee: 30° 
VISA or Mastercard. 
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ADULT 
EROTIC 
AID 


CATALOGUE 


10% discount on 
first order of $20.00 
or more ordered 
before 3/1/84 


All items shipped in 
plain wrapper- 
marked personal 
and confidential. 


Send $2.00 to: 


DAVKEN ASSOC. 
P.O. BOX 448 
MILTON, 

MA 02186 


a 
Beautiful girl desires to 
please 35+ men days. Send 
card to PO 598 Cambridge 
02138 


rxx 
por NEW YORKS 


HOTTEST 


phone 
fantasies 


24 HRS 


lets get off 
together 


“WILD 
STYLE” 


iS COMING 
December 9 


If WILD STYLE 
doesn't take New 
York by storm, the 
city's B26 
lobotomized.” 
Village Voice 
Coolidge Corner 
Moviehouse & 
Orson Welles 
Cinema 


HAPPY- 
GRAMS 


GIVE A UNIQUE 


924-1498 


MC, VISA, Diner's 
Club, Carte Blanche 
Accepted 
Perfect for business or 
social functions, 
birthdays, get-wells, 
bachelor parties, or 
any special occasion. 


We offer: 
Balleon uets or 


Message 
Singing or Dancing 


Positions always 
‘ available 


INCREASE 
YOUR 


SEXUAL 
PLEASURE 


THROUGH 
OUR 

SIMPLE HOME 
PROGRAM OF 


SEX ORGAN 
CARE AND 
SEX ORGAN 
EXERCISE 


PROPER SEX ORGAN 
CARE AND SPECIAL 
EXERCISES WILL 
GREATLY INCREASE 
YOUR SEXUAL 
PLEASURE 


SEND $10 TO 
PLEASURE 


BOX 308 
CHESTNUT HILL, MA 
02167 


ADULT CAKES 


Erotic & Funny 


FOR ALL OCCASIONS 
STAGS. BIRTHDAYS 


AND 

OF FICE PARTIES 
BROCHURE 
AVAILABLE 


366-5753 


BIWM 30's gdik 6° 170 will gv 
oral serv to st or Bi men 
20-40 no gays my place no $ 
no hassles. Movies available 
Box 6045 


MASSAGE & 
ESCORTS 


A RR ET 
Attr warm white male escort 
Mature womew-All. Respect- 
fully no men . Call anytime 
after 12 noon. 342-3368 
BiWM escort men only 
277-5908 Vince 


TOUCH 
OF 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
lwoman or couple. Ver- 
satile males also. In- 
calls for females only. 


Call 731-2515 . 


Openings for Escorts 


‘AUTUMN SIZZLER 
I'm 1st class plus © 
with extras 
Copley Square Area 
Same Day Appts. 
262-2165 
(incall Escort) 


BRANDY 


New in town. Attractive sen- 
suous Classy brunette escort 
serving Boston + suburbs 
Outcalls verified.359-6422 
24hrs 


NORTHERN 
GIRLS ARE 
NICER 
With escort by 
appt. Daytime incall 

Only. 


741-1180 


BREE-PRE-OP 
TRANSEXUAL 
Outcalis for the Gent that 
wants the best of both 

worlds 


536-8656 


ASHLEY 


Have an enjoyable 
escort with a young & 
attractive female. 
Boston and 
surroundings 
Out calls only. 

24 Hrs. 


298-2548 


CHANEL 
Escort by Classy Attractive 
Female 536-7 133. Outcall 


AVA 
284-0243 


THE ULTIMATE 
IN INCALL ESCORT 


10 AM to 10 PM 
Convenient No. Shore location 


CHANTAL 
The french delight who will 
escort you for dinner,dance 
and??? 497-8250 


Sexy Swimmer 
GWM Escort 
in/Out Calis 


287-0152. 


*““SWEET TALK’”’ 
BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 


738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


Gift 


Certificates 


Available 


BEAUTIFUL BLONDE 
Sophisticated young female 
escort for the very selective 
gentieman. IA/Out calls. 
Karen 536-0033 


IDON 286-1691 
Young college jock for your 
utmost desires. Outcalls 
only 


PLL 
ENTERTAIN 
YOU 


Escort by 
Pre-Op Karra 


731-4552 


BEAUTIFUL 
BLONDE 


| am available to es- 
cort professional men. 
Outcalis only. All calls 
verified 
12 a.m. to 2 p.m. 
289-3047 
NORA 
ESCORTS 
289-2269 
24 hours 
High class, 
sophisticated 
young ladies 


% ciutcalis ony. F 


CHERI 
Tall classy escort for outcall 
only 436-3493 


CHELSEA AREA 
Col Jock looking to give you 
& night you'll remember es- 
corts by Marc 884-7160 


Experience one of our 
beautiful, sexy wom- 
en, or our sensuous, 
attractive men. Out- 
calls only. 24 hour 
service . . . Call us at: 
254-8760 
Female escorts wanted 


GENTLEMEN 


Relax and Enjoy 

THE ULTIMATE 

Escort With Us 
Air Cond. 


1-588-9474 


ERIC 
Escort for the discriminating 
GWM In/Out Calis Movies 
Clean Discreet 536-4034 


SUE & DEE 


Escort 2 | 2 atr DIWF 267-2814 


BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 
or forward flyers or 
other unsolicited mat- 


rendezvous 
with Boston's finest 


fr Sale writed Yas Fest. 


“CALL ME 


NOW, I'M 


WAITING FOR YOU" 


Northshore's 


Dolly Parton 
Look-alike 
for complete relaxation 
Call for an escort 
after 10 a.m. 


1-744-4953 


Dolly and Diane escort out 
call 728-6385. 


|" BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 


nix box number. 


The Phoenix is not 
required to hold, 


| deliver or forward 


such material. 
L = 


ERIK 
CLEAN CUT 


YOUNG 
MUSCULAR 
WELL BUILT JOCK 
ESCORT 
267-0065 





“Unbelievable. . .” 
- “Gorgeous. . .” 
“Real class...” 


“A beautiful 
experience. . .’ 


That's what 
they're saying 
What about 

you? 


UZANNE 


Your personal escort 


247-0603 


] Escort by classy bionde call 


Laura 782-7529 


Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 489-4900 


Escorts- WF 26- sweet sultry 
curves. Cpl also avail 
965-8313 


Relaxation 
Retreat 


$7 EARLY 
DISCOUNT 


15 
MASSEUSES 


Credit Cards 
Accepted 
Whirlpool 
Sauna 
and Massage 
10 am - 1 am 7 Days 
212 Central Street 
Downtown Lowell 
Call 
459-0191 
Public Parking on 
| purdSteeet . 


444: ye 


style. Escort 


262-9674) 


FLORIDA BOY 


Very sexy young man with a 
rock hard body will escort 
men/w. 523-4792 Tony 


For fun at Plato's Retreat in 
NYC Call 201-568-7614 


JeaSet 


“BOSTON'S FAVORITE” 








899-6203 


MAJOR CREDIT CARDS 


24 HOURS 
OUTCALLS ONLY 


acer 


Beauty, Class, 
Elegance, and 
champagne with 
every escort. 
Serving North Shore, So 


New Hampshire, and 
Newburyport 
Openings for 

female escorts 
always available 





SISTERS 
ESCORT 


Scandinavian Sis- 
ters; Beautiful, Bux- 
om, and Blond Will 
Show You the Way 
to Valhalla. Gentle- 
men please call: 


338-2273 


All Calis Verified 
12 noon to 12 
midnight 
OUTCALLS ONLY 


HAPPY HOLIDAY 


Gentiemen treat yourself to 
as pleasurable escort Call 
321-4518 


HERCULES BUILD 


Escort men only 321-9334 


a 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


cate 


- 


Boston Area 


New Hampshire and 
Rhode Island 
12 p.m. to 2 a.m. 


To arrange for your 
escort, call 


all calls verified 
Femalg escorts needed 


FOR LADIES 
A handsome and discreet 
young gentleman escort. 
Outcalls Only 6-midnite Alan 
899-0117 


‘FRAMINGHAM 
GWM will escort movies 
available call Eric 872-1639 


Sean Escort for Men 
Handsome built 242-2621 


ee 
Get the red carpet treatment 


by 3 lovely pre-ops. Escort 
889-2784 


GWM escort Call Tim 
843-6306 


» ; 
An escort 
referral service 
for the 
discriminating 
gentleman. 
Enjoy the most 
sensitive & 
stunning 
ladies in 
Boston. 


Call Linsey. 


965-8569 
527-5281 


24-hour service 
throughout 
Massachusetts, 
Southern New 
Hampshire, 
Worcester County 
and Springfield. 
All Calis Verified. 
Classy Female 


Escorts Needed. “'|* 


AND WHEN SHE 

GETS HERE SHE 

WANTS YOU TO 
COME TOO 


HONEY 


For a real gentlemen. Escort 
with a full-figured girl. Call 
277-1785 


BARBIE 
BENTON 


Lookalike Escort 


437-8432 


Outcalls 


JENNIFER-PRE- 
OP-WILD 262-2165 


| wil give you a sizzling 
autumn into ecstasy Escort 


SPECIAL NOTICE 
Concerning all eecort 


All phone numbers must 
be verified by 6 pm Thurs- 
day for your ad 
to run. T this, call 
267-1234 


LADIES ONLY 
Cooperative Escort Svc A 
reasonable & pleasurable af- 
fair w/discretion Paul eves 
aft 6 938-9323 


LARRY 
Good looking GWM escort 
out call pret 227-3376 


Boston’s 
finest 
escort referral 
service. 
Don’t be alone. 


Attractive male 
and female 
escorts 
available. 


Couples 
are welcome. 
To arrange for 

your escort 


Call 
926-0446 
926-9782 
926-9783 


Now Servicing 
New ap eg 
Rhode Island & 
New York City 


Open 7 days a week 
tween 10 AM 
and 12 midnight 


All calls verified 
ings for escorts 
always available 
Hae@z wv 


we ev 


Maxine 
Qndustries. 
Qne. 


ESOTERIC 
ESCORTS 

ON = 
CAPE COD 


MALE OR FEMALE 
COMPANIONS FOR 
ALL OCCASIONS. 
PRIVATE PARTIES 
ARRANGED. 


LIMOUSINE 
SERVICE 
AVAILABLE 


428-2743 


ESCORTS WANTED 
ON AND AROUND 
CAPE COD 


DIVINE 
ESCORT 


THE DIFFERENCE IS 
THE QUALITY OF 
SERVICE. 


WIDE SELECTION OF 
MALE AND FEMALE 
ESCORTS TO 
CHOOSE FROM. 


FOR ALL 
OCCASIONS. 


Select Escorts 
Wanted. 


OFFICE HOURS 
4PMTO2 AM 


438-1036 


DIVINE LIMO 
CORP. 
Cadillac extended 
formal limousines 
for all special 
occasions, with or 
without escorts. 


NOVEMBER 
SPECIAL 
SCORT AND LIMO 
PACKAGE... 


* Complimentary 
Champagne 

* Gift Cert. available 

* Prof. Drivers 

* 24 hour service 


DIVINE 
ASSOCIATES 
Ltd. 


ARE YOU 
HAPPY 

IN YOUR 
PRESENT JOB? 
IF NOT, 
CONTACT THE 
PRESTIGE 
ESCORT 
COMPANIES 


THAT OFFER: 


* CONGENIAL 
ATMOSPHERE 


BODYQUARDS 
TRAINING 
FLEXIBLE 
HOURS 


IN BOSTON 


438-1036 


-ON CAPE COD 


428-2743 





CLASSY 
BLACK 
CARIBBEAN 
ESCORTS 


MAJOR CREDIT 
CARDS ACCEPTED 


Outcalls Only. 24 hrs. 
All calls verified. 
Champagne with every 
escort 


Selectively chosen 
stunning, 
sensuous 

and 
knowledgeable 
escorts available 
for all situations 


LEGGED 
Green eyed vixen will escort 
discreet gentiemen. Days 
only. Monday - Saturday 
10AM to 6PM Nicole 
289-1811 


Let a pretty girl escort you 
Boston & Camb. 

Outcalls only. 262-2299 
M/F executives experience 
SPECIAL ESCORT rein- 
tegrate your axis w/attr WM 
verified outcalis 825-9099 


A companion is only a phone 
call away Cail 782-3032 lil be 
glad to visit outcalls only All 
calls must be verified Escort 


Real 
Dea 


Escorts 
Young, 
Attractive, 
Shapely. 
Requests 


Guaranteed 
In or Outcalls 
24 Hr. Service 


321-8802 


@ cali = 


879-0347 


or toll free 
1-800-462-0024 


Call early 
to arrange 
your evening 


Ask about our 
monthly 
discount 
All Calis 
verified 

24-hour service 
Escorts wanted 
immediately 








SOPHIA 


Escort Exotic Italian Bomb- 
shell 536-0311 


SHARE THE 
Fantasy w/ exotique full-fig- 
ured F Coed call Executive 
Escort 825-9099 verified 
outcalls only 


LINDA EVANS 
LOOKALIKE 
ESCORT 


_ 
TIDAL WAVE 
When's the last time you 
have been overcome 
flooded, or devastated with 


_ Now serving all of Massachusetts | 





Tom-Escort for men in calls 
or travel N.Eng. Call 
536-5091 


Two guys in/out. Jeff Dan 


Limousine 
service & 

gourmet | 
catering also | 
available. 


Ra aaeetal 
VISA 
cecal 








Voluptous young lady will es- 
cort mature gentlemen only 
in/out. 782-3370 


THE 
ESCORT 
AGENCY 


Classy. attractive, talented 
fale & Female Escorts 


VERIFIED OUTCALLS 
ONLY! 


536-6563 
rakkekekne 
Female Escorts Wanted 


_NEWIN TOWN _ 


incall Escorts by exotic 
blonde; sensuous brunette 
or delicious redhead! Cali 
227-6380 9am-6pm - female 
escorts wanted 


CLASSIQUE 


Escort 
Service 


MEET A 
BEAUTIFUL 
LADY 


323-0674 
769-6044 


PETER 
Model. escort, exotic dancer 
& videos 262-2434 


PLEASE 


Let me please you. 24 hr es- 
cort. 324-8760 


SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs- 
day evenings for your ad 

to run. To do this, cail 


267-1234 


Thank you 


Southern busty blonde es- 
cort to give good time 
731-5739 will verify 
LSS 
Superb Escort by lovely 
preop 232-9471 


RICHARD’S 
HEALTH 


CLUB 
230 Turnpike St., 
Canton, Mass. 


FACILITIES 
AND PROGRAMS 
EXCLUSIVELY 
FOR MEN ONLY 


FACILITIES 
* Whirlpool Bath 
* Sauna 
* Private Showers 
* Lockers 
. Seon Rooms 
¢ Private Instructional 
Programs 
* Nutritional Guidance 
« Full Exercise Room 
* Lounge 


Cable TV on our 
Giant 7 ft. Screen 


$5.00 OFF 


(with this ad) 


OPEN 7 DAYS A WEEK 


RTE. 128 TO EXIT 64S 
RT. 138 STOUGHTON 
GO TWO MILES AND 
RICHARD’S WILL BE 
ON YOUR LEFT 


828-4000 


Mon-Sat, | |AM-1 1PM 
Sun, |PM-1 1PM 


There will be late 


445-6234 


Two Hot! Clean cut studs to- 
gether 266-5852 


attention and kindness come 
ride our professional wave of 
escorts. 566-3547 


ATTENTION 


MASSAGE & ESCORT 
ADVERTISERS 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


The deadline for 
ads (line & display) 
is 12 noon 
WEDNESDAY 


any 
$15.00 for any dis- 
play ad received 
after the deadline. 


HOUR LONG 
TOTAL BODY 
MASSAGE 
Newton open 7 days, 9-10 

965-1066 thr 
965-5535 
DISCOUNT HOURS 


COUNTER 
HELP 
WANTED 
. DF as & 
sensitive 
sensuous 


sweet & 
discreet 


266-1248 


24 hour service 

hout 

M usetts 

All calls verified 

Escort openings 
available 


XMAS SPIRIT 

Hi! We are Santa's new help- 
ers and we are hoping that 
we can help you with your 
holiday cheer. Cali Santa's 
escorts and |'m sure we have 
a present for you!!! 
566-3547 


ESCORT OPPS. 


re LY em 
Excellent opportunity for 
lady. esp bi or with fantasy 
exprnc. Box 6048 


LEANER LE LE LLIN EAI BLE ANEALTIN ALE 
BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 


CLASSIFIED ADVERTISING POLICIES 


THE GUARANTEE 


in 


(Please check index at beginning of 
Classifieds for those categories that are 

.) Guaranteed categories are 
boldface. 


After you've purchased a guaranteed advertisement in advance for two 


consecutive weeks, we 


keep running the same ad free unless you fail to 


renew it by the deadiine. To renew, cali 267-1234 by noon on Wednesday 


during the week of the advertisements 
successive week by noon on . 
number when calling to have the advertisement 


ance, and every 


rerun. This number is 


confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes" for additional information on guaranteed 


advertisement.) 


PRICING YOUR AD 


Non-Commercial 


at $2.45 each 
at — 


Lines (Minimum 4) 

Adult Cat * (Min. 4) 

Each 7 Point Light Headline 

Each 7 Point Bold Headline 

Each 9 Point Bold Headline 

Each Capitalized Word 

Box Numbers (Weekly) 
Circle One 


Commercial 
at $4.25 each (min. 2) 


$5.50 
$8.75 
$9.50 
$ 50 


$10.00 1-time mail-out 


$12.00 4-time mail-out 


Telephone Verification* * $ 6.00 
* Applies to Person to Person and Personal 


** Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 


We cannot print your advertisement without the following information. 


Phone # 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix. 
The Phoenix reserves the right: 
* To revise containing objectionable phrases 
* To reject in its sole discretion, any advertisement 
on account of its text or illustrations 
* To determine correct category 
No advertisement 


will be accepted in the 
Only Phoenix box numbers or Post Office box numbers may be 


All advertisements must be accompanied by a full name, ad- 
dress and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 


INSERTION DATE 


Failure to verify a telephone number will result in automatic as- 

mment of a Phoenix box number. Late fees of $10.00 for line 

isements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


CANCELLATIONS AND CHANGES 


GUARANTEED Advertisements: No Changes will be accepted in 
original copy. No credits or refunds will be issued. No cancelia- 
tions will be accepted. 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Copy changes will be accepted until 4 p.m. 
Tuesdays. 

BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a ‘7.00 box charge per advertisement. 
The advertiser must then come in to the office to pick up mail. 


otherwise dispose of, any flyers, unsolicited advertisements, 
and the like. 


To respond to an ad with a Phoenix number, address replies to: 
The Boston Phoenix inc., Box whet 
367 Newbury St., Boston, MA 02115 


CATEGORY 


HEADLINES 


Regular Rate 
7 pt. light $4.00 


7 pt. bold $6.25 
9 pt. bold $7.50 


Commercial Rate 
$5.50 7 pt. light 


$8.75 7 pt. bold 
$9.50 9 pt. bold 


123456789 10 11 12 13 14 15 


PA SAAR RA AAA, 
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It’s doing for radio what The Boston Phoenix did for newspapers. 
WFNX 101.7 FM, Boston Phoenix Radio. 


It isn’t just tuned in in Boston. It’s tuned into Boston. So it helps 
you keep tuned 1n too. 


WFNX plays some of the best music in Boston. Because we play 
the best of all kinds of music, from new wave and classic rock to jazz 
to oldies, local groups and reggae. And we don’t just play an hour of 
each from time to time. We play them throughout the day. 


Plus we have in-depth hourly lifestyle features, entertainment 
reviews and commentaries. And every hour on the half-hour there’s 
“Boston After Dark” to let you 


know what’s going on in arts 
and entertainment. 101.7 FM 


WFNX 101.7 FM. It’s 
as versatile as The Phoenix 
newspaper. And it’s on the air. 





BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


THE LAST 
SOUL 
COMPANY 


MALACO RECORDS: 
LIFE ON THE 
EDGE OF TOWN 


by Peter Guralnick 


having grown familiar through semi- 

parodic variation. It shows a half dozen 
white boys in formal dress, with their dates. From 
their haircuts you can tell it is the late ‘50s or early 
‘60s, before the Beatles discovered America. No 
earlier, though, because at the center of the 
picture is a group of black men only slightly 
older than the couples, as formally dressed but 
clearly entertainers. Everyone is looking pleased 
with himself; the entertainers’ grins are no more 
fixed or artificial than their hosts’. The 
photograph could easily be a still from Animal 
House, with Otis Day and the Knights the featured 
attraction. In fact, the year is 1963, and the place 
is the Pi Kappa Alpha fraternity house at Ole 
Miss, just after the riots that attended the 
admission of James Meredith, the university’s first 
black student. The fraternity brothers include 
Tommy Couch, slight and bespectacled, from 
Tuscumbia, Alabama, near Muscle Shoals, and 
a muscular-looking blond young man from 
Columbia, Mississippi, named Gerald “Wolf” 
Stephenson. Both are wearing white tuxedoes 
and squiring pretty, elaborately gowned girls 
they have already pinned and will soon marry: 
both are pharmacology majors, and they‘re 
evidently the best of friends. The group is 
Professor James Richards and the Esquire 
Combo. It’s getting $175 for the evening, and one 
of its lead singers is Percy Sledge. . 

* + - 

During the last couple of years an unusual 
phenomenon has been taking place, or rather 
taking place all over again, in the pop 
marketplace. Rhythm and blues — what has 
been proclaimed as ‘bump and grind and get 
on down” music in one song; “roots” music; soul 
music that focuses on feeling and not necessarily 
production values — has experienced a sudden 
resurgence in popularity, some 15 years after its 
first incarnation. There are many explanations: 


( This is the first part. of a two-part article.) 


T he photograph is faintly nostalgic by now, 


disco is too mechanical; rap is too aggressive; 
there has always been a black adult audience 
out there that never deserted the music but was 
itself abandoned by the tastemakers. But there’s 
no argument over which album or which record 
company spearheaded the revolution. Down 
Home was the second album by Z.Z. Hill, a 
journeyman R&B singer who had been cutting 
sides for a succession of labels since 1963. It was 
released on Malaco Records, a tiny independent 
company out of Jackson, Mississippi. that could 
best be compared to Z.Z. himself for its solid 
record of out-of-the-way commercial success 
without any special distinction. Hill's first album 
for Malaco, entitled 2.2. Hilland focusing on 
Bobby Blanda-style blues, had sold about 25,000 
copies, decent sales in a market that has 
traditionally scorned long-playing records. 
Down Home entered the Billboard’ s black-LP 
chart inauspiciously in January 1982. Ninety- 
three weeks later it is still on the charts, having 
reached #19; it’s now settled in comfortably at 
#66. In the process it has become probably the 
bestselling (approximately 450,000 units so far) 
blues album of all time, and though the three 
singles that have been released off the album 
have sold no more than 200,000 apiece, it may 
well represent the most profitable blues session 
ever, for the simple reason that albums afford a 
profit margin inconceivable for 45s. During the 
nearly two years that the record has been on the 
charts, similar hits have been scored by such 
soul artists as Bobby Womack, Tyrone Davis, 
Johnnie Taylor, and Clarence Carter, names and 
styles out of the ‘60s, on labels like Beverly Glen. 
Hi Rise, Venture — independents like Malaco, 
though without that company’s staying power. In 
the wake of Down Home's success, Malaco has 
itself scouted and signed R&B veterans like 
Latimore, Denise LaSalle, and most recently Little 
Milton. And in the fall of 1982 it issued a third 
album by Hill, The Rhythm & the Blues, which has 
joined its predecessor for close to a year on the 
Continued on page 2 


Home of the 
hits: Tommy 
Couch at 
the mixing 
board in one 
of Malaco 
Records’ two 
24-track 
studios 
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Malaco is being scrutinized for its secrets. Articles have 
appeared in the trades hailing the label’s “commitment to 
deep-fried Southern soul and blues,” its “refusal to make 
concessions to current musical trends.”” But there is no 
mystery, really. Malaco is just one more, perhaps the 
last, in a long line of Southern studios that includes Stax, 
Muscle Shoals, and T.K., an old-fashioned “hit factory” 
built around a stable rhythm section and a stable of 
songwriters in the Southern-pop tradition. What 
makes Malaco unique is that it’s a dinosaur, an artifact in 
the flesh, the last survivor of a species long thought 
extinct. 
»” * * 

To get to the studio that Malaco has occupied for the 
past 17 years, you turn off I-55 at Jackson, head out 
Northside Drive, go past the Mississippi Power and 
Light Company (Rex Brown Station), cross the railroad 
tracks, and you'll find it sitting inconspicuously amid all 
the other light industry (Faulkner Concrete, tool and die 
manufacturers) that has sprung up in the Jackson 
countryside since the mid-’60s. There’s no point in 
asking directions; no one will recognize the name 
despite Malaco’s recent notoriety, and even though it has 
never occupied any other site. Success hasn’t changed 


Malaco either; its exterior, indistinguishable from those 
of its neighbors, is about what you’d expect an old 
bottling plant with a corrugated green metal front to 
look like. To call the interior pretentious would be 
flattering. Whereas Muscle Shoals Sound features a kind 
of space-age austerity, and Stax at its height had the look 
of a turn-of-the-century bordello, Malaco just looks 
lived-in, a warren of offices with two 24-track studios 
(one is primarily for voiceovers), a gold record or two in 
evidence, and album covers haphazardly hung in plain 
brown wooden frames in the reception area and down 
the hall. 

President Tommy Couch’s desk is piled high with a 
litter of cassettes and correspondence, all of it relating 
to the record business, with the exception of auction 
lists for Civil War memorabilia (Tommy collects letters 
and envelopes). The wall behind his desk shows a 
hunting scene; to the right is a green sofa with ripped 
upholstery. Tommy, who resembles the older brother 
or perhaps the well-fed uncle of the young man in the 
1963 photograph, is boyish-looking but a little over- 
stuffed since he quit smoking. Although now scarcely 
able to turn his head because of rheumatoid arthritis, he 
remains the most easygoing of men, seemingly without 
secrets or affectations, and pleased that he can make his 
living from something he still regards as a fan’s avoca- 


Elijah Walker, King Floyd, Jerry Wexler, and Wardell Quezerque 


; 


tion. Everyone at Malaco plays several different roles: 
secretaries sing background; promotion people write 
songs; gospel singers double as chauffeurs; and Tommy 
screens material, fields questions, and produces a ses- 
sion all at the same time. Only Director of Business 
Affairs Stewart Madison intentionally limits his role to 
sitting in a back office figuring the accounts — but even 
Stewart went to school briefly with Tommy and Wolf 
Stephenson (who today is Malaco’s chief engineer), and 
he dates his love of music to hanging around Stan’s 
Record Shop and to listening to Professor Bop spin the 
rhythm-and-blues hits on the radio in Shreveport, where 
he grew up. In Jackson, it seems, there is college and life 
after college, but little difference between the two. 

Malaco began in 1962, on the campus of the University 
of Mississippi, when Tommy Couch, the self-depreciat- 
ingly ambitious social chairman of Pi Kappa Alpha, 
started booking some of the bands from his home town 
for fraternity dances. The groups were all well-known 
Muscle Shoals bands, at a time when Muscle Shoals was 
just getting its start as a recording center, with Rick 
Hall’s Fame studio leading the way: the Mark Vs, Fame’s 
original rhythm section augmented by 
singer/songwriter Dan Penn; the Del Rays, who made 
up most of Rick Hall’s second rhythm section and 
included Tommy’s boyhood friend, guitarist Jimmy 
Johnson; the Mystics, who came up behind the other two 
bands and included bassist David Hood and Wishbone 
Studio founder Terry Woodford; and various groups led 
by Hollis Dixon (Muscle Shoals’ rock-and-roll patri- 
arch), who included members from each of the above as 
well as songwriter Donnie Fritts on drums. All these 
bands were white, but they all played rhythm and blues 
(“When I wasn’t Ray Charles or James Brown, I was 
Bobby ‘Blue’ Penn,” says Dan Penn, the chief evangelist 
for the style), so it was perhaps not such a surprise when 
Couch began booking some black bands on campus. 

These were the days of the Red Tops, the Counts, the 
Mississippi Rolling Stones, the Dynamics, and Doug 
Clark and the Hot Nuts (“who got naked on stage’’); and 
though one could scarcely point to rhythm and blues as 
a trendsetter in integration, many of the R&B singers 
remember the college fraternities, and Ole Miss in 
particular, with special affection. ‘‘Those college au- 
diences were the greatest audiences in the world,” 
recalls Rufus Thomas. “At Ole Miss they'd send the girls 
home at 12 o’clock and we'd tell nasty jokes and all that 
stuff. Used to have some good times down there in 
Oxford.” Tommy and his roommate partner, Bob 
Hamill, brought blues singer Fred McDowell in from 
Como, Mississippi, where he was working at the 
Stuckey’s gas station, to play tea dances after the football 
games. They brought in the Esquires long before Percy 
Sledge hit with his soul smash, ‘‘When a Man Loves a 
Woman”; and they might not have remembered Percy at 
all if he had not hovered on the edge of the stage all 
night, even when he was not singing, so fascinated was 
he with the fraternity boys’ carrying on. “They getting 
ready to do that mop dance again,” Percy explained 
when asked why he didn’t take a break. The “mop 
dance” turned out to be the dance everyone else called 
“the alligator,” in which couples got down on the floor 
and flailed around. “They ain’t doing no alligator,” 
Percy insisted. “Those people are doing the mop dance. 
They busy just mopping up the floor.” 

Sophomore year Tommy started booking bands off 
campus as well as on, getting groups for local colleges 
and pretty much covering the area. He and his 
roommate did this under the banner of Campus 
Attractions; meanwhile he and Jimmy Johnson 
promoted a Del-Rays dance at the King Edward Hotel in 
Jackson on the night after the state high-school all-star 
football game. “We made $2000 apiece, I think; I didn’t 
know there was more money than that in the world.” 
Senior year Tommy got married but kept booking the Pi 
Kappa Alpha fraternity through its new social chariman, 
Wolf Stephenson; meanwhile all business for Campus 
Attractions was conducted out of the couple’s tiny 
apartment, “with calls coming in at all hours, day and 
night.” When Tommy graduated in 1965, he moved to 
Jackson, where his wife’s mother lived, and went to 
work in a pharmacy. This might have been the end of his 
life in music, except that he formed a partnership with 
his brother-in-law, Mitchell Malouf, a Canton account- 
ant, to carry on the booking business under the name of 
Malaco, a combination of both their names that his 
mother-in-law had come up with. Between 1965 and 
1967, he and Malouf brought Herman’s Hermits, the 
Who, the Dave Clark 5, and the Blues Magoos to 
Jackson's 10,000-seat coliseum; Tommy quit the pharma- 
ceutical business and even purchased from the 
Hullabaloo TV show a franchise for a teenage nightclub 
that prospered for two years. “All right. Now we had a 
club and a booking agency going. The next thing, I 
thought we ought to have a studio. So we opened a four- 
track right here where we are now, used to be a 
warehouse for Pepsi-Cola. We didn’t know what we 
were doing.” 

Malaco, in fact, had only two-entrées into the larger 
world of show business. One was Tommy’s connection 
with Muscle Shoals, which in the mid-'60s was 
becoming the hottest place in the country to record soul 
music. The other entrée was local entrepreneur Johnny 
Vincent, a legendary figure in the record business, then 





Dorothy Moore 


in his early 40s but already finished as a pop producer. 
Malaco rented its first office space from Vincent, who 
had put most of his earnings into real estate, and 
through whom it located its studio. Like any pro- 
vincial prophet, Vincent is a person you can like or 
loathe, but you dismiss him at your peril. He recorded 
Guitar Slim for Specialty in 1953 (with Ray Charles on 
piano) and produced Huey “Piano” Smith, Frankie Ford, 
Earl King, and Jimmy Clanton for his own company, 
Ace, in the mid-to-late ‘50s; and he can spin tales of the 
old days or plans for the future with equal conviction 
and prolixity. Tommy met Vincent in 1965; many would 
have considered him washed up by then, but Tommy 
saw a charismatic figure from whom he could learn not 
just business but style. More than his brother-in-law, 
more than the booking agency or even the artists, 
Vincent represented possibilities to Tommy Couch; he 
embodied the lonely strength of the visionary. “Johnny 
is the greatest salesman | ever met,” says Tommy of his 
mentor. And what Vincent sold Tommy on most of all 
was the potential in himself. 

In any case, it’s no exaggeration to say that Tommy 
and his brother-in-law would have been at a complete 
loss if it hadn’t been for the help of their friends. “They 
didn’t have the slightest idea what to do,”” says someone 
who arrived when the four-track Scully board and twin 
Ampex mixers were still in their crates. “They didn’t 
even know how to plug in the equipment.” It’s all true, 
Tommy concedes. They didn’t even trust the first session 
they did for their new-found production company to 
their own studio — instead they took three groups they 
had been rehearsing in Jackson to Muscle Shoals, where 
Jimmy Johnson engineered. Thrilled just to have made a 
record, they had the tape mastered in Memphis and took 
the master direct to Buster Williams's Plastic Products in 
Coldwater, Mississippi, so they could get it pressed and 
out on the street by the next day. “There was always a 


certain amount of urgency any time you came out with a 
record,” says Tommy. “I never knew why, but it had to 
be quick — you know, drive all night to do something 
and then the record sells three. 

The early ventures were reminiscent of vanity 
publications. Tommy hooked up with Meridian song- 
writers Paul Davis and George Soulé, white R&B 
enthusiasts with backgrounds similar to his own, and 
together they recorded a black singer named Eddie 
Houston from Meridian (he worked in the foundry that 
Soulé’s family owned); then they leased the recording to 
Capitol. The Capitol contact led to a 1969 album with 
Fred McDowell (“Some guy recorded a blues album in 
our studio, and we said we can do better”), who brought 
harmonica player Johnny Woods with him for one of the 
sessions. “It must have been the first time Johnny had 
been out of that section of the country in years, because 
I never will forget, when they got here, Fred told him, 
‘Okay, Johnny, I told you. See, boy, you in Jackson now.’ 
Like it was some big deal or something.” The album, / 
Do Not Play No Rock ‘n’ Roll, attracted a good deal of 
attention and earned the fledgling producers their share 
of criticism (with Jerry Puckett playing electric bass and 
James Stroud on drums it came a little too close to rock 
and roll, some purists objected), but evidently they 
didn’t cut themselves much of a deal with Capitol, as 
they barely earned back the $325 they had paid 
McDowell. 

Most of their studio income at this point derived from 
jingles and custom work, and even this barely supported 
the rhythm section they had put together in emulation of 
Stax and Muscle Shoals “because we thought that was 
what you were supposed to do. They wound up doing 
more playing and socializing than they did recording, 
but that was all right too.” Tim Whitsett, formerly of Tim 
Whitsett of the Imperials (one of Malaco Attractions’ 
steadiest draws), contributed to the Malaco coffers by 
renting office space for his own little production and 
publishing company. By this time Wolf Stephenson had 
graduated and had been working as a pharmacist in 
Jackson for three years (“I didn’t know what I wanted to 
do when | got out of school. I had a bunch of friends 
studying pharmacy, and it was good pay on graduation 
for back then — $650 a month”), but he came out to the 
studio whenever he could, with nothing but his 
enthusiasm, old friendship, and mechanical aptitude to 
recommend him. Although he was as lacking in practical 
experience as Tommy and Mitchell, Wolf gradually took 
over many of the engineering chores, leaving production 
to Tommy and lead guitarist Jerry Puckett and record 
promotion to Tommy and Mitchell (by this time they 
had virtually given up their concert promotion, taking 
one last ill-advised fling in 1969 with an Ike and Tina 
Turner Revue that lost $5000). The Malaco name was 
getting around, and the sound was becoming more 
professional, but it wasn’t until 1970, after being in 
business for five years, that they saw any real success. 

It came in unlikely fashion. A New Orleans producer 
named Wardell Quezergue, a bespectacled Creole who 
had played in and arranged for the Fats Domino-Dave 
Bartholomew band, came to them with an act called the 
Unemployed, who recorded a song called “Funky Thing 
(Parts I and II)” that Atlantic picked up for distribution. 
“Now this was amazing,” says Tommy about the 
Atlantic deal. “We made the record, and they just picked 
it up. We were extremely impressed.” 

So was Wardell, evidently, because about six months 
later he came back with some acts he and his partner, 
Elijah Walker, had signed. “We spent a week doing 
tracks. Vernie Robbins was the bass player, Jerry Puckett 
was on guitar, James Stroud was on drums. Wardell was 
a real genius, and we cut two tracks for each artist. Then 
on Saturday all the artists came up from New Orleans in 
an old school bus, and we cut the vocals in one day, I 
think. Elijah Walker got credit as executive producer, but 
he wasn’t even there. Wardell did the whole production, 
did the arrangements, played keyboards, everything, 
and the next week we mixed the session. | did the mix 
because Wolf was still working in the drugstore. The 
artists were Bonnie and Sheilah, the Barons, Jean Knight, 
and King Floyd.” 

The first approach Tommy made was to Stax (I knew 
the next thing we had to do was to lease the records”), 
then the leading independent R&B producer in the 
country. Tim Whitsett was by then in charge of Stax 
publishing, so Tommy, Mitchell, and Jerry Puckett went 
up to Memphis and got an appointment with S&R head 
Don Davis, who was “very nice” and turned them down 
flat. Despite all his years in the business Tommy had no 
idea what to do next. “We were crushed. The only other 
guy I really knew in the business was Shelby Singleton, 
and | called him. from the gas station across the street, 
but he was out of town.” 

It wasn’t until they got back to Jackson and a local DJ 
named Joe Lewis suggested they put out the King Floyd 
themselves that the idea of an independent label was 
born. For this they came up with the name Chimneyville 
(“Chimneyville” was what Jackson had been dubbed 
after General Sherman had reduced most of its homes to 
chimneys in his famous 1863 campaign). Joe Lewis 
started playing the record on local station WOKS, then 
took it to a DJ convention in Houston, where he plugged 
it to his fellow soul jocks. No one at Malaco had the 
slightest doubt what the hit side was. “It was a song 
called ‘What Our Love Needs.’ No question about it. 
That shows, really, how sharp we were. One day George 
Vinnett on WYLD down in New Orleans turned the 
record over and played the other side. The other side 
was ‘Groove Me.’ As soon as he turned it over, we were 
getting orders for 1000, 5000, 10,000 the next day. Pretty 
soon we couldn’t handle it. Just to show you how sharp 
Atlantic was, they knew almost before we did what was 
going on. I got a call at my house early one morning, and 
it was Henry Allen. I knew he worked for Atlantic, but I 


wanted to talk to Jerry Wexler himself. So when I got to 
work, Jerry called, and we kind of made a deal. Atlantic 
moved so fast that by that afternoon they had a guy 
down to pick up the master. The next week Mitchell and 
I went to Jerry’s home in Miami. He was the kind of guy 
we were just in awe of. This was in the fall of 1970. By 
December the record went gold, and we had a little kind 
of event to celebrate. I think Jerry Puckett and I picked 
up Wexler at the airport. On the way in he said he 
wanted to give us a little advice on how to keep having 
hits. He said, ‘Just whatever you do, stay funky.’ | 
thought, ‘That'll be the easiest thing in the world, to stay 
funky.’ In six months we had 15 strings on every record, 
Wardell had oboes and flutes — I guess we didn’t really 
follow his advice.” 

Nonetheless, Malaco continued to have hits. After the 
success of King Floyd, Stax picked up Jean Knight's 
record, “Mr. Big Stuff,” a sassy production number with 
a snappy girl chorus. It became a #1 R&B hit (#2 pop) in 
the spring of 1971 and went on to sell two million copies. 
King Floyd continued to sell, too, with “Baby, Let Me 
Kiss You” and “Think About It.” By 1975, though, it 
seemed that Malaco had played out its 10-year string. 
Soul music was dead; Stax was on the verge of economic 
collapse; and the deal with Atlantic — which had 
virtually abandoned most of its black acts — was up. 
King Floyd, Chimneyville’s most consistent hitmaker, 
had gone off the deep end (“King went out in left field; 
one time he came in with a feather and said he was an 
Indian”); Jerry Puckett, the session guitarist from the 
beginning, and the musical mainstay of the group, left 
because nothing much was happening (“That was a big 
blow; I really felt it would be hard to go on without 
him”); and then on September 1, 1975, Mitchell Malouf 
left the company 

“It was a real tough time financially,” says Tommy 
“Our deal with Atlantic was over. Our publishing deal 
with Southern Music was finished, except | happened to 

Continued on page 11 
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Eva Saurova and Laurence Dale: Carmen a la carte 


Bizet without bull 


Carmen goes by the Brook 


by Sylviane Gold 


EW YORK — give Peter Brook a 
N cigar, an orange, and a rope, and 

he can make them speak; give 
him a bunch of singers, and he can make 
them dance; give him a giant cliché, like 
Bizet’s Carmen, and he can pare it to 80- 
odd minutes of white-hot theater. What 
he can't do — or what he hasn’t done in 
La tragédie de Carmen — is convince you 
that any of this is necessary. His 
adaptation of the world’s most popular 
opera took Paris by storm and played to 
pac ked houses throughout Europe, and 
it’s now settled in for an indefinite run at 
Lincoln Center’s Vivian Beaumont Thea- 
ter. And whatever reservations arise after 
those 80 minutes have flown by, no one 


will walk out asking, “What's all the fuss 
about?” 

Brook has indeed stripped away the 
panoply of opera. The orchestra is 
reduced to 14 instruments; the chorus — 
soldiers and cigarette girls and chidren 
and smugglers — is banished. Only four 
singing roles are left: Carmen, the 
wanton Gypsy; Don José, the young 
soldier who falls for her; Escamillo, the 
bullfighter she falls for; and Micaela, the 
virtuous girl who loves Don José. Lillas 
Pastia, the tavern owner who _ is 
Carmen's friend and accomplice, and 
Lieutenant Zuniga, José’s superior, be- 
come speaking roles here. And Brook 


resurrects, from the Prosper Merimée 


story on which Bizet’s Carmen is based, 
the character of Garcia, Carmen's hus- 
band — for her the more men the 
merrier. He places these characters on a 
bare stage covered with sand and gravel 
— probably to remind us how earthy 
they are. (Actually, he succeeds only in 
reminding us that we're watching avant- 
garde theater. It seems an infallible rule 
of theatergoing: if there’s dirt on the 
stage, it’s gonna be arty. The almost 
infallible corollary: if there’s dirt on the 
stage, someone will end up smeared with 
it.) Chloe Obolensky has dressed the 
characters in simple, somber costumes — 
a radical departure from the 
folkloric-color treatment. In fact, when 
Escamillo enters resplendent in his 
gilded bullfight gear, with patent-leather 
pumps and fuchsia stockings, he seems 
to have come from some other world — 
at the very least, from some other 
production. 

La tragédie has five casts, since opera 
singers can't — Brook says won't — 
perform more than twice a week. The 


usual * 


one I saw — Eva Saurova as Carmen, 
Laurence Dale as Don José, Véronique 
Dietschy as Micaela, and Carl Johan 
Falkman as Escamillo — was without 
question the best-looking, best-moving, 
best-acting ensemble I’ve encountered in 
an opera. The other casts are, I’m sure, 
equally handsome and equally lithe; the 
singing, I suspect, varies a bit in quality, 
as it did the night I went. The strongest 
voice I heard belonged to Don José; other 
casts may have standout Carmens or 
standout Micaelas. But the singing was 
never less than good — which isn’t 
always the case at the opera house. And 
the smaller orchestra and smaller theater 
make it possible for the audience to hear 
— and understand — much more than 
usual. 

But here, much more still amounts to 
much less. Gone are the sultry strains of 
the cigarette girls lounging in front of the 
factory; gone is the sparkling, five-part 
discussion of whether Carmen will join 
her friends on a smuggling expedition; 
gone is the spunky ode to contraband. 
And some of the music that isn’t gone 
isn’t quite there, either. Carmen’s omi- 
nous card song is diminished by the 
absence of the lighthearted counterpoint 
usually provided by Mercedes and Fras- 
quita. On the other hand, the ravishing 
fragment in which Carmen = and 
Escamillo pledge their love comes into its 
own in the production, since it’s no 
longer sandwiched between two big, 
busy choruses. The Habanera acquires a 
dark new urgency when accompanied by 
kettledrums instead of strings. And 
Micaela’s Air becomes twice as lovely 
when it’s been turned into a duet for her 
and Carmen. (Since La tragédie is sung in 
French, few will notice how little dra- 
matic sense this makes.) 

In short, Peter Brook has changed the 
sound, the size, the look, even the plot of 
Carmen — going back to Merimée for a 
less sympathetic Carmen and a more 
brutal José — in order to give us a more 
modern, more immediate, more ac- 
cessible opera. The attempt is reminis- 
cent of the way modern dance tried to 
improve on the ballet: it took away the 
tutus and the toe shoes, dispensed with 
the tedious mime passages, traded in 
Coppélia for Clytemnestra. For all that, 
modern dance remains no less stylized 
than ballet — its stylizations arg just 
newer. In much the same way, Brook has 
replaced the old conventions of opera 
with the new ones of Brook. This 
shouldn't be cause for surprise — after 
all, there’s nothing natural about Gypsies 

Continued on page 12 








A hard day’s night 


by Sally Cragin 


A DAY IN THE LIFE. Based on the 
words and music of*John Lennon & 
Paul McCartney. Staged and choreo- 
graphed by Albert Stephenson. Con- 
ceived and directed by Walter Kozicki. 
Orchestrations and musical arrange- 
ments by Bill Swayze. Lights by 
Michael Rhodes. Costumes by Su- 
zanne Young. With Kathleen Mahony 
Bennett, Patrick Hamilton, James J. 
Mellon, and Robin Taylor. At the 
Cabaret Theater at the Bradford Thea- 
ter Center, Tuesdays through Sundays, 
indefinitely. 


s the triumphs of the musical- 
A revue circuit would suggest, 

there’s gold in tham thar gold 
records. Start with successful pop com- 
posers, mix in one part romping choreog- 
raphy, one part big-band arrangements, 
and spoon the concoction over a quartet 
or more of singers and dancers. Play 
forever. If your composers happen to be 

Paul McCartney and John Lennon, you 
might even think you don’t need a 
master chef. 

At least that seems to be the notion 
behind A Day in The Life, which 
inaugurates the refurbished Cabaret 
Theater in the Bradford Hotel. This 
collection of 27 Lennon/McCartney com 
positions is cheerfully arranged (in no 
particular order) and presented with 
standard cabaret high spirits — but little 
else. Some of these Beatles songs are 
naturals for a stage adaptation: “When 
I'm Sixty-Four’’ was McCartney’s music- 
hall tribute to his dad, and “Eleanor 
Rigby” has a plot and a cast of characters. 
But don’t look for rock and _ roll’s 
spontaneity in A Day in the Life's 
indiscriminate enthusiasm. The pace is 


frenetic from. start (‘Revolution’) to 
finish (“Hey Jude’), and Lennon and 
acl asinty are regarded as nothing more 
than capable canssenitine — sort of like 

Bacharach and David or Rodgers and 
Hammerstein. You'd never guess that the 
Beatles once changed the pop world. 

The set, at least, is promising: an 
agglomeration of exposed brick arches, 
with the suggestion of the vaulted ceiling 
of a catacomb. This allusion to the 
Cavern Club in Liverpool, where the 
Fabs earned their first teenybopper 
swoons, is apt — even though the 
Cabaret Theater is far tidier. And more 
self-conscious: peeking out from either 
side of the stage are an oversized guitar 
fretboard fragment and a gargantuan 
cymbal and sticks. Company members 
Kathleen Mahony Bennett, Patrick Ham- 
ilton, James J. Mellon, and Robin Taylor 
aren't as neatly symmetrical as_ the 
black/white, male/female troupe of The 
All Night Strut. But this cast too has 
identically dazed Disneyland smiles, and 
they don’t vary much, not even on 
poignant numbers like “Fixing a Hole’ 
and “With a Little Help from My 
Friends.” 

A Day doesn’t focus on pre-1965 
output; instead, we're treated to songs 
with “stories,” like “Happiness Is a 
Warm Gun,” and “She Came in Through 
the Bathroom Window,” that give the 
company members something to act out 
while they're singing and dancing 
Otherwise the inte rpret ations get a mite 
misty. For example, “Come Together” 
finds the performers shimmying tam- 
bourines against themselves on the 
poetic (and evidently lysergic) lyrics 
“He's got early warning/He’s got muddy 

Continued on page 13 








Christopher Clavelli and Sandra Shipley: such stuff as dreams are made on 


White elephant 


by David Edelstein 


THE ELEPHANT MAN, by Bernard 
Pomerance. Directed by John Hickok. 
Set designed by John Hickok. Lighting 
by Len Schnabel. Costumes by 
Christina Heath. With Henry 
Woronicz, Leonard Corman, James 
Butterfield, Christopher Clavelli, 
Sandra Shipley, Kelvin Keraga, 
Madeleine Homan, and Deborah 
Schoenberg. At the Publick Theater, 
Thursdays through Saturdays through 
December 17. 


he logo for The Elephant Man 
l shows a stick figure topped with a 
huge, round noggin — a bub- 


blehead. “Sometimes I think my head is 
so big because it is so full of dreams,” 


says the title character, who’s based on 
John Merrick, a severely deformed young 
man who lived in England in the latter 
part of the 19th century. Merrick spent 
the last years of his life in a London 
hospital, where he became the golden 
boy of the aristocracy; and throughout 
Bernard Pomerance’s play this dreamy 
bighead is contrasted with the littleheads 
around him — the faithless, priggish 
rationalists of the Victorian era. Merrick 
is a gentleman and a scholar: he talks 
with such insight about Romeo and Juliet 
that you wish he’d written the Monarch 
Notes. Romeo, says the Elephant Man, 
used a mirror to discern whether Juliet 
was still breathing — proof that he was 

Continued on page 14 
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Stop 
and shop 


by Scott Rosenberg 


WE WON'T PAY! WE WON'T PAY!, by 
Dario Fo. American version by R.G. 
Davis. Directed by Downing Cless. Set 
designed by J. Holmes. Costumes by 
Karen Larsen. With Debra Wise, Ve- 
ronica Lewis, George Capaccio, David 
Perrigo, and Eric Menyuk. Presented 
by Stage Left at the Charlestown 
Working Theater, Thursdays through 
Saturdays through December 17. 


4 ‘T ‘m proud to be an asshole,” 


announces the central figure of 

Dario Fo’s We Won't Pay! We 
Won't Pay!, at one of the many way 
stations on his road to a Marxist Damas- 
cus. What kind of “asshole” is this 
Giovanni? The kind of docile, working- 
class Italian Communist who’s con- 
vinced that “all the wild guys on the left 
are provocateurs and police agents” 
aiming to goad the people into violence 
so they can justify repression. The kind 
of husband who blames his wife for their 
inability to make ends meet. The kind of 
man who parrots other people’s ideas 
uncomprehendingly in order to impress 
family and friends. In short, a myopic 
sheep, a “left-wing church warden” rather 
than a true Communist. But after two 
hours of Fo’s unrelenting satire, after 
learning that his factory’s going to close 
and that he’s getting kicked out of his 
apartment, this sheep finally bestirs 
himself to action. “There comes a time,” 
he admits, “when even the assholes have 
to wake up.” 

Fo, naturally, wants his audience to 
accompany Giovanni in this conversion, 
to accept, as Giovanni eventually does, 
the idea that property and theft are two 
sides of the same coin. The notion first 
occurs to his wife, Antonia, who has 
joined neighbors at the supermarket in 
demanding half-price relief from infla- 
tion. When the store managers refuse, 
the masses take to the aisles and help 
themselves. As the play opens, Antonia 
and friend Margherita are back in the 
former's kitchen wondering how to hide 
the loot from their law-respecting hus- 
bands. 

On the scale of revolutionary activities, 
the sacking of a supermarket may seem 
less notable than, say, the storming of the 
Winter Palace. But it outrages Giovanni 
— if he found out his wife had taken part 
in the shoplifting, he says, he'd kill her 
first and divorce her later. And so the 
women spend most of the play hiding 
their booty from their husbands and 
various police investigators by stowing it 
in fishnet carryalls under their coats, 
producing pregnant bulges whose sud- 
den appearance baffles both Giovanni 
and Margherita’s husband, Luigi. 

With little exertion, Fo demonstrates 
that an economic system which forces 
people to rely on such shenanigans to 
feed themselves must be defective, if not 
criminal. But beyond that, it seems to this 
armchair leftist critic, We Won't Pay! has 
got its ideology all bolloxed up. In the 
dénouement Fo quickly outlines, the 
workers rush into the street to lob bricks 
at the police, and the police fire back at 
them; with no strategy or organization, 
the people are likely to get stomped 
upon. Fo writes of the need for civil 
disobedience, but he’s really prescribing 
martyrdom. 

It’s easy to miss this bit of dialectical 
brutality in the jolly rush of Fo’s sight 
gags. The Italian playwright is a farceur 
of the first rank, as more Americans 
might have the chance to learn if the 
State Department would grant him a 
visa. He replaces the stern calls to duty of 
more northern left-wing writers with a 
savagely funny sense of the ridiculous- 
ness of authority. Inevitably, his writing 
sings like a buzz saw when it’s cutting 
down enemies (the pope and the police 
top his hit list) and falters in socialist 
homiletics when it tries to show working 
people struggling arm-in-arm. 

If for all its high spirits We Won't Pay! 
leaves an aftertaste of futility, Stage 
Left’s adroit cast isn’t to blame. You 
believe that Debra Wise’s square-jawed 
Antonia, the Pasionaria of the checkout 
counter, could hold half of Milan at bay 
with her inventive ruses. She explains 
away her on-again, off-again pregnancy 

Continued on page 13 


Everett Ruess, Cypress Grove, Carmel (blockprint) 


Books 


The wild child 


Everett Ruess: The wander years 


by Ariel Swartley 


he summer he was 16, Everett 

i Ruess shouldered a bedroll and a 
50-pound pack and hitchhiked 

from his Los Angeles home up the 
California coast to Monterey. The year 
was 1930, and, as he wrote to his parents, 
he got rides with nine people the first 
day, including ‘a sailor's wife, a druggist, 
a salesman and a dishwasher.” Maybe it 
was a simpler age. The Depression 
migrations had not really begun. There 
weren't Hillside Stranglers and Zebra 
Killers on every front page. No one 
suspected a drug problem when a 
teenager wanted to spend the summer 
subsisting on peanut butter and break- 
fast cereal and sketching rocks. ‘There is 
money in Art if you know how to find it,” 
he cheerily wrote to his father, a 
Unitarian minister turned probation of- 
ficer; and Ruess was not naturally shy. 
Two days after arriving in Carmel he 
casually reported making friends with 
Edward Weston and seeing his photo- 
graphs. Soon he was accompanying the 


Photographer and his sons on trips to the 
tide pools and selling some of his own 
sketches to the local newspaper. Then it 
was Off to the redwood gorges of Big Sur 
and on to Yosemite’s cloudy lakes. His 
one brush with danger came when a 
tramp raided his Carmel campsite and 
ate half a box of Pep. 

Ruess’s pleasures on that first trip were 
any schoolboy’s. He met “an interesting 
college girl majoring in sociology.” He 
read up on Indian culture and tried 
making arrowheads. He boasted a little 
about the weight of his pack. But it 
becomes clear from his letters, which 
have been collected and annotated by 
W.L. Rusho in Everett Ruess: A 
Vagabond for Beauty (Peregrine Smith, 
228 pages, $15.50), that there was an 
element of fanaticism in his enjoyment. 
Schooled by a romantic mother to 
believe that art was as much a matter of 
character as of technical skill, Ruess 
seemed to think that the higher he 
climbed, the wider the vista, the fiercer 


the storms he braved, the more worthy 
he’d be of the artist's mantle he was 
desperate to wear. But somewhere — in 
Yosemite that first summer, perhaps — 
he discovered how much he craved 
precipices and vistas and storms for their 
own sake. He was, in fact, crazy for 
wilderness. And all the time he was 
finishing high school (at Hollywood 
High) or spending a semester in college 
to please his father, or struggling to 
establish himself in the San Francisco art 
scene, he’d be dreaming about his next 
trip: up the coast, to the Sierrras when 
the weather got hot, to Zion Canyon, 
Apache Lake, Navajo Mountain, Monu- 
ment Valley. A month later he’d be off 
again, a stocky boy with a heavy- 
featured face he hadn't quite grown into, 
a fearsome sensitivity to poison ivy, and 
a shy, infectious grin. 

“Here I am at last on what was, ten 
years ago, the final frontier,” Ruess 
begins to describe his first solo trip in the 
desert. He’s writing from Kayenta, Ari- 
zona, in February of 1931, and his early 
letters are high with the adventure of it 
all. He describes his economies, his 
grocery list, the holes in his socks. He 
changes his name, to Lan Rameau, and a 
few months later changes it again, after 
being accused of affecting “Frenchiness.” 
He buys a puppy (and later abandons it); 
he enters into continuous, protracted 
negotiations over burros. He learns to 
bake squaw bread, mark lambs and 
throw a double-diamond hitch. There are 
some close calls (he’s found wandering 
near exhaustion; a case of poison ivy 
sends him to the hospital), but he 
downplays them. His descriptions of the 
landscapes he passes through are largely 
lists — of birds he’s counted, trees he’s 
slept under, the colors of the mesas as 
winter closes in. 

Gradually the landscapes take clearer 
shape, as the letter writer becomes more’ 
assured. Ruess’s naive dream of traveling 
as an itinerant artist and selling his 
paintings door to desert door collapses 
early. (“The world does not want Art, 
only the artists do,” he huffs at first.) But 
his horizons expand. During the next 
three years he criss-crosses the South- 
west leisurely, moving from sheep 
ranches to Navajo settlements, from 
Mormon farms to rodeo camps, hoeing, 
scything, chopping juniper. He travels 
alone, but he’s not an outcast. An 
archaeologist invites him on a dig high 
up among the sliprock; Hopis ask him to 
participate in their sacred antelope 
dance; and, he tells his brother, it’s a 

Continued on page 15 


The mother of invention 


by Scott Rosenberg 


hances are, by the time you've 
: read this far into the Phoenix, 

your fingers will have been 
coated with a distasteful film of black 
ink. And if you’re like most people, you'll 
want to wash it off. You could get up and 
use the nearest sink — but why go to all 
that trouble when you can rig a handy 
contraption to perform this task for you 
at the lift of a finger? All you need is a 
string, a pistol, a water-filled balloon, a 
porcupine, and some supporting scaf- 
folding. You lift your finger, pulling the 
string, which is connected to the pistol’s 
trigger; it fires and scares the porcupine, 
which jumps in fright and pops the 
balloon, thus dousing your filthy hands. 
A basin to collect the water is an optional 
feature. (If you want soap, too, you'll 
have to get up.) 

This, of course, is a classic exercise in 
the Rube Goldberg school of technologi- 
cal innovation. And after paging through 
Rube Goldberg: A Retrospective (De- 
lilah, 96 pages, $5.95), you'll be ready to 
devise many similar labor-saving de- 
vices. Goldberg's “Weekly Inventions” 
enthralled newspaper audiences from 
the ‘20s to the ‘60s and netted him his 


GOES FLAT, PULL 


STRING (A) AN 
FIRE PEANUT 


FROM 
CANNON (8) ~ 


Fixing a flat 


own entry in our dictionaries. His design 
philosophy was straightforward: take a 
simple human need — like catching a 
morning train to work, or cooling off 
soup that’s too hot to eat — and find an 
absurdly complex way to meet it. 

Philip Garner's introduction  re- 
capitulates the common view of Gold- 
berg as a man who aimed to satirize the 
onslaught of automation and machinery 
that promised a better life for the average 
guy but more often than not tangled his 
life in knots. On the evidence of the 
dozens of Goldberg schemes gathered 
here, however, the cartoonist actually 
practiced a more classic kind of satire, 
spoofing the failings of human beings 
rather than those of their mechanical 
creations. The contraptions themselves 
are low-tech or no-tech; most rely on 
animals (including turtles, armadillos, 
polar bears, and “sword-beaked ikkle- 
birds”) or homunculi to supply critical 
links in the chain of events. Each gadget 
functions as a miniature drama that 
depends on the predictable behavior of 
human types more heavily than on 
machinery. For these various devices to 
work properly, a “midget sailor” must 


lob a harpoon at a picture of a whale on 
cue, a “small miner” must pan for gold 
when he catches its glint, and a group of 
presidential candidates confronted with 
a ring must instinctively toss their hats 
inside. 

Goldberg's universal protagonist — 
the short, chubby, mustachioed fellow 
who’s always depicted as the beneficiary 
of the inventions — is unbelievably lazy. 
At a buffet dinner he'd rather sit in a 
corner and rely on a pair of midget 
acrobats to send his serving to him on a 
conveyor belt than elbow through the 
crowd to load his plate himself. If he’s got 
a flat tire he doesn’t get out of the car to 
use a jack; instead, he fires a peanut out 
of a hood-mounted cannon, whereupon 
the elephant squatting on his car roof 
(solely for this purpose) chases after it 
and runs onto one end of a seesaw, the 
other end of which hoists the auto. If his 
legs get warm he puts on “accordion- 
soled shoes” that “waft cool zephyrs into 
the trouser leg.” And to squeeze his 
toothpaste in the morning, he employs 
an elaborate setup requiring a magnify- 
ing glass to focus the sun’s rays, a bomb, 

Continued on page 12 
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Debra Winger and Shirley MacLaine: sweet nothings 


Extra ordinary 


people 


Terms of Endearment: A terminal case 


by Michael Sragow 


TERMS OF ENDEARMENT. Directed 
by James L. Brooks. Written by Brooks 
from the novel by Larry McMurtry. 
With Shirley MacLaine, Debra Winger, 
Jack Nicholson, John Lithgow, and 
Danny DeVito. At the Cheri and the 
Chestnut Hill, and in the suburbs. 


hen in 1979 James L. Brooks, 
W the creator of such likable and 
witty situation comedies as The 


Mary Tyler Moore Show and Taxi, 
turned from TV to feature films by 
producing and writing Starting Over, he 
proved that he still viewed human drama 
as a series of situations. From its title on 
down, Starting Over could have been a 
board game about “relationships” of the 
male-female type. Burt Reynolds was the 
main player, a New York journalist; 
Candice Bergen divorced him to pursue 
singing and songwriting, so Burt drew a 
“Pain” card and moved to Boston. There 
he landed on a “Sympathy” space in the 
home of his happily married brother, 
who introduced him to that never- 
finished woman Jill Clayburgh (take 
three “Pleasure” cards). They were too 
neurotic to become “committed” right 
away (shuffle “Pleasure” and “Pain” 


cards), so Reynolds returned to Bergen 
for a while. But he cleverly exploited all 
his extra “Sorry” points with Clayburgh 
by buying her a couch she coveted, and 
thus, with her affection assured, won the 
entire game, presumably landing in the 
sofa bed of roses. 

Terms of Endearment, which Brooks 
has directed as well as written and 
produced, isn’t as neat as Starting Over, 
which Alan J. Pakula directed as if it were 
a Serious Movie. On his own, Brooks 
tries more strenuously and lightheartedly 
to bring to the movies the warmth that 
made his TV series gentle antidotes to 
Norman Lear’s strident topical gagfests. 
He’s encouraged his performers to let the 
paunch hang out and the wrinkles show, 
to traipse around with wet hair in well- 
worn jammies. He lets his characters’ 
stories sprawl across decades and a 
more-than-two-hours running time. He’s 
so intent on giving his film a leisurely, 
lived-in feeling that he even courts our 
boredom. But without the actual leisure 
of an entire TV season to develop his 
characters, he doesn’t leave square one. 
This movie, too, is a series of situations 
that produce “Pain” and “Pleasure” 
cards and “Sorry” points — it’s a board 
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Trailers 
PURPLE HAZE 


t's 1968, and Matt Caulfield (Peter 
I Nelson), a not-so-distant cousin of 

Holden Caulfield, has gotten himself 
thrown out of Princeton for smoking 
grass. He returns home to find that his 
fat, working-class father (‘“You look like 
a goddamned girl. Get a haircut.’”) and 
his high-school girlfriend (“I’m not mad. 
I’m not mad. I’m confused. What about 
all our plans?”) won't talk to him, and he 
goes from 2-S to 1-A — which means 
he'll probably be drafted by the end of 
the month. He sits through The Graduate 
three times. He watches Bobby Kennedy 
get blown away on TV. And he meets 
Jolly Jeff (Chuck McQuary), an old 
military-academy acquaintance who's 
dropped 100 pounds and become a 
certified druggie (“You name it, I’ve 
taken it’’). Short, pudgy, and fast-talking 
Jeff's a little like a ‘60s Leo Georcey, and 
he seems eager to embark on some drug- 
addled adventures. So with a psychedelic 
electric guitar under the action to provide 
the appropriate ambiance, Matt moves in 
with Jolly Jeff. Soon he meets Derek 
Savage, the longhaired DJ who deals 
drugs and plans to bomb ITT, and 
Derek’s earth-mother girlfriend, who 


rapidly seduces Matt. And there are 
numerous rotoscoped shots of hippies 
splayed out against motley-colored vans 
— our protagonists tripping toward the 
draft and Vietnam. 

Purple Haze is so loose and messy that 
it might have been written in one. It’s 
likable for picking up characters and 
letting them drop, for keeping its 
protagonist on the fringes of the counter- 
culture instead of placing him in the 
middle, for holding shots a long time to 
convey the characters’ pain and sense of 
being trapped. It doesn’t trivialize the 
‘60s by putting ludicrous romantic 
triangles at the forefront, the way A 
Small Circle of Friends (the Harvard-set 
counterculture movie) did. In its quiet 
way it does capture the both the allure 
and the peril of ‘60s hedonism — the sex 
and drugs are tantalizing, the pervasive 
paranoia isn’t. And the movie offers a 
welcome opportunity to listen to Jef- 
ferson Airplane and Jimi Hendrix again. 
But films that aim for a real-life texture 
are more difficult to make work than 
formula melodramas — they need more 
observation and psychological nuance to 
fill out and justify the laconic structure. 
And Director David Burton Morris's 
strategy of making the Everypunk 
protagonist a blank backfires: passive, 
Holden Caulfield figures tend not to 
work in film, which is a medium of 
surfaces and requires action and 


game about “relationships” of the 
parent-child and male-female types. The 
one basic difference between it and 
Brooks's first film is the narrative and 
geographic expanse: the story brings the 
characters from Houston to Des Moines 
and then Kearney, Nebraska (with a side 
trip to New York). It’s like Starting Over 
combined with the Game of the States. 
A lot happens in this movie — his and 
her adulteries, three or four births 
(depending on when you start counting), 
one off-screen death, one on-screen 
death; yet except for that last death, 
nothing seems to matter to the 
characters. Life is no cabaret in this story 
of a mother and daughter hindering and 
helping each other through 30 years of 
one damn thing after another: it’s more 
like a cross-wired jukebox. For example, 
when Emma Greenway (Debra Winger) 
talks to her mother, Aurora (Shirley 
MacLaine), the night before her wedding, 
she expects to get some embarrassing tips 
on marital bliss and instead receives the 
stunner, “You're not special enough to 
overcome a bad marriage.” Mother 
Knows Best, as it turns out, but Emma 
marries the aptly named “Flap” Horton 
(Jeff Daniels) anyway, a college professor 


behavior to reveal character. And here, 
unfortunately, there is an Easy Rider sort 
of formula operating: the cute little guy, 
Jolly Jeff, is being set up as a sacrificial 
lamb, a good buddy whose demise — at 
the hands of working-class thugs and the 
Army — will drive Matt to a final, 
decisive gesture of rebellion, a desperate 
imitation of The Graduate that the 
director both applauds and suggests is 
futile. Bad movies that try to make you 
angry at the injustice of it all usually end 
up making you angry at them instead. At 
the Charles. 

— David Edelstein 


TOMORROW 


n Tender Mercies, Robert Duvall was 
I able to create a character simply by 

wrapping his voice around a few 
mournful scraps of dialogue. His per- 
formance cut against the grain of conven 
tional Hollywood acting. Mac Sledge 
expressed himself not with words but 
with his noble, world-weary stare; it 
wasn't what the character said that 
counted, but what he didn’t say. Still, if 
you thought Duvall was playing a man of 
few words in Tender Mercies, wait till 
you get a load of his character in 
Tomorrow, a low-budget 1972 picture 
that is being re-released to capitalize on 
the actor’s recent breakthrough into 
starring roles. The movie casts Duvall as 


whose quest for tenure and promotions 
will lead her on a chase away from her 
Houston home town and into the Great 
Midwest. 

Brooks never explains why Emma 
follows her insufferably self-absorbed 
husband from campus to campus despite 
Flap’s niggling attentions and presumed 
adultery. In general, whys just aren't this 
filmmaker’s strong suit. They don’t fit his 
purpose, which is to celebrate the con- 
trariness of life by arousing conventional 
expectations and then dousing them. 
Emma’s mom appears to be an all-too- 
proper Boston-bred lady, a widow who’s 
selective about everything. But though 
she has at least a pair of devoted, courtly 
suitors (including the miniature but 
ardent Danny DeVito), we soon see that 
she has eyes only for Garrett Breedlove, 
the earthy astronaut-next-door (played 
by Jack Nicholson). Meanwhile, in Des 
Moines, when Emma runs short in the 
grocery checkout line, mild-mannered 
banker Sam Burns (John Lithgow) helps 
her out, telling off the snotty clerk with 
surprising force (‘“You must be from New 
York!’’) and suggesting that Emma repay 
him in person instead of mailing a check 
to the bank. By concocting sequences of 
scenes like these, Brooks carries surprise 
to the point of predictability. And he 
takes a healthy respect for eccentricity to 
sentimental extremes, going beyond “I’m 
OK, you're OK” to “Hell — we're all 
OK!” 

So far Brooks has been unable to 
transfer to the movies the low-key comic 
style that distinguishes his TV shows. In 
his films, his characters scream out their 
personalities right from their entrances. 
All the performers are skillful, but their 
acting is woefully overscaled, as if 
Brooks, once freed from the constrictions 
of the tube, had told everybody to Think 
Big. Shirley MacLaine’s Aurora bristles 
with middle-aged sexual tension and 
takes her frustrated energy out on 
everybody around her. She arches her 
eyebrows like boomerangs; in her most 
abrasive scenes | felt like ducking from 
her closeups for fear of decapitation. In 
the role of her daughter, Debra Winger 
comes out with the most ga-ga per- 
formance of her already gaudy career. As 
Emma, she yowls, she blurts, she coos, 
she twinkles, and occasionally she un- 
leashes her specialty, a throaty sexual a- 
h-h-h-h. It’s enjoyable to watch her and 
mom toe to toe, but Emma’s character is a 
blank who’s married a bigger blank (as 
written by Brooks and portrayed by Jeff 
Daniels, Flap is the dramatic equivalent 
of invisible ink). Maybe Emma just 
wanted to escape a home that had too 
much “personality.” 

Emma and Aurora argue, apologize, 
and then go on pretty much as before; 
only cancer proves strong enough to 
rupture their bond. Near the end, all 
evidence to the contrary, Emma says that 
she never thought their relationship was 
marked by screaming fights, thus reveal- 
ing the emotional fraud underlying the 
entire movie. When death draws the 
characters together, they don’t just for- 
give each other's differences — they 

Continued on page 11 


a fellow who makes Mac Sledge look like 
the guy from the Federal Express com- 
mercials. His Jackson Fentry is a beady- 
eyed country bumpkin with a Southern 
accent so thick, a vocabulary so small, 
and a delivery so slow and measured that 
he sounds as if he were bucking for a 
guest appearance on The Hillbilly Bears. 
Inviting a stranger into his cabin, Jackson 
says, “Lat m’halp yuh i-n-n-n he-e-ere 
... $0’s yuh kin ra-a-st .. . bah mah far.” 
When he talks, every word comes out 
seperately, as though his brain had to 
work overtime to construct an entire 
sentence. Duvall succeeds at disappear- 
ing inside the skin of the character, yet 
you're kept so aware of what an 
inarticulate dum-dum he’s playing that 
Jackson never quite seems the authentic, 
straight-from-the-backwoods creation 
he’s supposed to be. Neither does the 
movie. 

Adapted from a Faulkner short story, 
Tomorrow is the sort of idiosyncratic 
feature that American filmmakers don’t 
take a chance on often enough. The 
movie’s meandering story and stark 
black-and-white photography are more 
than a little Bergmanesque, and this is 
easily one of the most earnest, ‘““‘uncom- 
promised” attempts to bring Faulkner to 
the screen. Yet the movie is built entirely 
around its lead performance, and Duvall, 
splendid technician though he is, isn’t 

Continued on page 10 
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Hunters & Collectors: 


angaroo courting 


The imitative fallacy 
The Australian invasion: Made for the USA 


by M. Howell 


£49 00re from a land Down Under,” 
I sang Men at Work’s Colin Hay, 
and when this_ phrase 

(as well as others on his band’s two 
albums) turned out to be coined in 
platinum, it became certain that he 
wouldn't remain a lonely visitor for very 
long. You could almost hear the cry 
resounding through record-company 
boardrooms: “Go Down Under and sign 
us one of those Aussie soon-to-be 
megabands! Better still, sign more than 
one, since there’s no way to tell who'll be 
the next Men at Work and who'll be 
tomorrow's cutouts.” This signing 
stampede isn’t without historical prece- 
dent. Liverpudlians with guitars were 
pretty much guaranteed employment in 
1964. It took Boston years to live down 
the debacle of the “Bosstown Sound” — 
which attempted to cash in on the late- 
‘60s local scene by promoting it as an East 
Coast version of San Francisco's. (Where 
did | put my Ultimate Spinach records, 
anyway?) And the entire British Invasion 
can be attributed to the early success of 
the Beatles and the Stones: in their wake 
came the Kinks, the Who, and the 


Yardbirds, as well as Peter & Gordon, 


Gerry & the Pacemakers, and the Dave 


Clark Five. In theory, Men at Work are 
only the tip of the ... eucalyptus grove. 
In fact, they’re hardly the Beatles or the 
Stones; and to judge from first im- 
pressions of its pop crop, Australia 1983 
is decidedly not London 1967. 
* * ~ 
We'll surf, like they do in the USA. 
— Ray Davies, “Australia” 


Many of the British Invasion bands 
were inspired by a love of American 
music, particularly R&B. But the better 
ones took that music as a jumping-off 
point, adding cranked-up power or 
distorting feedback to standards (as the 
Who and the Yardbirds did) or making 
their own personalities the focus (as the 
Stones and the Beatles did in their very 
different ways). In the Kinks’ Arthur, Ray 
Davies fantasizes about Australia as a 
place where the accent is British but the 
attitude is American. When | listened to 
more than a dozen recent releases by 
Australian bands, it was difficult to hear 
even the accent. 

A&M Records is in the forefront of 
marketing Australian groups here, 
thanks largely to an agreement with that 
country’s OZ Records. Maiden Australia, 


Harpo’s high marks 


by Dave Marsh 


hen the Rolling Stones first 
W signed with Atlantic Records, 
in 1971, Ahmet Ertegun made 
the joke that Mick Jagger would have 
signed with Excello if only that tiny 
Nashville-based R&B label could have 
afforded him. Since it couldn’t, Ertegun 
went on, the Stones had settled for his 
slightly less funky millions. This little jest 
has considerably more savor once you've 
heard The Original King Bee: The Best ot 
Slim Harpo (Rhino), a collection of 14 
tracks originally issued on Excello that is 
one of the sources of the Rolling Stones 
musical approach. In songs like “I’m a 
King Bee,” “Got Love If You Want It,” 
and “Shake Your Hips,” the Stones 
found inspiration for everything from 
Jagger's slurred vocals to Aftermath’s 
“zoom bass.” Indeed, one way to meas 
ure the growth of the Stones is to 
compare the imitative “King Bee” on 
their first album with the confident 
trashing given “Shake Your Hips” on 
Exile on Main Street. 
Like most of the bluesmen from whom 
the British Invasion borrowed, Slim 
Harpo (real name: James Isaac Moore) 


was not of the first rank. He lacked the 
precision and dignity of Muddy Waters 
and B.B. King, and he showed little of the 
stark, half-demented imagination of 
Howlin’ Wolf.and Little Walter. (On his 
final album, Muddy Waters recorded 
Harpo’s greatest song, ‘I’m a King Bee,” 
and cut the original to death.) Although 
Peter Guralnick probably goes too far in 
describing him as having patterned “his 
whole sound on the pervasive style of 
(Jimmy ] Reed,” it’s true that Harpo’s style 
— like those of Reed and John Lee 
Hooker — was schematic and suggestive 
rather than polished, more valuable as a 
resource than as a finished piece of work. 

Yet The Original King Bee is an il- 
juminating and enjoyable collection. 
Slim Harpo may not have been a genius 
9 a visionary, but he was one of the 
potent eccentrics of the late ‘50s and eariy 
‘60s, and he straddled numerous genre 
boundaries. He lived and sang in the 
intersection of rural blues and electric 
R&B, his music affected almost equally 
by developments in country, rock, and 
soul. His languid rhythms and the 
gravelly syrup of his vocals, along with 


a dozen-band sampler, is to be admired 
for its diversity — it ranges from Mental 
As Anything’s near folk rock to a 
disco/rap song (Jo Jo Zep’s “Taxi Mary”) 
that sounds like Debbie Harry covering 
Vanity 6 to Hunters & Collectors’ 
“Lumps of Lead,” which is almost as fun 
as its title. Diverse, however, does not 
necessarily mean interesting. The album 
may slide from style to style, but its core 
is workaday American radio. Ten of the 
12 tracks are merely well-done minor- 
league pop (Split Enz, benefitting from 
their experience, are more polished). In 
other words, Maiden Australia could be a 
sampler from almost any label, from 
almost any part of the US. There’s no 
hint of a distinctive Australian sound, 
or stance, or language, or even of specific 
concerns. Are bands — hell, are people 
— from Down Under different? Couldn't 
prove it by this: everyone is trying to surf 
the way they do in the USA. 

Better that, | suppose, than washing up 
on shore trying to be Journey, as Avion 
(RCA) does. Starting with track one, side 
one (“I Need You”), Avion lock into the 
formula: clomping drums, whiny vocals 
sweetened by lots of overdubbed 
backups, and pseudodramatic guitar 


the muttered backup, mark his records as 
distinctively Southern and rural, but in 
other ways he matched the urban 
sophistication of Reed and Hooker. In 
short, Slim Harpo was a stylist; his sound 
was as carefully and _ self-consciously 
crafted as anyone's at the time. The 
‘authenticity’ that made those blues- 
crazed British brats gasp with envy was, 
if not artificial, at least a deliberately 
heightened version of the truth. Even 
that nasal voice, with its New Or- 
leans/Brooklyn accent, was manufac- 
tured out of an .otherwise ordinary 
singing style 

The architect of this sound seems to 
have been not Harpo but his producer 
Jay D. Miller, a record-store owner in 
Crowley, Louisiana, which is not far from 
Baton Rouge. Like Harpo, Miller just 
missed the first flight in his field: though 
not quite a Leonard Chess or a Sam 
Phillips, he could have heid his own 
with, say, the Bihari brothers. And he 
may have been the most prolific and 
eclectic producer of his period. From the 
studio in the rear of his shop, he cut 
enough music to fill 27 albums (and 


chords. Avion are led by three brothers 
named Waller — someone should tell 
these Waller-bies that their act’s been 


~ covered already. 


Most of INXS’ act has been covered 
already too. “The Or.e Thing,” the semi- 
hit on Shabooh Shoobah (Atco), roughs 
up the Cars’ quick guitar/keyboard 
tradeoffs and mixes the result with an 
airy chorus that stretches out the title 
over and over. It’s the one quirky track 
on the album (and not coincidentally 
it’s the best one), but you can’t say INXS 
don’t try. Although their hearts (and 
guitars) belong to AOR, they at least 
recognize that they have to distinguish 
themselves from Australia’s star working 
men. So they mix in touches from the 
Cars, or Roxy Music's horns-rising-from 
the-mist, or they issue an EP of “ex- 
tended mix dance versions” 
(Dekadance). The songs are all toe 
tappers, with the drumming pushing 
constantly and also throwing in little 
hesitation rolls to keep things a bit funky. 
INXS’ chief weakness is their lack of a 
commanding lead singer. There are no 
groundbreaking cuts here, but their nods 
to the progressive end of the mainstream 
at least show some ambition. 


Tim Finn, the leader of Split Enz, 
Australia’s most famous mid-’70s group 
(remember “I Got You”’?), has released 
his first solo album, Escapade (A&M), 
and it’s-the most accomplished of this 
rash of Aussie LPs. Finn doesn’t have 
Robert Palmer's chops (or his band), but 
he shows the same instincts. Escapade 
mixes in a little goofy reggae (‘Fraction 
Too Much Friction’) with some straight- 
ahead rock (“Staring at the Embers” is a 
reworking of Graham Parker's “Crawl- 
ing from the Wreckage’) and some 
jangly-guitar singalongs. Which is to say 
he keeps it light and keeps it moving. 
Again, the weakness here is with the lead 
singing: Finn (who sings like folkie 
Jonathan Edwards) is not a distinctive 
enough vocalist to make his material 
more than good background. 

It seems that many of Australia’s 
performers do not want to be thought of 
as too native. Olivia Newton-John beat it 
for LA at the first opportunity, and now 
nothing will get her out of Malibu. Ditto 
Helen Reddy. Everyone thought that the 
Easybeats (‘Friday on My Mind’) were 
English anyway, and when two of them 
resurfaced (Harry Vanda and George 
Young), it was to unleash a pair of 
novelty groups: Flash & the Pan and 
AC/DC. Rolf Harris’s “Tie Me Kangaroo 
Down” remains my favorite Aussie 
number. 

* * 7 

No one hesitates at life or beats 
around/The bush in Australia. 

— Ray Davies, “Australia” 


To their credit, Hunters & Collectors 
draw on the rhythms of the Australian 
wilds for the basis of their sound. To their 
discredit, they rarely transform that 
sound into music. Hunters & Collectors 
comprise anywhere from six to nine 
players, each one doing his utmost to 
create a thundering cacophony. At their 

Continued on page 11 


counting) in the British Flyright label's 
“The Legendary Jay Miller” series. And 
he didn’t record just blues and R&B, even 
if “swamp pop,” as the various versions 
of rural Louisiana R&B became known, 
was virtually invented in his studio. The 
Miller series includes everything from 
cajuns Abe Manuel and Rufus 
Thibodeaux (in A Tribute to Harry 
Choates and His Cajun Fiddle) and the 
schoolboy swamp pop of Rusty and 
Doug Kershaw to Clifton Chenier’s 
zydeco blues and the pure rockabilly of 
Johnny Jano. 

Not all this music is great, by any 
means, but there are arid stretches in the 
Sun and Chess archives too. Miller 
recorded his share of adepts, including 
Lightnin’ Slim, the Kershaws, Chenier, 
the pianist Katie Webster, Warren Storm, 
Nathan Abshire, Al Ferrier, Silas Hogan, 
the Big Bopper, Lazy Lester, Rockin’ 
Dopsie, and Bobby Charles; but only 
Slim Harpo had appreciable sales or even 
influence outside regional or genre cir- 
cles. Harpo began his association with 
Miller in 1955, when he appeared on a 
session by one of Miller's favorite 
bluesmen, Lightnin’ Slim. Two vears 
later, he cut his first session as a leader. 
His initial single, which was released on 
Excello (as were all of Harpo’s subse- 
quent records, with and without Miller), 
was a classic, pairing “I’m a King Bee” 

Continued on page 10 
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Pick up your Street Sheet every week at any 
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MARKETS 


| WBCN’S MOST PLAYED ALBUMS ) 


LAST THIS 
WEEK WEEK ARTIST 


THE ROLLING STONES 
CULTURE CLUB 

THE DOORS 

YES 

THE POLICE 

BIG COUNTRY 

STRAY CATS 

TALKING HEADS 

MICHAEL STANLEY BAND 

U2 

HUEY LEWIS AND THE NEWS 
ROBERT PLANT 

QUIET RIOT 

BILLY JOEL 

JOHN COUGAR MELLENCAMP 
DURAN DURAN 

THE MOTELS 


= 
eowow-NY Www 


COnOnewnr 
~ 


enamel! wroui 


= — = = 
ooo GP &@wonnr 


GENESIS Mama 
ELVIS COSTELLO Punch the Clock 
JOAN JETT 

AND THE BLACKHEARTS 


JOE PERRY PROJECT 


ind 
we 


Once a Rocker, 
Always a Rocker 9 
JoBOXERS Like Gangbusters 7 
PAT BENATAR Live From Earth 4 Chrysalis 
4 Columbia 
6 Elektra 


BOB DYLAN Infidels 
X More Fun in the New World 


( BOSTON’S MOST PURCHASED ALBUMS ) 


THE ROLLING STONES Undercover of the Night 1 Rolling Stone 
QUIET RIOT Metal Health 31 Pasha 
THE DOORS Alive She Cried Elektra 
LINDA RONSTADT What's New Elektra 
MICHAEL JACKSON Thriller Epic 
LIONEL RICHIE Can't Slow Down Motown 
THE POLICE Ss ici A&M 
CULTURE CLUB Colour By Number Epic 
DEF LEPPARD Pyromania Mercury 
PAUL McCARTNEY Pipes of Piece Columbia 
VARIOUS ARTISTS Big Chill (Soundtrack) Motown 
Eliminator 


22 TOP Warner Bros 
HALL & OATES Rock 'n’ Soul, Part 1 RCA 

BILLY JOEL An Innocent Man Columbia 
BOB DYLAN Infidels Columbia 
BONNIE TYLER Total Eclipse of the Heart Columbia 
BIG COUNTRY The Crossing Mercury 
GENESIS Mama Atlantic 

X More Fun in the New World Elektra 

THE MOTELS Little Robbers Capitol 
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( WBCN'S MOST PLAYED SINGLES 
i dean eaten s ne ait 
me — 
Send Me An Angel MCA 


(_ WBCN’S MOST PLAYED LOCAL MUSIC ) 


BILLY IDOL Chrysalis 
JUMP 'N THE SADDLE 


REAL LIFE 


The Girl with the Curious Hands Starstruck 
| Live Alone Braineater 
Marvelous Marvin MSI 
BIG MATTRESS SONG OF THE WEEK: 
THE LINES Ran Away Sideman Records 


( WITH A BULLET ) 


Selected by Milo Miles, Boston Phoenix Music Editor 


DIGNEY FIGNUS 
NOVEMBER GROUP 
JAMES MONTGOMERY 


So Sharp! (Kent, import) — Dyke and the Blazers 

Just looking at titles like “Uhh Pt. 1,” “Funky Walk Pt. 2 (West),”” and “Funky 
Broadway”’ telis you that Dyke (Ariester Christian) was not a singer/songwriter soul 
man and that the Blazers didn’t take well to string-section overdubs. But the 1968- 
‘70 Original Sound recordings by the group have been out of circulation for so long 
that this reissue may seem no more timely than, say, Dee Clark's collection on 
Charly. And yes, Dyke’s harsh vocals and the Blazer's broad-beamed riffing in- 
variably suggest the bony backbeat of James Brown wrapped in the sequined 
finery of Sly and the Family Stone. Still, Dyke (who was shot dead in 1970 on the 
street where he lived) was far more than a journeyman in an era of overheated soul 
belters. With the exception of “The Wrong House,” an hilarious but overlong tale of 
a jealous lover's misadventuring, every cut on this record stands out like a shotgun 
blast at Studio 54: Dyke’s arrangements may have been plainer than Sly Stone’s 
and the Blazers may have stroked simpler riff progressions than the JB’s, but So 
Sharp!'s songs are greasier (“Shot Slim”), just as compassionate (‘Runaway 
People”), and nearly as defiant (“We Got More Soul”) as those of more famous 
peers. Special Treat: some of the wildest garage-soul Vox organ raving of the '60s 
on “Uhh Pt. 1” and “Funky Walk Pt. 2.” 


Paul Young 
NO PARLEZ 
(Columbia) 


hen one is speaking of song stylists, that 
W diminishing breed whose reverence so 

often leads to transgression, it seems 
particularly appropriate to mention their good 
manners. Linda Ronstadt, for example, has good 
manners, but the learned rigor of her curtsies 
shames both hosts (songs) and guests (audience). 
Robert Palmer also has good manners — respect- 
ful research, unblustery projection; but he likes to 
display them as the product of aristocratic 
privilege: if his records whisper, “Wanna come 
upstairs and see my record collection,” he can’t 
help adding, “and my wardrobe, and the home 
computer in the bath and...’ But Paul Young, a 
British pop interpreter whose least interesting 
vocal trait is a honeyed roughness reminiscent of 
Palmer, displays good song-stylist manners the 
way manners were meant to be displayed: out of 
common courtesy. With his restrained pleas and 
his courtly leers, Young evokes a newly dressed- 
up (and probably working-class) young man for 
whom politesse provides access to a fresh, shiny 
world. Although one could wish that No Parlez 
were less respectful of the niceties of the pop- 
interpretation parlor game, its integrity often 
compensates for the suspect ‘control and willful 
triviality. 

Young may not belt much, but he’s still in thrall 
more to his voice than to his selection of songs, 
including the two he had a hand in writing. Which 
is to say that his professionalism edges out his 
enthusiasm: the two R&B covers that display 
Young at his lithest are minor obscurities from 
well-known sources, not forgotten classics. The 
slight, Memphis-into-New-Orleans vamp of “Iron 
Out the Rough Spots” (from Don Covay’s See- 
Saw ), gets stretched out, though Young’s leisurely 
vowels are snagged by the sharper, more Anglo 
commands of his sassy backup singers, the 
Fabulous Wealthy Tarts. The first American 
single, “Wherever | Lay My Hat,” gets an even 
more. expansive reworking. The original, on 


Marvin Gaye’s debut LP, That Stubborn Kinda’ 


Fellow, is an example of early Motown at its norm 
— cramped, formulaic, but smashing nonetheless. 
Young slows the song to a crawl and colors the 
arrangement with translucent layers — a blush of 
percussion and upper-register bass spread 
through the thinnest wash of synthesizer. Amid 
the stillness, his clenched enunciations and 
sorrowful dips disclose a repentent cad who has 
lost faith in his own faithlessness. 

“Wherever I lay my hat, that’s my home” 
could serve as a credo for any rootless song stylist, 
but only rarely does Young's eclecticism shame 
him. A cover of Joy Division’s “Love Will Tear Us 
Apart” goads him to oversing a number that 
wasn't meant to be sung so much as talked: after 
all, the pathos of the original arose out of Ian 
Curtis's inability to hold the tune. Better for Young 
to risk losing his hip cachet with a refreshingly 
honest (just this side of goody-goody) take of 
Waylon Jennings’s “Love of the Common People” 


than to chase existential angst with his overcoat 
trailing. But even when the material is medium 
lightweight (Young’s own “Tender Trap,’> the 
dramatic “Come Back and Stay,” Anthony 
Moore’s title chant), the down-to-earth assimila- 
tions make them cohere. With its old-fashioned 
bass popping against arid synthesized strings, its 
old-fashioned drums tapping against spare syn- 
drums, and Young's elegant glides spiked by those 
of his backup singers, the arrangements bespeak 
that rare interpreter who can interact with his 
band — a remarkable achievement in a genre that 
banks on its spotlit soliloquies. Even the synths 
have the tang of vernacular instead of novelty. 
Such selflessness does have its limits. The final 
rhythmic rave-up, “Sex,” leaves Young mouthing 
the most decorous come-on lines (‘That's the way 
the world began ... that’s where we all come 
from”) while the whispering backups and a final 
taped snippet of James Brown (from “Sex 
Machine”) get to have all the fun. But for the 
moment, let’s say that it’s just Young’s way of 
being polite. 

— Mark Moses 


Shadowfax 
SHADOWDANCE 
(Windham Hill) 


s the first working ensemble among 
A Windham Hill's alliance of florid hot-tub 

folkie ‘soloists, Shadowfax seem out of 
place: they use ‘synthesizers, and distortion, and 
enough amplifiers to drown out the rest of the 
label's roster put together. This band first turned 
up in Chicago, in 1976, with an album called 
Watercourse Way, an overlooked highlight of the 
fusion era. Then a typical progressive-rock five- 
piece (guitar, bass, drums, electric keyboards, and 
reeds, including the Lyricon wind synthesizer), 
Shadowfax made up in fervor what they lacked in 
jazz, executing intricate compositions that cap- 
tured both the introspective flavor of Oregon and 
the fire eating of the Mahavishnu Orchestra. But 
they weren't heard from again until last year’s 
Windham Hill debut, Shadowfax, which in- 
troduced a different keyboard player and a new 
violinist. Shadowfax tilted heavily toward ballads 
and general mellowness, but the band’s original 
eclecticism was still evident in the asymmetrical 
time signatures, Chinese scales, and diverse 
timbres — these last being particularly delightful 
on Windham Hill's lucid pressings. (Saxophonist 
Chuck Greenberg admitted that the band carefully 
refrained from playing the 1976 album for any 
Windham Hill people during the contract nego- 
tiations.) 

Shadowdance continues the lecture on the 
value of vigor, even tension, in New Age jazz. This 
year’s lesson is the joy of riffing. “New Electric 
India,” by guitarist Greg Stinson, boasts a 
particularly hot riff, a sinuous phrase based on a 
blues scale chopped and channeled into raga 
arrangement. Added funky tablas round out the 
rhythms to complete this intelligent fusion piece. 
The band also combines two Don Cherry licks, 
“Brown Rice” and “Karmapa Chenno,” both from 
the trumpeter’s jazz-rock work in the mid ‘70s, 
into a sleek, otherworldly boogie. The only 
concessions to Windham Hill ambiance are the 
spare rhythm section, which keeps the groove 
slinky, and the short solos, which could easily 
have been extended and heated up beyond quiche 
eaters’ tolerance. Returning to the lighter pulse of 
its Windham Hill debut, the band gives free rein to 
its affinity for arpeggios and Eastern modes. The 
title track’s melody develops out of childlike 
pentatonic fragments played high and lonesome 
by composer Greenberg on a reedy Lyricon patch, 
but the eccentric 9/4 meter doesn’t jell until 
Stinson enters with fast fingerpicking, as if he 
were playing a koto; meanwhile guest per- 
cussionist Emil Richards dances about on a host of 
gamelan metallophones and other ethnic instru- 
ments. Stinson’s moody arpeggios recur in his 
“Ghost Dance,” draped with an airy tenor 
saxophone that covers ground between art rock’s 
techno dread and bucolic pop jazz. 

But the biggest surprises are the two numbers 
recycled from the 1976 album. “Watercourse Way” 
remains a pleasant ramble through Oregon 
country, with themes that tumble out of the 12- 
string guitar and nourish the other instruments; 
the band has enhanced the song’s sunny tone by 
reassigning some of the more exuberant flute parts 
to the violin. “A Song for My Brother,” a 
misterioso dirge, also grows out of the guitar — 
murky arpeggios that build into a wail of 
lamentation as the rhythm spirals through alter- 
nate measures of 8/8, 6/8, 8/8, and 7/8. The 
multiplicity of themes and the intricacy of the part 
writing make these tracks far and away the most 
penetrating work on the album. 

It proves too deep for some audiences. When 
Shadowfax played this material at a Windham Hill 
showcase concert in Harvard’s Sanders Theater 
recently, several of the Cambridge hippies in the 
crowd walked out. Still, Shadowdance is bringing 
a more diverse listenership to Windham Hill — 
not only has it reached into the top 20 of the 
Billboard jazz chart, but it entered the pop chart 
last week, at 189. And after their six-year absence, 
it’s nice to know Shadowfax won't go away again 


soon. 
— Michael Bloom 
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Trailers 


Continued from page 6 
creating a character here so much 
as he’s doing a’ turn — a feature- 
length noble-savage shtick. 
Jackson Fentry is a farmer in his 
late 20s or early 30s who agrees 
to become the caretaker of 
another man’s land. He sets up 
house in a tiny, cluttered cabin on 
the edge of the woods and lives 
there in a state of contented 
isolation — until the fateful day 
(it’s Christmas Eve, as a matter of 
fact) he discovers a sick, pregnant 
woman passed out cold on his 
land. Sarah Eubanks (Olga 
Bellin) has been carrying a baby 
for several months, but she’s 
been abandoned by her husband. 
And so Jackson takes her in and 
cares for her. It turns out that the 
two have much in common. 
Sarah, for instance, isn’t an 
especially zesty conversationalist 
herself. A pretty but ravaged- 
looking blonde, she’s given to 
wispy reminiscences like “When 
| was a girl [pause], I used to have 
my very own tub [pause] to catch 
rainwater. [Pause.] I like to wash 
my hair in [pause] rainwater.” 
Tomorrow is about the grow- 
ing bond between these two. It’s 
about their realization that they 
care for each other in a way that 
goes far beyond words — indeed, 
they never once refer to their 
budding love in conversation. 
Good Christian woman that she 
is, Sarah continues to call Jackson 
“Mr. Fentry,” even after she’s 
been sleeping on his bed for fan 
months. And then, wing some 
the _ middleweft turns to his 
clatbamieff and blurts out, “Mar- 
rah me, Sarah,” even though we 


-Raven’t seen them exchange so 


much as a single affectionate 
caress. This scene bears a striking 
‘similarity to the proposal scene in 
Tender Mercies, and, indeed, the 
entire movie might have been a 
warmup for Tender Mercies. Vet- 
eran screenwriter Horton Foote 
wrote both films, and though he 
retains a Faulknerian flavor here, 
he’s blanketed it in the same sort 
of sodden Christian melancholy 
that hung over those endless 
silences in the later film. We 
never see Jackson and Sarah kiss 
or hold hands or simply enjoy 
each other’s company, and the 
reason is that, in this cold, cruel 
world, romance is just an.illusion; 
an honest relationship can arise 
only when those involved under- 
stand that they were put on this 
earth to care for each other in 
small, practical ways. 2 

The problem with Tomorrow is 
that both the actors and the 
filmmakers fall prey to the im- 
itative fallacy: telling a story of 
characters who keep their pas- 
sions under wraps, they've 
created a movie so mute and 
recessive that they keep .our 
response under wraps too. Per- 
haps some will mistake the films 
quiet, arid atmosphere for a kind 
of close-to-the-bone realism. But 
-it takes more than mannerisms to 
pull us into a world this harsh 
and foreign, and mannerisms are 
all that Tomorrow offers. Of 


time the tightening of the movie 
(an unusually compact 80 
minutes) reduces a postfeminist 
melodrama to a brutal assertion 
of middle-class power over 
lower-class strivings, a crudely 
elaborate roundelay of exploi- 
tation and_ self-righteousness 
served up with razzle-dazzle. 

A Night in Heaven's 
protagonist is Faye Hanlin 
(Lesley Ann Warren), a speech 
instructor at a Florida community 
college whose childless marriage 
to a Cape Canaveral engineer is 
cooling off. During a night on the, 
town with her sister, Faye catches 
one of her students (Christopher 
Atkins) working as a male strip- 
per. The next day they end up in 
bed together: Faye is lonely and 
the student, Ricky, wants her to 
change his F to a passing grade. 
The one-night affair ends when 
Faye realizes that Ricky has a 
steady girlfriend and that he has 
used her. Back home, Faye and 
her husband, Whitney (Robert 
Logan), acknowledge their 
mutual guilt — he’s been moping 


since being fired from his job —_ 


and resolve to talk things out 
more and have better sex. How'd 
you guess? The plot is straight out 
of the Ordinary People get-in- 
touch-with-your-feelings school. 
But Avildsen and screenwriter 
Joan Tewkesbury (Nashville) 
have a touch of the Moral Ma- 
jority in them: A Night in Heaven 
is a bitter and violent denuncia- 
tion of nonmarital sexe sex 
equivocates by ~*~ 

look all'vongest and most 
<taborately staged sequence is 
Ricky’s striptease, which starts 
with him in a_ helmeted 
astronaut’s costume and fades 
out wher he is down to his gold 
lamé drawers. As soon as Ricky 
removes his helmet, he spots 
Faye in the audience and directs 
his bumps and grinds toward her. 
By manipulating point-of-view 
shots, director Avildsen soon has 
Ricky figuratively shoving his 
crotch at the audience and literal- 
ly shoving his crotch in Faye’s 
face. Avildsen is doing more than 
showing us the striptease’s effect 
on Faye; by confusing the au- 
dience’s point of view with 
Faye’s, by framing Ricky with 
soft-focus closeups, and by filling 
the background with stomping, 
excited women, the director is 
pandering to his audience’s vo- 
yeurism. 

But then, having worked up 
the viewer's sexual curiosity, 
Avildsen and Tewkesbury shut it 
off and concentrate on two paral- 
lel_ lines’ Of development: Faye 

“and Whitney’s reconciliation and 
Ricky’s class ambitions. Whit- 
ney’s character, a laconic he-man 
who has to struggle for a living, is 
undeveloped, so it takes on a 
symbolic. value that serves the 
filmmakers unintentionally well. 
After being canned, he unpacks 
’ his briefcase at home and tosses a 
broken rocket model onto a table; 
when he fights back for Faye, he 
fires a much-fondled pistol; and 
when Faye returns home to a 
newly assertive Whitney, she 
finds him with a whiskey bottle 


course, those who loved. Robert 


Duvall in Tender Mercies may 
end up marveling at how he 
transforms himself into a mono- 
syllabic innocent like Jackson 
Fentry. But Duvall’s performance 
is all integrity and no heart, and 
in a strange way he ends up 
missing the character completely. 
Inarticulate is one thing; Jackson 
Fentry is barely alive. At the 
Harvard Square. 

— Owen Gleiberman 


A NIGHT 
IN HEAVEN . 


Night in Heaven is the 

A third successive John 
Avildsen film (after- The 
Formula and Neighbors) that's 
undergone extensive last-minute 
editing just prior to release. This 


sleeps with Faye so he can 
graduate and go into hotel man- 
agement; then he'll be able to 
relieve his single mother of her 
waitressing job and marry his girl 
and live like Faye and Whitney. 
Although he’s never cruel or 
misleading in his relations with 
Faye, according to the film- 
makers’ code of ethics he must be 
punished. When Whitney forces 
Ricky at gunpoint onto a boat, 
forces him to strip, and threatens 
to kill him, Ricky is left sobbing 
and naked on the sinking boat 
while Whitney returns to his 
house and Faye. 

Avildsen disguises the vicious- 
ness of A Night in Heaven with 
camera gimmickery. Under the 
credits, he films Whitney bicy- 


Slim Harpo: a king bee 


cling past the camera; then as the 
bicycle passes the camera he tilts 
and pans up overhead to a sun- 
splotched latticework and back 
down to the receding bicyclist. 
Why? A simple lateral pan would 
have caught the action more 
efficiently. Is Avildsen trying to 
say something about enclosed 
spaces or sky-high ambitions? It’s 
doubtful that there’s anything 
more afoot here than empty 
pandering. At the Pi Alley. 

— Henry Sheehan 


Continued from page 7 “ 
with “Got Love If You Want It” 
and establishing a Slim Harpo 
sound that was subsequently 
modified, but never abandoned. 
Those first two songs are an 
ideal coupling. “Got Love” is 
marginally more primitive than 
“King Bee,” though neither could 
be considered urbane. Both are 
based on a heavily accented, 
crudely thythm remi- 
niscent not only of jimmy Reed 
but also of Bo Diddley. There's a 
continual behind-the-beat fag in 
these songs, as if Harpo were 
reluctant to push their fragile, 
midtempo pace. “Got Love” is a 
simple chant, with the vocal 
blown straight out through the 
nose over accompaniment by 
shakers, what sounds like bongos 
(or simply hands slapping knees), 
and a chugging guitar playing 
one simple riff. “King Bee” is 
more of a shuffle, primarily 
because there’s a drummer — 
unless what's back there is just a 
wood block and a triangle. (Mil- 
ler’'s arrangements tend to be 
simple and basic, utilizing instru- 
ments familiar to every 
kindergarten classroom.) What 
makes “King Bee” so memorable 
is the guitar, which drives the 
song along in spurts and surges 
keynoted by an early, buzzing 
fuzztone riff. It continues even 


beneath Harpo’s harp solo, 
which is longer but not much 
more inventive than the one in 
“Got Love.” Once again, it’s his 
nasal voice, cutting through 
everything with a vintage boast 
in the Willie Dixon style, that 
makes the song special. 

This was the pattern upon 
which all the rest of Harpo’s hits, 
including the national breakouts 
“Raining in My Heart” (1961) and 
“Baby Scratch My Back” (1966), 
were based. (“Scratch” got all the 
way to No. 16 in Billboard, not 
bad for what amounts to the 
monologue of a weary, horny 
laborer.) The followups to 
“Scratch” were not produced by 
Miller; perhaps as a result they 
were more influenced by Stax- 
Volt soul. Still, the guitar breaks 
and in “Te Ni Nee Ni 
Nu” and “Tip On in” have more 
postwar blues in them than any- 
body's soul music, whereas the 


was consciously constructed. 
This care is evident on the Excello 
records in general, but it is 
explicit on the two Harpo albums 
in Flyright’s Miller series, Blues 
Hangover and Got Love If You 
Want It. These offer alternate 
takes of “I’m a King Bee” and 
“Got Love” and, more to the 
point, alternate takes and un- 
issued, developmental per- 
formances of such minor items as 
“That Ain’t Your Business,” 
“Things Gonna Change,” and 
“Dream Girl.” None of this is as 
revealing as the incremental de- 
velopments and sudden leaps of 
genius on Jerry Lee Lewis's The 
Sun Years (or even on the smaller 


Carl Perkins box set). In fact, the . 


process by which Miller worked 


can be followed more clearly on 
the Flyright Lightnin’ Slim 
albums. But what's striking — 
and significant — is the 
craftsmanship and cunning it 
took to arrive at something that 
sounds as effortless as “Raining 
in My Heart” or as inevitable as 
“King Bee.” It wasn’t just Sam 
Phillips and Leonard Chess who 
fretted and coerced their artists 
for hours and days in the studio. 
(And if the Miller archives don’t 
feature any taped blowups as 
spectacular as those of Jerry Lee 
Lewis and Sonny Boy Williamson 
from the Sun and Chess vaults, 
maybe that’s because Miller 
never worked with anyone that 
talented — or volatile.) 

The result of all that solicitude 
was that someone like Slim 
Harpo — who in terms of Top 40 
radio was at least as strange then 
as Boy George is today — could 
carve out a successful, eccentric 
career for himself. After all, this 
was a 33-year-old man who had 
worked as a stevedore, gas- 
station attendant, construction 
laborer, and truck driver before 
ever entering the recording stu- 
dio. Tedd Fvevitéeden” describe 
Harpo as “black without being 
colorful about it,” which is a 
clumsy way of saying that he had 
neither the sex appeal of Otis 
Redding and James Brown nor 
the flamboyance of Little Richard 
— nor for that matter the e*-  ” 
of Muddy and B.B _.wers, Slim 

Yet‘in his finest 'a distinct and 
Harpo.e*‘identity, creating a 
dialogue between gentle vulner- 
ability and forceful raunchiness. 
That’s exactly what drew the 
most extreme British musicians to 
him. (In addition to the Stones, 
the Who and the Yardbirds cov- 
ered Harpo songs.) Minor figure 
he may have been, but if an artist 
is someone who creates a world 
of his own, makes it convincing, 
and seduces us into experiencing 
it on his own terms, then Slim 
Harpo was an artist, at least 
during the period he was work- 
ing with Jay Miller. And that’s no 
small accomplishment — 
especially for a black man born in 
Lobdell, Louisiana, in 1924. 

Unfortunately, after splitting 
from Miller in 1967, Harpo began 
to be groomed for a career as a 
“colorful” black man. In a way, 
this made sense. The regional 
Southern record market was ob- 
viously on its way out, and the 
longhairs about whom he sings 
on “The Hippy Song” were tak- 
ing over. Before he died, early in 
1970, at age 47, he had begun to 
appear at such (white) youth 
venues as Fillmore East, the 
Electric Circus, and the Scene; 


music; Charlie Rich’s hit sounds 
more like Harpo than Harpo’s 
own rendition does. Saddest of 
all is “The Hippy Song,” in which 
he delivers a treatise on hair, 
beginning with an ingenuous 
‘defense of hippies on the 
grounds that they didn’t kill JFK. 

These shortcomings don’t 
render The Original King Bee's 
program invalid (though as a 
proud owner of Harpo’s original 
LPs, I can assure you that a solid 
set of equal length could have 





been constructed from the re- 
leased Miller takes). Rhino's 
selections probably give a more 
complete and honest picture of 
this strange career, pathetic as its 
conclusion may be. And Rhino is 
to be commended for being 
almost the only American record 
label to show concern for our 
musical heritage. (Only the re- 
issues on Solid Smoke and work 
Joe McEwen and Greg Geller 
have done with the CBS and 
Brunswick archives can match 
this album for comprehensive- 
ness and detailed annotation.) 
But The Original King Bee 
describes Harpo’s career as one 
more American performance 
without a decent second act, and 
there comes a time when that 
seems not only unfair but insup- 
portable. Saying which, I retire to 
listen to “Raining in My Heart” 
and implore you to do the same. 
You have nothing to lose but 
your preconceptions, and an en- 
tire world to win. 0 


Malaco 


Continued from page 3 

run into Mario Conti at a 
* convention in September, and 
he renewed it for a year. That 
really helped us out. I was never 
that discouraged that I wanted to 
get out of the music business, but 
I came close.” It was at just about 
this time that Tommy decided to 
put out a song by one of his 
background singers. The song 
was “Misty Blue,” the singer 
Dorothy Moore. 

Dorothy Moore was a native 
Jacksonian. She had been singing 
background on Malaco sessions 
for three years and lately had 
been cutting some demos for 
Stax’s East Memphis publishing 
branch. Just before Stax went 
under, she cut a demo on an 
Eddie Floyd song that Floyd 
flipped over. Tommy had already 
done a session with Dorothy, but 
it had sat around for five or six 
months; Floyd’s enthusiasm 
moved him to finish it. Jimmy 
Johnson, who was down on a 
social visit from Muscle Shoals, 
overdubbed guitar, and Tommy 
shipped the finished session to 
Henry Stone, the owner of T.K. 
Originally Atlantic’s Miami dis- 


From David P. Ehrlich 


tributor, Stone was a tough- 
talking man whose funky label 
was having phenomenal success 
with an updated version of the 
Atlantic and Stax sound. He put 
out one single from the session 
but passed on “Misty Blue.” “I 
didn’t think we had a deal, and | 
liked the song, so I thought, 
‘We'll just come out with a new 
label and start it off with ‘Misty 
Blue.’ ” That was how the Malaco 
label came about, but it was 
short-lived in its first indepen- 
dent incarnation. The record 
shipped around Thanksgiving 
and was big by Christmas; by 
January T.K. had it. As Tommy 
explains sheepishly, “My lawyer 
was Henry’s lawyer — that was 
how we met in the first place — 
and he said, ‘Henry thinks he 
should have the record.’ | said, 
“Well, I don’t know if he should 
or not.’ But I gave it to him 
anyway.” From then on Malaco’s 
(and Chimneyville’s) deal with 
T.K. was an exclusive, and “Misty 
Blue” sold one and a half million. 

That was the way things went, 
from feast to famine, with every 
variation in-between. In 1973 
Paul Simon came to Jackson, on 
the strength of the.Malaco repu- 
tation, to record some tracks for 
his album There Goes Rhymin’ 
Simon. In 1979, singer Frederick 
Knight, who had emigrated from 
Stax to T.K. and would soon 
move from his native Birm- 
ingham to Jackson on the basis of 
his connection with Malaco, 
produced the novelty disco hit 
“Ring My Bell” at the Malaco 
studio. By late 1980 T.K., like Stax 
before it, was in financial trouble, 
leaving Malaco not only on its 
own but virtually along in the 
once-thriving world of indepen- 
dent soul labels (Sugar Hill, of 
course, had begun its rap- 
propelled rise in the meantime, 
but there the musical, if not the 
story, lines diverged). 

In 1976, Malaco started a 
gospel division that within five 
years became the third largest in 
the country. In 1979, just before 
Malaco went out on its own, 
Stewart Madison joined Tommy 
and Wolf Stephenson. The label 
continued to release records by 
such old faithfuls as Dorothy 
Moore, Fern Kinney (another 
local backup singer), and 


est. 1868 


McKinley Mitchell. Octogenarian 
promotion man Dave Clark, a 
legend in his and‘ everybody 
else’s time, joined the company 
in 1980, upon the collapse of T.K. 
(where he had gone after the fall 
of Stax); but otherwise it was 
business as usual until Z.Z. Hill, a 
most unlikely candidate for suc- 
cess, dropped by the studio one 
fall day looking for a label deal. 
They cut a single on him, “Don’t 
Make Me Do (Something Bad to 
You)” (No. 2069 — everybody 
remembers the number); it sold 
about 70,000 copies, so Z.Z. came 
back seven months later and cut 
enough sides to make up an 
album. No one was expecting 
anything much. “We didn’t 
know, truthfully,” says Stewart 
Madison, “if these blues guys 
could sell albums. They never 
had.” 0 


Terms 


Continued from page 6 

erase them, If you traced the pro- 
file of Brooks's heroines, they’d re- 
semble Al Capp’s schmoos, those 
soft roly-poly creatures who 
changed form every which way 
to please humans (in this case, 
TV-bred audiences). 

The more self-contained 
characters on the sidelines come 
across as more credible. At first, 
Jack Nicholson’s Garrett 
Breedlove bodes to be a com- 
media dell’arte catalogue of his 
mannerisms. The killer smile, the 
sidelong gaze, the stout, self- 
satisfied stance — all get a heavy 
workout early on. But then he 
quiets down and _ becomes 
authentically funny, never more 
so than when playfully undoing 
his windbreaker in a bedroom 
scene to reveal his expansive gut. 
Unlike MacLaine’s or Winger’s, 
Nicholson’s performance grows; 
he conveys the defensiveness 
underneath his  character’s 
hellraising. He’s rarely been more 
affecting than he is here; habitu- 
ally searching the skies whenever 
he senses aircraft overhead, he 
achieves a rare poignance as a 
man who knows he already made 
his mark with his space shot — 
and now must laugh his way 
through his life’s long epilogue. A 
child actor named Huckleberry 
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FEATURING 


Fox is a virtuosic crybaby in the 
role of Emma’s second son. But 
it’s John Lithgow who gives the 
performance of the movie in his 
too-brief bit as friendly banker 
Sam Burns. Lithgow is a warm- 
blooded chameleon, an American 
Alec Guinness with a potentially 
richer emotional range. As a 
decent, dependable man who's 
unhappy mostly because his wife 
says she can’t have sex with him, 
Lithgow uses his entire round 
face to get the look of a disap- 
pointed cherub. He’s both fleshy 
and ethereal; when he expresses 
delight, his eyes almost float out 
of his head. 

One of the movie's biggest 
laugh lines comes when Emma’s 
closest girlfriend, a_ svelte 
Houston-born blonde named 
Patsy (Lisa Hart Carroll), says 
that after her divorce, she had 
such a good time dating Jews — 
they always wanted to explore 
inner secrets she never before 
realized that she had. The line 
doesn’t make sense in the context 
of the movie;'‘the film's settings 
are so homogenized we don’t 
think of the inhabitants in terms 
of race or religion. But even in 
Boston audiences crack up, be- 
cause Patsy uses “Jews” in the 
broadest possible sense — to 
mean all urban sophisticates. 
And what she says, especially 
when taken with Sam Burns's 
anti-New York crack and the 
character assassination of college 
prof Flap, epitomizes the emo- 


tional know-nothingism of the 
movie. Terms of Endearment 
says that you don’t need analysis 
or culture to figure out life's 
complications: just roll the dice 
and keep playing the game. O 


Aussies 


Continued from page 7 
Spit appearance, they didn’t take 
the stage until 12:30 a.m., and the 
club was still packed — obvious- 
ly Aussie anticipation was run- 
ning high. The crowd remained 
hopeful through the overlong 
first number, a cross between a 
football cheer and a pig-worship- 
ping ceremony. But the yowling 
never stopped, and within 45 
minutes most of the audience had 
either retreated upstairs or 
streamed out into the rain. Primal 
can be cathartic, but Hunters & 
Collectors manage to combine 
the most offensive elements of 
Public Image Ltd. with the most 
pretentious side of the Psychedel- 
ic Furs. To make rhythmic, repeti- 
tive assaults like this work, you 
need a mesmerizing leader, and 
H&C’s Seymour (who often 
shrieks as if he were undergoing 
amputation without anaesthesia) 
isn’t in Doug Henning’s class, 
never mind John Lydon’s. They 
may be more “Australian” than 
their fellow travelers, but it’s a 
part of Australia better left unex- 
plored. Their, homonymous 
Continued on page 12 
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Aussies 


Continued from page 11 
album (A&M) should be retitled 
Songs of the Outback Wail. 
Mental As Anything’s 
Creatures of Leisure (A&M) is a 
lot saner and more traditional 
than the name suggests. These 
guys copy American styles all 
right, but that means covering 
Roy Orbison (“Working for the 
Man”). Most of the time, they 
have a relaxed, slightly rural 
touch — they probably admire 
Levon Helm and Richard 
Thompson equally, so someone 


should hook them up with Dave 
Edmunds. Midnight Oil mix soft 
rock with hard politics. Their 
10,9,8,7,6,5,4,3,2,1 (Columbia) 
takes strong stands against the 
“Outside World,” “US Forces” 
and short memories, but the 
music doesn’t have the snap or 


urgency that the Clash had five 


years ago. Only the menacing 
bass of “Power and the Passion” 
matches the feeling of the lyrics. 
Good intentions are not enough. 
* * * 

If you’re young and if you're 
healthy,/Why not get a boat and 
come to Australia. 

—Ray Davies, “Australia” 


This year, or perhaps the next, 
looks to be the Year of Koala 
Kulture. Australian cinema, from 
Breaker Morant to The Road 
Warrior, has already been hailed 
as fresh and fearless and in- 
vigorating, even in its violence. 
Now Men at Work have coaxed 
trend spotters into thinking that 
the country might be ready to 
take on the world of pop music, 
too. The line is that the Aussies, 
having been spared America’s 
traumas of the past 20 years, 
aren't paralyzed by self-doubts 
and ambivalence: they're living 
in a John Ford world, not a Gerry 
Ford one. (If the band were from 
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America or Britain, | suppose it 
would have to be Men out of 
Work.) TV-pundit drivel like that 
not only does a disservice to both 
cultures, it ignores what has been 
happening to rock and roll. At a 
time when Prifice, the Stray Cats, 
and Culture Club can all top the 
charts, we're not talking about 
mass movements. We're talking 
about the opportunity for one 
song — in any style — to grab 
public attention (an opportunity 
that tight radio playlists had 
strangled before MTV). There is 
no’“Aussie Sound,” and even if 
there were, it probably couldn't 
be foisted off on people the way 
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the “Liverpool Sound” was. Like 
the records that were supposed to 
put the “Bosstown Sound” on 
the map, most current Australian 
bands’ efforts are well-inten- 
tioned, proficient to some degree, 
and not very good. Even 
professional records like Tim 
Finn’s Escapade have nothing to 
mark them as unmistakably Aus- 
tralian. I think that’s too bad. One 
unexpected effect of British punk 
was to force Americans to throw 
aside their touristy preconcep- 
tions of England and see that 
country — and our own — 
through more skeptical eyes. 
Midnight Oil want to establish an 
independent Aussie stance, but 
their music doesn’t have the 
power. As for the rest .. . people 
who tell you they want to be just 
like you when they grow up 
aren’t of much use to anyone. 0 


Goldberg 


Continued from page 5 
a “midget gangster in hiding 
who hears explosion and flees 
in getaway car,” and a giant 
set of false teeth. (“N.B. if it 
is a cloudy day,” Goldberg 
warns, “forget the whole thing.’’) 
Following the tortuous 
alphabetical sequences Goldberg 
offers as trail marks through his 
imagination, you can’t help start- 
ing to think. of them as a com- 
mentary on human faith in linear 
casuality — the unthinking as- 
sumption that, say, a dog will bite 
if you hang a bone in front of 
him, or that an Italian dog will 
bite if you hang a strand of 
spaghetti in front of him. Few of 
Goldberg's inventions, of course, 
could function without an in- 
credible string of coincidences. 
The great pleasure they nonethe- 
less provide arises from their 
view of a world in which, against 
all practical likelihood, every- 
thing goes your way — and all 
creatures from midget poets to 
“Albanian ooks’’ strive to 
enhance your comfort in the most 
devious manner imaginable. © 


Carmen 


Continued from page 4 

or soldiers or bullfighters 
singing their lungs out. But 
by retaining Bizet’s score, 
however truncated and re- 
arranged, Brook has retained 
Carmen's operatic — that is, 
stylized — format. 

Operagoers are always grateful 
for a tenor who looks like a 
young lover rather than a Mack 
truck, and who can do more than 
stick his arms out to convey 
emotion; but we don’t go to the 
opera to see plausible acting. We 
go to see the grand rituals of a 
kabuki or kathakali — and Brook 
would never try to streamline 
those ornate theatrical forms, | 
suspect. His lean, clean Carmen 
is still an opera, with all the 
remoteness that opera implies. 
But instead of a mammoth set, we 
get empty space; instead of the 
ballet diversion, we get a cloaked 
figure lighting little campfires 
around Carmen and Dén José; 
instead of eye-popping costumes, 
we get totemic props. Which 
brings us back to the cigar, where 
we began. 

You're going to be hearing a lot 
about that cigar. Remember 
Madeline Kahn in the hilarious 
short film “The Dove”? Even she 
didn’t get as much erotic mileage 
out of an old stogie. Brook’s 
Carmen rolls it tenderly against 
her leg. She falls to the ground 
and puts it to her ear, then to her 
nose, and finally between her 
teeth. When Don José, for whose 
benefit this performance is taking 
place, lights it for her, Carmen 
leans back slowly, serenely draw- 
ing on her cigar, until she’s 
reclining like a Rubens nymph — 
at which point she purses her lips 
and blows a 15-foot column of 
smoke straight up into the air. 
Bizet’s snaking, gorgeously 
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seductive “Habanera” seems a bit 
tame by comparison. And Brook 
isn’t even through with the smel- 
ly thing (by this time, we do smell 
it); after the aria, Micaela, who 
has been watching, grabs the 
cigar and stomps it into the sand. 

Having just watched José get 
seduced by a cigar, we're about to 
watch Carmen get seduced by an 
orange. When Escanttillo arrives 
at the tavern where Carmen 
holds court (he’s the third suitor 
of the evening), she serves him 
the innocent-looking fruit. It 
doesn’t stay innocent for long, 
though. As he sings the “Torea- 
dor” song, he starts stabbing at 
the orange with a knife, letting 
chunks fly in time with the music. 
While Carmen watches adoring- 
ly, he takes the remaining orange 
half, raises it high, and squeezes; 
she throws her head back to catch 
the juice in her open mouth. 

It's a gorgeous, unforgettable 
stage picture. But like the byplay 
with the cigar, or the comic scene 
in which Zuniga buys Carmen’s 
favors, the picture is worth a lot 
less than the traditional thousand 
words — and never mind the 
music. All this visual hanky- 
panky, marvelous fun though it 
is, does not enlarge Carmen by 
one iota. And that could not be 
said of the transcendent inven- 
tions of Brook’s A Midsummer 
Night’s Dream. This production 
never takes us beyond the famil- 
iar Carmen into a_ brighter, 
fresher, better one. It merely give 
us less Bizet than we might like, 
and less Brook. 

Despite its problems, La trag- 
édie will undoubtedly be seen by 
Brook fans who have never 
experienced opera, and by opera 
fans who have never experienced 
Brook. Both groups are likely to 
come away enlightened. It’s only 
those of us who have treasured 
both who will feel not quite 
satisfied with either. 0 


Pay 
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to a suspicious carabinieri lieuten- 
ant — it’s part of a rite for “St. 
Eulalia,” a patroness of fertility, 
she improvises — with one eye 
heavenward and the other side- 
ways on the lumpish Margherita 
of Veronica Lewis, making sure 
she goes along with the ploy. 
Playing the swaggering lieuten- 
ant — as well as a drunken 
closet-red sergeant, a Uriah 
Heepish undertaker, and an in- 
continent old padre — David 
Perrigo works the same quick- 
change magic he displayed 
earlier this season in How I Got 
That Story. As _ Luigi, Eric 
Menyuk, a lurching giant of an 
actor with bulging neck veins, 
sends up assembly-line labor 
with a hilarious robotic lock-step 
mime, arms and legs flung at 
right angles in an accelerating jig. 
The weak link is George Capac- 
cio’s Giovanni; he adopts mono- 
tonous ethnic mannerisms — a 
generic amalgam of Irish, Italian, 
and Brooklyn-Jewish gestures 
and voices. And his comic tempo 
is a little too andante. 

American theater companies 
seem to assume We Won't Pay! 
makes the best introduction to 
the controversial Fo — it’s been 
produced several times on these 
shores, whereas his _better- 
focused Accidental Death of an 
Anarchist has yet to be seen. But 
despite its kitchen-sink orien- 
tation, We Won't Pay! doesn’t 
feel at home here. Take Fo’s 
attack on the Italian Com- 
munists: they’re too namby-pam- 
by for him — he wants them to 
become uncompromising revolu- 
tionaries unafraid to seize steaks 
from supermarket shelves, or 
power from the government. In 
this country, of course, we don’t 
have such problems; our political 
parties can’t be accused of betray- 
ing their ideals, because they 
have so few to begin with. In 
Italy, presumably, We Won't Pay! 
aimed to show a nominally radi- 


cal audience what true commit- 
ment means; radicals in America 
need much more basic training. 


0 
Life 
Continued from page 4 
waters/He’s got mojo filter.” 
Elsewhere, the classic Len- 
non/McCartney one-two shot to 
the viscera disappears under a 
blizzard of gimmicks. “Happi- 
ness Is a Warm Gun” has the cast 
whipping out plastic pistols on 
the clinch; “Back in the USSR” 
puts the women in headscarves. 
And “Maxwell's Silver Hammer” 
turns into the kind of skit that 
makes melodrama look like 
Method acting. Hamilton mugs 


like mad as the maddened Max- 
well, and while the musicians 


whip the cow-bell chorus into a 
frenzy, he hammers the other 
three performers on the head 
with stagy glee. This isn’t kinky 
fun — it’s just naughty and 
obvious. Then again, everyone 
has an idea about staging war- 
horses like “Michelle” or “’Yester- 
day” (sentimental self-pitying, 
senile self-pitying). What do you 
do with call-and-shout rockers 
like “I Call Your Name”? Bennett 
does this one as a solo: seated 
side stage, she spins a 
mechanized “Paper Moon” lilt on 
the song, mourning in a deadpan 
vibrato. 

One thing’s certain: with 27 
numbers to barrel through, 
there’s no time to be bored. The 
performers are always dashing 
off stage to add some little detail 

Continued on page 14 
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Life 
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for the next number, and cho- 
reographer Albert Stephenson 
uses every moment — they regu- 
larly storm up to the lip of the 
stage, or whip their heads 
around, or give little half-kick 
punctuation to lines. Actually, 
the best moment of the evening is 
wordless. Bennett and Mellon 
make a Greaser’s duet of “Oh 
Darling,” standing back to back 
with their arms folded, gasping 
out petulant declarations of mis- 
trusted love. When they finally 
break into the dance, they pull at 
each other like pair skaters, Ben- 
nett’s tour jeté wrapping around 
Mellon’s languid repose, and for 
once no one is mocking the 
mood. But then they have to go 
finish that chorus. And it’s a pity 
that the cast is body-miked; just 
the slightest little sigh of exhaus- 
tion sounds like a_ respiratory 
ailment. 

The first act closes with “When 
I'm Sixty-Four,” which turns 
McCartney’s hopeful little soft- 
shoe into a clattering Broadway 
tap dance. Lots of top hats, tails, 
and some sleight-of-hand with 
an expanding cane make this, on 
its own showy terms, a rouser. 
But in act two, the staging gets 
more ambitious, and it goes from 
silly to godawful. Most repellent 
is the boorish camping-up of the 
poignant “Lady Madonna.” 
Hamilton plays the title character 
in drag: he’s going to be Super- 
mom. Only he’s larded up with 
sponge-rubber padding under a 
flour-sack dress, with two plastic 
dolls swinging from his foam 
breasts. Mellon and Taylor play 
piggish babies (foot stamping, 
pacifiers); Bennett “belts” the 
song, squaring her mouth like 
Tina Turner with one lung. Len- 
non-McCartney may have been 
tongue in cheek, but this is just 
cheeky: it’s Berlin Guignol. 

A Day in the Life misses the 
plain truths ard incidental beau- 
ty of the Lennon and McCartney 
partnership. If the performers 
don’t sully the songs with a 
contrived bit of musical-comedy 
shtick, they go for a stultifying 
four-part harmony. Or they ham- 
mer home subtle emotions with a 
two-by-four — perhaps Kozicki 
is afraid to let the pair's irony 
seep in. Hamilton terrorizes “The 
Long and Winding Road” with 
long and whining glottal gulps 
and_ spaniel-like ceilingward 
gazes. And why are he and 
Mellon performing “Martha My 
Dear’ (McCartney's ode to his 
sheepdog) in top hat, tails, and 
underwear? Everybody’s got 
something to hide, I guess. O 


Elephant 
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interested not in her but in the 
illusion of her. And appearances, 
as Merrick would be the first to 
demonstrate, deceive. Sure, he 
has a head that looks like a 
serving of cauliflower, but under- 
neath he’s cherce. 

If appearances distort, so do 
Pomerance’s_ porridge-brained 
stabs at poetry. John Merrick’s 
head wasn’t big because it was 
full of dreams; it was big because 
he had a rare bone disease. The 
playwright’ puts the Elephant 
Man’s deformities at the center of 
the play, and yet he doesn't 
respect them. Merrick isn’t a 
freak on stage; he’s played by a 
sweetfaced young man who con- 
torts his body. The playwright 
gives us the sort of X-ray vision 
that we're deprived of in life — 
we see through his deformities to 
his lovely soul, and, as Robert 
Brustein has pointed out, we 
congratulate ourselves on our 
sensitivity. Pomerance is 
generous with his other conceits, 
too: The Elephant Man tromps in 
with a ton of literary baggage. 
Now it's appearance vs. reality, 
now it’s the arbitrariness of the 





universe, now it’s a bitter para- 
dox: as Merrick becomes more 
normal in his manners and dress, 
he edges closer to death. The 
second act follows Merrick’s con- 
struction of a model church, an 
act that signifies his successful 
creation of a spiritual life as his 
physical one is winding down. 
Someone mentions Plato, which 
could signal another allusion to a 
higher reality (but could also be a 
veiled reference to Sal Mineo). At 
the center is the existential crisis 
engendered in Dr. Frederick 
Treves, the repressed surgeon 
who discovers Merrick in a 
carnival and comes face to face 
with his own Victorian com- 
placency and spiritual im- 
poverishment. (He should form a 
club with Martin Dysart, the 
shrink in Equus.) The Elephant 
- Man is about all these things and 
none of them — what the play 
boils down to is a love-the- 
handicapped poster for guilty 
liberals. 

Here’s a snatch of the program 
note by director John Hickok: 
“Analytical method can discon- 
nect our most intuitive connec- 
tions, replacing them with a 
utilitarian relativism suitable for 
justifying any viewpoint regard- 
less of common sense. It can 
condition us to be vaguely 
suspicious of any whole, or any 
belief not founded on scientific 
evidence, no matter how much 
we secretly need them. Like God, 
for example. Or love.” Whose 
“intuitive connections” are being 
replaced here? If you cut through 
the gobbledygook you'll see that 
Hickok is just puffing up a tired 
cliché, the one about the scientist 
who doesn’t know how to love. 
This may well be the mushy core 
of The Elephant Man; and the 
director is clearly moved to his 
depths. (So, to be fair, were the 
bestowers of the Tony, Obie, 
Drama Desk, and New York 
Critics Circle awards.) But his 
affection isn’t contagious, and the 
play doesn’t hold up. It’s a 
torturous evening. 

Hickok, who mucked about 
with Brecht two summers ago at 
the Open Door Theater, has 
staged Pomerance with stagger- 
ing reverence. Oh, he’s amended 
the work with a Victorian slide 
show and some cello music, 
perhaps in deference to David 
Lynch’s superior movie (which 
wasn’t based on Pomerance’s 
play). He’s made things terribly 
English, terribly clipped, and — 
with the exception of the scene 
changes — terribly fast. When 
you want the play to slow down 
and let a moment resonate, it 
whizzes by; yet when you want it 
to bound over Pomerance’s 
philosophical meanderings, it 
crawls. There are 21 short scenes, 
and they’re treated as blackout 
sketches, the actors freezing in 
place at the end of each. The 
approach points up the shrimpi- 
ness of the characters and the 
cowardly politesse of the writing; 
and the production, consequent- 
ly, has no texture, no porosity. 
The supporting actors have been 
encouraged to turn in broad 
cockney and _ upper-crust 
caricatures, perhaps because 
everyone (except the Elephant 
Man) plays more than one role, 
and Hickok wants to be sure the 
differences register. The most 
creative touch is in the casting of 
a pair of pinheads who form a 
sort of spastic Greek chorus for 
Merrick — they're not particular- 
ly remarkable, but it’s funny to 
think that they’re being played 
by the same actresses who did 
Hodel and Tzeitel in Hickok’s 
production of Fiddler on the Roof 
this summer. 

Christopher Clavelli plays 
Merrick, and he speaks with 
surprising clarity for a man 
whose mouth is referred to as a 
“slobbering aperture.” The lines, 
unfortunately, sound better 
when they’re strangled. When 
Philip Anglim — the original 
New York Merrick — opened his 
mouth and sputtered or yowled a 
line, we were so relieved to see 


him get it out and understand 
what he said that we overlooked 
the banality of his dialogue. 
Clavelli slows his speech down a 
mite, and he speaks in a falsetto 
at times, but he doesn’t have 
much problem communicating. 
He hobbles around fairly con- 
vincingly, and he’s made his right 
hand look swollen and twisted, 
but he’s not playing a severely 
crippled man — he’s playing a 
slightly retarded altar boy. Mer- 
rick isn’t just a sweet guy; he’s 
also alert and questioning, with a 
keen sense of irony. Clavelli’s 
Merrick is weightless — a simple- 
ton with a heart of gold who 
gazes dewily at his church like a 
numbskull with a new top. 
Which leaves two of Boston’s 
classiest actors — Henry 
Woronicz and Sandra Shipley — 
in strong roles. They play, respec- 
tively, Dr. Treves and Mrs. Ken- 
dal, the latter the actress who 
began the tradition of paying 


court to John Merrick, and who 
ultimately — in a ridiculous scene 
— decides to give the sexually 
starved young man a peek at her 
bazooms. Maybe Woronicz and 
Shipley feel like keeping busy 
while The Lighthouse plays out 
its run at their usual space, the 
Boston Shakespeare Company. 
But haven't they both had 
enough of productions like this 
during the past three or four 
years? Woronicz rattles along 
sturdily with his stiff demeanor 
and huffy elocution, his mouth a 
prisoner of his well-groomed 
mustache; he creates a com- 
plicated portrait of Victorian re- 
pression without ever slipping 
into parody. And Shipley, who’s 
acted with the Royal 
Shakespeare Company, obvious- 
ly knows how an English prima 
donna should behave, sculpting 
with her gestures, tossing her 
head exquisitely, and letting us 
see the eyes that dart uncertainly 


behind the mask. There are 
dreams in her performance that 
could fill even the Elephant 
Man’s head. 0 


Ruess 
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good thing he left Escalante when 
he did or he would have fallen in 
love with a Mormon girl and 
been in danger of settling down. 
Meanwhile, his letters begin to 
do what his paintings never quite 
manage — to re-create the splen- 
dor and immensity all around 
him. He no longer describes 
landscapes from the flat, high- 
colored perspective of a painted 
view; the later peaks and canyons 
have weight and grit and history 
— and water, if his guess is good. 
The labored contrasts between 
“civilization” and “nature” that 
intrigued the high-school boy are 


gone, leaving only the uninten- 
tional ironies of a man who 
knows where he’s at home: 

In my wanderings this 
year I have taken more 
chances and had more wild 
adventures than ever before. 
And what magnificent coun- 
try I have seen — wild, 
tremendous’ wasteland 
stretches, lost mesas, blue 
mountains rearing upward 
from the vermilion sands of 
the desert, canyons five feet 
wide at the bottom and 
hundreds of feet deep, 
cloudbursts roaring «down 
unnamed canyons, and hun- 
dreds of houses of the cliff 
dwellers, abandoned a 
thousands years ago. Glad 
you are getting a good start 
at college. 

Your Friend, Everett 
And then, abruptly, the letters 
stopped. Ruess’s mail piled up at 
Continued on page 16 
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Ruess 


Continued from page 15 

the Marble Canyon post office. 
His parents grew uneasy. He had 
warned them that he expected to 
be out of touch for as long as two 
months, but now, in February, it 
was closer to four. Alerted by the 
family, a county commissioner 


began making inquiries in the 
wild canyon country of southern 
Utah, where the San Juan River 
joins the Colorado. A_ search 
party from Escalante, the last 
town Ruess had stopped in, 
found his burros corralled in a 
gulch about 60 miles south of 
town, and traces of his campsite, 
though all his gear — bedroll, 
cooking utensils, painting kit — 


PUT ZEST IN 
YOUR LIFE. 


e Expand your late night activities 
¢ Keeps you mentally alert 
¢ Peak energy when needed 


¢ Curb’s appetite, so reducing weight is easier 


* Also unblocks nasal passage for easier 


breathing 


GENERIC DIET AIDS & STIMULANTS 


The most powerful avaiable without prescription 


REGULAR & DOUBLE STRENGTH 12.00 per 100 
TRIPLE STRENGTH 15.00 per 100 


LARGER QUANTITIES AVAILABLE AT 
DISCOUNT PRICES 
IMMEDIATE DELIVERY 


17 DIFFERENT PRODUCTS TO CHOOSE FROM 


NO WAITING “WE ARE THE SOURCE” 


1282.84 ST GEORGE AVENUE 


AL NVE ENTERPRISES 
al 


AVENEL. NEW JERSEY 07001 


Business ' 
HOURS 
9AM. to 12P-M 


CAUTION 
Persons under medical care for high blood pressure, 
heart disease, diabetes or thyroid disease should con 
sult a physician before taking any of these products. 
Do not exceed recommended dosages and keep out 
of reach of children. 


ORDERS ONLY CALL TOLL FREE 


(800)526-4387 


was missing. They combed the 
surrounding gullies and fissures, 
assuming he had slipped, assum- 
ing he hadn’t planned to go far. 
without his burros. A second 
search party organized later that 
summer turned up no further 
sign. Everett Ruess was last seen 
by a couple of sheepherders 
heading for Hole-in-the-Rock on 
November 19, 1934. He was four 
months shy of his 21st birthday. 
Presumed dead is only the first 
presumption about Ruess. There 
are as many theories as 
tumbleweeds rolling down the 
desert wind: accident, murder, 
secret marriage, escape, spiritual 
transformation. Ruess’s_ well- 
documented ‘but enigmatic life 
reads like a parable for almost 
any creed: the artist as sacrificial 
victim, the desert as cruel mother, 
Jack Kerouac on burro back, 
Woody Guthrie meets Rimbaud. 
No wonder all the desert writers 
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wanted a piece of this book. In 
his afterword, Edward Abbey 
imagines Ruess walking “into the 
radiance of death/Through 
passageways of stillness, stone 
and light.” John Nichols, in his 
introduction, speaks of Ruess’s 
being finished off “no doubt in 
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crusty Wallace Stegner allows 
that “there was something mag- 
nificent in his dedication.” For a 
few short years he lived out the 
deepest self-sufficient fantasies 
of an overcrowded age. He inched 
around on his belly, listened 
to the Indians, chewed grasshop- 
pers and bitter nuts. Rusho 
describes Ruess’s relation to the 
desert as fearless, but it wasn’t 
exactly that. Rather, he reached 
out like an infant, ardently, with 
spine and fingertips and tongue, 
and with no doubt that it was his 
right to do so. And it seems that 
the desert reached out in return, 
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treating him for an illusory mo- 
ment as an equal. Oh, Eden. 

He was fey, of course. His 
letters are full of extravagances 
like “I have seen almost more 
beauty than I can bear,” and 
observers say that he took foolish 
chances, trusting to nerves and 
handholds that were bound to 
fail him. And then, to those of us 
raised on the ecology move- 
ment’s rules of order, Ruess’s 
habit of signing his nickname 
(“Nemo”) beside ruins and picto- 
graphs is disconcerting, as.is the 
disclosure that searchers pin- 
pointed his final campsite by the 
candy wrappers strewn about. So 
much for becoming one with 
nature. The likeliest possibility 
suggested by the evidence that 
Rusho outlines in the last quarter 
of Vagabond for Beauty is that 
Ruess was murdered. Perhaps by 
a rogue Navajo (who later half- 
confessed) wanting an enemy’s 
scalp for sacrificial purposes and 
taking just any white man’s. Or 
perhaps by cattle rustlers who 
were known to be operating in 
the area and who were on the 
lookout for an undercover agent 
supposedly hired by local cattle 
owners. Anyone who wandered 
everywhere and was interested in 
everything would certainly have 
aroused their suspicions. The 
meanest of the rustlers was even 
said to have bragged, while 
drunk, that he had shot “that 
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Foster Lager 

Reschs Pilsner 

Swan Lager 

Tolly Original Ale 
Tooths K.B. 

Tooths Sheafstout 


AUSTRIA 
Egger 


BELGIUM 


Duvel 

Lindemans Gueze 
Lindemans Kriek 
Orval Trappist Ale 
Riva 2000 Pilsner 
St. Sixus 

Stella Artois 


CANADA 
Iron Horse Malt 
Labatts Ale 
Labatts Beer 
Labatts Extra Stock 
Labatts Light 
Molson Beer 
Molson Brador 
Molson Export Ale 
Molson Golden Ale 
Moosehead 
O'Keefe Ale 

Old Vienna Beer 
Trapper Beer 
Yukon Gold 


CHINA 


Shanghai 
Taiwan Beer 
Tsing Tao 


CZECHOSLO- 


VAKIA 
Pilsner Urquell 


DENMARK 
Albani Beer 
Carlsberg Elephant 
Carlsberg Lager 
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ENGLAND 

Bass Ale 

Big Ben Beer 

Bulldog Beer 

Greenal’s Cheshire 

John Courage 

Mackeson Stout 

Samuel Smith Nut Brown Ale 
Samuel Smith Oatmeal Stout 
Samuel Smith Pale Ale 
Samuel Smith Taddy Porter 
Watney’s Red Barrel 
Watney’s Stingo 

Whitbread Ale 


FRANCE 
Adelscott Smoked Mait 
Brassin De Garde 
Fischer La Belle 
Kronenbourg 
Kronenbourg Dark 
Lutece Biere 

33 Export 


GERMANY 


Altenmunster Braubier 
Augustiner Brau 

Mee and Maximator 
Becks Dark 

Becks Light 

Berliner Weiss 
Celebrator Dopple Bock 
Dinkelacker 
Dinkelacker Dark 
Dinkelacker Light 


Furstenber 

anhar Tedheee Dark 

Hacker-Pschorr Light 

Hacker-Pschorr Oktoberfest 

Henninger 

Hofbrau Dark 

Hofbrau Li 

Hofbrau Oktoberfest 

Kaiserdom Pilsener 

Kaiserdom Rauschbier 

Kulmbacher 

Kulmbacher Beichelbrau 

Pinkus Alt 

Pinkus Plisner 

Pinkus Weissbeer 

Sailer Pilsner 

Sailer Weisse 

Spaten Dark 

Spaten Li 

Spaten Oktobefest 
ten Weissbeer 

St. Pauli Girl Dark 

St. Pauli Girl Light 


Stauder 

Stein Hauser 
Wurzburger Hofbrau 
Oktoberfest 


GREECE 


Aegean Hellas 


HOLLAND 
Amstel Light 
Grolsch 
Heineken Dark 
Heineken Light 
Royal Brand 


INDIA 
Eagle Beer 


IRELAND 


Guinness 
Harp Lager 


ISRAEL 
Macabee 


ITALY 
Moretti 
Perroni 
Poretti Oro 
Raffo 


AMAICA 
ed Strip 


JAPAN 
Asahi Lager 
Asahi Draft 
Kirin 
Sapporo 
Suntory 


LUXEMBOURG 
Diekirch Malt 
Diekirch Piisner 


MEXICO 
Bohemia 

Carta Blanca Dark 
Carta Blanca Light 
Dos Equis Gold 
Dos Equis Silver 
Superior 

Tecate 


NEW ZEALAND 


Steinlager 


NORWAY 
AAS Bok Beer 

AAS Christmas Beer 
AAS Norwegian Beer 
Hansa Pilsner 
Ringness _ 
Ringness Export 
Ringness Special 


PHILLIPINES 
San Miguel Dark 
San Miguel Light 


Bosto, 


POLAND 


Krakus 


PORTUGAL 
Sagres Dark 


Sagres Light 


SCOTLAND 
Belhaven 

Belhaven Ale 

Lorimers Ale 
McAndrew Scotch Ale 
McEwans Edinburgh Ale 
McEwans Scotch 
Newcastle 


SWEDEN 
Kalback 


SWITZERLAND 
Cardinal 

Feldschlossen 

Hurliman 

Swiss Lowenbrau Dark 
Swiss Lowenbrau Light 


THAILAND 


Amarit 
Sing Ha 


USA 
Anchor Christmas Ale 
Anchor Liberty Ale 
Anchor Porter 
Anchor Steam 
Andeker 
Augsburger Bock 
= Dark 

burger Light 
eae, on Ale” 
Ballantine India Pale Ale 
Balck Horse Ale 
Biatz 
Budweiser 
Budweiser Light 
Budweiser Natural 
Busch 
Canadian Ace Beer 
Canadian Ace Malt 
Carlings Black Label 
Carlings Black Label Light 
Carlings Red Cap Ale 
Champale Extra Dry 
Champale Golden 

le Pink 


ing Export 
Colt 4 . 


Dawson Berer 
Duke 
nag Beer 


Erian 
Falsta’ Beer 


Our list is constantly changing; for a computerized listing, please call 625-7777 
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Falstaff Light 
Fort Schutter 
Gablinger 
Genesee Beer 


Genesee Light 
Genesee Geom Ale 
Genesee Cream Ale Light 
Haffenreffer 

Hamms 

Hamms Light 
Knickerbocker 
Lowenbrau Dark 
Lowenbrau Light 
Matts Beer Ba 

Malt Duck 

McSorleys Cream Ale 
M 


ichelob 
Michelob Light 
Miller 
Miller Lite 
Milwaukee Beer 
Narragansett 
Narragansett Porter 
New Amsterdam 
No Name Beer 
Old Milwaukee 
Old Milwaukee Light 
Olde English 800 
Pabst 
Pabst Extra Light 
Pabst Red White biue 
Pear! 
Pearl Light 
Piels Draft 
Piels Light 
Pickwick Ale 
Prior Double Dark 
Rhein Gold 





Rolling Rock 
Rolling Rock Light 
Schaefer 

Schaefer Light 
Schlitz 

Schlitz Light 
Schlitz Malt 
Schmidts 

Schmidts Light 
Schmidts Classic 
Schmidts Tiger Ale 
Stegmaier 

Strohs 

Strohs Light 
Tuborg Light 

Tu Dark 
Utica Club 

Utica Club Light 
Utica Club Cream Ale 
Weideman 


BARGAIN SPOT LIQUORS 


225 Elm St., Davis Sq., Somerville 
(Only one block from Steve’s ice Cream) 


But the ironies of Ruess’s prob- 
able death make his legend only 
that much more enticing. He had 
danced with the Joshua trees and 
seen the glory, in spite of drunk- 
ards and thieves, and he had 
something to write home about. 
No matter how familiar Ruess’s 
valedictory style and penchant 
for summing up have become to 
the reader by the end of 
Vagabond for Beauty, it’s almost 
impossible not to read his final 
letter (to his brother) as a con- 
scious epitaph. 

This has been a full, rich 
year. I have left no strange or 
delightful thing undone that 
I wanted to do. 

When my Mormon friends 
asked me to what church I 
belonged I told them I was a 
pantheistic hedonist. Cer- 
tainly you and I have always 
been hedonists, wishing 
happiness for each other, as I 
do now for you. 

It may be a month or two 
before I have a post office for 
I am exploring southward to 
the Colorado, where no one 
lives. So, I wish you happi- 
ness in California. 

Affectionately, 
Everett 
0 


Where lie Pros Shop! 


LaSalle” 
Audio & Musical in: ts 


75 North Beacon St., 
Watertown, MA (617) 7) 923-4420 


Pre-Xmas 


SPECIALS! 
SUPER SAVINGS 
ON PRO-SOUND 
PRODUCTS 
KEYBOARDS, 
GUITARS, MULTI- 
TRACKS & MORE! 
SAVE ON YAMAHA 
FENDER, TASCAM, 
JBL, FOSTEX, AKG 


& MORE! 

SEE OUR AD IN THIS 
WEEK’S MUSIC 
SUPPLEMENT FOR 
DETAILS. 
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SATURDAY 26 


Spanning the gulf between silence and 
sound, the thread of a story. Storytellers in 
Concert, the adult storytelling series, presents 
a first tonight: stories told in American Sign 
Language, by Carole Addabbo of the Na- 
tional Theater of the Deaf, with vocal 
interpretation by John Basinger. The program 
is at 8 at First Church Congregational, 11 
Garden Street in Cambridge. Admission is $5, 
or $3.50 for students and seniors; call 
868-9600, extension 449 for information. 


SUNDAY 27 


Bach also wrote an orato.io for the 
Christmas season; his Christm. s Oratorio 
will be performed tonight at 8 at Sanders 
Theater, Kirkland and Quincy, Streets in 
Cambridge, by the Boston Premiére Ensem- 
ble. The soloists will be Nan Nall, D’Anna 
Fortunato, Frank Hoffmeister, and James 
Maddalena; F. John Adams will conduct. 
Tickets are $7 and $9 and include some 
mulled cider at intermission; call 495-5730. 

Not a pretty story, but an important one: 
Filipino human-rights activist Charito Planas 
talks on “The Effects of the Aquino 
Assassination” at 11 a.m. at the Community 
Church of Boston, in Boston University’s 
Morse Auditorium, at 602 Commonwealth 


MONDAY 28 


Starting tonight, the Harvard Film Archive, 
in association with the British Council in 
Washington and the Center for European 
studies, is presenting “The British Docu- 
mentary Tradition,” a salute to the British 
film pioneers who dedicated themselves to 
expanding the formal capabilities of film 
while addressing urgent social issues. The 
series will spotlight such innovators as John 
Grierson (Drifters), Humphrey Jennings 
(Listen to Britain), and Basil Wright and 
Harry Watt (Night Mail); it will also show 

- how the documentary tradition influenced 
later British filmmakers, including Lindsay 
Anderson, who will introduce tonight's 8 p.m. 
Humphrey Jennings retrospective. Anderson 
will discuss his own work on Thursday night 
starting at 7:30, in a program that includes a 
rare screening of his legendary documentary 
Every Day Except Christmas. A roster of 
British and American critics and scholars will 
participate in the week’s presentations, which 
will include a symposium Wednesday night 
at 9. The series ends with a bang Friday 
evening: a double bill (starting at 5) of Harry 
Watt’s North Sea and Pat Jackson’s Western 
Approaches, a movie that James Agee com- 
pared to “the good things about Kipling, or 
even Tolstoy.’” Admission to each event is $2. 


TUESDAY 29 


Clarence Clemons’s boisterous debut 
album suggests Saturday night so fiercely that 
we bet his indelible grooves and inescapable 
humor can turn the trick on a plain old 
Tuesday night. The Big Man and his Red Bank 
Rockers will take the Paradise stage (967 
Commonwealth Aenue, 254-2052), at 8:30. 


WEDNESDAY 30 


“The CIA poses the ultimate threat to 
democracy and is a major cause of the world’s 
move toward nuclear war,” says John Stock- 
well, who should know after serving in the 
CIA for 13 years. This, probably one of the 
most important speeches of this fall, will be 
given at 7:30 p.m. at Sanders Theater 
Kirkland and Quincy Streets in Cambridge. A 
donation of $2.50 is requested. 

The Huntington Theater Company's sec- 
, ond production of the season is Wendy 
Wasserstein’s Uncommon Women and 
Others, which opens tonight at 7:30. The 
Huntington is billing this as the play’s 

Boston professional premiére’’ — a crude 
| slap at Nucleo Eclettico, a more adventurous 
| company than the Huntington that produced 

the play last year. This version will play 
through December 18, and tickets are $9 ‘to 

$18, depending on the day; call 266-3913. 



















































































































Wednesday: Uncommon Women Michele 





edited by Andy Gaus 





THURSDAY 1 


Tonight the Museum of Fine Arts’ Cinéma 
Québec series will be presenting one of the 
most celebrated Canadian films of the last 10 
years: Francis Mankiewicz’s Les bons 
débarras, which, according to the series notes 
by Peter Harcourt, is “apparently a black 
comedy” that “might also be seen as a young 
girl’s refusal to accept the sexual grotes- 
queries of adult life.” It plays at 8; admission 
is $3 for nonmembers of the museum, $2.50 
for members. 

The Bromfield Gallery is in two places at 
once this month. At its new space, at 36 
Newbury Street, Tabitha Vevers shows recent 
paintings in an imitation-fresco style reminis- 
cent of Pompeii. At the old space, 348 
Congress Street, “Boston: The Human Con- 
dition,” an ambitious program of gallery 
showings and readings by Boston-area 
writers, will take place throughout the month 
of December. An opening reception for the 
“Human Condition” program takes place 
tonight from 6 to 9 at the Congress Street 
location. The reception for the Vevers exhibit 
will take place this Saturday, 3 to 6 p.m. on 
Newbury Street. Call 262-7782. 

For decades film buffs have wondered why 
The Enforcer, a Murder Inc. exposé starring 
Humphrey Bogart as a fighting DA, had such 
a confident visual style and so many juicy 
supporting performances, espcially by Ted de 
Corsia as a gangland boss. The Harvard- 
Epworth Church has revealed what could be 
the reason — the film was principally directed 
not by the credited Bretaigne Windust but by 
the uncredited Raoul Walsh; and it will 
present the evidence tonight when the film 
unfolds at 7:30. A $2 donation is requested. 


FRIDAY 2 


Dancer and animator Kathy Rose is the 
only performer we know who dances with 
her own cartoons. She performed her 
dance/animation “Primitive Movers’ last 
year at the Massachusetts College of Art, and 
we thought it was one of the best events of 
the year that nobody knew about. Now she’s 
back, so this time don’t miss her as she 
performs “Primitive: Movers” and her latest 
work, “Strange Ditties,” tonight and tomor- 
row at 7 at the Carpenter Center for the Visual 
Arts, 24 Quincy Street in Cambridge. Ad- 
mission is $4; call 495-4700. 

Tonight Boston Musica Viva presents 
works by Luciano Berio, with the composer 
in attendance. There will be two programs, 
one a talk by Berio, with a performance of 
solo works for viola, trombone, and piano. 
That's at 5 p.m. at Longy School of Music, 27 
Garden Street, Cambridge, and costs $4. At 8 
p.m., also at Longy, is the main concert, with 
tickets at $8 and $10, or $4 for students and 
the elderly. Get your tickets at the door or call 
451-1342 for reservations. 


SATURDAY 


Although Kate and Anna McGarrigle are 
best known for the songs they've sold to 
Linda Ronstadt, Judy Collins, and Maria 
Muldaur, their own performances of their 
sometimes poignant, sometimes witty, 
always beautiful material are even better. You 
can catch the sisters from Montreal in a rare 
live show tonight at 8 at the Berklee 
Performance Center, 136 Massachusetts Av 
enue, Boston. Tickets are $12.50; call 


SUNDAY 4 


The double bill of two alumni of Ornette 
Coleman’s Prime Time band, guitarist James 
“Blood” Ulmer and drummer Ronald Shan- 
non Jackson makes for an impressive concep- 
tual coup, but it’s sure to provide an even 
more impressive visceral one, full of ragged 
joy, unbounded revelry, some danceable 
rhythms, and some not-so-danceable ones. 
Ulmer and his new trio and Jackson with his 
Decoding Society sextet will be raging 
nonstop at Sanders Theater, Kirkland and 
Quincy Streets in Cambridge, at 8 p.m. For 
information, call 491-1716. 























Paul Lehrman, Mark Moses, .and Michael 
Sragow helped with this week’s column. 
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THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 29, 1983 


SATURDAY 


Noon (56) Frankenstein (movie). Boris Karloff stars 
in the 1931 film version of Mary Shelley's novel 
about a doctor who created life without an 
appropriate lifestyle to go with it. 

1:15 (38) Hockey. The Bruins vs. the New Jersey 
Deviis 

2:00 (2) Nova: A Normal Face: The Wonders of 
Plastic Surgery. Repeated from last week. A look at 
modern face-saving operations and the reconstruc- 
tive techniques thereunto applied. 

3:00 (2) Nature: The Flight of the Condor, part one. 
Repeated from last week. The first of a series 
exposing the beauty and the wonders of the Andes. 
As in, “You pick up the tickets; alpaca."’ Sorry. 
6:00 (44) Vietnam: A Television History: Cambodia 
and Laos. Repeated from last week. A look at the 
secret little wars carried out in the backyards of 
Vietnam's neighbors. To be repeated tonight at 10 
p.m. on Channel 2. 

7:00 (2) treland: A Television History: Terror 
(1919-1921). In which the Irish nationalists set up 
their own parliament in Dublin, much to the 
annoyance of the British troops, who at this point 
are introduced to the IRA. 

8:00 (2) The Making of Mankind. The first 
installment in a five-part series featuring the 
prehistory of mankind as related by anthropologist 
Richard Leakey. Tonight a study of fossil evidence 
that the first humanoid was not a creationist. 

8:00 (38) The Caine Mutiny (movie). What do you 
do when your commanding officer starts giving 
commands he learned from Curly, Moe, and Larry? 
Humphrey Bogart stars with José Ferrer. 

8:30 (7) Any Which Way You Can (movie). Another 
movie with Clint Eastwood and his monkey. 

8:30 (56) Basketball. The Louisville Cardinals vs. 
the Kentucky Wildcats. 

9:00 (2) Monty Python’s Flying Circus. Frankly, 
we're embarrassed to describe these MPFC 
episodes with the information provided by WGBH. 
Whoever makes up the press-release blurbs 
obviously samples only the first five minutes of each 
show, because he invariably ignores the well-known 
skits and instead publicizes some detail about the 
opening sequence. If you can tell which episode this 
is from the information that the show is hosted by a 
man sitting in the Grill-O-Mat Snack Bar, more 
power to you. 

10:00 (2) Vietnam: A Television History: Cambodia 
and Laos. Repeated from this evening at 6 p.m. 
11:00 (2) Monty Python's Flying Circus. The first 
skit, we're told, is a quiz-show spoof entitled /t's a 
Living. 

11:00 (38) The Twilight Zone, “‘Cavender is 
Coming.” 

11:30 (7) Orphan Trail (movie). Kevin Dobson stars 
in a made-for-TV movie based on the true story of 
an 1854 fresh-air excursion out West for 19 New 
York City orphans. 

11:30 (38) Marjoe (movie). Marjoe (for Mary and 
Joseph) Gortner stars in his own biographical 
exposé. Slap that Scripture, thumpty thump thump. 
Midnight (56) Rock TV. Tonight featuring Jerry Lee 
Lewis. 


SUNDAY 


1:00 (4) Football. The Pats vs. the New York Jets. 
1:00 (7) Football. The Philadelphia Eagles vs. the 
Washington Redskins. 


2:00 (38) Love Story (movie). Where can we begin? 
What can we say about this tremendously corny 
1970 love-and-death yarn starring Ali MacGraw and 
Ryan O'Neal? At the time, some critics heraided this 
as the turning-point movie that would change the 
way Hollywood made movies. In a sense, they were 
right. Nobody made a movie this dumb until 
Amityville il 

3:00 (2) Soundings: The Music of Lukas Foss. More 
experimental stuff. A new sound for sure. We have 
nothing against this sort of music save for our never 
wanting to hear any. But we have trouble under- 
standing why WGBH and company repeat these 
Soundings shows four times. For whatever reason, 
this will air nightly this week through Thursday at 11 
p.m. on Channel 44. “§ 
3:00 (68) The Avengers, “Man Eater of Surrey 
Green.” 

4:00 (5) Salute. Dick Clark profiles Bobby Vinton. 
4:00 (7) Football. The New York Giants vs. the Los 
Angeles Raiders. 

4:00 (38) Love with the Proper Stranger (movie). 
Natalie Wood and Steve McQueen star in a 1963 
drama about a one-night stand and an ensuing 
pregnancy. 

4:00 (56) Arabesque (movie). Gregory Peck and 
Sophia Loren star in a confusing 1966 British spy 
story. The plot, of course, is a muddle, but the 
unlikely stars add sufficient charm here to make this 
a nice watch. 

5:30 (2) World War |: The Day the Guns Stopped 
Firing. Or being fired, as it were. A look at the home 
and Western fronts on November 11, 1918. 

7:00 (4) The Muppets. Jim Henson and his 
sharkskin sharpies are joined by special guest Liza 
Minnelli. 

8:00 (2) Nature: The Flight of the Condor, part two. 
More ups and downs through the Andes. | 
remember llama. 

8:00 (56) Airport (movie). Every actor who needed a 
fast buck stars in this original 1970 sky opera. 
Played like television in the theaters, so you might 
as well watch it on the small screen. 

9:00 (2) Mast Theatre: The Citadel, part 
two. Dr. Manson dives right into his work, despite 
resentful stares from Or. Page's sister. To be 
repeated on Tuesday at 10 p.m. on Channel 44, and 
on Friday at 9 p.m. 

9:00 (4) Fort Apache, the Bronx (movie). Paul 
Newman and Ed Asner star in a 1981 social-realist 
cop story. Grim and a bit loud. 

9:00 (5) Stripes (movie). Bill Murray peaked in this 
one. A 1981 sad-sack comedy in which Murray 
takes charge and makes the whole horrible military 
scene seem like fun. 

10:00 (2) Murder Most English: Five Red Herrings, 
part four. Another boring episode about trains. 
10:00 (38) Ask the . Why isn't Thanksgiv- 
ing as much fun as it used to be? 

11:00 (2) Matters of Life and Death: Cheyenne 
Future. A documentary by Laurel DeFoe on the 
conditions at Montana’s Northern Cheyenne reser- 
vation, the majority of whose residents are un- 
employed and which boasts a per capita income a 
quarter of the national average. 


MONDAY 


8:00 (38) Spellbound (movie). ingrid Bergman, 
Gregory Peck, and Leo G. Carroll star in 
Hitchcock's 1945 yarn about a shrink and her 
amnesia patient, who thinks he's a killer. 

8:00 (56) Smiley’s People, part one. Alec Guinness 
stars in this three-part murky adaptation of John le 
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SATURDAY 


Noon (WGBH) The Spider's Web. Nathaniel 
Hawthorne's ‘Young Goodman Brown.” 

12:30 to 5:00 (WGBH) Folk Heritage. Music of the 
Celtic Harp, featuring Allison Kinnard, Ann 
Heymann, Philip Boulding, Derek Bell, Melissa 
Morgan, Alan Stivell, and others. 

2:00 (WCRB) San Francisco Opera. Mario Bernardi 
conducts Massenet’s Cendrilion, with Welting, 
Forrester, Gramm, Wallis, Erickson, and Rice. 

4:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae. 

6:00 (WGBH) A Prairie Home Companion (live). 
From the World Theater, the Butch Thompson Trio, 
among others. 

7:00 (WBUR) The Art of Serge Koussevitzky. 
Features Koussevitzky conducting the BSO in 
performances dating from 1943 to 1947. Tonight, 
Beethoven's Egmont Overture and Sibelius's Sym- 
phony No. 2. 

8:00 (WBUR) Historic Recordings. Pianist Claudio 
Arrau plays Schumann's Kreisieriana, in a 1946 
recording, and Chopin's Andante Spianato and 
Grande Polonaise, in a 1947 recording. 

8:00 (WCRB and WGBH) BSO (live). Simon Rattle 
conducts Fauré's Pelléas et Mélisande Suite, 
Haydn's Symphony No. 90, and music from 
Janatek's The Cunning Little Vixen, with Duesing, 
Cusack, and Haddock. 

9:05 (WUNR) On the Agenda. Ashraf Ghorbal, 
ambassador from Egypt to the US, talks about 
Egypt and the world it is in; and Seymour Hersch, 
author of The Price of Power: Kissinger in the Nixon 
White House, discusses US foreign policy. Re- 
peated on Sunday at 10 p.m. 

9:30 (WERS) Live from the Willow (live). Features 
pianist Makoto Ozone, bassist John Lockwood, and 
Bobby Shaw and Joe Hunt on drums. 

10:30 (WGBH) Totally Wired: Artists in Electronic 
Sound. A look at the synthi-pop tradition of 
Kraftwerk and Depeche Mode, with Ralf Huetter; 
and a talk with ‘“‘synthesists for hire’’ Bernie Krause 
and Michael Boddicker. 

11:00 (WGBH) The Hitch-Hiker’s Guide to the 
Galaxy. in episode six, Arthur Dent and his 
companions commandeer a stolen spaceship and 
are followed by an enormous fleet of black battle 
cruisers. In the course of their escape, Arthur is 
stranded on Earth two million years before its 
destruction by the Vogens. 

1:00 a.m. (WSRO) The Night Spot. Poetry, offbeat 
chat, and the music of Tadd Dameron. 


SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Diane Johnson discusses her biography of Dashiell 
Hammett; Brendan Murphy, author of The Butcher 
of Lyon, tells the story of Nazi Klaus Barbie; Frank 
Davidson, author of Macro, talks about how science 
and technology will change the future; journalist 
Ronnie Dugger, author of On Reagan, assesses the 
Reagan presidency; John Farrand Jr., author of The 
Audubon Society Master Guide to Birding, \ooks at 
the birds of New England; British antinuclear 
activist Michael Randall, author of Defense Without 
the Bomb, discusses the arrival of US cruise 
missiles in Europe; members of Parents Choice 
look at choosing books for children; and there's an 
interview with Boston Globe cartoonist Paul Szep. 

8:00 a.m. (WBUR) Weekend Edition. A special 
documentary on Central America, looking at the 


true causes of violence in El Salvador, the effect of 
US intervention, and the extent of popular support 
for the Sandinista junta; there are conversations 
with citizens, government officials, guerrillas, and 
the displaced. 

8:00 a.m. (WHTT) Sunday Encounter. Historian 
Padraig O'Malley, author of The Uncivil Wars, 
discusses the problem of Northern Ireland and 
offers potential solutions; and John Sousa of 
Commonwealth Mortgage Company discusses ad- 
justable rate mortgages and explains how arms 
contracts have brought $67 million in home loans to 
Massachusetts. 

9:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
samples more of the many new releases and 
reissues that have come out during the past few 
weeks. 

11:15 a.m. (WZLY) Hyacinths and Biscuits. Dis- 
cussion of the deployment of cruise missiles in 
Europe; and a look at ABC-TV's presentation of The 
Day After. Aiso, Henryk Czyz conducts the Cologne 
Radio Symphony and Chorus in excerpts from 
Penderecki’s Passion According to St. Luke. 

Noon (WGBH) The Spider’s Web. O. Henry's “The 
Cop and the Anthem.” 

1:30 (WGBH) Keillor Reads. Part four of a 15-part 
series in which Garrison Keillor reads selections 
from Russell Baker's Pulitzer Prize-winning memoir 
Growing Up. 

1:30 (WICN) Afternoon at the Opera. Herbert von 
Karajan conducts the Berlin Philharmonic in Puc- 
cini's La Bohéme, with Freni and Ghiaurov. 

2:00 (WGBH) Salzburg Festival. Hans Zender 
conducts the Austrian Broadcast Symphony in 
Maderna’s Giardino religioso, Ktenek's Cello Con- 
certo, with David Geringas, and Martin's Six 
Monologues from Everyman, with baritone Dietrich 
Fischer-Dieskau. 

3:00 (WBRS) The Black Star Liner. Features artist 
profiles, interviews, and a historical exploration of 
reggae and Jamaican culture. This week, 
“Campbell's Roots,” featuring guest DJ Mikey 
Dread. 

3:00 (WCRB) National Symphony. Mstislav 
Rostropovich conducts Tchaikovsky's Souvenir de 
Florence and Shostakovich's Symphony No 14, with 
soprano Galina Vishnevskaya and bass Stafford 
Dean. 

3:00 (WERS) Live at Passim (live). Mason Daring 
and Jeanie Stahl, plus Christine Lavin. 

6:00 (WFNX) Boston Rocks. The best in local 
music. 

6:00 (WGBH) Independent Documentaries. ‘No 
Way Out.” Final part of a series looking at the 
growing problem of teenage suicide. 

6:00 (WHRB) Jazz for a Sunday Evening. An 
interview with tuba player John Sass, member of 
the Vienna Art Orchestra, featuring rare tapes and 
recordings of his orchestra. 

7:00 (WHRB) Learning from Performers. Jonathan 
Miller — director, author, actor, producer, and 
physician — discusses the interpretation of dra- 
matic texts and answers questions about his career, 
education, and experiences. 

8:00 (WHRB) Sunday Night at the Opera. Final part 
of a series featuring performances of Wagner's Der 
Ring des Nibelungen as conducted by Wilhelm 
Furtwangler at La Scala in 1950. Tonight, Got- 
terdammerung, with Fiagstad, Lorenz, Weber, 
Herrmann, Pernerstorfer, Weber, and Hingen. 
8:30 (WCRB) Sunday Opera House. Yuri Simonov 
conducts the Bolshoi Theater Orchestra and 
Chorus in Glinka’s Russian and Ludmila, with 
Rudenko, Sinyavskaya, Maslennikov, Nesterenko, 
and Yarosiavzev. 


Carré’s sequel to Tinker, Tailor, etc. Take notes. 
More tomorrow and on Wednesday at 8 p.m. 

8:30 (2) Fawlty Towers. in which Basil is smitten by 
the charms of Australian Raylene Miles 

9:00 (2) Great Performances: The Life of Verdi, part 
six. The final episode, and a busy one for Giuseppe, 
who completes his Requiem, Othello, and Falstaff. 
9:00 (5) Football. The Cincinnati Bengals vs. the 
Miami Dolphins. 

9:00 (7) Kenny Rogers As the Gambler (movie), 
part one. A two-part, four-hour, made-for-TV 
movie, starring Rogers, Bruce Boxleitner, and Linda 
Evans. Some folks just don't know when to fold ‘em. 
More tomorrow, starting at 9 p.m. And who says 
that Middie America like its adventures dull and 
meaningless? 

11:00 (38) The Twilight Zone, “Stili Valley." 

11:00 (44) Soundings: The Music of Lukas Foss. 
These are actually James Taylor songs done 
without lyrics. 


TUESDAY 


8:00 (2) Nova: Captives of Care. Tonight's install- 
ment is a bit offbeat for a Nova. This dramatized 
documentary written and performed by the resi- 
dents of an Australian facility for the severely 
handicapped focuses on those residents’ rebellion 
against a care-giving administration that sought to 
control their lives. To be repeated on Friday at 10 
p.m. on Channel 44. 

9:00 (7) Kenny Rogers As the Gambier (movie), 
part two. The adventure, they warn us, continues. 
10:00 (44) Theatre: The Citadel, part 
two. Repeated from Sunday at 9 p.m. 

11:00 (38) The Twilight Zone, ‘‘Steei."’ 

11:00 (44) The Music of Lukas Foss. We 
were just kidding about James Taylor. 


WEDNESDAY 


8:00 (2) Survival Special: The Amazing Worid of 
Spiders. Oh, what tangled webs they weave. A close 
look at a few of the more than 30,000 species of 
eight-leggers on earth today. To be repeated on 
Thursday at 10 p.m on Channel 44. 

8:00 (56) Smiley's People, part two. More intrigue, 
more complex personal/political interrelationships, 
more red herrings than Peter Wimsey could catch in 
two Highland vacations, more confusion for the 
casual viewer. Be a fan or be lost. 

9:00 (2) The Generic News. A WGBH-produced 
spoof of a half-hour local newscast, written by and 
starring one-time Phoenix Arts editor, author, and 
all-around talent Richard Rosen. This is noteworthy 
not only because local newscasts are even ‘more 
spoofable than Manimal, but because public 
television, though from time to time featuring 
comics (Mark Russell, Bob and Ray), seldom sinks 
money into funny concepts. About time it did. We're 
telling you to watch, and not just because Rosen's 
the guy who originally hired us to write this column. 
9:00 (7) The Has Landed (movie). Michael 
Caine, Donaid heriland, Larry Hagman, and 
Robert Duvall star in the story of a Nazi plan to send 
paratroopers to capture a Norfolk village where 
— Churchill is suspected of spending week- 
ends. 

9:30 (2) —- Schools. A film encapsulation of the 
findings of the 1983 Carnegie Report on the 
American high school, featuring between-class 
peeks at seven urban and suburban institutions. 
What were the findings? Probably that the kids get 
high a lot and aren't very bright. 

11:00 (38) The Twilight Zone, “‘A Kind of Stop- 
watch.” 

11:00 (44) Soundings: The Music of Lukas Foss. 
Hum a few bars. We dare you. 


9:30 (WERS) Metrowave (live). The Gluons. 

10:00 (WROR) JFK Special. A broadcast of the 
ceremonies held at the JFK Library on November 
22, 1983; guest speakers include Governor Michael 
Dukakis and Senator Paul Tsongas. 

11:00 (WAAF) Bay State Rock. ivan X, Berlin Airlift, 
and the New Models. 

11:00 (WBCN) King Biscuit Flower Hour. The 
Animals, recorded live in Poughkeepsie, and Mitch 
Ryder, recorded live in Austin. 


MONDAY 


8:00 a.m. (WMBR) Breakfast of Champions. Music 
of lan Dury, plus news and information. 

11:00 a.m. (WGBH) Live on Pro Musica (live). 
Mezzo-soprano Pamela Gore and pianist Gregory 
Haynes. 

6:30 (WMBR) Rainbow Tales. Betty Lehrman tells 
her “The Garden Story,"’ with help from children 
from the Day After Day day-care center in 
Newtonville. . 

7:00 (WHRB) Concert . James Yannatos 
conducts the Harvard-Radcliffe Orchestra in the 
Royal Hunt and Storm from Berlioz’s Les Troyens 
and Chopin's Piano Concerto No. 1, with Naomi 
Uyemura. Taped March 13, 1983. 

7:30 (WMFO) Things That Go Bump in the Night. A 
Lyle Mays birthday special. 

9:00 (WCRB) Phi Orchestra. Raymond 
Leppard conducts the Overture to Mozart's Don 
Giovanni, Mozart's Symphony No. 40, Liadov's The 
Enchanted Lake and Kikimora, and Borodin's 
Symphony No. 2. 

2:00 a.m. (WBUR) All Night Long. Billy Strayhorn, 
Billy Hart, and Ed Bickert. 


TUESDAY 


Noon (WHRB) Music of the Postwar Era. Per- 
formances of Lazaroff's Canti for Chorus, Stock- 
hausen’s Stop, Druckman's incenters, and Cor- 
dero’s Symphony No. 2 in One Movement. 

2:00 (WGBH) Music America (live). A performance 
by the Dave Whitney Jazz Band. 

6:00 (WMBR) The of Jazz. This jazz show 
has moved from Wednesday evening to Tuesday. 
Tonight, Gunther Schuller talks with musician and 
composer George Russell, with selections from 
Russell's latest es releases. Originally broad- 
cast March 8, 1959 on WBAI in New York. 

7:00 (WMBR) MBR (live). A half hour of 
comedy with Such a Headache. Tonight, Beaver 
gets in nx Day ne over some real squiggly worms. 
9:00 (WCRB) Chicago Symphony. Erich Leinsdorf 
conducts Barber's Knoxville: Summer of 1915, with 
soprano Irene Gubrud, and act one scene one and 
act three scenes four and five from Wagner's Die 
Meistersinger von NUrnberg, with Weik!, Rendall, 
Negrini, Gubrud, and Jones. 

9:00 (WGBH) Eric in the Evening. The “Weekly 
Concert Hour’ features pianist Ray Bryant, alto 
saxophonist Lee Konitz, and composer/con- 
ductor/keyboard player George Russell. 


WEDNESDAY 


12:15 a.m. (WICN) Christmas Brown Bag Recitals 
(live). From Mechanics Hall in Worcester, organist 
Lucia Clemente Falco. 

6:20 (WHRB) Masters of the Cello. Benjamin 
Britten conducts the New Philharmonic Orchestra 
in his own Symphony for Celio and Orchestra, with 
Mstislav Rostropovich. 

7:30 (WGBH) Reading Aloud. Durrell’s Stiff Upper 


Lip. 
8:00 (WCRB) Concert Hour. A Mozart program: 
pianist Krystian Zimerman plays Sonata No. 3; and 


Bill Murray, Sunday at 9 p.m.: arms 
and the man 


THURSDAY 


7:30 (38) Hockey. The Bruins vs. the Vancouver 
Canucks. 

8:00 (56) Exodus (movie), part one. Paul Newman, 
Eva Marie Saint, and Sal Mineo star in Otto 
Preminger's 1960 film from Leon Uris's epic 
treatment of Israeli freedom fighting. More tomor- 
row, starting at 8 p.m. 

8:30 (2) Seven North. A documentary on the 
neurology unit at Boston's Beth israel Hospital and 
the nurses’ role in providing high-end health care. 
9:00 (5) Football. The Los Angeles Raiders vs. the 


San oy Chargers. 

10:00 (44) Survival Special: The Amazing World of 

Spiders. Repeated from Wednesday at 8 p.m. 

b~- (38) The Twilight Zone, “The Last Night of a 
jockey.” 

11:00 (44) Soundings: The Music of Lukas Foss. 

Enough already. 


FRIDAY 


8:00 (38) The Notorious Landiady (movie). Kim 
Novak and Jack Lemmon star in a 1962 light 
mystery about a Grosvenor Square landlady 
suspected by her Yankee State Department tenant 
of mur her husband. Not bad. 

8:00 (56) Exodus (movie), part two. The conclusion. 
9:00 (2) Theatre: The Citadel, part 
two. Repeated from Sunday at 9 p.m. 

10:00 (44) Nova: Captives of Care. Repeated from 


(38) wilight Zone, “Living Doll.” 
11:30 (38) East of Eden (movie). James Dean and 
Julie Harris star in Elia Kazan’s adaptation from the 
Steinbeck novel about brotherly rivairy for the love 
of dad. Jo Van Fleet took an Oscar for the role of 
mom. This was Dean's first starring role. Charies 
Laquidara hosts. 


Hans Briiggen conducts the Amsterdam Mozart 
Ensemble in the Flute and Harp Concerto K.299, 
with flutist Franz Vester and harpist Edward 
Witsenburg. 

8:30 (WMFO) On the Town (live). Electric jazz with 
the Keith Hedger Band. 

9:00 (WCRB) Cleveland Orchestra. Eduardo Mata 
conducts the Overture to Schubert's Rosamunde, 
Beethoven's Piano Concerto No. 3, with Maicoint 
Frager, and Copland’s Symphony No. 3. 

2:00 a.m. (WBUR) All Night Long. Ted Brown, Dick 
John, and James Isaacs’s second annual Jewish 
jazz festival. 


THURSDAY 


6:20 (WHRB) Renaissance Vocal Music. Songs of 
John Dowland, including “‘Can she excuse my 
wrong,” “Away with these self-ioving lads,” “Flow 
my tears,’ ‘What if | never speed,'’ and “‘Come 
when | call.” 

6:30 (WGBH) Chamberworks. Music for Chanuk- 
kah. 

7:30 (WGBH) Reading Aloud. ‘What's So Funny?” 
An exploration of changing fashions in humor, 
featuring brief works by Mark Twain, William 
Cowper Brann, Sam Walter Foss, Ambrose Bierce, 
and others. 

8:00 (WCRB) Concert Hour. Irish pianist Aisling 
Heneghan plays Bach's Prelude and Fugue No. 15, 
Liszt's Sonetto del Petrarca No. 104, and Janaéek's 
On an Overgrown Path. 

9:00 (WCRB) New York Philharmonic. Andrew 
Davis conducts Birtwistie’s Triumph of Time, the 
Walton Cello Concerto, with Lorne Munroe, and 
Beethoven's Symphony No. 7. 
9:00 (WHRB) Beethoven String Quartets. The 
Juilliard String Quartet performs Quartet No. 14. 
2:00 a.m. (WBUR) All Night Long. Wynton Kelly. 


FRIDAY 


12:30 (WBUR) Concert Music. “Live on Tape 
Series.” The Muir String Quartet performs works of 
Haydn, Dvo?ak, and Shostakovich. 

4:30 (WGBH) Kindred Spirits. ‘Heart to Heart." A 
talk with His Holiness M.R. Bawa Muhaiyaddeen, 
the centenarian from Sri Lanka. 

9:00 (WCRB) BSO Playbacks. Leonard Slatkin 
conducts Rouse’s The Infernal Machine, the 
Brahms Violin Concerto, with Salvatore Accardo, 
and Prokofiev's Symphony No. 5. 

9:00 (WHRB) Piano Music of Robert Schumann. 
Claudio Arrau plays the Novelletten. 

10:00 (WGBH) The Opera Box. “Why Time Tells,” 
great moments from once vastly popular operas 
that now have all but disappeared. 

11:00 (WGBH) Cam Forum. “Can Doctors 
Be Educated To Heal?"’, with Richard Katz of the 
Harvard Medical School. 

11:05 (WCRB) Night Music. Pianist Lazar Berman 
plays Liszt's Premiére année de pelerinage: Suisse, 
and Claudio Abbado conducts the London Sym- 
phony Orchestra in Prokofiev's Chout Suite. 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,’ c/o David 
Edelstein. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS 

DEADLINE IS MONDAY 

AT5 P.M. 


To make room for our full AID listings we have 
eliminated ART listings this week. They will return 
next week 


ID 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1700 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: call 91 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medi- 
cal and legal info, referrals 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 

ST. ELIZABETH’S HOSPITAL: 782-7000 


HOT LINES 


B-D FERTILITY AWARENESS HOTLINE (St 
Margaret's Hospital), Mon.-Fri., 9 a.m.-5 p.m 
436-0756 

BOSTON REGISTRATION AND ENLISTMENT 
COUNSELING NETWORK (536-8610), c/o the 
Harriet Tubman House, 566 Columbus Ave., 
Boston , 

CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m 
CHILD ABUSE HOTLINE — 843-7010, 24 hours, 
sponsored by the Dianne DeVanna Center for the 
Prevention of Child Abuse and Neglect. 
CHILD-AT-RISK (800-792-5200), child-abuse 
help 24 hours. 

CHOATE MEMORIAL HOSPITAL (935-1187), 21 
Warren Ave., Woburn can help you if you are 
under stress, or feel scared, confused, or guilty, 
24 hours. 

DIAL-AN-ATHEIST (969-2682), 24-hour re- 
corded message for atheists and all interested in 
First Amendment rights. 

DRAFT COUNSELING (354-093 1), BAARD (Bos- 
ton Alliance Against Registration and the Draft) 
— free and confidential. 

GAY AND LESBIAN HOTLINE (426-9371), 6 
p.m.-midnight, Mon.-Fri. Referrals, informations, 
and befriending for gay men and lesbians. 
Volunteers call Ken Smith Mon.-Fri. 9 a.m.-5 p.m. 
at 542-5188. Also AIDS hotline: 536-7733. 
HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children’s Services of the 
Children’s Mission (654 Beacon St., Boston 
02215). 

LYNN ENERGY HOTLINE for heat or utility 
emergencies in Lynn, Lynnfield, Nahant, Saugus, 
Swampscott, and Wakefield, after 5 p.m. week- 
days and 24 hours on weekends: 596-2210. 
NATL. ASSN. OF SOCIAL WORKERS — referral 
service for social workers; call 720-2828. 
NUCLEAR ARMS CONTROL HOTLINE — 
202-543-0006; highlights upcoming votes in 
Congress. 

NUTRITION HOTLINE, weekdays, 9 a.m.-3 p.m.: 
800-322-7203, sponsored by Mass. Nutrition 
Resource Center, 600 Washington St., Boston. 
OLDER WORKERS EMPLOYMENT HOTLINE for 
employers and those 55 and over, sponsored by 
Operation ABLE of Greater Boston, 
800-462-2253. 


OPERATION VENUS (774-7492 or 
800-272-2577), venereal-disease information 
and referral. 

PARENTAL STRESS (800-632-8188), 24 hours. 
PARENTS ANONYMOUS (800-882-1250). 
PROJECT PLACE (267-9150), 32 Rutland St., 
South End, Boston. 

PROSTITUTES UNION OF MASS. (PUMA) 
(524-7507), bail money available for prostitutes. 
PULSE (762-5144), Norwood. Information and 
referral on matters of alcohol, drugs, suicide, 
rape, and sexual and family problems, 7 p.m.- 
midnight Mon.-Sun. 

SAMARITANS (247-0220) befriends the despair- 
ing and suicidal, 24 hours, seven days. 
SERVICES AGAINST FAMILY VIOLENCE 
(324-2221), Malden. For battered women. 
SMOKERS’ QUITLINE (800-952-7444), Mon.-Fri. 
9 a.m.-5 p.m. Moral support. 

STATE ENERGY PHONE (800-922-8265). 


ALCOHOL and DRUGS 


ALCOHOLISM CLINIC (442-8800, ext. 201 or 
202), Dimock Community Health Clinic, 55 
Dimock St., Roxbury. Mon.-Thurs. 9 a,m.-7 p.m., 
Fri. 9 a.m.-5 p.m. Provides free individual and 
group counseling, alcoholism education, family 
services, and referral to detox centers, halfway 
houses, etc. 

ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 
alcoholism services and treatment include 
evaluation; individual and group counseling; 
family and couples counseling. Call for appoint- 
ment 

ALCOHOLISM INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service 
ALCOHOLISM SERVICE (732-6022) at the 
Brigham and Women’s Hospital: outpatient 
treatment, individual and group therapy, 
732-6022 

APPLETON TREATMENT CENTER (855-2781), 
at McLean Hospital, 115 Mill St., Belmont, offers 
inpatient, outpatient, and aftercare services for 
alcoholics and their families. Monthly showing of 
I'll Quit Tomorrow, feature-length film about 
alcoholism, with discussion following. Free; call 
for date of next screening 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston 
CAMBRIDGE-SOMERVILLE PROGRAM 
(498-1000, ext. 532), Camb. Hospital, 1483 
Cambridge St. Emergency walk-in service, 
groups, and referral for alcoholics and their 
families 

CARNEY HOSPITAL (296-4000, ext. 4800), 2100 
Dorchester Ave., Boston. Individual and group 
counseling for alcoholics and their families 
DRUG ADDICTION REHABILITATION CENTER 
(436-8616 ext. 30), Boston State Hosp., 591 
Morton St., Dorchester. A therapeutic communi- 
ty offering inpatient and resident programs, 
related services. Open to everyone 

DRUG PROBLEMS RESOURCE CENTER 
(661-5700), 485 Mass. Ave., Central Sq., Camb 
Comprehensive drug treatment services include 
Outpatient counseling, detox, and vocational 
rehabilitation. Group and family therapy avail- 
able 

FAMILY ALCOHOL EDUCATION SERIES 
(720-6701), Massachusetts Rehabilitation Hospi- 
tal, 125 Nashua St., Boston. Tuesdays at 6 p.m 
7th floor South Solarium. All are welcome 
FAULKNER HOSPITAL ALCOHOLISM SERV- 
ICES (522-5800, ext. 1908). Allandale and Centre 
Sts., Jamaica Plain. Outpatient treatment and 
counseling. Elderly and youth programs 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 80 Boylston St., suite 855, Boston 
An outpatient counseling and education program 
for lesbian and gay alcohol abusers 

LISTEN, INC. (233-8911), 28 Taylor St., Saugus 
Provides free individual and family counseling, 
drug and alcohol education, drug information, 
and referrals. Mon.-Fri. 9 a.m.-5 p.m 

NEW ENGLAND MEDICAL CENTER (956-5907), 
252 Tremont St., Boston. Treatment for drug- 
dependent individuals, information and referral, 
psychological and physical examination, individ- 
ual and group therapy, and after-care program. 
NORTH SHORE COUNCIL ON ALCOHOLISM 
(777-2664), 183 Nowbury St., Danvers, offers a 
library, film, counseling, inpatient and outpatient 
treatment. Call for information and fees. 
OPERATION MATT (800-272-2586). information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
and identification, help with bad trips, overdoses, 
etc. 

RISE TOGETHER INC. (436-5899), 22 Aigonquin 
St., Dorchester, needs volunteers to fight 
alcoholism in the black community. 

SALVATION ARMY, Harbor Light Center 
(536-7469), 407 Shawmut Ave., Boston. Free 
overnight lodging for homeless, halfway house 
for alcoholics. Free clothing, food, job referral, 
and counseling. Open 24 hours. 
SUBSTANCE-ABUSE TREATMENT PROGRAM 
(956-5906), 252 Tremont St. Provides an educa- 
tional series about and for addicts and 
alcoholics. 

WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. Inc., Camb. Outpatient individual 
and group counseling, residential halfway house, 
consultation and education services. Services 
also available for family and friends. Cail 
661-1316. 


GAY 


ARADIA COUNSELING FOR WOMEN 
(247-4861), 520 Comm. Ave., Boston, offers 
support groups for gay women. Call for infor- 
mation and fees. 

BAGALS (Boston Area Gay and Lesbian 
Schoolworkers), PO Box 178, Astor Station, 
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Boston 02123. Write for information. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (BAGLY) (497-8282), a youth-run sup- 
port group working to ease isolation among gays 
and lesbians 22 and under. 

CENTRAL MIDDLESEX SOCIAL CLUB — meet 
other gays in a social setting Sunday evenings. 
Call 486-8177 for information. 

DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. Ave., Camb. Support group for lesbians. 
Discussions each Tues. and Thurs.; 35-plus rap, 
second Wed. and last Fri. of each month; parents 
and co-parents, every third Mon. All at 8 p.m. 
FATHERS IN TRANSITION — a group of gay/bi 
fathers meets Wednesdays for friendship and 
support. Write Fathers in Transition, c/o Gay 
Community News, PO Box 971, Boston 02103 or 
call the Exodus Center (266-0612). 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 15 Haviland St., Boston. Health care 
for lesbians and gays by appointment 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 80 Boylston St., Boston, suite 855. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri 9-5. Mental 
health for gay men and women. Hotline: 
426-9371, Mon.-Fri. 7-11 p.m 

GLAD (Gay and Lesbian Advocates and De- 
fenders) (426-1350), 2 Park Sq., Boston. Gay 
civil-liberties cases. No fee 

MASS. BAY COUNSELING ASSOC. (965-1311), 
31 Channing St., Newton Corner. Professional 
mental health counseling by and for gay persons 
PARENTS AND FRIENDS OF LESBIANS AND 
GAYS, mutual support group. Call 265-3798 or 
write Boston Parents FLAG, PO Box 125-S101, 
Arlington 02174 


HEALTH 


A.1.D.S. (Acquired immune Deficiency Syndrome) 
outreach and education group forming under the 
auspices of the Fenway Community Health 
Center, 16 Haviland St., Boston. Call 267-7573 
for information 
ALZHEIMER’S DISEASE SUPPORT GROUP 
forming at Beth Israel Hospital for families of 
people with Alzheimer's disease. Call 735-2073 
for information 
AMERICAN ASSOC. OF DENTAL VICTIMS 
(AADV), Box 215, Sharon 02067. Local chapter of 
national organization of people with complaints 
against their dentists (when writing, send self- 
addressed stamped envelope) 
ANOREXIA NERVOSA AID SOCIETY 
(259-9767), Box 213, Lincoln. Support groups for 
anorexics, bulimics, and their families 
BACK PAIN AND ARTHRITIS support and 
exercise offered at the Arthritis and Health 
Resource Center, 486 Washington St., Wellesley 
(431-7080). 
BEHAVIORAL DEVELOPMENT ASSOCIATES 
offers short-term programs in overcoming fears 
Call 731-8334 
BETH ISRAEL HOSPITAL (735-3337), 330 
Brookline Ave., Boston, offers clinics for back 
pain, sleep disorders, lo#®g weight, quitting 
smoking, fear of flying, speech problems, fear of 
public speaking, stress disorders, hypertension 
and problems with relationships 
BLUE SHIELD CUSTOMERS ALLIANCE 
(739-5063), 9 Revere St., Hull. Call for help with 
problems with Blue Cross-Blue Shield 
BOSTON EVENING MEDICAL CLINIC 
267-7171), 314 Comm. Ave., Boston. Admits 
5:30-8:30 p.m., Sat. 10 a.m.-noon 
Appointment advisable, walk-ins accepted when 
possible. General medical and many specialty 
Clinics. Medicare, Medicaid accepted 
BOSTON PSYCHOTHERAPY ASSOCIATES 
(262-3751), 262 Beacon St., Boston, sponsors a 
suicide survivor therapy-support group for rela- 
tives and close friends of individuals who have 
committed suicide 
BREAST CANCER support and exercise pro- 
gram for women with the g@isease meets at the 
Boston YWCA, 140 Clarendon St., Boston, Wed., 
9:45 a.m. Call 536-7940, ext. 22 
BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston, operates a free 
medical van staffed by doctors, nurses, and a 
street worker. The van makes evening stops at 
spots in Boston and Cambridge. 
CAMBRIDGE CPR aims to teach 
cardiopulmonary resuscitation to 20,000 Cam- 
bridge residents. If you'd like to learn the 


P , 
Mon.-Thurs 


technique yourself, call Cambridge Red Cross at ~ 


354-7800. 
CAMBRIDGE HOSPITAL (498-1274), 1493 Cam- 
bridge St., Camb., offers a free cancer support 
group for patients, families, and friends; meets 
Tuesdays at 5:30 p.m. Also, evening 
gynecological clinic; call 498-1553. 
CARNEY HOSPITAL (296-4000, ext. 2920), 2100 
Dorchester Ave., Boston, offers cancer, 
diabetes, and weight-control support groups, 
also yearly lung-cancer screening for smokers. 
CARROLL CENTER FOR THE BLIND (969-6200), 
770 Centre St., Newton. Volunteer readers 
wanted; training provided. 
CENTER CLUB (426-5285), 48 Boylston St., 
Boston, provides social and vocational rehabili- 
tation facilities for emotionally disabled and 
mentally handicapped adults. 
CENTER FOR CREATIVE ART THERAPIES 
(262-6183), 731 Harrison Ave., Boston, offers art, 
dance, and music for special-needs children and 
adults, disabled adults, and the elderly. 
CENTER FOR REIKI HEALING evening clinic, 
7:30-9:30 p.m. 1st Mon. of each month. Dona- 
tions requested; call 946-4689 or write PO Box 
41, New Town Branch, Boston 02258. 
CHIROPRACTIC HEALTH AWARENESS 
TALKS, each Thurs. at 7 p.m. at 63 Mass. Ave., 
Arlington. Free. 
CREATIVE CHOICE (782-8220), 645 Washington 
St., Brighton, counseling. 
DIAL-A-TAPE (720-2329) for those interested in 
seeking chiropractic care, Mon.-Fri. 10-5. 
Continued on page 24 





URDAY * NOVEMBER 26+ 7° WHTT 
eS “HEART & SOUL” 


HUEY LEWIS 


AND THE NEWS 
WITH SPECIAL GUESTS 


© DR. GONZO @ 
— © THE CRABZ @ 


TUESDAY * NOVEMBER 29 « 2” 


NU MUSIK REVUE 


*A.T.A.* THE BOUNCERS - BEAUTY & THE 
BEAST: THE MOTIVE 


WEDNESDAY « NOVEMBER 30 « 58° 
A VIDEO TRIBUTE TO 


BOB MARLEY 


featuring performances from 
* SANTA BARBARA 
COUNTY BOWL - 

* ONE LOVE PEACE 
CONCERT: 

* REGGAE SUNSPLASH - 
MONTEGO BAY - 

« VIDEO PERFORMANCES 
BY THE MELODY MAKERS 
AND SOME NEVER SEEN 
WAILERS FOOTAGE! 


THURSDAY * DECEMBER 1+ 5° 
AMERICANS WITH HART PRESENT 


TIL 


TUESDAY 


«DEL FUEGOS- 
- PRIME MOVERS - 


FRIDAY * DECEMBER 2+3*° 
3°° DANCE PARTY 


NEW MODELS 


¢ PETER DAYTON: 


«NEW MAN- 
MORE MUSIC FOR YOUR MONEY 


SATURDAY « DECEMBER 3 « 4%°/5*° 
- Two SHOWS! 


JOE PERRY 
PROJECT 


ALL AGES - 3:00 P.M. 


with THE FANS 


OVER 20 — 8:30 PM 


witH THE JACKALS - DAMIEN 
STEEL 


SUNDAY * DECEMBER 4+ 5” 
ALL AGES MATINEE 


featuring VIKING 


DOORS AT 4:00 P.M. 
TUESDAY « DECEMBER 5 « @**/9* 


WEDNESDAY « DECEMBER 7 « 3°/4° WERS 


TALAS 
WITH SPECIAL GUESTS MASS + SCORCHER 
SPECIAL GUEST EMCEE WERS'S MIKE JONES 


DECEMBER 9 NEIGHBORHOODS 
DECEMBER 10 NOVEMBER GROUP 
DECEMBER 16 THE FOOLS 
DECEMBER 30 NRBQ 

and the WHOLE WHEAT HORNS 


DOORS OPEN AT 8:30 P.M. - POSITIVE ID REQUIRED. 
TICKETS AVAILABLE AT TICKETRON - STRAWBERRIES - 
NEWBURY COMICS - CONCERTCHARGE 497-1118 - OUT 
OF TOWN - THE CHANNEL EXCHANGE - 
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” Save up to5 
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Reg. $300 SAMSUNG 


Now S 199 


Samsung 13” color TV, 82-channel 
rotary tuner. JVC,Panasonic, and 
Sony TV’s are priced Tech Hifi’s 
way, too! 


AudioVox 


Reg. $80 


Now S39 


Auaiovox AT115 desk phone, auto 
re-dial, volume control, mute. 


Keytronics 6200 cordless phone, 
700’ max. range, 10-memory dialer, 
auto on/off, security, mute, and 

paging... Reg. $160.....Now $89 


Pacer 7800TD premium-quality cord- 
less phone, pulse dial (MCI, Sprint 
compatible) 1000’ max. range, inter- 
com, paging, 2-yr. ltd. guarantee. 
ENS ob-6044 507 Now $179 





Great 


Reg. $494 Technics EVENS @ pickerinc 


Now $329 


Technics 20 watt/channel receiver, 
AR 8B speakers, Akai semi-auto 
turntable, Pickering cartridge. 


Reg. $652..Now S469 


JVC 30 watt/channel receiver, 
Ohm E2 coherent-sound speakers, 
Pioneer semi-auto turntable, Audio 
Technica cartridge. 





Reg.$1082..Now S699 


Nikko 520 30 watt/channel 

digital AM/FM stereo receiver, EPI 
1200 3-way high-output speakers 
(with 12” woofers), Sony direct- 














Reg $35 Seaion 
Now $16.95 


Stanton Model X wide-range, 
featherweight stereo headphones, 
regular & walkperson plugs. 












Holida 
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drive turntable, Audio-Technica ee eee SS ee 
cartridge. Reg.$150 _ 
Now Ss % 1 | 
a Akai ADP3 direct-drive automatic F 
turntable. quick repeat, low-mass A 
straight tonearm, electronic brake. fp 
3 ood OOOO COIS B 00K A. . = ' . 
Reg. $230 sunc “a” @> ie 
Samsung P74S component-style “ha La Te & 
portable AM/FM stereo cassette = db Bde. Se a ot 
recorder, Dolby®, detachable 2-way vem ee 
speakers. Americas 72 off- price home 
870 Comm. Avenue, . 38 J.F.Kennedy Bivd., 182 
Boston, MA @ Harvard Square,Cam. @ Can 
566-3100 876-4434 g 


Now b 


Akai VS3 8-hour video recorder, 
front-load, hi-speed picture search/ 
Still/slo mo, 14-day timer, remote 
control .Includes FREE movie club 
membership worth $50! 


JVC D120 8-hour video recorder, 
4 head, front-load, hi-speed picture 
search/still/slo mo, 14-day timer, 
remote control. Includes FREE 
movie club membership worth 
$50! ... Reg. $800.....Now $579 


aretnetatat al staettetat ga stateta’gtatetgcttel sly 





Reg. $210 | : PIONEER 


Now S1 25 


Pioneer SX-303 45 watt/channel 
AM/FM stereo receiver. Special 
purchase! 





itertainment centers. 


2 Mass. Ave., 


864-4434 


95 First Street 
ambridge, MA @ Cambridge,MA @ 
354-7617 


: "2 
Reg. $1 -i-a 
“N ow 8 99 -— 


FCI 712 stereo equipment cabinet, 
glass doors, casters, walnut grain 
vinyl finish. Components and records 
not included. 





Ma 


Reg. $190 ENPIFE 
Now$129 


Empire GX-100 10-band graphic 
equalizer, lets you get the sound you 
want! 


Items in this offer were selected far in advance. Due to unforeseen circumstances, 
all items may not be in stock in all stores. We will be happy to issue rainchecks (or 
offer a comparable item at equal savings) on out-of-stock items not “limited 
quantity”. Thank you for your patronage and understanding. Regular prices based 
on mir's. nat'l. ad. value or those charged by full-price reatailers; they do not 
necessarily represent Tech Hifi's prices. Power ratings into 8 ohms, 20-20kHz. TV 
pictures simulated and measured diagonally. illustrations may not be exact. We 
reserve the right to correct misprints. At participating Tech Hifi stores. 





667 Main Street 
Waltham, MA 
893-4434 ChaRLes r raost J 





Reg. $225 


Now $189 


Aiwa AD330U Dolby® B and C cas- 
sette deck, 2 motors, computer- 
designed logic control panel, bias 
adjust, auto tape select. 


STOCKING 
STUFFERS! 


Fuji FR92P premium-quality, 
high-bias cassettes. Pack of 
2....Reg. $12.....Now $7 


JVC T-120 high-quality 6- 
hour VHS videocassette 


...Reg. $26...Now $8.99 


DiscWasher deluxe record 
cleaning system. 
Reg.$16.50....Now $12 


TDK HD-O1 cassette deck 
head demagnetizer. Helps 
all cassette players sound 
their best.Reg.$30 Now $21 


Allsop cassette deck head 
cleaner. Every cassette play- 
er needs one! 

... Reg. $10...Now $6.95 





AMERICAN 
| EXPRESS, 
37 
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SUN., Nov. 27 


THE FANS — BUNRATTY’S, 186 Harvard Ave., Alliston (254-9804) 
PANAMA & THE JUDGE — CITYSIDE, 262 Faneuil Hall Mktpl., 
Boston (742-7390) 

PAUL RISHELL BAND — INN SQUARE MEN’S BAR, 1350 Camb 
St., Cambridge (491-9672) 

QUAZGAA — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
D.J. MIKEY DREAD/PETER SIMON — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard Sq., Cambridge (661-9887) 

Z-SQUARES/ THE EXILES/ANTHEM — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

SPECIAL GUEST — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-2309) 

FOGGY DEW — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

MASON DARING & JEANIE STAHL/CHRISTINE LAVIN — 
PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 

CURRAGH’S FANCY /HARVEST HOME — PURPLE 
SHAMROCK, 1 Union Sq., Boston (277-2060) 

MARC HOFFMAN — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) = 

NEWZ — THE RAT, 528 Comm. Ave., Boston (536-2750) 

BRUCE BARTH TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

MOON UNIT — SPRINGFIELD’S, 1369 Cambridge St., Cambridge 
(354-8030) 

HYPERTENSION — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

MIKE TURK DUO — TURTLE CAFE, 1271 Cambridge St., Inman 
Sq., Cambridge (354-8599) 

EUPHORIA — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 

TONY CORMEN BLUE NOTE BAND — WILLOW JAZZ CLUB, 


699 Broadway, Somerville (623-9874) 


MON., Nov. 28 


THE TRADEMARKS — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

TREMENDOUS RICHARD — CITYSIDE, Faneuil Hall, Boston 
(742 — 7390) 

THREE HANDS/TBA — INN SQUARE MEN'S BAR, 1350 
Cambridge St., Inman Sq., Cambridge (491-9672) 

THE POSITIONS/PSYCLONE — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

1.T.M.B. — JONATHAN SWIFT'S, 30 JFK St., Cambridge 

TBA SHELTER / THE INSTIGATORS —JUMBO’S, 1133 


way, S ville (623-8177 


BLEEDING HEARTS/VOYCE/SETH — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2537) 

TOM O’CARROLL — THE PURPLE SHAMROCK, 1 Union Sq., 
Boston, (247-8309) 

ED PERKINS TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

BUFFALO CHIP TEA — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

DAVE ZOX TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

MR. JELLY BELLY — SPRINGFIELD'S, 1369 Cambridge St., 
Cambridge (354-8030) 


TUES., Nov. 29 


THE LINES — BUNRATTY’S, 186 Harvard Ave., Alliston (254-9804) 
SALLY & THE SOPHISTICATZ — CITYSIDE, Faneuil Hall 
Marketplace, Boston (742-7390) 

THE PENCILS — INN SQUARE MEN’S BAR, 1350 Camb. St., 
Cambridge (491-9672) 

THE ACCIDENTS/ RELENTLESS COOKOUT — JACK’S, 952 
Mass. Ave., Cambridge (491-7800) 

THE FABULOUS ROYS/THE SHAKES/THE WANDELLS — 
JUMBO’S, 1133 Broadway, Somerville (623-8177) 

BLACK & WHITE/JET SET/BOYS SAY GO — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

DIGNEY FIGNUS — JONATHAN SWIFT’S, 30 JFK St., Cambridge 
(661-9887) 

CLARENCE CLEMONS — PARADISE, 967 Comm. Ave., Boston 
(254-2052) 

CHRIS HENSHAW — PURPLE SHAMROCK, 1 Union Sq., Boston 
(227-2060) 

CLASSIC RUINS/RED SQUARE — THE RAT, 528 Comm. Ave 
Boston (536-2750) 

ED PERKINS TRIO — RYLES, 212 Hampshire St., Cambridge (87 
6-9330) : 

IMPROVBOSTON — SATCH’S, 43 Stanhope St., Boston (266-2929) 
SANDMAN — STORYVILLE, 645 Beacon St., Boston (266-0860) 
CITY EDITION — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

LOOSE-ENDS/CHOIR BOYS — SCOTCH 'N’ SOUNDS, Westgate 
Mall, Brockton (584-1694) 

JEFF PUTTERMAN TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

THE MUSICIANS JAM SESSION — SPRINGFIELD’S, 1369 
Cambridge St., Cambridge (354-8030) 


WED., Nov. 30 


JON BUTCHER AXIS/FRIDAY — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

THE CLONES/WOMEN OF THE OPPOSITE SEX — CHET’S 
LAST CALL, Causeway St., Boston (523-9298) 

THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390 

JOE MORRIS/RAPHE MALIK /SID SMART — THE CLUB, 823 
Main St., Cambridge (491-7313) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 Comm 
Ave., Allston (566-9014) 

TOP PRIORITY — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

THE REBELS — GROVER’S, 392 Cabot St., Beverly (922-9695) 


JOHN LINCOLN WRIGHT & THE SOUR MASH BOYS — INN 
SQUARE MEN’S BAR, 1350 Cambridge St., Inman: Sq., Cambridge 
(491-9672) 

ALPHA BETTY’S/MYRNA LOY — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

PURE PRAIRIE LEAGUE — JONATHAN SWIFT’S, 30 JFK St., 
Cambridge (661-9887) 

SPECTRE /COMBAT ZONE /WOOD ROSE — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

NEW MAN/IMPULSE — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2537) 

CHRIS HENSHAW — THE PURPLE SHAMROCK, 1 Union Sq., 
Boston, (247-8309) 

HI BEAMS/ARTHUR SLICK & THE NICE GIRLS — THE RAT, 
528 Comm. Ave., Boston (536-2750) 

LEO QUINTERO, GERRY ETKINS, BARON BROWNE, TOM 
MAJORS /JOHN WHEATLEY-GRAY SARGENT QUARTET — 
RYLES, 212 Hampshire St., Cambridge (876-9330) 

DARK STAR — RICHARD’S PUB, 3 Harvard Ave., Alliston 
(782-6245) 

MICHAEL FRANKS — PARADISE, 967 Comm. Ave., Boston 
(254-2052) 

LIVE JAZZ — SATCH’S, 43 Stanhope St., Boston (266-2929) 
COMMON DENOMINATOR /NOONDAY UNDERGROUND — 
STORYVILLE, 645 Beacon St., Kenmore Sq 

DRIVE — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(548-1694) 

BURNING SENSATIONS — SPIT, 13 Lansdowne St., Boston 
(262-2424) 

NICK BRANCH & THE PRIME RIB BAND — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

STEVE GOODMAN — TURTLE CAFE, 1271 Cambridge St., Inman 
Sq., Cambridge (354-8599) 

CONSTANT CHANGE — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 

JANET HOOD — SOMEWHERE ELSE, 295 Franklin St., Boston 
(423-7730) 

TRUDY SANDHAUS — SPRINGFIELD’S, 1369 Cambridge:St., 
Cambridge (354-8030) 


THURS., Dec. 1 


FACE THE NATION with Special Guest — ED BURKE'S, 808 
Huntington Ave, Boston (566-9267) 

1.T.M.B. — BUNRATTY ’S, 186 Harvard Ave., Alliston 

VOLCANO SUNS/CHRISTMAS — CHET’S LAST CALL 
Causeway St., Boston (523-9298) 

SPECIAL GUEST — CITYSIDE, Faneuil Hall, Boston (742-7390) 
RICHARD CARR/PRO BOW — THE CLUB, 823 Main St., 
Cambridge (491-7313) 

ROCK HOUSE — GREAT SCOTT, 1222 Comm. Ave., Boston 
(247-0500) 

CINNABAR — GROVER’S, 392 Cabot St., Beverly (922-9695) 
TOP PRIORITY — GROUND ROUND, Prudential! Center, Boston 
(247-0500) 

RAIN PARADE/RODS & CONES — INN SQUARE MEN’S BAR, 
1350 Cambridge St., Inman Sq., Cambridge (491-9672) 

RIGHT TIME — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
SEX EXECS/ADVENTURE SET — JONATHAN SWIFT'S, 30 JFK 
St., Cambridge (661-9887) 


Camel Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method; 
FILTERS: 15 mg. “tar”, 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 





PRACTICE NEW YEAR’S EVE PARTY — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

BARRENCE WHITFIELD & THE 

SAVAGES /DOGMATICS/NOONDAY UNDERGROUND — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston (536-2537) 
STRING BUSTERS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

DM PRODUCTIONS — MARK’S PUB, 5 Spring St., Watertown Sq. 
(924-9728) 

THE PLUGZ/THE TURBINES — THE RAT, 528 Comm. Ave., 
Boston (536-2750) 

ADVENTURES IN PARADISE — PARADISE, 967 Comm. Ave., 
Boston (254-2052) 

CASTERBRIDGE UNION — THE PURPLE SHAMROCK, 1 Union 
Sq., Boston, (247-8309) 

TEXAS INSTRUMENTS — RICHARD'S PUB, 3 Harvard Ave., 
Allston (782-6245) 

LEO QUINTERO, GERRY ETKINS, BARON BROWNE, TOM 
MAJORS /MIKE METHENY-BRUCE THOMAS QUINTET — 
RYLES, 212 Hampshire St., Cambridge (876-9330) 

ELECTRIC POWER BAND — SATCH'’S, 43 Stanhope St., Boston 
(266-2929) 

LYRES — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 


URBAN GUERILLAS/CINDY LAUPER — SPIT, 13 Landsdowne, 


Boston (262-2424) 

DEL FUEGOES with Special Guests — STORYVILLE, 645 
Beacon St., Kenmore Sq. 

HIGH TIMES — THE TAM, 1648 Beacon St., Brookline (277-0982) 
ry tod PASSAGE — SPRINGFIELD'’S, 1369 Cambridge 

( ) 


CHRISTOPHER BROOKS — TURTLE CAFE, 1271 Cambridge St., 


Inman Sq., Cambridge (354-8599) 

GONZ — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 

DOUGLAS WINGATE GROUP — THE WESTERN FRONT, 343 
Western Ave,. Cambridge (492-7722) 


FRI., Dec. 2 


THE FOOLS /THE CITIZENS — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

TREMENDOUS RICHARD — ED BURKE'S, 808 Huntington Ave., 
Boston (566-9267) 

ZONE — CHET’S LAST CALL, Causeway St., Boston (523-9298) 
THE PENCILS — CHRISTOPHER’S, 1920 Mass. Ave., Cambridge 
(876-9180) 

FIVE TONES/KEITH HEDGER — THE CLUB, 823 Main St., 
Cambridge (491-7313) 

SECRET ADMIRERS — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 
TOP PRIORITY — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

VINNY — GROVER'’S, 392 Cabot St., Beverly (922-9695) 


© 1963 R J. REYNOLDS TOBACCO COMPANY 


SOUNDBOARD 


HUMAN SWITCHBOARD /HOUSE OF CARDS — INN SQUARE 
MEN’S BAR, 1350 Cambridge St., Inman Sq., Cambridge (491-9672) 
JULIE & THE FLASHERS / ALICE BLUE — JACK’S, 952 Mass. 
Ave., Cambridge (491-7800) 

ROBIN LANE & THE ORIGINAL CHARTBUSTERS — 
JONATHAN SWIFT’S, 30 JFK St., Cambridge (661-9887) 
MEMPHIS ROCKABILLY /WANDELLS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

BERLIN AIRLIFT /SMUGGLER — JUMBO'S, 1133 Broadway, 
Somerville (623-8177) 

STONEY LONESOME — KINVARA PUB, 34 Harvard St., Allston 
(254-9737) 

RIP ROARIN’ — MARK'’S PUB, 5 Spring St., Water town Sq. 
(924-9728) 

ADVENTURES IN PARADISE — PARADISE, 967 Comm. Ave., 
Boston (254-2052) 

CASTERBRIDGE UNION — THE PURPLE SHAMROCK, 1 Union 
Sq., Boston, (247-8309) 

STAN McDONALD’S BLUE HORZON JAZZ BAND /HERMAN 
JOHNSON QUARTET — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

GREENLINE BREAKDOWN — RICHARD'S PUB, 3 Harvard Ave., 
Allston (782-6245) 

THE PLUGZ/THE TURBINES — THE RAT, 528 Comm. Ave., 
Boston (536-2750) 

ELECTRIC POWER BAND — SATCH’S, 43 Stanhope St., Boston 
(266-2929) 

THE DARK /JUDY’S TINY HEAD — STORYVILLE, 645 Beacon 
St., Kenmore Sq. 
GRAFFITTI NIGHT — SPIT, 13 Lansdowne, Boston (262-2424) 
UPTOWN with WANETTA JACKSON — SPRINGFIELD’S, 1369 
Cambridge St., Cambridge (354-8030) 

ALBERT OTIS BAND — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

J.D., BILLY & KEN — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

THE I-TONES — WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

TRUDY SANDHAUS DUO — TURTLE CAFE, 1271 Cambridge 
St., Inman Sq., Cambridge (354-8599) 

KEITH COPELAND-BILL PIERCE — WILLOW JAZZ 
CLUB, 699 Broadway, Somerville (623-9874) 


SAT., Dec. 3 


THE ZONE /THE VU-MATICS — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

CHRISTINE OHLMAN & THE SOUL ROCKERS — ED BURKE'S, 
808 Huntington Ave., Boston (566-9267) 

STRAIGHTAWAY / THE COINS — THE CLUB, 823 Main St., 
Cambridge (491-7313) 

NORTHSHORE ACCAPELLA — CLARKE’S, 21 Merchants Row, 
Boston (227-7800) 


and Filters 


THE REAL /NOONDAY UNDERGROUND — CHET'S LAST 
CALL, Causeway St., Boston (523-9298) 

THE PENCILS — CHRISTOPHER'S, 1920 Mass. Ave., Cambridge 
(876-9180) 

THE SKAtterbrains — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

TOP PRIORITY — GROUND ROUND, Prudential Center, Boston 
(246-0500) 

THE CATALINAS — GROVER’S, 392 Cabot St., Beverly 
(922-9695) 

THE LYRES/ THE ACTIONS — INN SQUARE MEN’S BAR, 1350 
Cambridge St., Inman Sq., Cambridge (491-9672) 

PLANET STREET /THE BUDDY SYSTEM — JACK'S, 952 Mass 
Ave., Cambridge (491-7800) 

FAT CITY — JONATHAN SWIFT'S, 30 JFK St., Cambridge 
(661-9887) 

THE PENETRATORS — JUMBO'S, 1133 Broadway, Somerville 
(623-9508) 

MIDNIGHT TRAVELER with Special Guest — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

CHICKEN CHOKERS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-2052) 

ABRAHAM SEED & LYNN HUGHES TRIO — MARK'’S PUB, 5 
Spring St., Watertown Sq. (924-9728) 

ADVENTURES IN PARADISE — PARADISE, 967 Comm. Ave, 
Boston (254-2052) 

McGARRIGLE SISTERS — MODERN PRODUCTIONS, 19 Perrry 
St., Cambridge (491-1716) 

WOODS TEA CO./CASTERBRIDGE UNION — THE PRUPLE 
SHAMROCK, 1 Union Sq., Boston, (247-8309) 

SOUTHERN RAIL — RICHARD'S PUB, 3 Harvard Ave., Allston 
(782-6245) 

LIMBO RACE /84 ROOMS — THE RAT, 528 Comm. Ave., Boston 
(536-2750) 

STAN McDONALD’S BLUE HORIZON JAZZ BAND /HERMAN 
JOHNSON QUARTET — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

ELECTRIC POWER BAND — SATCH'S, 43 Stanhope St, Boston 
(266-2929) 

BOY’S LIFE /PRIMITIVE ROMANCE — STORYVILLE, 645 
Beacon St., Kenmore Sq. 

TIL TUESDAY / THE CRABZ — SCOTCH 'N’ SOUNDS, Westgate 
Mall, Brockton (594-1694) 

UPTOWN with WANETTA JACKSON — SPRINGFIELD'’S, 1369 
Cambridge St., Cambridge (354-8030) 

NATURAL BOOGIE — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

THE 1-TONES — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

TRUDY SANDHAUS DUO — TURTLE CAFE, 1271 Cambridge 
St., Inman Sq., Cambridge (354-8599) 

BILL PIERCE QUINTET — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
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Dine & Dance with Dick McManus 


Christmas Party Dates Open 


Call Ray 426-7222 
445 ive Ave. 


Sat. & Sun., Nov. 26 & 27 


MASON DARING & JEANIE STAHL 
plus CHRISTINE LAVIN 


PASSIM will not have entertainment Nov. 28-Jan. 3. 
The Restaurant & Outstanding Gift Shop will be 
cards, jewelry, & gifts. 


Listen to “Live at Passim” every Sunday 3-5 
p.m. on WERS, 88.9 FM. 


Student Affairs (lave one at) 
TOPSIDE NIGHTCLUB 


Parties 200 and up, your entertainment or ours. 


~ 


Sat Yov. 26tt 


THE CHEATERS & STATUS SYMBOL 


N« 


Vv 


, Boston 


1106 Boylston St., 
Boston, Mass 


247-2238 


BOSTON’S BEST 
ALTERNATIVE 
Liseie) iek-age). i: 


“THE COUNT HAS LOST HIS MIND COMPLETELY 
AND SLASHED PRICES AGAIN! 


(We can’t control him.) 


fs KENNY CLARKE/FRANCY BOLAND BIG BAND: 
“Fellini 712” “More Smiles” “Say No No” 
MPS IMPORTS ONLY ‘3°? EACH 


os 


laren: 


STILL HEAPS OF BLUE NOTE CUT ar IN STOCK! 


> Bill Heagy says 


(And don’t forget to ask about “THE PARTY OF D 


“Blue Notes Make Great Christmas Gifts” 


OOM!”) 


We buy used and new LP’s & 54’s & we now buy & sell cassettes 
Open Mon.-Fri.: 10-6:30 p.m. Sat. 'til 7 p.m.; Sun.: 12-5 p.m. 


OSTALGIA 


formerly BEACHCOMBER 
797 Wollaton Beach Bivd. 
Quincy - 479-8989 


* THURSDAY 
thru SATURDAY « 


* TUESDAY & WEDNESDAY «+ 


BROKEN 
IMAGE 


DRIVE | 


featuring 


PAT DRIER, JAMIE WALKER, 
PAUL. KOCKCINSKI 


Singing their Hits 
“One Man Army,” “Bed Time,” “Is It You?” 


. 
. 7 
4 - 


Sat., Nov. 26 


BLUE DUST 
plus RIFF RAFF 


Wed., Nov. 30 


JOE MORRIS 


plus RAPHE MALIK 
plus SID SMART 


Thurs., Dec. | 


RICHARD CARR 
= PRO BOW 


Lp OO a 


FIVE 
TONES 


plu KEITH HEDGER 


Sat., Dec. 3 


STRAIGHTAWAY 
plus THE COINS 


THE CLUB IS AVAILABLE FOR 
CHRISTMAS PARTIES! PLAN FOR 
YOUR PARTY NOW! 
CALL 491-7313. 


if you have a jazz band & ‘| 
want to play at The Club, 
call John at 491-7313. 


823 Main St 
49) 


1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 566-9014 


Sat., Nov. 26 
SUGAR RAY & 
THE PLUETONES 


— Dec. 1 
From New York City 
ROCK HOUSE 


Sat., Dec. 3 
THE SKAtterbrains 


CUT AES 


in Beverly 
92 abot St. Rte 1A 
yn 128N. Exit 208 922-9695 


Sat., Nov. 26 


POOLS XW 


Thurs., Dec. 1 
Ladies Night 
CINNABAR 


Wed., Nov. 30 
THE REBELS 
2 for 1 Drinks 


Sat., Dec. 3 
THE CATALINAS 
EVERY NIGHT NO COVER 
BEFORE 9 PM 


Continued from page 19 


EMERSON HOSPITAL (369-1400 ext. 347), Old 
Road to Nine Acre Corner, Concord, is sponsor- 
ing a neonatal death support group for anyone 
who has experienced a stillbirth, miscarriage, or 
death within days of birth, first and third Wed. of 
each month. 

ENDOMETRIOSIS — network/support group 
forming for women who have had or are now 
living with this disorder; call 924-0271. 

FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 34’ Beacon St., Boston, offers 
therapy and support groups: “Turning De- 
pression Around,” “Stress Management,” ‘‘Cop- 
ing with Young Adulthood,” “Self-Discovery 
Through Group Process.’’ Group counseling for 
single men and women aged 21-35. Sliding fees; 
insurance accepted. 

FEEDING OURSELVES (661-3727), 30 Bartlett 
Ave., Arlington, offers group program on com- 
pulsive eating and weight problems. Individual 
counseling available. 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Walk- 
in VD testing Wed. 6-9 p.m. Open Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-1 p.m. 
GATEWAY CRAFTS — program for mildly to 
moderately retarded adults who do weaving, 
pottery, sewing, and silk-screening. To learn 
more, Call Lillian Shubow at Mass. Mental Health 
Center, 734-1300, ext. 357. 

HATHA YOGA FOR THE PHYSICALLY DiS- 
ABLED, offered in two forms; weekly classes and 
private lessons. Call 782-1727 for information. 
HEALTH-CARE POLICY COUNCIL (868-2900), 
11 Inman St., Camb. Consumer advisory board 
to the Cambridge Neighborhood Health Clinic 
Program offers consumers an opportunity to 
have a say in the policies affecting their health 
care. Also information on services and fees of 
neighborhood clinics. 

HERPES SUPPORT GROUP sponsored by Bos- 
ton HELP Group; $7.50 annual dues. Call 
648-4266. 

HOLISTIC FAMILY PRACTICE (465-2235, 
465-9770), Newburyport, offers nutritional 
counseling and holistic weight management for 
individuals and groups. Sliding scale fees. 
HOLISTIC HEALTH AND DIET — Hippocrates 
Health Institute, 25 Exeter St., Boston 
(267-9525), has free open houses, films, and 
lectures, with vegetarian banquets (donation $5), 
every Sat. at 4 p.m. 

INSTITUTE FOR RATIONAL LIVING (739-5063), 
1162 Beacon St., Brookline, offers individual, 
group, career and couple therapy; seminars for 
singles; hypnosis; and assertiveness training. 
INSTITUTE FOR THE STUDY OF CLIENT- 
CENTERED EXPERIENTIAL PROCESSES 
(492-5559), 186 Hampshire St., Camb. Learn 
peer counseling and other self-help skills. Open 
meeting 1st Sun. of month at 7 p.m 

JEWISH FAMILY AND CHILDREN’S SERVICES 
(227-6611), 61 New Chardon St., Boston, offers a 
support group for relatives of cancer patients; 
call 235-8997 

JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Alliston. 
Comprehensive medical and dental center for all 
Sliding scale fee. Call for appointment. 

KIDNEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 
families. 

LIFE-THREATENING ILLNESS support group 
meets Thursdays, 7-9 p.m. at United Parish, 210 
Harvard St., Brookline. Free; call 232-8112 for 
information. 

MASS. MENTAL HEALTH CENTER (734-1300), 
74 Fenwood Rd., Boston. For all people who live 
or work in Brookline, Brighton, Alliston, and 
Jamaica Plain. Volunteers are needed. 

McLEAN HOSPITAL, 115 Mill St., Belmont, 
offers stress management, stop-smoking, and 
weight management groups; also support group 
for relatives of schizophrenics; call 855-2978. 
MEDITATION GROUP & HEALING CIRCLE 
meets 1st and 3rd Sun. of month at 7 p.m. at 678 
Mass. Ave., Central Sq., Camb. Donation $5; call 
782-0810. 

MIDDLESEX COMMUNITY COLLEGE offers a 
low-cost dental-hygiene clinic at its Bedford 
campus daily 8 a.m.-5 p.m. and Wednesdays 
4:30-8:30 p.m. for cleaning, fluoride, and X-rays. 
Free services for senior citizens. Call 275-2383 
for appointment. 

NEW ENGLAND NUTRITION ASSN. (247-0896), 
480 Comm. Ave., Boston 02215. 

NEW ENGLAND WOMEN’S GYM (451-3514), 46 
Waltham St., Studio 107, South End, Boston 
offers ongoing yoga and aerobic stretch dance to 
music. 

NUTRITION HOTLINE (800-322-7203), Mon.- 
Fri., 9 am.-3 p.m. Sponsored by the Mass 
Nutrition Resource Center. Trained nutritionists 
will answer your questions. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related ilinesses at Norfolk County Hospi- 
tal. For information and appointment call 
843-0690; ask for outpatient department. 
OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 
Free and confidential. 

OVEREATERS ANONYMOUS, modeled on the 
AA program, meets Tues. and Thurs. evenings at 
Mt. Auburn Hospital, Camb. Free. Call 326-8360 
for details. 

PEOPLE TO PEOPLE ASSOCIATES (890-1886), 
181 West St., suite 16, Waltham, offers group 
therapy for individuals separated and divorced 
and singles wishing to make the most of it. Call 
for information and fees. 

SEXUAL HEALTH CENTER OF NEW ENGLAND 
(266-3444), 480 Boylston St., Boston. Pre- 
orgasmic groups, sexual enhancement groups 
for women 

SICKLE CELL ASSN. OF MASS. sponsors 
support groups; call 828-7648 

SOCIAL WORK REFERRAL SERVICE spon- 
sored by Nati. Assn. of Social Workers; call 
720-2828 for free referral to a licensed psy- 
chotherapist near you 

SOMA COUNSELING CENTER (491-8694), 99 
Bishop Allen Drive, Central Sq., Camb. Individ- 
ual, group, family therapy 

SOUTHERN JAMAICA PLAIN HEALTH CENTER 
(522-5900), 687 Centre St. Referral, medical care 
for infants and children, gynecological exams, 
family planning consultation 
TEMPOROMANDIBULAR JOINT SYNDROME 
support group; free. Write PO Box 215, Sharon 
02067. 


TOWARD INDEPENDENT LIVING AND LEARN- 
ING (329-6150), 515 Providence Highway, 
Dedham, offers community residential programs, 
adult day activities, respite care, foster care, and 
specialized home care for people with mental 
retardations, mental iliness, physical handicaps, 
emotional problems, and developmental dis- 
abilities and their families. 

WATERTOWN HEALTH CENTER (923-0001), 85 
Main St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 

WELL ST. STATION (923-1440), 62 Mt. Auburn 
St., Watertown. Wellness counseling, stress 
management, communications skills, yoga. 
YOGA PROGRAMS to exercise mind, body, and 
spirit are offered Wednesdays at 7:30 p.m. at the 
International Mahayana Yoga Center, 310 
Harvard St., Brookline. Free; call 232-5967. 
YOGA in the lyengar style at Porter Sq., Camb. 
Call 623-0272. 


LEGAL 


BOSTON BAR ASSN. (742-0625), 16 Beacon St., 
Boston, refers clients to private attorneys; initial 
half-hour consultation with referred attorney $15; 
call for more information. 

CAMBRIDGE CONSUMERS’ COUNCIL 
(498-9023) investigates consumer complaints 
and gives information. 

CAMBRIDGE DISPUTE SETTLEMENT CENTER 
(876-5376), 1 West St., Camb. offers free 
mediation services between family members, 
tenant and landiord, consumer and merchant, 
employee and employer. Call for information. 
CAMBRIDGE RENT CONTROL HEARINGS — 
Students for Public Interest Law (SPIL) at 
Harvard Law School represent: tenants free of 
charge at Camb. rent-contro!l hearings. Call 
495-4394 and leave a message. 

CONSUMER CREDIT COUNSELING SERVICE 
of Eastern Mass. (426-6644), 8 Winter St., suite 
1210, Boston. A non-profit, confidential service 
offering counseling at no charge on budgeting, 
debt problems, and housing problems. 

CIVIL LIBERTIES UNION OF MASSACHU- 
SETTS (482-3170), 47 Winter St., Boston. Helps 
with defense of all Bill of Rights freedoms. 
DRAFT COUNSELING provided by BAARD 
(Boston Alliance Against Registration and the 
Draft) every Thurs. at 7:30 p.m. in the basement 
of Old Cambridge Baptist Church, 1151 Mass. 
Ave., Camb. Call 354-0931. 

FAMILY LEGAL ASSISTANCE (241-8866) is 
provided at the Kennedy Center, 27 Winthrop St., 
Charlestown, Mon.-Fri. 11 a.m.-5 p.m. 
FIGHTING INJUSTICE PRO SE (548-3295 or 
354-7010), Box 689, Falmouth 02541. Mutual 
help group trains litigants to represent them- 
selves in family court and other litigations. Free 
meetings every second Thurs., 7 p.m 

HARVARD DEFENDERS provides free legal 
assistance to defendants in criminal cases in 
show-cause hearings in district court; call 
495-4413 

LANDLORD/TENANT PROBLEMS? Mess. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle- and lower-middle- 
income persons; minimal fees. 1 Center Plaza, 
Gov't Center, Mon.-Fri. 523-0595. 

MASS. PIRG. (423-1796), Mon.-Fri. 10 a.m.-4 
p.m. If your complaint is for less than $750, take 
it to small-claims court. Mass. PIRG can help you 
NATIONAL LAWYERS GUILD (227-7008), 120 
Boylston St., Boston. Consultation and referral. 
ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services 
to indigent persons with criminal! cases in 
Roxbury, Dorchester, and Suffolk Superior 
Courts. Open Mon.-Fri. 9 a.m-5 p.m., 126 Warren 
St., Roxbury. Call 445-5640, 24 hours a day. 
SCHOOL OF INDUSTRIAL RELATIONS 
(536-9440), 761 Harrison Ave., Boston. Evening 
instruction in union organizing, contract nego- 
tiation, affirmative action, pensions, and work- 
er’s compensation. Call for information. 

SMALL CLAIMS COURT Advisory Service. Call 
427-7261. 


PARENTS 


ASSOCIATES FOR CHANGE, 24 Mason St., 
Lexington, offers support groups for prospective 
parents and parents of adolescents; call 
862-4419 or 876-1970. 

B-D FERTILITY AWARENESS HOTLINE 
answers questions about fertility and natural 
family planning and refers women to fertility 
Classes; 9 a.m.-5 p.m at St. Margaret's Hospital; 
call 436-0756. 

BETH ISRAEL HOSPITAL offers training for 
parents; call 735-4172 for information and fees 
BOSTON CHILDREN’S SERVICE ASSN. 
(267-37000), 867 Boylston St., Boston, seeks 
foster parents for kids 10-17; training and 
support available. 

BOSTON FAMILY INSTITUTE (731-2883), 251 
Harvard St., Brookline, offers family therapy. Call 
for information and fees. 

CAMBRIDGE FAMILY AND CHILDREN’S SERV- 
ICE (876-4210), 99 Bishop Richard Allen Drive, 
Camb., offers workshops on single parenting. 
Sliding fee; child care available. 

CAMBRIDGE FAMILY PLANNING (868-2900) 
offers birth-control clinics at neighborhood 
health clinics. Day and evening sessions. Con- 
fidential care. 

CAMBRIDGE/SOMERVILLE DAY CARE AND 
AFTER SCHOOL PROGRAM operates on a 
sliding fee scale. Call 623-2143 for day-care 
information, 868-2900 for the after-school pro- 
gram 

CHILD MOLESTATION ACTION COMMITTEE 
sponsors marches on the Boston Common on 
the 3rd Sat. of each month to call attention to the 
problem of missing children in MA; call 266-2728 
for more information 

CHILDREN’S COOPERATIVE (497-4332), 1555 
Mass. Ave., Camb., offers daycare on a sliding 
fee scale for children ages 3-5. Non-sexist, non- 
violent, multi-cultural 

CONCERNED UNITED BIRTHPARENTS 
(443-3770), a support group for people who have 
lost a child to adoption, meets the fourth Sun. of 
each month at 2 p.m. at the Paulist Center, 5 
Park St., Boston, in the 3rd-fioor library. Or write 
PO Box 396, Camb. 02138 

COPE (357-5588), Coping with the Overall 
Pregnancy Experience, 37 Clarendon St., Bos- 
ton, offers discussion groups for pregnant and 
postpartum women and couples, many related 
groups and services, plus info, resources, and 


referrals. Post-abortion group forming: 

DIANE DeVANNA CENTER for the Prevention of 
Child Abuse and Neglect operates a 24-hour 
hotline; 843-7010. Volunteers needed. 
DIVORCE RESOURCE & MEDIATION CENTER 
(492-3533), 2464 Mass. Ave., Camb., offers 
support grups for separated parents and chil- 
dren. Holiday support group starts Nov. 21; call 
for information and fees. 

FAMILY CONNECTION, a parenting and re- 
source exchange for Southwest Boston at 4256 
Washington St., Roslindale and 1178 River St., 
Hyde Park, Mon.-Fri. 8:30 a.m.-4:30 p.m., Wed. 
till 8:30 p.m. Call 323-0300 or 361-5756. 
GREATER BOSTON CHILD CARE COALITION 
(427-2786), at the Codman Sq. Health Center, 6 
Norfolk St., Dorchester, organizes parents need- 
ing child care and child providers. Also a reading 
program. Open daily and weekends, 8 a.m.-11 
p.m 

HOMEBIRTH INC. (787-9040), offers classes to 
help couples regain control of their birth ex- 
periences in the home or hospital. 

INSTITUTE FOR REMARRIAGE AND STEP- 
FAMILIES (964-6933), 259 Walnut St., New- 
tonville, offers a group for remarried couples with 
live-in stepchildren. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(235-8997), offers support groups: “You and 
Your Aging Parents," ‘‘Dealing with the Loss of a 
Child,” “A Baby Maybe,” ‘Single Fathers,” 
“Adoptive Parents,"’ “Parents of Gays,” 
“Parents of Intermarried Children,” and others. 
Foster homes for adolescents also needed. 
MATERNAL AND CHILD HEALTH CENTER 
(864-9343), 2464 Mass Ave., Camb., offers 
prenatal and postpartum exercise and prepared 
childbirth training. 

McLEAN HOSPITAL 955-2462), 115 Mill St., 
Belmont, offers a group for mothers of children 
aged 5 and younger, Wed. 10-11:30 a.m. Call for 
fees and information. 

MELROSE-WAKEFIELD HOSPITAL (662-7200 
ext. 3508), 585 Lebanon St., Melrose, offers 
childbirth education sessions and childbirth 
refresher courses. 

MINUTEMAN TECH DAY CARE CENTER 
(861-6500, ext. 230), open Mon.-Fri, 7:30 
a.m.-3:30 p.m.; $12 a day. 

NAZARETH CHILD CARE CENTER (522-4040), 
420 Pond St., Jamaica Plain, seeks permanent 
homes for kids 8-14. 

THE PARENT CONNECTION (643-3660), 1210 
Mass. Ave., Arlington, offers support groups and 
workshops on all aspects of being a parent 
PARENTING OUR ELDERS, support group for 
thse concerned with aging relatives, every other 
Wed., 7:30-9 p.m. at Endicott Coll., Hale St., 
Beverly. Fee $5 per session; call 922-4669, 
evenings 

PARENTS AND FRIENDS OF LESBIANS AND 
GAYS, mutual support group. Call 436-5393 or 
write Boston Parents FLAG, PO BOX 125-S101, 
Arlington 02174. Meetings first Tues. of month at 
7:15 p.m. at conference room 1A, Sherill Hall 
Library of the Episcopal Divinity School, 99 
Brattle St., Camb. Free 

PARENTS WITHOUT PARTNERS offers support 
for single parents. Call 734-5400 or write PO Box 
81, Brookline 02146 

PLANNED PARENTHOOD (492-05 18), 99 Bishop 
Allen Dr., Camb. Counseling, information, refer- 
rals, Courses, and more, concerning all fertility- 
related behavior. Counseling phone: 492-0777 
PROJECT ANCHOR (436-0541) is looking for 
families for homeless children. Single parents 
weicome. 

STEPFAMILY COUPLES GROUP at Riverside 
Family Counseling inc., St. Paul’s Church, 55 
Court St., Dedham. Call 964-6933. 

UNION HOSPITAL (581-9200, ext. 3510), 500 
Lynnfield St., Lynn, sponsors “Caring and 
Sharing,” for parents who have experienced a 
miscarriage or a stillbirth; meets monthly. Free. 
VICTIMS OF SOCIAL SERVICE ABUSE is a 
group of parents concerned about what the Dept. 
of Social Services does to kids; call 327-8552 or 
828-0758. 

WEEKLY SUPPORT GROUP for parents of 
physically different children is offered by the 
Central Square Counseling Center, 678 Mass. 
Ave., Camb. Call 491-4640 weekdays. 

THE WOMEN’S CENTER (354-8807), 46 Pleas- 
ant St., Camb., offers a mothers’ support group 
open to all mothers and childcare providers, 
alternate Mondays. 


WOMEN 


ALLIANCE AGAINST SEXUAL COERCION 
(AASC) (547-1176), PO Box 1, Camb. 02139. 
Offers counseling, information, referral, and 
advocacy for women who have been sexually 
harassed at work 

ALLSTON-BRIGHTON GREENLIGHT offers a 
network of safe houses for women in the 
neighborhood who feel threatened. Call 
739-2200, ext. 513. 

ARADIA (247-4861, ext. 58), 520 Comm. Ave., 
Boston. Counseling center for women. Groups 
for lesbians, black women, Hispanic 
professionals, women who fear success, women 
suddenly single, women with bad self-images, 
and others. Call for information and fees. 
BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE). Call for support and/or information 
BOSTON N.O.W. (661-6015), 99 Bishop Allen 
Drive, Camb. National Organization for Women. 
Political action, reproductive rights, media re- 
form, lesbian rights, legal referrals, conscious- 
ness-raising groups. Open house 4th Thurs. of 
each month at 7:30 p.m. 

BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Tues. at 7 p.m. at 480 Tremont 
St. Call 451-0171 for information 

BOSTON WOMEN’S ART ALLIANCE (451- 
9635), 539 Tremont St., Boston 
BREAST-CANCER support and exercise group 
for women at Boston YWCA; see ‘Health.’ 
CAMBRIDGE YWCA (491-6050), 7 Temple St 
Camb., offers support groups for displaced 
homemakers and for women who have had 
mastectomies 

CAREER AND VOLUNTEER ADVISORY SERV- 
ICE (227-1762), 14 Beacon St., Boston. individ- 
ual Career counseling, resume help, interviewing 
skills, workshops, library. Open house every 
Tues. at noon 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. Volunteers 
needed 

CiviC CENTER AND CLEARING HOUSE 





(227-1762), 14 Beacon St., Boston. Women and 
work; $25 fee for counseling. 

COALITION FOR BASIC HUMAN is a 
welfare-rights organization run by welfare recip- 
ients. We work for change and offer support; call 
451-3445. 

COMMUNITY PROGRAMS AGAINST SEXUAL 
ASSAULT (CPASA), bilingual (English/Spanish) 
consultation, information, and advocacy service 
for rape victims and their families. Call 442-9600 
Mon.-Fri., 10 a.m.-5 p.m., or 442-9603, 24 hours. 
CONTINUUM (964-3322), 785 Centre St., New- 
ton, non-profit independent educational or- 
ganization. 

CRITTENTON CLINIC, 1 Perthshire Rd., Bright- 
on. Nonprofit clinic for outpatient, first-trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also BC and GYN services, 
vasectomy, tubal ligation, counseling. 

DES ACTION PROJECT (828-7461), PO Box 
128, Stoughton 02070. 

EVANGELICAL WOMEN’S CAUCUS, Boston 
chapter, meets first Tues. of month; call 
964-8047 for details. 

EVERYWOMAN’S SPORT CENTER (926-3008), 
120 Elm St., Watertown. Conditioning and sports 
center for women of all ages and abilities. 
FEEDING OURSELVES, programs for women on 
compulsive eating. Psychological exploration of 
overeating, overweight, and body image. Group 
and individual counseling; call 661-3727. 

HELP FOR ABUSED WOMEN AND CHILDREN 
(745-2162), 24-hour hotline (744-6841). Offers 
counseling, speakers, and support groups. 
HAWC is also looking for volunteers 

INCEST RESOURCES sponsors a discussion 
group for women with incest histories, 3rd Thurs. 
of each month beginning in Oct., at the 
Cambridge Women’s Center, 46 Pleasant St., 
Camb. Call 492-1818 for information and fees. 
INNER VISION COUNSELING (566-3503), indi- 
vidual and group counseling for women fighting 
low self-esteem, depression, trouble with rela- 
tionships, overeating. Sliding fee scale. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(235-8997), offers discussion and support 
groups: “Mothers of Young Children,” “Women 
as Women, Wives, Mothers, and Daughters," 
“Recently Separated Women.” 

MASS. WOMEN’S POLITICAL CAUCUS 
(547-6532), Box 242, Camb. 02139. 

MASS. FEMINIST FEDERAL CREDIT UNION 
(661-0450), 186% Hampshire St., Camb. 
MENOPAUSE SELF-HELP sponsored by the 
Menopause Collective and Women Shar- 
ing/Women Health. Cost $15; call 522-9213 
(voice) or 492-2936 (TTY). 

METAMORPHOSIS, INC. (646-6319) offers indi- 
vidual, group, and couple counseling with a 
special focus on the needs of women in 
transition. Free initial interview, sliding fee scale. 
NEW ENGLAND WOMEN BUSINESS OWNER’S 
ORGANIZATON (NEWBO) (492-4682), 4 Brattle 
St., Camb., meets monthly. Call for details. 

9to5 (423-3253), 37 Temple Place, Boston. The 
organization for women office workers. 

NORTH SHORE COMMUNITY HEALTH CEN- 
TER (745-2440), offers incest therapy group for 
women victims 18 or older. Call 927-4506. 
PROJECT W.A.G.E. (979-0734), 55 Sea St., 
Quincy. Vocational counseling for women Mon.- 
Fri. 8:30 a.m.-4:30 p.m. No fee. 

RENEWAL HOUSE (566-6881), a shelter for 
battered women and children, is looking for 
volunteers. Minority women encouraged to ap- 
ply; training and support will be provided. 
RESPOND (623-5900). For battered women and 
children. 

ROSIE’S PLACE (536-4652), shelter for home- 
less women at 1662 Washington St., South End, 
Boston, is supported entirely by private contribu- 
tions. 

SECOND WIND BOSTON (247-2633), 140 
Clarendon St., Boston, room 701, is a center for 
women over 40 and minority women who are 
seeking to become economically self-sufficient. 
SOMERVILLE WOMEN’S CENTER (623-9340), 
38 Union Sq., Somerville. Mon.-Fri. 10 a.m.-3 
p.m. Mothers and Fathers Anonymous meet 
every Fri. at 10 a.m 

TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 
Mass. and Columbus Aves., Boston 

TAPESTRY INC. (661-0248), 20 Sacramento St., 
Camb. Feminist therapy and education for gay 
and straight women, couples, families, and 
children. Non-profit, sliding fee scale 
TRANSITION HOUSE, for battered women and 
their children, offers emergency shelter, infor- 
mation, and someone to talk to; call 661-7203. 
WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE offers support groups; call 
899-8676 for details. 

WEST SUBURBAN YWCA (653-4464), 231 
Bacon St., Natick, offers training in life manage- 
ment skills and career development for widows, 
displaced homemakers, and those with disabled 
spouses 

WIDER OPPORTUNITIES FOR WOMEN 
(437-1040), 413 Comm. Ave., Boston, offers 
career counseling, workshops, and job listings. 
Call for fees, dates, and other information 
WOMEN’S CENTER (354-8807), 46 Pleasant St., 
Camb., offers ‘‘introductory,’’ a discussion group 
for all women, Wednesdays at 8 p.m. 

WOMEN’S COMMUNITY SCHOOL (628-2525), 
474 Boston Ave., Medford. Scholarships and 
child care available. 

WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boylston St., Boston, 
provides workshops, career counseling, place- 
ment service, resource library, job listings, and 
special programs for women and men. Call for 
dates and fees. Group for unemployed workers 
45 or older with recent work experience. 
WOMEN’S ENTERPRISES OF BOSTON (266- 
2243), 739 Boylston St., Boston. Promotes trade 
and technical opportunities for women. Work- 
shops, training programs, career resources. 
WOMEN’S JOB RE-ENTRY CENTER (864-9097), 
in Camb., offers individual career counseling and 
Classes for women who want to change careers 
or enter the job market. 

WOMEN’S SCHOOL (354-8807), c/o the Cam- 
bridge Women's Center, 46 Pleasant St., Camb. 
Taught by women, for women. Free childcare. 
WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides career 
counseling to women entering or re-entering the 
job market or changing careers. Free orientation 
sessions concerning nontraditional women’s 
jobs (reservations required). 

WOMEN'S VIDEO COLLECTIVE (492-2126), PO 
Box 1608, Camb. 02238, has videotapes and 


photographs of this past summer's peace en- 
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HILDREN 


CAMBRIDGE-ELLIS NURSERY SCHOOL pre- 
sents folksinger Kim Wallach, Dec. 4 at 3 p.m. at 
1991 Mass. Ave., Camb. Tickets $2.50 to benefit 
the scholarship fund; call 354-0014. 
CHILDREN’S BOOK SHOP (734-7323), 237 
Washington St., Brookline Village, presents 
appearances by authors, illustrators, and 
storytellers, Sun. at 4 p.m. Free. Nov. 27: author 
Susan Cooper. Dec. 4: storyteller Judith Black. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues. and 
Thurs.-Sat. 1:30-4:30 p.m., Wed. 10 a.m.-4:30 
p.m., Sun. 11 a.m.-4:30 p.m. Admission $3. 
Through Jan. 15, 1984: “Children's Visions of the 
Sky and Outer Space,” art by children from 
around the world. 

CHILDREN’S FESTIVAL, a sale of Christmas 
trees and wreaths to benefit the Children's 
Hospital, runs from Nov. 30 to Dec. 4. Hours are 
10 a.m. to 8 p.m. weekdays, 10 a.m. to 5 p.m. 
Sunday. Admission $2 adults, $1 children age 12 
and under. 

CHILDREN’S FILM FESTIVAL (369-5879), alter- 
nate Saturdays at 1:30 p.m. at 51 Walden St., 
Concord. Admission $1.50. Dec. 3: Bambi. 
CHILDREN’S MUSEUM (426-8855), Museum 
Whart, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Dec. 
8 at 3:30 p.m.: Children’s Museum Design Studio. 
Dec. 14 at 3:30 p.m.: WEEI-FM. Dec. 28 at 12:30 
p.m.: Cakeland. Dec. ;29 at 1 p.m.: Tall Ship. Dec. 
30 at 1 p.m.: the Sheraton-Boston. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Hayrides Sundays 1-3 
p.m., 50¢ extra. Admission $3, under 15 and 
seniors, $1.50. Nov. 27 at 2:30 p.m.: “What Will 
Tomorrow Bring?”, a look at endangered spe- 
cies. 

FRANKLIN PARK Z00 (442-2005) is open daily, 
10 a.m.-4:30 p.m. Admission free. Zebras, 
antelopes, camels, llamas, birds. 

LE GRAND DAVID and His Spectacular Magic 
Company is presented by Marco the Magi every 
Sun. at 3 and 8 p.m. at the Cabot St. Theater, 286 
Cabot St., Beverly. Adults $5.50, under 12, $3.75; 
call 927-3677. 

MARMALADE GUMDROPS, by Carol Lauck, will 
be presented Dec. 3 at 7 p.m. and Dec. 4 at 3:30 
p.m. at the Church of the Covenant, 67 Newbury 
St., Boston. Tickets $3, children $2.50; call 
762-4415. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children's 
activities Wed.-Fri., 3:30-4.45 p.m. Museum 
admission $3.50. Nov. 30-Dec. 2: “A Dancer's 
Design: Dance in Art.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 5 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3, students and 
seniors $4. Currently: “Whales: New England's 
Wandering Giants.” 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton, presents children’s films 
Tues. at 2:30 p.m. Nov. 29: “The Small One," 
“The Amazing Cosmic Awareness of Duffy 
Moon.” 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $2.50. Nov. 26 and 27 at 1 
and 3 p.m.: Fabula, animal fables by the 
Pandemonium Puppet Company. Dec. 3 and 4: 
Audrey Duck, Cat-a-Lion, and Timmy Wolf, with 
ventriloquist/puppeteer Susan Linn. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-5 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children 
Admission $1, children 50¢. Nov. 26 and 27 at 
10:30 a.m.: story time. Nov. 26 and 27, 10 a.m.-4 
p.m.: “Thanksgiving.” Dec. 3 and 4, 10 a.m.-4 
p.m.: “Preparing for Winter,’’ wildlife habits. 
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BACK BAY HILTON (236-1100), Dalton & 


Belvidere Sts., Boston. In the Satin Doll lounge, 
Dick Johnson's Swing Shift plays for dancing Fri. 
and Sat. Nov. 29: Bobby Shew-Makoto Ozone 
Quartet. Nov. 30: Cercie Miller Quartet. 
BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Nov. 26: Cold Shoulder. Nov. 27: 
Allen Estes & Julie Dougherty. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Aliston. Large dance floor and separate game 
room. Nov. 26, the Make, Secret. Nov. 27: the 
Fans. Nov. 30: Jon Butcher Axis. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Nov. 26: Huey Lewis & the Newz, Dr. 
Gonzo, the Crabz. Dec. 2: the New Models, the 
Fans. Dec. 3: Joe Perry Project. Dec. 4: Viking. 
CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Nov. 26: Arthur Slick & the Nice 
Girls, Video Free Europe. 
CHRISTOPHER'S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover. Nov. 26: Allen Estes Band. 
THE CLUB (491-7313), 823 Main St., Camb. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq.. 
Bostgn. in Copley's Ber, Sun.-Thurs., 9 p.m.-1 
‘Continued on page 26 


WK PZylE 
IS COMING 
EMBER oF 


Coolidge —— 


Harverd and Beacon Streets Brookline/734-2500 


Orson Welles 


100! Mass Ave Camoraige 868-3600 


928 COMMONWEALTH AVE @ KENMORE 5Q. 


See Boston’s only 


‘‘Man-On-The-Street’’ 


comedy interviews live at 


SWEEN EY-MEAN EY 


Wednesday, Nov. 16 9pm 
969 Commonwealth Ave. 254-3939 


“Flash—Stitches has 3 shows on Saturday.”’ 


Saturday 11/26 


GARY SHANE & 
THE DETOUR 


TRADEMARKS 
BLACK & WHITE 


Monday 11/28 


FOUR 
BANDS! 


Thursday 12/1 


THE 
PLUGZ 


THE 
TURBINES 


Bunratty 


Boston's best music nightly 
186 Harvard Ave. 
Allston, Mass. 254- -9804 


Sat Nov 26 


THE DOUG MARSDEN BAND 
pius SECRET 


94NS 


Ww Mon., Nov. 28 
FRABEMARIES 


Admission $1 tii 9:3 


aS 
BUTCHER AXIS 
plusFRIDAY ‘&, Py) 


Advance Tickets Available 
altiay Ve 
1.T.M.B 
credible Two Man Band) 


Fr.. Dec 2? 


ME FOOLS 


em hal OEY 4 4, | 
Reduced Admission Til 9:30 p.m 


Sat., Dec 


Mey 40) | 3 plus THE VU-MATICS 


Sun., Dec. 4 


JULIE & 
THE FLASHERS 





REG. Walker's 
$179.50 price 


Riding Appare!, 292 Boyiston St., Boston 


Saturday 12/3 


LIMBO 
RACE 


84 ROOMS 


Friday 12/2 


THE 
PLUGZ 


84 ROOMS 


-» CALL 241-1309 


Tuesday 11/29 
CLASSIC 
RUINS 


RED SQUARE 


Wednesday 11/30 


Hi BEAMS 
ARTHUR SLICK 
& THE NICE 
GIRLS 


Sunday 12/4 


SPECIMEN 


BLACKOUTS 


CONCERT LINE 


536- 


2509 


88 QUEENSBERRY STREET 


Tl a ee 


Sat., Nov. 26 


LEWES 


THE MIRRORS 


Sun., Nov. 27 — Ladies Night 
- Open bar for the ladies 
7:30-9 p.m. 


Top 40 Rock ’n’ Roll 
No Cover! 


HEADRUSH 


Mon., Nov. 28 
— Showcase Revue I — 


BLEEDING HEARTS 


VOYCE 
SETH 


Tues., Nov. 29 
— Showcase Revue II — 


BLACK & WHITE 
JET SET 
BOYS SAY GO 


Wed., Nov. 30 
— Best of Showcase — 
Rock ’n’ Roll Ladies Ni: 
OPEN BAR for the Ladies 
8-9:30 p.m. 


NEW MAN 
IMPULSE 


Thurs., Dec. | 
2-4-1 Drinks (8-li p 


BARRINCE 
WHITFIELD 
& THE SAVAGES 
DOGMATICS 
NOONDAY 
UNDERGROUND 


Free Admission with this ad 
* before 9:30 p.m. % 


BOSTON 


KAVELEK 


with Special Guest 


Fri., Dec. 9 


ROBIN LANE 
Sat., Dec. 10 


FAT CITY 
Fri., Dec. 16 


THE LYRES 
Sat., Dec. 17 


ROOMFUL 
OF BLUES 


€861 ‘62 HASW3AON ‘33YHL NOILO3S ‘XINZOHd NOLSO@ 3HL 
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HARVARD PUB 
SVl ANE 


30 John F. Kennedy St 
\ Cambridge, Ma 
661-9887 
Serving the bes! sandwiches in 
Cambridge 
Mon-Sat 11:00am | 
Sat., Nov. 26 
Rowers of, id 
pee 


also 


BARRANCE WHITFIELD 
& THE SAVAGES 


Mon., Nov. 28 
1.T.M.B. 
INCREDIBLE TWO MAN BAND 


Tues., Nov. 29 
From MTV: 
DIGNEY 


SEX EXECS 


also 
ADVENTURE SET 


GIANT HAPPY HOUR 
EVERY FRIDAY 3-7 PM 

ALL DRINKS 2 FOR 1 — NO COVER 

Fri., Dec. 2 

ROBIN LANE 
& 

THE ORIGINAL 

CHARTBUSTERS 

Shows at 8 & 11 (Advance Sale) 


Mon., Dec 


DISH 
Tues., Dec. 6 
THE RED CLAY RAMBLERS 
Shows at 9 & 11 (Advance Sale 
Wed., Dec. 7 & Thurs., Dec. 8 
GINGER BAKER 
(Formerly of Cream) 


AND HIS BAND 


Shows at 7:30 & 10:30 (Advance Sale 
Fri.. Dec. Y 
The World's Greatest Drummer 


BUDDY RICH & » 
HIS BIG BAND Ps 
A 


shows at8& 11 


(Advance Sale) 


ec. 
Reggae Dance Concert 
Featuring 


I-TONES 


The Original 


BLUES PROJECT 
20th Reunion Tour 
featuring 
Al Kooper, Steve Katz, Danny Kalb, 
Andy Kulberg, Roy Blumenfeld 


Shows at 7:30 & 10:30 (Advance Sale) 
Thurs., Dec. 15 


JERRY JEFF 


WALKER 
& THE LOST 
GONZO BAND a 


Shows at 7:30 & 10:30 (Advance Sale) 


Coming Dec. 28th: 
Back By Popular Demand: 


THE TURTLES 





Advance tickets for these and other 
Jonathan Swift's events available at 
the box office Ticketron 
ConcertCharge (497-1118), Else's 
Out of Town, Strawberries 


RENDEZVOUS 
With THE BLUES 


NATURA! 
. : e ¢ 


Thurs. Dec. +. mee 
GEORGE LEH & 
A wt K SITU 


NUCR ai", A 
Sat., Dec: 3 
CITY EDITION 
1 hal 0) WAUOl EL) 


596 Moody St... Waitham 
893-7171 


Thurs., Dec. 1 
FACE THE NATION 
with Special Guest 


TREMENDOUS RICHARD 


Sat., Dec. 3 
From Connecticut 
CHRISTINE OHLMAN & 
THE SOUL ROCKERS 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 


HYPERTENSION 
BUFFALO 
CHIP TEA 


Tues., Nov. 29 


CITY EDITION 


Wed., Nov. 30 
NICK BRANCH 
& THE PRIME 

RIB BAND 


HIGH TIMES 


ALBERT OTIS 
BAND 


NATURAL 
eee 


SUGAR RAY & 
CHE BLUETONES 


Kitchen Open 
Tues.-Fri., 
5:30 to 9 p.m. 
Sat., 2 to9 p.m. 
Sun. Brunch, 
a bec 10 (once on aan 


1648 Beacon St.. 
Brookline 
277-4)98? 


Continued from page 25 

a.m.: Carl Walter Duo. Fri. and Sat., 9 p.m.- 
midnight: Eddie Scheer Quartet. No cover, 
proper dress required. in the Plaza Bar, Mon- 
Sat.: Neil Olmstead plays 4:30-9 p.m., Dave 
McKenna 9 p.m.-1 a.m. 

COPPERFIELDS (247-8605), 98 Brookline Ave., 
outside Kenmore Sq., Boston. Casual dress, 
cover varies. Entertainment nightly from 10 p.m. 
BURKE’S (566-9267), 808 Huntington Ave., 
Boston. Nov. 26: AKA. Dec. 2: Tremendous 
Richard. Dec. 3: Christine Ohiman & the Soul 
Rockers. 

EVENSONG COFFEEHOUSE, at Old South 
Union Church, South Waymouth, presents 
singer-songwriter Greg Greenway Nov. 26 at 8 
p.m.; $2.50. Call 767-4117 or 878-4835. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Aliston. Every Mon.: Bruce & Marshall Rock 'n’ 
Roll Duo. Nov. 26: Sugar Ray & the Biuetones. 
GREEN ST. STATION (524-7939), 131 Green St., 
Jamaica Plain. DJ Wed.-Sat. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. No cover. Nov. 26: Triple Take. 
GROVER’S (922-9695), 392 Cabot St., Rte—JA, 
Beverly. Nov. 26: the Fools. 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
the Julien Lounge, pianist David Crohan plays 
Wed.-Sun., 5 p.m.-midnight. 

HOWARD JOHNSON’S MOTOR LODGE 
(267-3100), 575 Comm. Ave., Boston. in the 
Starlight Roof Lounge, talent showcase 
Tuesdays, dancing with jitterbug king Bob 
Thomas Wednesdays; Vicki von Eps Trio plays 
jazz and pops Thurs.-Sat. Cocktail hour: pianist 
Deborah Ahn Mondays, pianist Bonnie MacLeod 
Tues. and Wed., guitarist Vance Gilbert Thurs. 
and Fri. 

INN-SQUARE MEN’S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Sundays 
through Nov.: Paul Rishell Band. Nov. 26: the |- 
Tones. Nov. 28: 3 Hands. Nov. 29: the Pencils. 
Nov. 30: John Lincoln Wright & the Sourmash 
Boys. 

JACKS (491-7800), 952 Mass. Ave., Camb. Nov. 
26: the Reflectors. Nov. 27: Quazgaa. 

JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Dec. 3: songwriter Eimer Hawkes. 

JONATHAN SWIFT'S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Nov. 26: Roomful of 
Biues. Nov. 29: Phil Woods Quartet. Nov. 30: 
Pure Prairie League, Brownie Macintosh. Dec. 2: 
Jonathan Richman & the Modern Lovers. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. Every Tuesday: all-ages show 
with the Upstarts. New-wave bands every Thurs- 


day. 
JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Nov. 26: Johnny A, Dionysus 
Phrettes. 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required. Nov. 
26: the Lines, the Mirrors. Dec. 2: Memphis 
Rockabilly. Dec. 3: Midnight Traveler. 

KING'S ROW Wi (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Proper dress. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Fri. and Sat., $1 cover. 

LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. Sunday-Tuesday: 
Essex. Wednesday-Saturday: Waterfall. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio, Mon.-Sat. Talent showcase Fridays. 
MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. 

MARQUEE (588-7758), 171 Main St., Brockton. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

MEDIEVAL MANOR (423-4900), 246 East 
Berkeley St., Boston. Dinner and entertainment, 
by reservation. 

THE METRO (262-2424), 15 Lansdowne St., 
Boston. Live and recorded music, video, more. 
THE MIDNIGHT COURT (338-7 187), 164 Milk St., 
Boston. Irish music Thurs.-Sat. No cover. Nov. 
26: Mark O'Leary. Nov. 29 and 30 and Dec. 1: 
Roger Burridge & Shay Walker. Dec. 2 and 3: 
Jack Hickey. ; 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover. 
Dec. 2: Solid Ground, women’s music by Karen 
Kruskal, Kathy Moore, Carol Pierson, and Jan 
Thyer. 

NAMELESS COFFEEHOUSE at Unitarian 
Church, 3 Church St., Harvard Sq., Camb. Fri. 
and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Dec. 2: Cara 
Cantarella, John James, Liz Brahm, Merle 
Schlesinger, Rising Tide, Jim Wright. Dec. 3: 
Sandy Selesky, Paul Schwebel, Mary Ellen Todd- 
Gail Rundiett. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs. at 9:30 p.m.: open 
mike; $3. Fri. at 9 p.m.: Steve Sweeney; $5. 
Saturdays at 9 and 11 p.m.: Don Gavin; $5. 
NINE LANSDOWNE (536-0206), 9 Lansdowne 
St., Boston. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mondays: 
John Payne & His Sax Choir. 

PAPILLON (566-8495), 1353 Beacon St., 
Brookline. Jazz and classical, no cover. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Nov. 29: Clarence Clemons. Nov. 30: 
Michael Franks. Dec. 4: Nils Lofgren. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Nov. 28: 
chamber music of Hayg Boyadjian. Nov. 29: 
guitarists and lutenists Deborah Fox and Arthur 
Levering play music of Haydn, Vivaldi, and 
Stravinsky. Nov. 30: Weston Wind Quintet plays 
Persichetti, Ibert, and Reicha. Dec. 4 at 7 p.m., by 
reservation only: Beethoven's Birthday Feast, 
with violinist Carol Lieberman and fortepianist 
Lois Shapiro. 

PENTIMENTO RESTAURANT (661-3878), 344 
Huron Ave., Camb. No cover, minimum $3. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 


and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment. 
THE RAFT (452-7393), 5 E. Merrimac St., Lowell. 
Nov. 26: the Meetings. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Nov. 26: Gary Shane & the Detour, 
Trademarks. Dec. 1 and 2: the Plugz. Dec. 4: 
Specimen. 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Nov. 26: Natural 


Boogie. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. 

RICHARD’S PUB (324-9768), Rte. 60 Maiden Sq. 
Nov. 26: Tami Rauh. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays: Bruce Barth Trio; also jazz brunch 
noon-4 p.m. Mondays and Tuesdays : Ed Perkins 
Trio. Wednesdays: John Wheatley-Gray Sargent 
‘Quartet. Thursdays: Mike Metheny-Bruce 
Thomas Quartet. Fridays and Saturdays: Herman 
Johnson Quartet. Jazz brunch Sundays with Ed 
Perkins & Marshall Wood. Upstairs: Nov. 26: 
John Ramsay Quintet. 

SATCH’S (266-2929), 43 Stanhope St., (off 
Clarendon near Hancock Bidg.), Boston. Mon- 
days and Tuesdays: Fastdance. Tuesdays at 8:30 
p.m.: Improv-Boston, improvisational comedy 
with audience participation; $3. Nov. 26: Trans- 
parent Gold, with Betty Crawford. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sat. 
and Tues.: DJ Beacon Nelson. Wed. and Sun.: 
JD, Billy & Ken. Thurs. and Fri.: Jim Sands 
(oldies). 

SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Fridays: JD, Billy 
and Ken. Nov. 26: Berlin Airlift, Digney Fignus. 
Dec. 3: Till Tuesday, the Crabz. 

SOMEWHERE, 295 Franklin St., Boston. call 
423-7730. 

SOUTH SHORE FOLK MUSIC CLUB, at Beai 
House, Rte. 106, Kingston. Nov. 25: Utah Phillips; 
admission $3.50. Call 746-9120 or 934-6083. 
SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri. Oedipus. Sat., Tony V. 
Wed., video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Nov. 26: Semenya 
McCord. ‘ 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5. Wednesdays: Steve Sweeney, Kevin Meany. 
THE TAM (277-0982), 1648, Beacon St., 
Brookline. Food, drink, and live music. Nov. 26: 
the SKAtterbrains. Nov. 27: Hypertension. Nov. 
28: Buffalo Chip Tea. Nov. 29: City Edition. Nov. 
30: Nick Branch & the Prime Rib Band. 
THOMPSON'S CHOWDER HOUSE (227-9660), 
300 North Market Bidg., Faneuil Hall Market- 
place. Fridays and Saturdays: Mike Thayer. 
THUNDERBIRD (649-6751), Middlesex Rd., 
Tyngsboro. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Nov. 26: Tree 
Beard Band. Nov. 27-30: Bushwhack Country 
Band. 

TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman Sq., Camb. Jazz. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Nov. 26: Black Sheep, 


reggae. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. Mon.-Sun. 8 p.m.-1 
a.m.: pianist Art Matthews and his trio. Dancing, 
casual dress. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Nov. 26: Bobby Shew, 
Makoto Ozone, John Lockwood, Joe Hunt. Nov. 
27: Tony Corman Sextet. Nov. 28: Dave Zox Trio. 
Nov. 29: Jeff Putterman Group. Nov. 30: the 
Fringe. 


ANCE 


PARTICIPATION 
SATURDAY/26 


JEWISH SINGLES DANCE, 9 p.m. at Sterling's 


Sports Club, 9 a.m.-2 p.m. at Lipstick, Kenmore 
Sq., Bosotn. Tickets $6; call 734-6726. 


FRIDAY/2 


call 745-7818. 

NEWTON FOLK & SQUARE DANCERS — 8 p.m. 
at Cabot School, 229 Cabot St., Newtonville. 
Caller Ted Sannelia, live music. Admission $3.50; 
call 527-3030. 

EXPERIENCED ENGLISH COUNTRY DANCE, 8 
p.m. at Church of Our Savior, 23 Monmouth St., 
Brookline. Live music with Jackie Schwab. 
Admission $3.50; call 235-6181. 


SATURDAY/3 
EL PUEBLO NUEVO presents a fundraising 
dance, starting at 9 p.m. at 10 Cottage St. #1, 
Camb., with DJ, dancing, cash bar. Admission 
$5; call 522-7466. 
CONTRA DANCE at 7:30 p.m. for beginners and 
& p.m. for everybody, at Town Hall, Harvard. Live 
music, caller Susan Elberger. Admission $3.50; 
call 456-3539. 
CONTRA DANCE at & p.m. at First Congrega- 
tional Church, Garden and Mason Sts., Camb. 
Music by the Pick-up Band of Princeton. 
Admission $3; call 235-6181. 


SUNDAY/4 

SINGLES DANCE PARTY sponsored by Créme 
de la Créme Singles, 8:30 p.m. at Holiday Inn, exit 
53 off Rte. 128, Newton, for singles 29-45. Cash 
bar. Admission $6; call 894-1852. 

FAMILY FOLK DANCE, 3-5 p.m. at First Parish 
Church on the Common, Framingham Center. 
Admission $2 per person, $5 per family; call 
877-6375 or 872-3111. 


PERFORMANCE 


THURSDAY/1 
BALLET NACIONAL ESPANOL performs tonight 
and tomorrow at 8 p.m. at the Opera House, 
Washington St., Boston, as part of the BU 
Celebrity Series. Tickets $10.25-$16.75; call 
426-5300. 
CONCERT DANCE CO. of Boston presents a 
lecture/demo, with choreography by Hannah 
Kahn, at 12:30 p.m. at Federal Reserve Bank, 600 
Atlantic Ave., across from South Station, Boston. 
Free. 


FRIDAY/2 

DANCE COLLECTIVE performs works by 
Martha Armstrong Gray, Dawn Kramer, and 
Judith Chaffee tonight and tomorrow at 8 p.m. at 
Boston University’s Sargent Dance Studio, 3rd 
floor, 1 University Rd., Boston, next to the BU 
Bridge. Admission $5; call 353-2748. 
MASSACHUSETTS DANCE ENSEMBLE per- 
forms dances by Amy Zell Elisworth, Peggy 
Brightman, with guest artist Ruth Benson Levin 
performing one of her own works, at 8 p.m. at the 
Strand Theater, Columbia Rd., Dorchester. 
Tickets $6, students and seniors $4; call 
282-8000 or 471-3866. 

DANCER-ANIMATOR KATHY ROSE performs 
dances choreographed to the background of her 
own animation, tonight and tomorrow at 7 p.m. at 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Camb. Admission $4; call 495-4700. 


SATURDAY/3 

KRAUS & EPSTEIN, performing duo of dancer 
Rozanne Kraus and flutist Daniel Epstein, will 
appear tonight and tomorrow at 8 p.m. at Joy of 
Movement, 536 Mass. Ave., Central Sq., Camb. 
Tickets $5; call 492-7578. 

DANCERS BETH SOLL and JO LECHAY per- 
form their own choreographic solos with sets and 
masks by Anne Saussois and costumes by Soll, 
Saussois, and liona Lappo tonight and tomorrow 
at 8 p.m. at MIT's Kresge Little Theater, opposite 
77 Mass. Ave., Camb. Tickets $5, senior citizens 
$2.50; call 253-2877. 


VENTS 


SATURDAY/26 
NO NAME SINGLES, for singles 20-40, holds a 
wine and cheese party at 8 p.m. at Unitarian 
Church Hall, 23 Dedham Ave., Needham Center. 
Admission $3; call 449-0096 or 769-1298. 
KIWANIS CLUB OF BELMONT sponsors a crafts 
fair, 9 a.m.-4 p.m. at Belmont High, 221 Concord 
Ave., Belmont. Admission 50¢; call 489-1090. 
Proceeds to benefit the Kiwanis Trauma Center 
for Children and the Kiwanis Scholarship Fund. 
ST. ANDREW’S DAY FESTIVITIES will be held in 
the Dorothy Quincy Suite of John Hancock Hail, 
Berkeley and Stuart Sts., Boston, sponsored by 
the Scots’ Charitable Society, with dinner, 
ballroom dancing to Dave McPherson and his 
orchestra, Scottish songs by Anne McCall, 
traditional highland dancing. Tickets $13.50; call 
662-6760. 
PEABODY MUSEUM OF SALEM presents an 
antique show at East india Sq., Salem, today 
noon-8 p.m. and tomorrow 1-7 p.m. Free; call 
745-1876. 
ST. FRANCIS OF ASSIS! CHURCH, 42 Sciarap- 
pa St., Camb., hosts an intl. Dinner Theater, 
tonight at 8 p.m. and tomorrow at 6 p.m. Tickets 
$12.50; call 876-6754. 
ART FOR A NUCLEAR WEAPONS 
exhibition, 10 a.m.-5:30 p.m. at Barbara Krakow 
Gallery, 10 Newbury St., 5th floor, Boston. 
Admission $3 to benefit the Natl. Nuclear 
Weapons Freeze Campaign; call 262-4490. 


SUNDAY/27 
THE CHRISTMAS STORE (491-3505), 2067 
Mass. Ave., Camb., near Porter Sq., presents a 
demonstration of raw wool spinning by Ellen Raja 
at 2 p.m. Free. 
HAMMOND CASTLE presents a crafts fair, in 
cooperation with Cape Ann Artisans, today and 
tomorrow, 10 a.m.-4 p.m. at the castle, 80 
Hesperus Ave., Gloucester. Admission $4, chil- 
dren $1; call 283-7673. 
HILLEL ACADEMIC FESTIVAL, with “Scenes 
from the Jewish Theater,” Klezmer musicians, 
and the Hamakor Dance Troupe, at 7:30 p.m. at 
Harvard University’s Paine Hall, behind the 
Science Center, Harvard Sq., Camb. Tickets $10- 
$100; call 266-3882. 
CRAFTS DEMONSTRATIONS at the Christmas 
Store, 2067 Mass. Ave., every Sunday at 2 p.m. 
Nov. 27: Ellen Raja spins wool from her sheep. 
Dec. 4: Doris Oppenheimer demonstrates rug 
weaving. Free; call 491-3505. 


TUESDAY/29 
OPEN HOUSE for women changing careers or 
re-entering the job market, noon-1 p.m. at the 
Career and Volunteer Advisory Service, 14 
Beacon St., Boston. Free; call 227-1762. 


WEDNESDAY/30 

COLLEGE FAIR, with representatives from Bos- 
ton-area colleges, 3-7 p.m. at Quincy Community 
School, 885 Washington St.. Boston. Call 
725-4920 for details. 

“BOSTON SALUTES BARBADOS,” musical and 
commemorative evening in honor of Barbados’s 
17th anniversary of independence, at 7:30 p.m. 
at Pan American Society of New England, 152 
North St., 3rd floor, Boston. Admission $7; call 
523-2582. 

CHRISTMAS BAZAAR of UMass/Boston, Harbor 
Campus, is held today and Dec. 1 and 2 at the 





Harbor Campus from 8:30 am. to 3 p.m. 


Admission free; call 929-7708. is * os aa | eae ee ae a ; ae 


STUDIO OPEN HOUSE, 10 a.m.-10 p.m., with : “ect | - ’ ; : 
prints and drawings by Eleanor Rubin, at 28 Eliot a of, Dee: Be F i , Ga eas 9 am-1 pm Sundays 
Ave., West Newton. Free; call 244-2282. : } ra Bes 

BROWN-BAUMANN FINE ARTS exhibits 19th- Ps ’ Peis oe is : Oe ode Enhance your Sunday 
century Japanese woodblock prints, porcelain, Hs ee eM te ies | th ee Brunch by tuning in to the 
and Art Deco and Art Nouveau posters, today 11 ge Ae 2 a so) ee te IN sounds of Swing, Be-Bop 
a.m.-6 p.m., tomorrow 10 a.m.-6 p.m., and Sun, si ai: ie PRET as ore : and Fusion with Jeff 
10 am.-5 p.m. at the Hotel Meridien, 250 Turton. 

Franklin St., Boston, in the Salon Latour. Call 523-9298 

252-3157 or 893-2731. jl LIE & THE FLASHERS 101.7 FM 

TREE LIGHTING CEREMONY AND CAROL | LAST 

SING at 6:30 p.m. at the North Plaza, Prudential CALL! 

Center, Boston. Gov. Dukakis and Santa Claus BROOKS 

will attend. Free; call 236-3041. —Open 'til2 am.— Fri. & Sat., Dec. 2&3 
ANTIQUARIAN BOOK AND PRINT FAIR, today ot booking info call Kennie or Chet $23-9298 TRUDY 

and tomorrow, 10 a.m.-5 p.m. at Essex institute, Sat., Nov. 26 

132 Essex St., Salem. Admission $5; call ARTHUR SLICK & . — 

744-3390. THE NICE GIRLS (YYYYIIIIIIII I * 

CHRISTMAS ANTIQUES & CRAFTS SHOW VIDEO FREE EUROPE Sun., Dec. 4% 
today and tomorrow 1-11 p.m. and Sunday 1-7 Wed., Nov. 30 MAKOTO OZONE 


e 
a 
p.m. at Hynes Auditorium, Prudential Center, THE CLONES . je KENMORE SQ. BOSTON : & JAMIE BAUM 
& 
t) 


pk 


Boston. Admission $4, children $3; call WOMEN OF 
426-9002. < ‘ 
FENCING DEMONSTRATION at 8 p.m. at Thurs., Dec. 1 
Academy of Fencing, 125 Wainut St., Watertown. VOLCANO SU 


sosion ‘Pawemenes ARTISTS JACK’S THE WESTE 

8 t ' ‘ 

performances by Harris Barron, tary Herve, Back By P eee d RN 
Ellen Rothenberg, and Ron Wallace tonight and “Cabaret & ) UNTIL 3 A.M. FRONT 


tomorrow at 8 p.m. at Mobius, 354 Congress St., Friday, December 2nd 343 WESTERN AVE., 


Boston. Tickets $5; call 524-7416. 536-0559 CAMBRIDGE 492-7772 
SATURDAY/3 NOONDAY UNDERGROUND reease Attend BLACK SHEEP 

KARATE REFEREE’S ASSN. OF NEW ENG- REEASEEEAEESEEEEEEY Wed., Nov. 30 & Dec. 7 

LAND (KRANE) presents karate championships ; 

at 7 p.m. at O’Keefe Athletic Center, Salem State ; CONSTANT CHANGE 


College, Salem. Tickets $12; call 965-1329 or Fri. & Sat., Dec. 2&3 

289-9535. 

RADICAL AMERICA magazine sponsors a 16th- DOUGLAS WINGATE 
anniversary fundraiser at 8:30 p.m. at Old GROUP 

Cambridge Baptist Church, 1151 Mass. Ave., Thurs., Dec. 1 & Dec. 8 


Camb. Donation $5 includes a drink. Cash bar, 
dancing. Call 628-6585 THE I-TONES 
OPEN STUDIO, 11 a.m.-4 p.m. at Experimental Fri. & Sat., Dec. 9 & 10 


peice Seg ch pipet apcmmapa is 161 Brighton Ave., Allston 783-2900 MAGIC AND THE 


admission, refreshments. 

PARENTS WITHOUT PARTNERS sponsors a REGGAE STARS 
. Hours: Tues.-Sat., 7pm.-1 am 

buffet dinner, 7-9 p.m., and dance, 9 p.m.-1 a.m. Tues. & Wed.. Dec. 13& 14 


at Knights of Columbus Hail, 75 West St., across Sat., Nov. 26 & 
from Bunker Hill Community College, Dance Party! Ww _ < JOY SPRING JAZZ 
Charlestown. Admission $10 includes dinner, or 007 ‘ s e® QUINTET 

$4 for just the dance. Reservations required; call SKUNKADELIQUE (from Conn.) pe 

332-6524 Tues., Nov. 29 


NUTCRACKER CHARACTERS, including the Alpha Pi Theta Nite “9 . 
Sugar Plum Fairy, Tea from China, and the SANDMAN io & ce x 1”. Sun., Dec. 18 


; $1 Admission — Beer Special < 
oy Pa ahyres 3 party from : ¥ 3 eo 50¢ Drafts 2 S \ SOUND EFFECT 
the 60th floor o John Hancock tower. Adu! Wed. Nov. 30 ? \ Haitian Disco 


admission is $2.25; children 15 and under when COMMON DENOMINATOR or % 

rs Thurs. & Fri., Dec. 22 & 23 
accompanied by an adult free NOONDAY UNDERGROUND SS \e ‘ 
TAX SEMINAR, 11 a.m. at Phillips Brooks House, Tier. bee. 3 wh sh .*) ONE PEOPLE 


Mervens —— papain Regents by the DEL FUEGOS ° 3 « ‘ss +L?) ane? Sat, Dec. 26 
reelance Editorial Association. Free to mem- with Special Guests A ISLAND SIDE a) 
pe" e& j 


bers; $25 for nonmembers. Call 449-1414 T.. Dec. 2 


Soorcuseeee || “oo AOR Gets Fine Jamaican Food 
Nursery, 309 Eliot St., Rte. 16, South Natick THE DARK ye’ ~~ oe ot Every Weekend 
NS 


Cover Charge $3.50 


€861 ‘62 YSGW3AON ‘33YHL NOILOZS ‘XINSOHd NOLSOS 3H1L 


with JUDY’S TINY HEAD 
SUNDAY/4 Sat., Dec. 3 : 4 of xh 4 ee TN ee ee 


~ 


: Video Premier . 
SUNDAY BREAKFAST will be offered, 8 a.m.- 
noon in the Malden High School Cafeteria, BOY’S LIFE eit? j e \3 ot Senet 4 
Maiden, as a fundraiser for the Maiden High and PRIMITIVE ROMANCE ' 2 or renee / 
Schoo! Band. Donation $2, under 8, $1.25 . be) 
CHRISTMAS SECRETS opens for the season Coming: C ye 


today, noon-6 p.m. at 991 Mass. Ave., Camb., pa dye 


next to the Orson Welles, with music and DAVID THOMAS ) at : ¥ MOLLY’S HAS 


refreshments. . THE NEW MODELS 


ONE GENERATION AFTER, group for children of , , SOMETHING FOR 


Holocaust survivors, holds a Hannukah party, 645 Beacon St 


7-10:30 p.m. at the Jewish Young Adult Center en a EVERYONE ae 7 DAYS! 


1120 Beacon St., suite 1-G, Brookline. Admission ( 
$3 ADVENTURE IN MUSIC MOLLY'S NIGHTCLUB IS AVAILABLE FOR HOLIDAY PARTIES FOR UP TO 300 PEOPLE (FREE RENT) 


952 Mass Av, Camb. ’ 
Tel.491-7800 * 


Sat., Nov. 26 


THE REFLECTORS 


plus MTV Basement Tape Winner 


FRIDAY 


Sun., Nov. 27 


QUAZGAA 


Tom Major — Drums 
Nick Gaffney — Guitar 
Wes Nagy — Keyboard 

Dan Morris — Bass 

Peter Murray — Sax 

and Special Guest 
Dave Ramsa 


Mon.. Nov. 28 
THE POSITIONS 
pus PSYCLONE 


60-oz. Pitcher of Beer — Only 3.25 
Tues., Nov. 29 
THE ACCIDENTS 
Ss 
RELENTLESS COOKOUT 
All Vodka Drinks $1 


Wed., Nov. 30 


ALPHA BETTY’S 
pus MYRNA LOY 


Thurs., Dec. 1 


RIGHT TIME 
A Ska Party 


en an me Sn on Gn. Vo Se Se 


wa USIC 


CLASSICAL 


SATURDAY/26 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Simon Rattle, performs works of Fauré, 
Haydn, and Janatek, with tenor Marcus Had- 
dock, soprano Margaret Cusack, and baritone 
Dale Duesing, tonight and Tues: at 8 p.m. at 
Symphony Hall. Tickets $12-$30; call 266-1492. 
ORGANIST DOUGLAS MARSHALL performs at 
Hammond Castle, 80 Hesperus Ave., Gloucester 
Tickets $5.50; call 283-7673 for time of concert. 


SUNDAY/27 

PIANIST RUDOLF SERKIN plays Haydn, 
Beethoven, and Schubert at 3 p.m. at Symphony 
Hall as part of the BU Celebrity Series. Tickets 
$12.50-$ 16.50; cali 266-1492 

BOSTON PREMIERE ENSEMBLE presents 
Bach's Christmas Oratorio at 8 p.m. at Sanders 
Theater, Kirkland and Quincy Sts., Camb., with 
conductor F. John Adams and soloists James 
Maddalena, Frank Hoffmeister, D’Anna For- 
tunato, and Nan Nall. Tickets $7 and $9 

KING'S CHAPEL GHRISTMAS CONCERT, 5 
p.m. at 58 Tremont St., corner of School St. 
Boston. Daniel Pinkham conducts “A Baroque 
Christmas in Germany,’ with choir, orchestra 
and soloists Daniel Stepner, Jonathan Dunford 
James David Christie, Carol Haber, Pamela Bec 


See tA a £ '{ PLANET 
ce F¢ STREET 


featuring their hot new hit 


Oe a Re ae a as a 


ee ee EO NNR NAAN AANA AA RNAS 
~~ 


7~, e  S S™ * DD AAS 


“VANISHING SPECIES™ 


3 ee : ; plus 
Drigo, C ; wi 8 p.m. at B 
ae eee eee tee ee oes THE BUDDY 
pianist Phillip Oliver. Free; call 353-3345. 2 : : Yi 


TUESDAY/29 
PIANIST KATHLEEN FORGAC plays Haydn, 


+, “a ie ee TS ee ee ee ee en Se Sc. e. “Me “i. ee. Gin. She, So, Se. %, * 
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NEWBUR Y COMICS 


332 Newbury St., Boston 
236-4930 
36 JFK St., Cambridge 


491-0337 


SAT., 26th 
8:30 p.m.-1:00 a.m. 
Tremendous Richard 


SUN., 27th 
7:30 p.m.-11:30 p.m. 
Panama & The Judge 


MON., 28th 
4:00 p.m.-Midnight 
Tremendous Richard 


TUES., 29th 
8:30 p.m.-12:30 a.m. 
Sally & The 
Sophisticatz 


WED., 30th 
9:00 p.m.-12:30 a.m. 
The North 
Shore Acappella 


THURS., 1st 
8:30 p.m.-12:30 a.m. 
Special Guest 


262 Faneuil Hail Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Happy Hour Monday-Friday 
4-7 p.m. with live entertainment 


a THE BOSTON @ fe 


267-1234 
GUARANTEED CLASSIFIEDS 
@ WORK! = 


MARKH'S PUB 


Mon... Now, 28 
MONDAY NIGHT FOOTBALL 
2 for 1 Drinks — 8-10 pm 


RESTAURANT & LOUNGE 


Sat., Nov. 26 


TRANSPARENT 
GOLD 


with Vocalist BETTY CRAWFORD 


Tues., Nov. 29 
Great Comedy with 


ImprovwBoston 


Wed., Nov. 30 
LIVE JAZZ 


Thurs.-Sat. 


ELECTRIC 
* POWER* 
* BAND «x 


OF “THE PAPA 
¥*& SMERF” FAME 


The Place For Ribs 
Southern Menu 


Satch's 


ENTERTAINMENT COMPLEX 
1133 BROADWAY, SOMERVILLE MA 02144 


617-623-8177 


DIONYSUS 
PHRETTES 


Sun., Nov. 27 
Z-SQUARES 


THE EXILES 
ANTHEM 


# Bar Drinks 8-10 p.m. 


TBA 
SHELTER 
THE INSTIGATORS 


2-4-1 Bar oa 8-10 p.m. 


THE FABULOUS ROYS 
THE SHAKES 
THE WANDELLS 


wee os 30 , 


$1 Drinks 12-1 a.m. 
SPECTRE 
COMBAT ZONE 
WOODROSE 


* Thurs., Dec. 1 * 
PRACTICE 
NEW YEAR’S EVE 
=e PARTY! 
2-4-1 Bar Drinks 8-10 p.m. 


BERLIN AIRLIFT 
SMUGGLER 


Sat.. Dec. 3 
DANCE PARTY 
“THE PENETRATORS” 


* HARVARD SQ. TO #2409 MASS AVE. RIGHT ON CAMERON ST. LEFT ON 


HOLLAND ST 


+ RT. 128 TORT. 2 TORT. 16 — PASS MASS. AVE. (NO. CAMB.) RIGHT ON 


BROADWAY 


* RT. 93 TO RT. 116 (MEDFORD SQ.) LEFT ON BROADWAY (SOMERVILLE) 
* T SULLIVAN TO CLARENDON: LECHMERE TO CLARENDON 


drinks — $1.75 

* Domestic draft 
$1.35 mu 

¢ Dance to Boston’s 
hottest dance music 
every Wed., Thurs., 
Fri., and Sat. 
9 p.m.-2 a.m. 

¢ Nocover 


34 Harvard Ave., Aliston, MA 
Sat., Nov. 26 
DOWN YONDER 
Sun., Nov. 27 
Irish Music with 
DOGGY DEV 
Thurs., Dec. 1 


—FREE PARKING IN REAR— 


Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq., via Willow Ave. 
Sat., Nov. 26 
BOBBY SHEW-MAKOTO OZONE 
QUARTET 


Sun., Nov. 27 
Mon., Nov. 28 
Tues., Nov. 29 
Every Wednesday Teurs., Dec. 1 


THE FRINGE GONZ 


Fri. & Sat., Dec. 263 
KEITH COPELAND-BILL PIERCE 
QUINTET 


JAMES WILLIAMS QUINTET 
with special guest 
WOODY SHAW — Trumpet 
Sat.. Live Broadcast on 
WERS 88.9 FM, 9:30 to 12 Midnight 


now appe in 
PRUDENTIAL CENTER 


Huntington Ave. Side (Arcade Level) 
(247-0500) 


Wed.-Sat. 
Nov. 30-Dec. 3 


TOP 
PRIORITY 


Visit P.J. Brennan’s Pub, Too! 


Continued from page 27 

495-4544. 

ENCHANTED CIRCLE concert, with Joseph 
Gabriel Maneri improvising and Robert Pettipaw, 
Graham Gulian, and the Cantabrigia Brass 
Quintet performing works by Ives, Huggler, and 
the American Brass Band Journal, at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 


WEDNESDAY/30 

BOSTON CONSERVATORY presents a chorale 
concert of music by Bach, Britten, Gwyneth 
Walker, and John Rutter at 8 p.m. at St. 
Clement's Church, 1105 Boylston St., Boston. 
Free; call 536-6340. 

BARITONE JAMES MADDALENA and pianist 
Craig Smith perform Schubert's Winterreise, 
directed by Joann Green, at 7:30 p.m. at Boston 
Shakespeare Co., 52 St. Botolph St., Boston. 
Tickets $8; call 267-5600. 

BEACON BRASS QUINTET plays works by 
Bach, Ewald, and Tomas Svoboda at 8 p.m. at 
Longy School of Music, 27 Garden St., Camb. 
Free; call 566-3984. 


THURSDAY/1 

PIANIST FRANZ F. EICHBERGER plays music of 
Brahms, Moussorgsky, and Norbert Linke at 8 
p.m. at Goethe Institute, 170 Beacon St., Boston. 
Free; call 262-6050. 

SCARBOROUGH CHAMBER PLAYERS, with 
clarinettist Peter Cokkinias, flutist Virginia 
Sindelar, and soprano Bonnie Scareili, perform 
works of Bach, Schubert, Meyerbeer, Vaughan 
Williams, and others at noon at the MIT Chapel, 
opposite 77 Mass. Ave., Camb. Free; call 
253-2906. 

VIOLIST BURTON FINE, with bassist Edwin 
Barker and harpist Susan Miron Fine, performs 
works of Marin marais, Boccherini, Beethoven, 


Britten, and Kari Ditters von Dittersdorf at 8 p.m. * 


at Jordan Hall, 30 Gainsborough St., Boston 
Free; call 262-1120. 

PIANIST FRANZ F. EICHBERGER plays works of 
Brahms, Moussourgsky, and Norbert Linke at 8 
p.m. at Goethe Institute, 170 Beacon St., Boston. 
Free; call 262-6050. 

PIANIST GEORGES PLUDERMACHER piays 
music Beethoven and Debussy at 12:15 p.m. at 
the Gardner Museum, 280 the Fenway, Boston. 
Free. 


FRIDAY/2 
LOS ANGELES PHILHARMONIC, conducted by 
Andrew Davis, with pianist Alexander Toradze, 
performs Berlioz, Prokofiev, and Brahms at 8 
p.m. at Symphony Hall as part of the BU Celebrity 
Series. Tickets $16-$20; call 266-1492. 
20th-CENTURY CHAMBER MUSIC by Debussy, 
Bartok, Andrew Imbrie, and Martin Boykan will 
be played by pianist Sally Pinkas, violinist Janet 
Packer, and cellist Rhonda Rider at 8:30 p.m. at 
the Slosberg Music Center, Brandeis University, 
Waltham. Free; call 647-2562. 
WORKS OF LUCIANO BERIO will be performed 
by Boston Musica Viva at 8 p.m. at Longy 
School of Music, 27 Garden St., Camb., with the 
composer in attendance; tickets $8 and $10, 
seniors $4. At 5 p.m. Berio will talk, and solo 
works by him will be performed; admission $4. 
Call 451-1342. 
BANCHETTO MUSICALE presents Handel's 
Messiah tonight at 8 p.m. and Sun. at 3 p.m. at 
Jordan Hail, 30 Gainsborough St., Boston, with 
conductor Martin Pearlman, soprano Nancy 
Armstrong, countertenor Jeffrey Gall, tenor 
Frank Kelley, and baritone James Maddalena. 
Tickets $6-$12; call 277-5610. 
B.U. COLLEGIUM IN EARLY MUSIC presents a 
full-scale production of Adriano Banchieri’s La 
pazzia senile, a madrigal comedy, at 8 p.m. at 
Marsh Chapel, 735 Comm. Ave., Boston. Free; 
call 353-3345. 
MESSIAH SINGALONG with the Harvard- 
Radcliffe Orchestra, conducted by James Yan- 
natos, 8 p.m. at Sanders Theater, Kirkland and 
Quincy Sts., Camb. Admission $6, students and 
seniors $3; call 495-2663. 


SATURDAY/3 
UNIV. OF NEW HAMPSHIRE WOMEN’S 
CHORUS performs music of Brahms, Palestrina, 
Byrd, Verdi, and De Morales at 4 p.m. at the 
Busch-Reisinger Museum, Kirkland and Quincy 
Sts., Camb. Admission $3.50; call 495-4544. 
MEZZO JAN DeGAETANI, basso Thomas Paul, 
and pianist Robert Spillman perform music by 
Ravel, Fauré, Tchaikovsky, Brahms, 
Mendelssohn, Berlioz, and Saint-Saéns at 8 p.m. 
at Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $5 and $7; call 497-1118. 
HANDEL’S JUDAS MACCABAEUS will be per- 
formed by the Northeastern University Choral 
Society, at 8 p.m. at Ell Center Ballroom, 
Northeastern University, 360 Huntington Ave., 
Boston. Tickets $3.50 and $5, students and 
seniors $2; call 437-2247. 
MASS. YOUTH WIND ENSEMBLE performs 
work of Copland, Vaughan Williams, Sousa, 
Gershwin, and Fischer Tull at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120, ext. 257. 
FLUTIST DANIEL EPSTEIN and guitarist Robert 
Paul Sillivan will perform works by Boyer, 
Epstein, Ibert, and Villa-Lobos, today and 
tomorrow at 8 p.m. at the Joy of Movement 
Center, 536 Mass Ave., Cambridge. Admission 
$5. 
TREBLE CHORUS OF NEW ENGLAND performs 
classical and contemporary Christmas choral 
music at 8 p.m. at Hammond Castile, 80 Hesperus 
Ave., Gloucester. Tickets $5.50; call 283-2080. 
BACH SOCIETY ORCHESTRA plays music of 
Barber, Stravinsky, and Haydn at 8 p.m. at 
Sanders Theater, Kirkland and Quincy Sts., 
Camb. Admission $4, students and seniors 
$2.50; call 495-2663. 


SUNDAY/4 

CASTLE HILL CHAMBER MUSIC SERIES pre- 
sents the Alexander String Quartet playing music 
of Beethoven and Mozart at 4 and 8 p.m. in the 
Great House baliroom, Castle Hill, \pswich. 
Admission $15; call 356-4070. 

MEZZO JOANNA SIMON and pianist Randall 
Hodgkinson, with violinist Roman Totenberg and 
cellist Ronald Thomas, perform works of Scarlat- 
tiand Brahms at 3 p.m. at Longy Schoo! of Music, 
27 Garden St., Camb. Tickets $7, students $4; 
call 876-0956. 

THE AULOS ENSEMBLE, Baroque specialists 
from NYC, perform at 4 p.m. at MIT's Kresge 
Auditorium, opposite 77 Mass. Ave., Camb. Free; 


call 253-2906. 

MIT CHORAL SOCIETY, conducted by John 
Oliver, performs Haydn's The Seasons at 2:30 
p.m. at Sacred Heart Church, Sixth and Otis Sts., 
East Camb. Admission $5, students and seniors 
$1; call 253-2906. 

PIANIST VICTOR ROSENBAUM plays Schubert, 
Beethoven, and Brahms at 8 p.m. at Jordan Hail, 
30 Gainsborough St., Boston. Admission $5, 
students and seniors $3; call 262-1120. 
MYSTIC VALLEY ORCHESTRA plays Rossini, 
Prokofiev, and Vivaldi, with narrator Robert J. 
Lurtsema, at 3 p.m. at Cary Hall, Lexington. 
Tickets $7, students and seniors $5; call 
924-4939. 

MASTERWORKS CHORALE AND ORCHESTRA 
presents Handel's Judas Maccabaeus, con- 
ducted by Allen Lannom, with soloists Martha 
Rafferty Page, Karey Lykes, Wayne Rivera, and 
Lawrence Evans. Tickets $5-$9.50; call 
262-3678. 

POLYMNIA CHORAL SOCIETY performs works 
of Charpentier, Palestrina, Gabrieli, Daniel 
Pinkham, and others at 3 p.m. at Memorial Hall, 
Main St., Melrose. Tickets $4, students and 
seniors $2s; call 665-2241. 

PIANIST VIRGINIA ESKIN plays music of Bach, 
Beethoven, Liszt, and Amy Cheney Beach at 5 
p.m. at the French Library, 53 Marlborough St., 
Boston. Tickets $7.50, students and seniors $4; 
call 266-4351. 

BRASS QUINTET plays festive music at 5 p.m. at 
the Church of the New Jerusalem, Quincy and 
Kirkland Sts., Camb. Donation $3, students and 
elders $2; call 864-4552. 

ALL NEWTON MUSIC SCHOOL FACULTY 
CONCERT SERIES presents George Ziiner, 
piano, performing works by Mozart, Chopin, and 
Beethoven, at 4 p.m.; and Frances Kadinoff 
soprano, and Betsy Moyer, at the piano and 
harpsichord, performing works by J.S. Bach, 
Marcello, Debussy, Schumann, Brahms, Wolfe, 
and Martin at 8 p.m., in the All Newton Music 
School's Faculty Concert Series, 321 Chestnut 
St., West Newton. Free; call 527-4553. 
BELMONT MUSIC SCHOOL FACULTY RE- 
CITAL begins at 2:30 p.m. at the Kendall Center 
for the Arts, 226 Beech St., Belmont, with works 
by Mozart and Beethoven. Donation $3, $2 for 
students and senior citizens. Call 484-4696. 
MUCH ADO presents ‘An English Renaissance 
Christmas” at 8 p.m. at Walnut Hill School of 
Performing Arts, 12 Highland St., Natick. Ad- 
mission $2; call 653-4312 or 237-5420. 

OLD NORTH SINGERS, with organ and 13-piece 
orchestra, perform Bach's Magnificat at 4 p.m. at 
Old North Church, 193 Salem St., Boston. Free; 
call 523-6676. 


POPULAR, ETC. 


SATURDAY/26 
FOLKSINGER STEPHEN BAIRD performs at 
Saturday Night in Marblehead, at 9 p.m. at 
Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead. Admission $3; call 631-4951. 


SUNDAY/27 
GOSPEL FESTIVAL, with five gospel choirs and 
various soloists, at 4 p.m. at Union Baptist 
Church, 874 Main St., Camb. Free; call 868-7713 
or 876-3176. 


MONDAY/28 
SAXOPHONIST RAQUIB HASSAN presents a 
tribute to Albert Ayler, with bassists Hilliard 
Green and Brian McCree and drummer Abdul 
Wali Muhammed at 9 p.m. at Danceworks, 1108 
Boylston St., 2nd floor, Boston. Sgonsored by 
the Fallout Series. Donation $3; call 262-0440. 


TUESDAY/29 

THE COFFEEHOUSE, at Spectator Arts Theater, 
811 Boylston St., Boston. Music by Lisa Dunn, 
Shawn Lyons, John Muratore and Marshall 
Hughes at 8 p.m. Tickets $5, students and 
seniors $3.50; call 266-0093. 

CLARINETTIST JOHN LaPORTA and his octet 
perform LaPorta’s Theme and Variations on the 
Blues at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2; call 
266-1400. 


WEDNESDAY/30 

ST. ANDREW'S NIGHT CELEBRATION, 8:30 
p.m. at the Village Coach House, 204 Washington 
St., Brookline Village. Sherrod and Alan Sturrock 
and Vincent Peppe present Scottish songs, 
poems, and stories. Admission $5, seniors and 
students $3.50; call 566-8861. 

COFFEEHOUSE, at Spectator Arts Theater, 811 
Boylston St., Boston, with music by the Judy 
Bressler Trio at 8 p.m. Tickets $5, students and 
seniors $3.50; call 266-0093. 


THURSDAY/1 
MEZZO EMILY ROMNEY performs 19th- and 
early 20th-century show music by Stephen 
Foster, Victor Herbert, Charles Cadman, and 
other popular composers at 8 p.m. at Blacksmith 
House, 56 Brattle St., Camb. Admission $3; call 
547-6789. : 
STEPHEN SONDHEIM’S COMPANY, directed 
by Geraldine Librandi, will be presented tonight 
through Sat. at 8 p.m. at Boston Conservatory, 
31 Hemenway St., Boston. Tickets $5, students 
and seniors $4; call 536-6340. 
VOCALISTS MEL TORME and BARBARA 
COOK perform at 8 p.m. at Symphony Hall. 
Tickets $15 and $20 to benefit the Faulkner 
Hospital Teenage Alcohol Program, or $40 
including reception with the artists afterwards; 
call 522-5800, ext. 1906. 
SAXOPHONIST MICHAEL ZILBER and his group 
play bop, modern classics, and jazz originals at 
8:30 p.m. in Tufts University’s Alumnae Lounge, 
Medford. Free; refreshments. Call 566-5344 or 
381-3564. 


FRIDAY/2 

THE WINTERSAUCE CHORALE, conducted by 
George Guilbault, with pianist Brian Marble and 
harpist Martha Moor, performs Christmas music, 
with special guest mime Michele Pecoraro, at 8 
p.m. at First and Second Church, Marlborough 
and Berkeley Sts., Boston. Tickets $9; call 
523-4634. 

NORTH INDIAN VOCAL MUSIC will be per- 
formed by Sadhana Kalpana Mazumder, with 
tabla player Devdan Sen, at 8 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Camb. Admission $4; call 876-4065. 





SATURDAY/3 

WOMEN OF THE CALABASH, the African 
percussion ensemble, and actress Vinie Burrows 
present an evening of African theater and music 
at 8 p.m. at Mass. College of Art Auditorium, 625 
Huntington Ave., Boston. Donation $10 to benefit 
a health clinic for South African rural blacks; call 
354-6740. 

SONGS OF SOUTH AMERICA, with Alejandro 
Rivera, guitar, voice, and charango, and Alan del 
Castillo, Andean flute, voice, and cuatro, are 
heard at 8 p.m. at Paine Hall, Harvard. Admission 
$4. 

“SMALL MIRACLES,” a Hanukah concert by 
Voice of the Turtle, is presented tonight at 8:30 
p.m. at Harvard-Epworth Church, 1155 Mass. 
Ave., Cambridge. Tickets $6, $4 for students and 


singer-songwriters, perform at 8 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $12.50; call 266-7455. 


SUNDAY/4 
JAMES BLOOD ULMER and RONALD SHAN- 
NON JACKSON perform a tribute to Ornette 
Coleman at 8 p.m. at Sanders Theater, Kirkland 
and Quincy Sts., Camb. Tickets $10.50; call 
491-17 16. 


8 p.m. at Studio 203, 295 Huntington Ave., 
Boston. Presented by Cambridge Community 
Performances. Admission $4; call 876-4065. 


OETRY 
& PROSE 


SATURDAY/26 

SIGN LANGUAGE STORIES, with signing by 
Carol Addabbo of the Nati. Theater for the Deaf 
and vocal interpretation by John Basinger, will be 
presented as part of the Storytellers in Concert 
series, at 8 p.m. at First Church Congregational, 
11 Garden St., Camb. Admission $5, students 
and seniors $3.50; call 868-9600, ext. 449, 
afternoons 


MONDAY /28 

PETER PIPER'S POETS read in 15-minute 
segments, Mondays at 7:30, 8, and 8:30 p.m. at 
Peter Piper Restaurant, 91 Mass. Ave., Boston, 
across from the Auditorium MBTA. Piano music 
by Bonnie MacLeod. Tonight: Isabella, Gregory 
Ford, Elizabeth Bartlett Thompson. 
FREELANCE WRITER MOPSY STRANGE KEN- 
NEDY speaks on “Writing from Your Own 
Experience” at 7 p.m. at Pine Manor College, 400 
Heath St., Chestnut Hill. Free, with wine and 
cheese reception afterwards; call 731-7114. 


TUESDAY/29 
GREEK POET KATERINA ANGHELAKI-ROOKE 
reads her work at 5:30 p.m. in the Poetry Room of 
Lamont Library, Harvard Yard, Camb. Free; 
refreshments. 


WEDNESDAY/30 
ELLEN BASS AND JUDE BRISTER read trom 
their anthology of writings by women sexually 
abused as children at 7:30 p.m. at New Words 
Bookstore, 186 Hampshire St., Camb. Donation 
$2; call 876-5310 or 576-2368. 
POET ROSANNA WARREN reads from her 
works at 7:30 p.m. in the Terrace Lounge of 
Boston University’s George Sherman Union, 775 
Comm. Ave., Boston. Free; call 353-2510. 
POSTER ARTIST LANCE HIDY will be on hand 
5-7 p.m. at the Harvard Book Store Café to 
celebrate publication of Lance Hidy's Posters. 
Refreshments. Free. 


THURSDAY/1 
GRACE PALEY, author of Enormous Changes at 
the Last Minute, speaks and reads at 8 p.m. at 
the Sala de Puerto Rico, MIT Student Center, 84 
Mass. Ave., Camb. Free; call 253-7894. 


FRIDAY/2 
STORYTELLER JACKSON GILLMAN presents 
“The Heart of the World,” tales of earth, life, and 
love, as part of the Storytellers in Concert series, 
at 8 p.m. at First Church Congregational, 11 
Garden St., Camb. Admission $5, students and 
seniors $3.50; call 868-9600, ext. 449, after- 
noons. 
CRITIC ROBERT D. HALE reviews recently 
released books at 10:30 a.m. at New England Life 
Hall, Boston, sponsored by Women's Educa- 
tional and industrial Union. Tickets $7.50; call 
267-0540. * 
“AN EVENING WITH MARK TWAIN,” one-man 
show witli Steve Alexander, at 8 p.m. at the 
Uncommon Coffeehouse, First Parish, 24 Vernon 
St., Framingham. Admission $4.50; call 
872-3111. 


‘ SUNDAY/4 
“WINDSPOONING,” poems, stories, and music 
by Martin Steingesser, at 2 p.m. in the auditorium 
of the Loker Bidg., Wayland, sponsored by the 
Arts-Wayland Poetry Series. Free; call 358-7056. 


a eee 


ALKS 


SATURDAY/27 

THE EFFECTS OF THE AQUINO ASSASSINA- 
TION will be described by Filipino human-rights 
activist Charito Planas at 11 am. at the 
Community Church of Boston, in BU’s Morse 
Auditorium, 602 Comm. Ave., Kenmore Sq. 
Bostgn. Free. music by flutist Takao Shinzawa 
and pianist Joe Fish. 


MONDAY/28 
“CENTRAL AMERICA: THE U.S. AND EL 


vi. 


SALVADOR,” panei with Michael Barnes, Craig 
Johnston, Roberto Jimenez Ortiz, and Mike 
Posner, at 8 p.m. at the ARCO Forum, JFK 
School of Govt., 79 JFK St., Camb. Free. 
WORKER-OWNED COOPERATIVES IN SPAIN is 
William Foot Whyte's topic at the Study Group on 
Worker Ownership and Participation in Business, 
at 5 p.m. at room M- 16, Littauer Center, Harvard. 
Admission is free; call 495-3436. 


TUESDAY/29 
“THE CHOSEN ONE,” mate-choosing psycholo- 
gy by psychologist Gene Pogany, at 8 p.m. at the 
Jewish Young Adult Center, 1120 Beacon St., 
suite 1-G, Brookline. Admission $5; call 
566-5946. 
“ADVANCES IN UNDERSTANDING HOW OUR 
BRAIN WORKS,” talk by neuroscientist George 
Adelman at 8:15 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $1; call 547-6789. 
AMNESTY INTERNATIONAL sponsors a recep- 
tion in honor of inti. Human Rights Day, 7-10 p.m. 
at the institute of Contemporary art, 955 
Boylston St., Boston. Lyudmilla Alexeeva from 
the Soviet Union and Kim Dae Jung from South 
Korea will speak. Donation $10; call 547-9295. 
“WOMEN LEADERS: THE MASSACHUSETTS 
CABINET,” panel discussion with Evelyn 
Murphy, Sharon Pollard, Amy Anthony, and 
Paula Gold, all of the Dukakis administration, 
with moderator Judy Jarvis, at 7-p.m. in the 
penthouse of JFK School of Govt., 79 JFK St. 
Camb. Free. 
ARCHIBALD COX speaks on ‘The Individual as 
Citizen” at 7:30 p.m. at Tufts University’s Cabot 
intercultural Center, Medford. Free; call 
628-5000, ext. 3427. 
NORTH SHORE GAY AND LESBIAN ALLIANCE 
presents representatives from Mass. Gay Politi- 
cal Caucus discussing their 10 years of fighting 
for lesbian and gayrights, at 7 p.m. at St, 
Stephen's Church, 74 S. Common St., Lynn. Call 
745-3848 for details. 


WEDNESDAY/30 
“BEYOND THE GENDER GAP,” talk by Alice 
Rossi, author of Feminists in Politics, at 8 p.m. at 
the First Parish in Cambridge, 3 Church St., 
Harvard Sq., Camb., presented by the Cam- 
bridge Forum. Free. 
“UTOPIAN VISIONS IN MODERN ART,” talk by 
Valerie Fletcher of the Hirschhorn Museum and 
Sculpture Garden, at 8 p.m. in the Remis 
Auditorium of the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $6.50; call 
267-9300. 
ARNOLD ARBORETUM presents Rob Nicholson 
screening his new documentary about Ernest 
“Chinese” Wilson, at 12:30 p.m. at the Hunnewell 
Visitor Center, off the Arborway, Jamaica Plain. 
Bring lunch, coffee provided. Free; call 524-1718. 
SENATOR ALAN CRANSTON will address Com- 
municators for Nuclear Disarmament at 6:30 
p.m. at Old South Church, 645 Boylston St., 
Boston. Communicators welcome. Refresh- 
ments. Free; call 423-7886. 
“NEW ENGLAND WITCHCRAFT IN RETRO- 
SPECT,” talk by John Demos, author of Enter- 
taining Satan: Witchcraft and the Culture of Early 
New England, at 7:30 p.m. at Pine Manor 
College, 400 Heath St., Chestnut Hill. Free; call 
731-7118. 
“POLITICAL KILLINGS BY GOVERNMENTS” 
will be detailed by Paula Jackson of Amnesty 
International, with slides and videotape, at 8 p.m. 
at the Community Church of Boston, Community 
Church Center, 565 Boyiston St., Copley Sq., 
Boston. Free. Also supper at 6:30 p.m. ($1.25), by 
reservation only; call 266-67 10. 
GEORGE McGOVERN will speak at 4:30 p.m. at 
New England School of Law, 154 Stuart St., Park 
Sq., Boston. Free; call 451-0010, ext. 233. 
ATTY. GEN. WM. FRENCH SMITH outlines “The 
History of Organized Crime in the US” at 8 p.m. 
at the ARCO Forum, 79 JFK St., Camb. Free. 
FORMER C.1.A. MEMBER JOHN STOCKWELL 
speaks at 7:30 p.m. at Sanders Theater, Kirkland 
and Quincy Sts., Camb. Donation $2.50. 


THURSDAY/1 
“TWIN PHENOMENA: AFFINITIES AND AN- 
TAGONISMS,” talk by Benito Rakower at 10:30 
a.m. at Blacksmith House, 56 Brattle St., Camb. 
Admisison $1; call 547-6789. 
“PARIS: THE CITY AND HOW IT GREW,” slide 
talk by art historian Margaret Taylor, at 2 p.m. at 
Boston Public Library, Copley Sq., in the lecture 
hall downstairs. Free; call 536-5400, ext. 216. 
“MIND CONTROL AND THE CULT PHENOME- 
NON,” talk by Steven Hasson, former Moonie 
and present cult-exit counselor, at 8 p.m. at Tufts 
University, Barnum 008, Medford. Admission $1; 
call 381-3242. Sponsared by Tufts Hillel. 
“DIGGING UP BOSTON: ARCHAEOLOGY OF 
LONG WHARF 1711-1850,” talk by Beth BOwer 
of the Museum of Afro-American History. at noon 
at the Old South Meeting House, 310 Washington 
St., Downtown Crossing, Boston. Admission 50¢; 
call 482-6439. x 


FRIDAY/2 

“VIDEODISC IMAGISTICS” will be discussed by 
David Backer of MIT at 8 p.m. at Cambridge 
Institute for the Arts and Sciences, 21 Notre 
Dame Ave., Camb. Admission $4; cali 497-5055. 
“THE NEAR-DEATH EXPERIENCE” will be 
described by Kenneth Ring at 8 p.m. at Interface, 
230 Central St., Newton. Admission $6; call 
964-0500. 

“FREE LOVE ANARCHISM IN 19th-CENTURY 
AMERICA,” talk by Martin Biatt in the Black 
Rose Lecture Series, at 8 p.m. at MIT, building 9, 
room 150, 105 Mass. Ave., Camb. Free; call 


ARD performs selections from Make a Joyful 
Noise — Voices of Black Women, at 12:15 p.m. 
at the Institute of Contemporary Art, 955 
Boylston St., Boston, as part of the Noon Forum 
series. Admission $2.50 includes coffee; bring 
lunch. Call 266-5 151. 


SATURDAY/3 
CONFERENCE ON LITERATE HOME ENVIRON- 
MENTS, 8:30 a.m.-2:30 p.m. with address by Jim 
Trelease, author of The Read Aloud Handbook, 
at Boston University School of Education, 605 
Comm. Ave., Boston. Admission $5, by reser- 
vation; call 353-2699. 

BOSTON PERFORMANCE ARTISTS presents a 
panel on performance art with Marilyn Arsem of 
Mobius and speakers from San Francisco, New 
York, and Hartford, et 3 p.m. at Mobius, 354 
Congress St., Boston. Tickets $3; call 524-7416. 


Sat., Nov. 26 & Thurs., Dec. 1 
TEXAS INSTRUMENTS 


Sun., Nov. 27 
MARC HOFFMAN 
Tues., Nov. 29 
TBA 
Wed., Nov. 30 
DARK STAR 
Fri., Dec. 2 
GREENLINE BREAKDOWN 
Sat., Dec. 3 
SOUTHERN RAIL 


CAFE*BAR*876-9330 
INMAN SQUARE, CAMBRIDGE 


- Sat., Nov. 26 

JOHN RAMSAY QUINTET 

Wed. & Thurs., Nov. 30 & Dec. 1 
LEO QUINTERO, GERRY ETKINS, 
BARON BROWNE, TOM MAJORS 

Fri. & Sat., Dec. 2 & 3 
STAN MC DONALD’S 
BLUE HORIZON JAZZ BAND 


Sunda 
BRUCE BARTH TRIO 
Mondays & Tuesdays 
ED PERKINS TRIO 


Wednesdays 
JON WHEATLEY-GRAY JOHNSON 
QUARTET 


Thursdays 
MIKE METHENY- 
BRUCE THOMAS QUINTET 
Fridays & Saturdays 
HERMAN JOHNSON QUARTET 


PLAYER 
FOR YOUR 
GROUP? 
NEED TO 
SELL SOME 
EQUIPMENT? 
TRY AN AD IN 
THE PHOENIX 
CLASSIFIEDS 
WE GET RESULTS 


Phe: ft 


267-1234 


GUARANTEED CLASSIFIEDS 


= WORK! = 


COSMIC WIMPOUT is a fascinating game, simple to learn 
and fun to play. Any number can play, & it slips right into your 
pocket, so you can play anywhere, anytime you need a fun break. 

Best of all, the Deluxe Traveling Game is UNDER $10 11! 
Turn your friends on to the COSMIC WIMPOUT EXPERIENCE. 
And remember... COSMIC WIMPOUT is 


MORE THAN AN EXPERIENCE - IT’S A GAME !!! 


© You'll find.<COSMIC WIMPOUT at: Store 24(ali locations); Harvard Coop 
(all locations); Name of the Game (Faneuil Halli}; Games People Play (Cam- 
bridge); Miscelienia (Acton & Leominster). ' 
All components available separately so if you can’t find exactly what yo 
want, write to: COSMIC CONNECTION, Box 345, Alliston, MA 02134. 


Nstruments: 


CHRISTOPHER'S 


1920 Massachusetts Avenue 876-9180 


Sat., Nov. 26 
ALLEN ESTES 


Fri. & Sat., Deg. 2 & 3 
THE PENCILS 


APPEARING 
NIGHTLY 
é QR UBS 
* IN TOWN. 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
ND MAINTAINED BY — 


+5ID STONE: 


SOUND LABS INC. 


617-262-2470 
145 Ipswich Street 
Boston MA 02115 


+ ourple 


Boston's irish Music Pub 
AN 1Union St. + Boston 
2060 


Sat. & Sun., Nov. 26 & 27 
[Sean near HOME 
Sat. & Sun. Afternoon 
CURRAGH'’S FANCY 

TOM O’C 

CHRIS HENSHAW 

Thurs.-Sun., Dec. 1-3 
CASTERBRIDGE UNION 


Sat. & Sun, Aflernoon 
WOODS TEA CO. 








4-7 pm Saturdays 


Join Michael Perkins on 
Saturday afternoons 
featuring Boston’s best 
Reggae show. From Bob 
Marley to Mutabaruka, it’s 
Strictly Reggae on: 


101.7FM 


LADIES INVITED 
Sat., Nov. so : 
THE I-TONES 


Sun., Nov. 27 
PAUL RISHELL BAND 


Mon., Nov. 28 
THREE HANDS 
T-ZERO 


Wed., Nov. 30 
JOHN 
LINCOLN 
WRIGHT & 
THE SOUR 
MASH BOYS 
Free Bowl of “Lincoln’s Texas Red”’ 
Chili While They Last! 


Thurs., Dec. 1 
From L.A. 


RAIN PARADE 
RORS ANDCON 


E86L ‘62 HASW3AON ‘334HL NOILOSS XINZOHd NOLSOS 3HL 





THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 29, 1983 


BILLY BISHOP. War isn't hell but a helluva 
time in Canadian playwright John Gray's 
freewheeling revue, in which the World War 
| flying ace picks us all up in a bar and tells 
his story in anecdote, satire, and song. This 
production features Chris Sarandon, who's 
best remembered for his would-be trans- 
sexual in Dog Day Afternoon. At the 
Bradford Theater Center, 275 Tremont 
Street, Boston (262-3100), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
and at 6 and 9 p.m. on Saturday, with a 3 
p.m. matinee on Sunday. Tix $5 to $17. 
CANDIDE. Leonard Bernstein's sprawling 
operetta of Voltaire’s book, about a lad who 
seeks “the best of all possible worlds’ and 
finds only great music and zany characters 
At the Spectator Arts Theater, 811 
Boyiston Street, Boston (266-0093), 
through December 17. Curtain is at 8 p.m. 
Thursday through Saturday, and at 7 p.m 
on Sunday. Tix $7; $5.50 for students and 
seniors. 

A CHILD’S CHRISTMAS IN WALES. It's 
that time again. At the Lyric Stage, 54 
Charlies Street, Boston (742-8703), No 
vember 30 through December 23. Curtain is 
at 8 p.m. Wednesday through Saturday, 
with a 5 p.m. matinee on Saturday and a 3 
p.m. matinee on Sunday. Tix $6.50 to $9. 
COME BACK TO THE 5 & DIME, JIMMY 
DEAN, JIMMY DEAN. What a ludicrous 
work this is, and how nicely it plays. Ed 
Graczyk's ‘bittersweet drama about 
the shattered illusions of three women in a 
five-and-dime, on the 20th anniversary of 
James Dean's death, is the Ethel Merman of 
well-made plays: brazen and blaring, but it 
holds you. The production is acted with 
gusto and good humor; you can enjoy 
yourself immensely between groans. At the 
Alley Theater, 1253 Cambridge Street, 
Cambridge (492-9567), through Decem- 
ber 10. Curtain is at 8 p.m. Thursday 
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through Saturday, with a 3 p.m. matinee on 
Sunday. Tix $7 to $8; $6 to $7 for students 
and seniors. 

COWBOY MOUTH. Sam Shepard and Patti 
Smith's incantory profile of a kidnapper who 
falls in love with his victim. (The play is said 
to be autobiographical.) This production 
“invites the audience to explore the erratic 
rhythms of their Rock and Roll rela- 
tionship."’ Presented by the Actors’ Ensem- 
ble at the Nucleo Eclettico, 216 Hanover 
Street, Boston (367-8056), through De- 
cember 17. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $10; $6 and $7 in 
advance. 

A DAY IN THE LIFE. The words and music 
of John Lennon and Pau! McCartney have 
been turned into a musical revue on the 
order of The All Night Strut. This production 
inaugurates the Cabaret Theater at the new 
Bradford Theater Center, a three-stage 
complex intended to house Off Broadway- 
style musicals and revues. At the Bradford 
Theater Center, 275 Tremont Street, Bos- 
ton (423-0912) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $13 to $19.50. (See review in this 
issue. ) 

THE ELEPHANT MAN. He was John 
Merrick, a 19th-century freak who became 
the “toast of London society. In Bernard 
Pomerance’s play you see only a sweet- 
faced young man whose “head is so large 
because it's full of dreams." Presented by 
the Publick Theater at the Boston YWCA, 
140 Clarendon Street, Boston (720-1007) , 
through December 17. Curtain is at 8 p.m 
Thursday through Saturday. Tix $6 to $10; 
discounts for students and seniors. (See 
review in this issue.) 

FIFTH OF JULY. An expert production of 
an already quaint play. Laniord Wilson's 
1978 Middie American transplanting of The 
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Cherry Orchard is about a crippled Vietnam 
vet's decision to sell his farfily manse. 
Under Judy Braha’s tough, edgy direction, 
the cast transcends caricature, taking on an 
edge of desperation that neutralizes 
Wilson's sentimentality. At the New Ehrlich 
Theater, Tremont Street, Boston 
(482-6316) , through December 4. Curtain 
is at 8 p.m. Thursday through Saturday, 
with a 3 p.m. matinee on Sunday. Tix $6 to 
$9. 

GOODLY CREATURES. A fascinating new 
play by William (The Miracle Worker) 
Gibson that's set in Puritan Boston and 
describes the clash between religious fa- 
natic Anne Hutchinson and conservative 
Governor John Winthrop. Gibson sympa- 
thizes both with Hutchinson's enthusiastic 
independence and with Winthrop’s craving 
for harmony; what he’s written, in the guise 
of an innocuous historical pageant, is a 
testament of social pessimism — a 
Thanksgiving pageant noir. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , November 26 and 27. Curtain 
is at § and 8:30 p.m. on Saturday, with a 3 
p.m. matinee on Sunday. Tix $6.50 to $9. 

HISTORY. Avant-garde prof James 
Williams directs this 
film/theater/video/audio piece (with 
artifacts) on the modest topic of ‘‘America 
— the last 15 years’’ and the relationship of 
two men over same. His collaborators are 
Donald Burgy and Arnold Iger. Presented 
by the C.A.G.E. Gallery, 557 Tremont 
Street, Boston (437-9015), December 1 
through 17. Curtain is at 8 p.m. on Thursday 
and Friday. Tix $5. 

HOLIDAY STORIES. Two original ‘‘soft- 
rock"’ one-act musicals, with text by Susan 
Kosoff and music by Jane Staab. “Let 
There Be Light’’ tells the story of Chanuk- 
kah and features interpretive dance and 
modern jazz (Judas Maccabaeus is said to 
have played a mean clarinet). ‘“‘O Happy 
Day "’ is an upbeat look at the Christmas 
story (do atheists get equal time?) . At the 
Wheelock Family Theater, 180 Riverway, 
Boston (734-5200), December 2 through 
18. Curtain is at 7 p.m. on Friday and 
Saturday, with a 3 p.m. matinee on Sunday. 
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IMPROVBOSTON. A program of on-the- 
spot improvisations based on 

from the audience. At Satch’s, 43 
Stanhope Street, Boston (576-2306), in- 
definitely. Curtain is at 8:30 p.m. on Tues- 
day. Tix $3. 

THE LIGHTHOUSE. Peter Sellars stages 
the American premiére of Peter Maxwell 
Davies's chamber opera, a 70-minute “‘siz- 
zler’’ based on the mysterious disap- 
pearance of three lighthouse keepers from a 
desolate outpost off Northern Scotland. 
Maxwell Davies's ideas of sin and redemp- 
tion are too pat, but his music is often 
sinister and gorgeously parodic; and this is 
one of the most exhilarating orchestral 
ensembles (under David Hoose’s direc- 
tion) you'll ever hear. The mechanics of 
Sellars's intricate staging sometimes show, 
and the singers’ diction is problematic 
(though the voices are strong). Never- 
theless, this is, for all its flaws, an over- 
whelming theatricat triumph. At the Boston 
Shakespeare Company, 52 St. Botolph 
Street, Bostor’ (267-5600), through De- 
cember 4. Curtain is at 8 p.m. on Tuesday, 
Thursday, and Saturday, with a 3 p.m. 
matinee on Sunday. Tix $5 to $15; dis- 
counts for seniors and students. 

KING JOHN. A “working reading’ of 
Shakespeare’s early history that’s been 
worked over by talented Harvard undergrad 
Bill Rauch. At.the Boston Shakespeare 
Company, 52 St. Botolph Street, Boston 
(267-5600) , November 28. Curtain is at 8 
p.m. on Monday. Tix $3. 

MARMALADE GUMDROPS. The first work 
by a new experimental theater that calis 
itself WE, just in time for what it terms “‘the 
jolly season." The play explores the fun- 
filled imaginative world of a 10-year-old, 
who's accompanied in his antics by, uh, 
Governor Winthrop. ‘Imagination is like a 
marmalade gumdrop,"’ he concludes; 
“once you've tasted it, you'll never settle for 
just plain."” Wonder what else is in those 
gumdrops. At the Church of the Covenant, 
67 Newbury Street, Boston (762-4415), 
December 3 and 4. Curtain is at 7 p.m. on 
Saturday, with a 3:30 p.m. matinee on 
Sunday. Tix $3; $2.50 for kids. 

MEASURE FOR MEASURE. The American 
Repertory Theater begins its fifth season 
with one of the most rewarding of 
Shakespeare’s ‘‘problem’’ plays — a 
strange and haunting mixture of comedy 
and tragedy about a circumspect duke who 
leaves his decadent dukedom in the hands 
of an unstable aide. Andrei Belgrader, who 
was responsible for last season's stupen- 
dous Waiting for Godot, directs. At the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through January 29. Curtain is at 8 p.m. on 
Tuesday, at 7 p.m. on Wednesday (press 
night), and at 8 p.m. Thursday through 
Sunday, with 2 p.m. matinees on Saturday 
(December 3 only) and Sunday. Tix $8 to 
$19 

THE REAL THING. The pre-Broadway 
engagement of a new comedy by Tom 
Stoppard that’s been described as the 
“amorous adventures of a brilliant play- 
wright who has all the answers but doesn't 
know how to ‘write love.’ "’ Stoppard, by the 
by, has never written a romance. The 
director is Mike Nichols, who returns to 
directing after a decade. (His new movie, 
Silkwood, also opens this month.) The 
playwright is Jeremy Irons, the pasty 
Charles Ryder of Brideshead Revisited. The 
romantic interest is Glenn Close (currently 
she can be seen in The Big Chill). At the 
Wilbur Theater, 246 Tremont Street, Boston 
(423-4008), December 1 through 17 
Curtain is at 8 p.m. Friday through Sunday, 
with a 2 p.m. matinee on. Sunday. Tix 
$13.50 to $30. 

SCHEHERAZADE’S SISTER (HER 
STORY). A saucy and erotic adaptation of 
John Barth's “Dunyazadiad,;:’ a modern 
look at the frame story of the Thousand and 
One Nights. The feisty Scheherazade tries 


to terminate King “Love 'Em and Cleave . 


‘Em’’Shahryar’s fabit of murdering virgins 
aftér he’s slept with them;*she’s ‘aided by 
stories from a genie (played by Tim 


McDonough) who happens to be the 
scholarly Barth himself. Vincent Murphy's 
Staging is charming yet ritualistic, with a 
startling visual subtext of twinship and 
silhouette. And Barth and his adapters, 
Kathleen Patrick and Kirsten Giroux (who 
also play Sheherazade and her voyeuristic 
sister, Dunyazade, respectively), evoke 
both an ancient, cruder world where love 
and death were often bloody, and a sense of 
feminist ire and distrust that the Zade girls 
never dreamed of. Presented by’ Theater- 
Works at the Hasty Pudding Theater, 12 
Holyoke Street, Cambridge (497-0927), 
through December 11. Curtain is at 8 p.m. 
Wednesday through Saturday, with a 3 p.m. 
matinee on Sunday. Tix $8 to $12; half price 
for students and seniors. 

$.0.D. A tedious musical by Lydia Sargent 
that satirizes touchy-feely therapies and 
utopian think tanks, this focuses on two 
days of consciousness raising at Club Zen 
(a combination Esalen and Club Med) . The 
characters are meager cartoons with little 
resemblance to adherents of the ‘‘New 
Age,”’ and the performers rely on biunt 
caricature instead of sophisticated parody 
to hammer home their points. At the 
Newbury Street Theater, 565 Boylston 
Street, Boston (437-0517), through De- 
cember 10. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $3 to $5. 
TOMFOOLERY. The words and music of 
Tom Lehrer, from a time when the world 
wasn't rosy but our insolence was. Once 
sung by the composer himself in Cambridge 
coffeehouses, Lehrer's wry ditties are now 
being dispensed from the Charles Play- 
house stage done up to resemble a swank 
fern bar. But the old math teacher's songs, 
rendered here by a quartet slicker than a 
greased slide rule, remain pithy and rele- 
vant. At the Charles Playhouse, 76 War- 
renton Street, Boston (426-6912) , through 
December 31. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9 p.m. on 
Saturday, and at 7 p.m. on Sunday, with a 
2:30 matinee on Wednesday. Tix $13.50 to 
$18.50. 

UNCOMMON WOMEN AND OTHERS. 
Wendy Wasserstein’s play about eight 
Mount Holyoke women who come of age in 
the early "70s. Presented by the Huntington 
Theater Company at the Boston University 
Theater, 264 Huntington Avenue, Boston 
(266-3913), through December 18. Cur- 
tain is at 8 p.m. on Tuesday, at 7:30 p.m. on 
Wednesday (press night), at 8 p.m. 
Thursday through Saturday, and at 7 p.m. 
on Sunday (November 27 only), with 2 
p.m. matinees on Saturday and Sunday 
(December 3 and 4 only) . Tix $9 to $18. 
WE WON’T PAY! WE WON'T PAY! Dario 
Fo's political farce about Milanese house- 
wives who declare war on skyrocketing 
inflation. Presented by Stage Left at the 
Charlestown Working Theater, 442 Bunker 
Hill -Road, Charlestown (242-3534), 
through December 17. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $6. (See 
review in this issue.) 

THE WILD DUCK. One of Ibsen's master- 
works, a bitter black comedy about a 
rampaging idealist and the family he 
demolishes in the name of Truth. Adrian Hall 
directs. At the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence,--Rhode Island (401-351-4242), 
through January 1. Curtain is at 8 p.m. 
Tuesday through Sunday, with 2 p.m. 
matinees on Saturday (November 26 only) 
and Sunday. Tix $13 to $18. 
WINTERREISE. Joann Green stages a 
great expressionistic performance of 
Schubert's song cycle, a setting of. 24 
poems by Wilhelm Muller about wandering 
alone and desolate across a cold land- 
scape. James Maddalena, as the wanderer, 
has an overwhelming emotional and vocal 
range, and musical director Craig Smith's 
accompaniment is uncannily pointed and 
evocative. The lighting is too dim and the 
costuming too chic, but this is one they 
must record. At the Boston Shakespeare 
Company, 52 St. Botolph Street, Boston 
(267-5600), November 30. Curtain is at 
7:30 p.m. on Wednesday. Tix $8. 
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Off the 


THIS WEEK 


**k*kThe Dark, DON’T FEED THE 
FASHION SHARKS (Relativity, EP). May- 
be the Dark’s recent brushes with fame 
(guitarist Roger Greenwailt’s work with Ric 
Ocasek, a video on MTV's Basement 
Tapes) have put them in a more generous 
mood — certainly their new EP integrates 
their smartass prociivities into some super- 
lative songs. “Better Than That" roughs up 
the gloss of its voguish balladry with a 
gurgling Greenwalt solo; ‘More Fun" is a 
giddy dance track with an obsessive, 
squeaky synth hook. And even though the 
bratty title track takes swipes at music-biz 
types (including rock critics), the song's 
unbounded noise validates its mischievous- 
ness. 

* * Barbara Higbie & Teresa Trull, UN- 
EXPECTED (Olivia). The first record 
featuring instrumentalist Barbara Higbie 
and vocalist Teresa Trull as a duo lives up to 
the principals’ eclecticism — Higbie's fiddle 
work with Robin Flower and piano material 
with Darol Anger, Trull’s folk and soul Olivia 
LPs. But it’s also incoherent, lacking the will 
to find a common denominator for their 
individual strengths. The fast side (‘‘for 
vigorous activity like scrubbing your kitch- 
en’’) gets musical, if not verbal, momentum 
from Sappron Obois’s sax as well as Trull’s 
gutsy, gospel-tinged vocals. And though 
Higbie lacks Trull’s verve as a singer, she 
pulls off her original ballad, ‘‘Sunken Gold,"’ 
and her sprightly fiddle bolsters the album's 
sole country cut, “High and Dry.”’ 

* & Vienna Philharmonic/Lorin Maazel, 
MAHLER: SYMPHONIES NOS. 5 AND 6 
(Columbia). 

**k*kLondon Philharmonic/Kiaus 
Tennstedt, MAHLER: SYMPHONY NO. 6 
(EMI/Angel). New recordings but not 
much in the way of new interpretation. Lorin 
Maazel’s driving tempo and attack, 
especially in the first movement, rob his 
Sixth of complexity and tension; even when 
he relaxes, as for the ‘‘Alma’’ theme, he 
sounds tight. And the particularly 
Mahleresque features of the scoring are 
tightly reined: the xylophone sounds puny, 
the cowbells are all but submerged in the 
orchestra. Maazel's Fifth is more pliant and 
atmospheric, offering some admirable shap- 
ing (the gently decelerated coda at the end 
of the opening Trauermarsch), lilt (the 
second subject of the Scherzo), and 
audacity (a hair-raising holzklapper ): it's a 
performance that verges on distinction 
without ever sounding distinctive. The 
London Philharmonic cannot match the 
Vienna’s way with Mahler, and Klaus 
Tennstedt is not the technician Maazel is; 
yet it's Tennstedt who evokes the tradition 
of Barbirolli and Walter. The * opening 
movement of his Sixth hustles the music 
along instead of allowing it the momentum 
of its own logic, but the chorale section of 
the development reposes gloriously, and so 
does the altvaterisch section of the Scherzo. 
The Andante holds together even at its slow 
tempo, and the Finale preserves the com- 
poser's intransigent textures while affording 
the music room to breathe. 

*& xk kNovember Group, PERSISTENT 
MEMORIES (Brain Eater, EP). Their new 
EP is as sparkling a dance record as their 
debut was last year, but November Group's 
new celebrations of ambition renege on that 


drama of “| Live Alone” doesn't always 
prevail. ‘Put Your Back to It'’ centers on a 
call-and-response between Ann Prim's 
voice of control and Kearney Kirby's shouts 
of soul; Prim even allows herself a brief, 
. incerJary guitar solo. And in “Heart of a 
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moodiness that’s never maudlin. Ronstadt’s 
teasing sex appeal is no match for frank 
erotic tension, but in light of what often gets 
done to standards like these, it's a blessed 
relief. 
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Williamson is one of a few performers who 
have risked grappling with the contradic- 
tions of ambition, success, and rock and roll 
that have made her peers revert to their 
folkie devices. This retrospective of her 10 
years on Olivia is laden with more orchestra- 
tion than her spunky live show has, but it 
catches the continuity of her work even as it 
gradually turns up the volume and ditches 
the prettiness (‘Rock and Roll Child’’) 
Now if she'd only stop sheathing her 
woman-to-woman insights in vague poesy, 
or at least write about why she can’t be 
more explicit. 


record 


Compiled by Mark Moses 


PREVIOUS 


***k*‘%:Culture Club, COLOUR BY 
NUMBERS (Virgin/Epic). Ditching the 
muddled grab bag of rhythms that marred 
Culture Club's debut, Colour by Numbers 
takes off from the smoldering white soul of 
“Do You Really Want To Hurt Me?’’ and 
“‘Time"’ for a surprisingly sustained album of 
slow R & B balladry. Of course, there's more 
going on here because cover face Boy 
ge Owes as much to Oscar Wilde as to 
Gladys Knight. But that connection also 
proves to be his crowning glory, because in 
linking the tradition of the falsetto love man 
to his own militant asexuality, he adds new 
resonance to plaints about thwarted love 
(the gorgeous “Black Money’’) as well as 
nose-thumbing rock-and-roll aggression 
(the anti-homophobe ‘Church of the 
Poison Mind,"’ the anti-macho ‘Mister 
Man’'). The contradictions that Boy 
George's stance lays out — lonely romantic 
dancing with himself vs. culture critic taking 
on the nay-saying world — get full play in 
the tearjerking ballad ‘‘Victims,"’ which ends 
the album on its biggest, saddest note. 
* * Bernard Edwards, GLAD TO BE 
HERE (Atlantic). Midway between a low- 
profile Chic session and a loose, late-night 
jam (right down to the workaday oldie 
remake “You Really Got a Hold on Me"’), 
this solo workout by the Chic bassist 
presents the band’s halimark dainty riffs not 
as dance imperatives but as simple, de- 
lightfully lazy grooves. At its own leisurely 
pace the album is charming, but it lacks the 
epic buffoonery and bad-boy riff demarca- 
tions of Nile Rodgers’s funhouse solo turn; 
and Rodgers's slight contributions on guitar 
here suggest that Chic are characterized in 
part by their use of guitar as rhythmic lead 
instead of bass. But Edwards's courtly 


manners do their duty: “Joy of Life’’ is 
optimism too clean to be sappy, and “Hard 
Loving Man” (a late-night biues idea, for 
sure) is voiced with gentlemanly clarity. 

* * k»Grandmaster and Melle Mel, 
WHITE LINES (DON’T DON’T DO IT) 
(Sugarhill). If you were expecting unfet- 
tered protest, perhaps you should seek out 
“Chemical People,’’ because this rap hews 
to the classic pop strategy of reveling in the 
dangerous pleasure it warns against. The 
uncharacteristically dense rhythms ex- 
plicate as well as anchor — from broad 
strokes like the on-the-one synthesized 
snorts to the way each quick cut increases 
the momentum of the synthesized rush. 
Also new is the way the song's street 
complaints about drug-arrest injustice pale 
next to its representation of coke's 
aphrodisiac potency — it’s not just money- 
as-coke that attracts and repels but coke- 
as-sex and sex-as-power. All of which is to 
note that the usual break imperatives of 
“Rock!"" and ‘Freeze!’ have a scarier 
connotation here, and to wonder just how 
intentional the double negative in the 
subtitle is. Addictive, to say the least. 

* &2Green on Red, GRAVITY TALKS 
(Slash). As we learned in physics class, 
gravity creates drag — like the occasional 
mud of Chris D.’s production for these 
neopsychedelians, or the five-minute-plus 
soliloquy/rant of “‘Narcolepsy,"’ or Alex 
McNicol's inflexible drumming. But this 
likably uneven album offers some small, 
quiet arguments within the strictures of the 
requisite insomniac organ swirls and jan- 
gling guitars. Singer/songwriter/guitarist 
Dan Stuart provides a collegiate apologia 
for his peers in ‘Brave Generation,"’ and 
melody peeps through the sludge in 
“Abigail's Ghost" and the title track before 
succumbing to the one-riff drones of 
“Cheap Wine" and ‘“‘Narcolepsy."’ 
***& & Jade, “I’M GONNA GET YOUR 
LOVE” (Polydor, import single). 

*& kk * kK Jade, “WHO CARES” (Star, im- 
port single). Wedding Jade's morally 
earnest (read: Protestant) vocals to the 
fast, Euro glides of Montreal disco vets 
(read: Catholics assured of redemption) , 
these two singles use the mismatch be- 


tween her character and the musicians’ 
beat to compel high-flying dancers to 
answer to her developed conscience. “I'm 
Gonna Get Your Love,"’ which has sold as 
an import for more than a year, backs its 
electro-stimulations with a _ deliberately 
awkward lyric that sets Jade apart from the 
slick coquetries of the dance: she’s desirous 
but no urbanite. This year's ‘“‘Who Cares”’ is 
a rhythmically suggestive rethinking of 
drive-my-car rock — its buzzsaw guitars 
and drum rolls at once preening and self- 
mocking, its vocal gestures at once dainty 
and childish. 

*& & 2 OREGON (ECM). With their distaste 
for blues and swing and their willful 
separation of individual composition and 
group improvisation,-Oregon would seem 
exempt from the title of jazz band. But in 
addition to the usual stratification, the 
jaunty start and finish of key- 
boardist/ guitarist Ralph Towner's mixed- 
meter “The Rapids” and bassist Glen 
Moore's raga/ragtime “impending Bloom” 
bracket some collective pieces of forbidding 
atmospherics. ‘‘Taos,"" for example, pro- 
jects tin flute and tongue drum through the 
force field of a Prophet 5 synthesizer. Still, 
despite the admirable musicianship, the 
instrumental balance goes awry, with Collin 
Walcott's percussive role at a minimum and 
Towner relying too much on the desolate 
drone of his synthesizer. 

*& *& &% Jonathan Richman & the Mod- 
ern Lovers, JONATHAN SINGS! (Sire). 
Here’s where Jonathan Richman, rock and 
roll’s most convoluted case of growing up 
(and down) in public, makes good on the 
kiddie pranks of much of his '70s work 
Taking on big-people subjects like marriage 
and reckless driving, he cuts his old 
sweetness with new depth. For instance, 
“That Summer Feeling’ exuberantly 
catalogues childhood sensations while ad- 
mitting that they're irretrievable. This time 
around, if’s clearly a grownup who's seeing 
through the eyes of a child (“Not Yet 
Three’), and yet he's innocent enough to 
dare cynics to think he was cheating on his 
wife in “The Neighbors," even in the face of 
Ellie Marshall and Beth Harrington's sassy 
taunts. Child is father to the man? 


CLASSICS 


SSNS 
* kk k Joni Mitchell, FOR THE ROSES 
(Asylum, 1972). Sandwiched between two 
of her two most deceptively smooth albums 
(1971's Blue and 1974's Court .and 
Spark), this effort finds Joni Mitchell 
reaching for the sophistication of the 
second with the austerity of the first. It's 
always been something of a lost record, but 
it may be her finest just in terms of its valor 
— and not just the valor of ‘‘con- 
fessionalism."’ With boundless melodies 
that hew only to the contours of Mitchell's 
Own voice and an inherent impatience with 
regular meter, For the Roses might be 
thought of as jazz. But Mitchell refuses to fill 
out the empty spaces (as the-L.A. Ex- 
press's cozy pop jazz did on Court and 
Spark) or provide a rhythmic tether (as 
Blue did). Rather, the hypnotic melodies 
and arid arrangements parallel the vivid 
lyrics in describing a woman carving her 
way through what has always been men’s 
territory. They allow her to sing ‘Blonde in 
the Bleachers’’ from both sides of the 
microphone, and ‘Woman of Heart and 
Mind"’ as both a statement of purpose and a 
compassionate, precise putdown. For the 
Roses —. at once swooning and clear-eyed, 
damning and praising — takes us from the 
junkie nightmare of “Cold Blue Steel and 
Sweet Fire’’ to a metaphor worthy of Chuck 
Berry in ‘You Turn Me On, I'm a Radio,” 
and from one of those rare, cogent songs 
about the privilege of stardom (‘For the 
Roses’’) to a funny, inspirational pep talk to 
Ludwig Van (‘Judgement of the Moon and 
Stars’). The narratives are inseparable 
from their music: the words sing and the 
melodies take on the ramblings and sharp 
stops of conversation. (For the Roses is 
available as part of WEA's specially priced 
back catalogue.) 
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for two weeks and we will cun it until 
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Danton: Sat. the 26th, Sun. the 27th, 7, 9:40; 
Mon.-Thurs., 1, 4, 7, 9:40 

BEACON HILL I, ff & it (723-8110) 

1 Beacon St. 

i: A Christmas Story: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:45 

lt: Under Fire: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

ti: Amityville (in 3-D): through Thurs., 1, 3:10, 
5:25, 7:30, 9:35 

CHARLES I, ft & If (227-1330) 

195 Cambridge Street 

t: Educating Rita: Sat. the 26th, Sun. the 27th, 
8:20, 10:15; Mon.-Thurs., 1:30, 3:30, 5:45, 8, 10 
The Smurts and the Magic Flute: Sat. the 26th, 
Sun. the 27th, 1, 2:30, 4, 5:30 

it: Star 80: through Thurs., 1:15, 3:15, 5:30, 7:45, 
10 

ili: Savannah Smiles: through Thurs., 1, 3, 5:15, 
7:30, 10 

CHERI I, i & it (536-2870) 

Dalton Street near the Prudential Center 

t Terms of Endearment: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

lt: The Big Chil through Thurs., 1, 3:15, 5:30, 
7:45, 10 

it: The Right Stuff: Sat. the 26th, Sun. the 27th, 
noon, 3:30, 7, 10:20; Mon.-Thurs., 1, 4:30, 8 
CINEMA 57 § & if (482-1222) 

200 Stuart Street 

i: Never Say Never Again: through Thurs., 1, 
3:15, 5:35, 8, 10:20 
i: Richard Pryor Here and Now: through Thurs., 
1, 2:45, 4:30, 6:15, 8:15, 10:10 
EXETER THEATER (536-7067) 

Exeter Street at Newbury 
Testament: Thurs., 1,.2:45, 4:30, 6:15, 8, 
9:45; Thurs., tand 2:45 only 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

kt Never Cry Wolf through Thurs., 1:15, 3:20, 
5:30, 7:45, 10:10 

i Rear Window: through Thurs., 1:25, 4, 7:25, 
10; Sat., Sun. mat., 12:10 

ti: Heat and Dust: through Thurs., 1:10, 4, 7:10, 
9:55 


IV: Pauline at the Beach: through Thurs., 1:30, 
3:30, 5:30, 8, 10:15 
V: The Ballad of Cortez: through 
Thurs., 1:20, 3:20, 5:20, 7:40, 9:50 

PARIS (267-8181) 

841 Boyiston Street 

All the Right Moves: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:50 

Pi ALLEY | & ii (227-6676) 

tk Dead Zone: through Thurs., 1, 3:15, 5:30, 7:45, 


-10 


tt A Might in Heaven: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 9:50 

PREMIER PERFORMANCE THEATER (361-6111) 
17 Fairmount Ave., Hyde Park 

Call for features and times. 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i; Never Say Never Again: through Thurs., 1:30, 
4:30, 7:20, 10 

tt: Terms of Endearment: through Thurs., 1:30, 
4:30, 7:20, 10 

i: All the Right Moves: through Thurs., 1:30, 
3:30, 5:30, 7:30, 10 

1V: The Big Chill: through Thurs., 1, 3:15, 5:20, 
7:30, 10 

V: A Night in Heaven: through Thurs., 1:30, 3:30, 
5:30, 7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Dead Zone: through Thurs., 7:15, 9:15; Sat., Sun. 
mats., 3:30, 5:15 

Annie: Sat. the 26th, Sun. the 27th, 1 

CIRCLE CINEMA I, li & Ill (566-4040) 

Cleveland Circle 

kt Amityville (in 3-D): through Thurs. Call for 
times. 

it: Richard Pryor Here and Now: through Thurs. 
Call for times. 

Wit: Educating Rita: through Thurs. Call for times. 
IV: Mate & Hayes: through Thurs. Call for times. 
V: The Right Stuff: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: independence Day: through Thurs., 6, 8, 10; 
Sat., Sun. mats., 2, 4 

i: The Return of Martin Guerre: through Tues., 
5:30, 7:30, 9:35; Sat., Sun. mats., 1:30, 3:30 
Eating Raoul: Wed., Thurs., 7:35 

Wizards: Wed., Thurs., 5, 9:10 

The Road Warrior: Fri., Sat., 7:45; Sat. mat., 4:15 
Mad Max: Fri., Sat., 6, 9:30; Sat. mat., 2:30 

A Clockwork Orange; starts Sun. the 4th, 7:25; 
Sun. mat., 3:15 


Dr. Strangelove: starts Sun. the 4th, 5:45, 9:55; 


Sun. mat., 1:35 


CAMBRIDGE 


BRATTLE ) 
40 Brattle St., near Harvard Square 


A scene of counter espionage from The Osterman Weekend 


Rear Window: ali week, 3:30, 5:40, 7:55, 10:05; 
Sat., Sun. mat., 1:15 

Nati. Velvet: Sat. the 26th, 11 am. 

We of the Never Never: Sat. the 3rd, 11 a.m. 
FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

& Brainstorm: through Thurs., 7:10, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:25 

th Under Fire: through Thurs., 7, 9:20; Sun. mat., 
4:30 

Annie: Sat. the 26th, Sun. the 27th, 2 

GALERIA CINEMA (661-3737) 

5 JFK St. 

Danton: through Thurs., 1, 4, 7, 9:30 
HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

& Café Flesh: Fri., Sat., 11:30 

Annie Hall: Sat. the 26th, 12:30, 3:55, 7:30 
Manhattan: Sat. the 26th, 2:15, 5:40, 9:25 

The Wizard of Oz: Sun. the 27th, noon, 3:40, 7:30 
Singin’ in the Rain: Sun. the 27th, 1:50, 5:30, 
9:30 

The Ruling Class: Mon., 3:10, 7:35 

My Favorite Year: Mon., 1:30, 5:50, 10:15 
Erotic NY Film Festival: Tues., 12:30, 4:05, 7:50 
The Opening of Misty Beethoven: Tues., 2:30, 
6:05, 9:50 

The Verdict: Wed., 3:10, 7:40 

All That Jazz: Wed., 1, 5:25, 9:55 

Apocalypse Now: Thurs., 2:30, 7:35 

Coming Home: Thurs., 12:15, 5:10, 10:15 

it: Educating Rita: through Thurs., 1, 3:10, 5:20, 
7:45, 10 

Blade Runner: Fri., Sat., 11:30 

Wi Tomorrow: through Thurs., 1, 3, 5, 7:30, 9:30 
Female Trouble: Fri., Sat., 11:30 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

The Seven Samurai: all week, 8; Sat., Sun. mat., 
3:45 

ORSON WELLES |, li & ii (868-3600) 

1001 Mass. Ave. 

Dawn of the Dead: Fri., Sat., 11:45 

& Liquid Sky: through Thurs., 1, 3, 5:15, 7:30, 
9.45 

Return 

6:45, 8:30, 10:15 
tt Fanny and Alexander: ali week, 1, 4:30, 8:15 
Pink Floyd: the Wall: Fri., Sat., midnight 


starts Fri., 1:30, 3:15, 5, 


Oe 


“TIMOTHY LEARY is a wickedly outrageous man with an 
elfin Irish wit whose ideas are totally out of phase.” 


“G.GORDON LIDDY is a Sam Spade romantic, 
a Mickey Spillane cold war mastermind whose values 


G. Gordon Liddy 


are those of a 17th Century warrior.’ 


From opposite sides of the American Dream 


Timothy Leary 


they are THE BEST OF ENEMIES. 


ISLAND ALIVE presents a film by ALAN RUDOLPH 


ENGAGEMENT 


An ALIVE 
Music by ADRIAN 
Produced 


by CAROLYN 

"e ISLAND ALIVE in association with 77e Cirtema- 

NEW ENGLAND PREMIERE 
STARTS FRIDAY 


PRODUCTION of * 
Directed by ALAN 


“RETURN ENGAGEMENT 
by JAN KIESSER Edited by TOM WALLS 


“.: 
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lit: Streamers: all week, 1:10, 3:20, 5:45, 8, 10:05 
Liquid Sky: Fri., Sat., midnight 


BOSTON FILM/VIDEO FOUNDATION (536- 
7128), 1126 Boylston St., Boston. Dec. 1 at 8 
p.m.: Barbara Rubin's Christmas on Earth, Jean 
Genet’s Un chant d'amour ; admission $3. Dec. 3 


PROGRAMMING 
BOARD presents films for $2; call 647-2167. Nov. 
27 at 7 p.m. in the Inti. Lounge: Whatever 
Happened to Baby Jane? 
CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents free films Tues. at 7 p.m. 
Nov. 29: Black Narcissus. 
CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents films from the new German 
cinema, Mondays at 7 p.m. in 320 Academic 
Center. Free. Nov. 28: Effi Briest. 
FIGARO’S -(536-2768), 295 Huntington Ave. 
Boston, shows silent movies with live piano 
accompaniment Fri. at 7 and 9 p.m. Admission 
$2. Dec. 2: Jean Renoir’s Charleston, Hedy 
Lamarr’s Extase. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri-Sun. at 8 
p.m. Admission $2.50. Dec. 2-4: Jean Renoir's La 
béte humaine. 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. 
Donation $2. Nov. 27 at 4 p.m.: Buster Keaton’s 
Our Hospitality. Dec. 1 at 7:30 p.m.: Raoul 


Waish's The Enforcer, with Humphrey Bogart 
and Zero Mostel. Dec. 4 at 7:30 p.m.: Fritz Lang's 
The Spiders. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb., presents films Tues., Wed., Fri., and 
Sat. Admission $2. Nov. 29 at 5 p.m.: Eric 
Rohmer’s Claire’s Knee. Nov. 29 at 8 p.m.: 
selected shorts by Robert Florey & Slavko 
Vorkapich, Herman Weinberg, Watson & Weber, 
and Eli Kazan & Ralph Steiner. Nov. 30 at 5 and & 
p.m.: Robert Bresson's Diary of a Country Priest. 
Dec. 2 and 3 at 7:30 p.m.: Kathy Rose dance and 
animation performance. Dec. 2 and 3 at 9:30 
p.m.: George Lucasi’s THX-1138. Also, British 
documentaries, Nov. 28-Dec. 2. Nov. 28 at 8 


7:30 p.m.: wartime documentaries. Dec. 1 at 7:30 
P.m.: extending the documentary limits. Dec. 2 at 
5 p.m.: documentaries by Harry Watt and Pat 
Jackson. 

MASS. COLLEGE OF ART FILM SOCIETY 
(731-2340, ext. 46) presents films by poet and 


MIT FULM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., screens films Mondays at 7 
p.m. Free. Nov. 28: Michel Negroponte screens 
Silver Valley. 
MUSEUM OF FINE ARTS (267-9377), 465 
Huntington Ave., Boston, presents a Cinéma 
Thursdays through Dec. 15; 
admission $3 each film. Dec. 1 at 5:30 p.m.: 
André Blanchard’s L ‘hiver bieu. Dec. 1 at 8 p.m.: 
Francis Mankiewicz’s Les bons débarras. New 
German Cinema, Fridays; admission $3 each 
film. Dec. 2 at 5:30 p.m.: Reinhard Hauff’s The 
Star. Dec. 2 at 8 p.m.: Woligang Petersen's The 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Nov. 30: Waltz of the Toreadors, with Peter 
Sellers. 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill, presents free films in College 
Hall, room 217. Nov. 29 at 4 and 7 p.m. and Nov. 
30 at 7 p.m.: Nicolas Roeg’s Walkabout. 

THE REAR WINDOW (277-4618) presents films 
at the Brookline Arts Center, 86 Monmouth St., 
Brookline and at the Modern Times Café, 134 
Hampshire St., Camb. Admission $3. Nov. 26 at 9 
p.m. at Modern Times and Nov. 27 at 7:30 p.m. at 
Brookline Arts Center: comedy shorts by Buster 
Keaton, Abbot and Costello, the Three Stooges, 
Our Gang, and Robert Benchiey. Dec. 2 at 8 at 
Brookline Arts Center and Dec. 3 at 9 p.m. at 
Modern Times: Gualtiero Jacopetti's Mondo 
cane, Boston Black & White Movie Co.'s “Don't 
Cook Tonight,” and Larry Roberts's “Strong 
Willed Women Subdue and Reptiles.” 
SOMERVILLE PUBLIC LIBRARY (623-5000), 
Highland Ave. and Wainut St., Somerville, 
presents films Thursdays at 6:30 p.m. Free. Dec. 
1: Los olvidados, in Spanish with English 
subtitles. 


N E M A S$ 
1001 MASS. AVE., CAMBRIDGE , 868-3600 


*&*& ALTMAN’S 
*® REMARKABLE AND 
GUTSY MOVIE... 
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Powerful, Intense, and superbly 


acted.” 


“SUPERB 


—David Brudnoy, WNEV-TV 


“ALTMAN’S BEST 
FILM IN YEARS.’ 


— Rex Reed 
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1:00, 4:30, 8:15 


THE MOVIE QUIZ | 


A free pass to the first 25 people to correctly answer 
the following question. 
(868-3603, Monday between 5:00 and 5:30 please.) 


THE LATE 


Friday & Saturday at Midnight 


1:30, 3:15. 5:00, 
6:45, 8:30, 10:15 


Name 8 “‘Return...”’ movies. 


December 2 & 3 


11:45 





NOW AT THE NEW NICKELODEON 
* On, FOR YOUR CONVENIENCE 
¢ ADVANCED TICKET SALES—Now you are able to purchase your ticket 
in advance for any showing of the day at any time. This guarantees you 


an unassigned seat for that performance. 


¢ CONVENIENT CUSTOMER PARKING—Free parking is available for our 
Nick Customers at The Boston University Leahy Clinic lot, located at 
595 Commonwealth Ave. and The Boston University Gulf parking lot 


located at 665 Commonwealth Ave. Parking is available daily after 
5PM. and on all Saturdays and Sundays (except baseball games). 


606 Commonwealth Avenue, Boston 424-1500 ¢ FULL HANDICAP ACCESSIBILITY 


‘‘NEVER CRY WOLF’ is such a revelation: it makes nature entertain- 
4 ing again. '’ —Owen Gleiberman, BOSTON PHOENIX 
LEE CEIPEREERGEY 5 YER RE THE BEST FILM 
. : _— seh = eins YD na From One Of The Best Filmmaking Teams... 
‘ Sure To Make Everyone’s TOP 10.” 


—Michael Blowen, BOSTON GLOBE 
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1:15, 3:20, 5:30, 7:45, 10:10 


“The best thriller of 1954 is also 
the best thriller so far in 1983”’ 


Michael Sragow, BOSTON PHOENIX 
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MERCHANT IVORY PRODUCTIONS Preseres 
JUUE CHRISTIE - SHASHI KAPOOR in 


FAPAT.SDUST 


1:10, 4:00, 7:10, 9:55 R 


17th “EROTIC” Week 


‘ ; -David Denby, 
GRACE KELLY . WENDELL COREY New York Magazine 
THELMA RITTER wm RAYMOND BURR ‘* ‘Pauline At The Beach’ Is Delighftul... 
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BASED ON THE SHORT STOR) BY CORNELD WOOLRICH 


G T > [1h ohm Valell-m ale]! 
A UNIVER/AL CLA//IC PG, PARENTAL GUIDANCE SUGGESTED -Z=- . 


1:25, 4:00, 7:25, 10:00 " 
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THE BALLAD OF GREGORIO CORTEZ” EDWARD JAMES OLMOS Screenplay by VICTOR VILLASENOR 

Adaptation by ROBERT M YOUNG Based on a Book by AMERICO PAREDES Diwected by ROBERT M. YOUNG 

Produced by MOCTESUMA ESPARZA and MICHAEL HAUSMAN Executive Producers DAVID OCHOA and H_ FRANK DOMINGUEZ 

Director of Photography RAY VILLALOBOS Music Composed & Adapted by W MICHAEL LEWIS and EDWARD JAMES OLMOS 

A RATIONAL COUNCIL OF LA RAZA Presentation of A MOCTESUMA FSPARA PRODUCTION ot A ROBERT Mt YOUNG Fm * EAABASSY (Gs MENTAL GUNDANCL SUGGESTED 5°] 
Rete 


Production bunds trom RATIONAL (RDOWIMEN! (OR |e HUMANITIES and CORPORALION FOR PUBLIC BRROADCAS! it, 


SOM) Ga!) tm Ger OE) HF Surah) 108 Com Ome 
Production Services o association wth FILMAUS Color by GUAR! - 4 


© 1980 PMRANS) PICTIRES ALD RIGHTS KENEMED * 


1:20, 3:20, 5:20, 7:40, 9:50 1:30, 3:30, 5:30, 8:00, 10:15 





‘I Suburban cinemas 
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These listings run from Saturday, November 
26, to Sunday, December 4. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Brainstorm: through Thurs., 7, 9 

ARLINGTON, Regent (643-1197) 

Medford St 

Mr. Mom: through Thurs., 7, 9 

BRAINTREE, General Cinema |-iV (848-1070) 
South Shore Plaza 

|: Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 9:45 

it: Educating Rita: through Thurs., 7:40, 9:45 
The Smurfs and the Magic Flute: through 
Thurs., 1, 2:30, 4, 5:25 

it: Deal of the Century: through Thurs., 1, 3:15, 
5:15, 7:30, 9:35 

IV: All the Right Moves: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:35 

BROCKTON, Westgate Mall (588-5050) 

I: All the Right Moves: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:35 

li: The Big Chill: through Thurs., 1, 3:15, 5:15, 
7:30, 9:35 

lil: Never Say Never Again: through Thurs., 1:30, 
4:15, 7:15, 9:40 

IV: Dead Zone: through Thurs., 7:30, 9:35 

The Smurfs and the Magic Flute: through 
Thurs., 1, 2:30, 4, 5:25 

V: Deal of the Century: through Thurs., Sat., and 
Sun., 5:15, 7:30, 9:35; Mon.-Thurs., 1, 3:15, 5:15, 
7:30, 9:35 

Wizard of Oz: Sat. the 26th, Sun. the 27th, 1,3 
BROCKTON, Sack |-iV (963-1010) 

Route 57 

I: Amityville (in 3-D): through Thurs., 1, 3:10, 
5:20, 7:30, 9:30 


i: Savannah Smiles: through Thurs., 1:20, 3:25, 
5:30, 7:40, 9:40 

lit: A Christmas Story: through Thurs., 1:15, 
3:15, 5:30, 7:20, 9:20 

IV: A Night in Heaven: through Thurs., 1:05, 2:50, 
4:35, 6:20, 8, 9:55 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Savannah Smiles: through Thurs., 1, 3:15, 
5:15, 7:30, 9:25 

it: A Night in Heaven: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

i: Richard Pryor Here and Now: through Thurs., 
1, 3:10, 5:10, 7:30, 9:30 

IV: Educating Rita: through Thurs., 7:30, 9:30 
The Smurfs and the Magic Flute: through 
Thurs., 1, 2:30, 4, 5:25 

DANVERS, Sack |-V! (593-2100) 

Route 128, exit 24 

k The Big Chill: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40; Fri., Sat., 11:35 show 

ll: A Christmas Story: through Thurs., 1:15, 3:15, 
5:15, 7:20, 9:25; Fri., Sat., 11:20 show 

i: All the Right Moves: through Thurs., 1:30, 
3:30, 5:30, 7:20, 9:30; Fri., Sat., 11:30 show 

IV: Amityville (in 3-D): through Thurs., 1:20, 3:30, 
5:30, 7:40, 9:45; Fri., Sat., 11:40 show 

V: Terms of Endearment: through Thurs., 1:30, 
4:30, 7:20, 9:50; Fri., Sat., midnight show 

Vi: Never Say Never Again: through Thurs., 1:15, 
4, 7:25, 9:50; Fri., Sat., midnight show 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

|: Savannah Smiles: through Thurs., 7:30, 9:40; 
Sat., Sun. mats., 1:15, 3:15, 5:15 : 

it: Dead Zone: through Thurs., 7:15, 9:30; Sat., 
Sun. mats., 1, 3, 5 

DEDHAM, Showcase 9 (326-2 100) 


SHARE THE WARMTH. 


950 Providence St. 

|: Richard Pryor Here and Now: Through Thurs. 
Call for times. 

lt: Terms of Endearment: through Thurs. Call for 
times. 

it: A Christmas Story: through Thurs. Call for 
times. 

IV: Call for feature and times. 

V: A Night in Heaven: through Thurs. Call for 
times. 

Vi: The Big Chill: through Thurs. Cail for times. 
Vit: Savannah Smiles: through Thurs. Call for 
times. 

Vill: Never Say Never Again: through Thurs. Call 
for times. 

1X: Amityville (in 3-D): through Thurs. Call for 
times. 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: Risky Business: through Thurs., 7:30, 9:15; 
Sat., Sun. mats., 2, 3:45, 5:30 

i: Lonely Hearts: through Thurs., 7:15, 9; Sat., 
Sun. mat., 5:15 

The Smurts and the Magic Flute: Sat. the 26th, 
Sun. the 27th, 1, 2:20, 3:40 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

|: Zelig: all week, 7:30, 9:30 

it: The Return of Martin Guerre: ali week, 7:15, 
9:30 

itl: To Begin Again: all week, 7:30, 9:30 
PEABODY CINEMA (599-1310) 

North Shore Center 

i: Deal of the Century: through Thurs., 1, 3:15, 
5:15, 7:30, 9:35 

li: A Night in Heaven: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

il: Richard Pryor Here and Now: through Thurs., 


alk Wialide me lelem-.-)imere)slel- amiss) 


7:30, 9:30 

The Smurfs and the Magic Flute: through 
Thurs., 1, 2:30, 4, 5:25 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Deal of the Century: through Thurs. Call for 
times. 

it: Amityville (in 3-D): through Thurs. Call for 
times. 

il: A Night in Heaven: through Thurs. Cali for 
times. 

IV: Dead Zone: through Thurs. Call for times. 

V: Call for feature and times. 

Vi: Richard Pryor Here and Now: through Thurs. 
Cali for times. 

Vil: The Big Chill: through Thurs. Call for times. 
Vill: Savannah Smiles: through Thurs. Call for 
times. 

1X: Terms of Endearment: through Thurs. Call 
for times. 

X: A Christmas Story: through Thurs. Call for 
times. 

SAUGUS, General Cinema (321-1345) 

Route 1 

|: All the Right Moves: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:35 

i: Return of the Jedi: through Thurs., 1:15, 4:05, 
7:15, 7:45 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

I: The Big Chill: through Thurs., 1, 3:10, 6:15, 
7:30, 9:40; Fri., Sat., 11:40 show 

it: All the Right Moves: through Thurs., 1, 2:50, 
4:40, 6:30, 8:20, 10:10; Fri., Sat., 11:50 show 
ll: Never Say Never Again: Sat. the 26th, Sun. 
the 27th, 7:25, 9:50; Mon.-Thurs., 1:30, 4:30, 
7:25, 9:50; Fri., Sat., midnight show 

The Smurts and the Magic Flute: Sat. the 26th, 
Sun. the 27th. Cali for times. 

IV: Terms of Endearment: through Thurs., 1:30, 
4:30, 7:20, 9:50; Fri., Sat., 12:10 a.m. show 

V: Savannah Smiles: through Thurs., 1:40, 3:40, 
5:40, 7:40, 9:45; Fri., Sat., 11:45 show 
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Vi: Amityville (in 3-D): through Thurs., 1:35, 3:35, 
5:35, 7:35, 9:35; Fri., Sat., 11:35 show 

Vii: A Christmas Story: through Thurs., 1:20, 
3:20, 5:20, 7:20, 9:20; Fri., Sat., 11:20 show 

Vill: A Night in Heaven: through Thurs., 1:20, 
3:05, 4:45, 6:35, 8:15, 10; Fri., Sat., 11:35 show 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

Baby It’s You: Sat. the 26th, 4, 8 

Atlantic City: Sat. the 26th, 6, 10 

Vixen: Sat. the 26th, midnight , 
Spelibound: Sun.-Tues., 8; Sun. mat., 3:45 

Day for Night: Sun.-Tues., 5:45, 10 

The Decline of Western Civilization: Wed., 
Thurs., 7:40 

Dance Craze: Wed., Thurs., 6, 9:30 

Juliet of the Spirits: Fri, Sat., 7:30; Sat. mat., 
2:45 

La strada: Fri., Sat., 5:20, 10:05 

Road Warrior: Fri., Sat., 12:15 a.m. 

The Last Metro: starts Sun. the 4th, 7:30; Sun, 
mat., 3:15 

Strangers on a Train: starts Sun. the 4th, 5:40, 
9:50 

WALTHAM, General Cinema | & Ii (890-1064) 
477 Winter St. 

i: Mr. Mom: through Thurs., 7:30, 9:30; Sat. mat., 
2; Sun. mats., 2, 4:15 

lt: Brainstorm: through Thurs., 7:10, 9:30; Sun. 
mat., 4:25 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

|: Never Say Never Again: through Thurs. Call for 
times. 

lt: Amityville (in 3-D): through Thurs. Call for 
times. 

ll: Terms of Endearment: through Thurs. Call for 
times. 

IV: The Big Chill: through Thurs. Call for times. 
V: A Christmas Story: through Thurs. Call for 
times. 

Vi: All the Right Moves: through Thurs. Call for 
times. 


t€ 


t's been a long time since | laugh 


TAKE A FRIEND TO SCMEDRVILLE 
ThEATOE 


AMERICAS NO. 1 COMEDY HIT. 


“THE BIG CHILL is a warm comedy...a 1 west s 

touching sincere account of boys and 

girls who became men and women.” Fri.Sat., November 25-26 
—Michael Blowen, BOSTON GLOBE 
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hard Fleischer Film “AMITYVILLE 3-0 


Starring Tony Roberts, Tess Harper, Robert Joy and Candy Clark as “Melanie 
music by Howard Blake written by William Wales produced by stephen F. Resten 


directed by Richard Fleischer 
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-Michaeil Blowen, Boston Giobe 
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ALFRED HITCHCOCK'S 


REAR WINDOW 
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Film strips 


compiled by Owen Gleiberman 


MOVIE OF THE WEEK: Christmas on Earth (1963). The Boston Film/Video Foundation 
is hosting the first local showing in almost two decades of one of the seminal avant- 
garde films of the '60s, Barbara Rubin's Christmas on Earth. Rubin, who died in 1979, 
was just 17 years old when she borrowed a camera from Jonas Mekas to create her 
only film, a sexually explicit phantasmagoria that caused a sensation when it first 
played in New York. She was heavily influenced by such filmmakers as Jack Smith and 
Kenneth Anger, and her movie has been hailed by J. Hoberman of the Village Voice as 
“an essential product of one of the richest periods of New York underground filmmak- 
ing.”" He also called it ‘‘mind-blowing.” See for yourself when it plays at 8 p.m. on 
Thursday, December 1, at the Boston Film/Video Foundation. 
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*® ALL THAT JAZZ (1979). Bob Fosse’s 
gaudy autobiographical fantasy has its 
seductive moments (particularly the open- 
ing audition scene), but the movie as a 
whole is self-serving, overdone, and weary- 
ing. In his story of Joe Gideon (Roy 
Scheider) , a fabulously gifted and success- 
ful choreographer/director, Fosse tells us 
more than we ever wanted to know about 
himself, from his early-morning bathroom 
routine to how he mistreats numberless 
beautiful women. A reenactment of Fosse’s 
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real-life heart attack brings on a lavish 
musical number in which the principals sing 
“Bye Bye Life’’ to the tune of “Bye Bye 
Love."’ Unforgivable. Harvard Square. 

* XK ALL THE RIGHT MOVES (1983). A 
slick entry in the go-for-it genre that 
succeeds on its own hollow, inspirational 
terms. Tom Cruise plays Stef Djordjevic, a 
high-school football player who's gunning 
for a college scholarship so he can get the 
hell out of Steeltown, PA; Craig T. Nelson is 
the coach, who also wants out of Steeltown, 
and who collides with Stef when the young 
player takes to defending his teammates 
Directing for the first time, ace cinematog- 
rapher Michael Chapman disguises his 
inexperience as a filmmaker with shrewd 
camera placement (his shooting of the Big 
Game is a small classic), but he can’t 
disguise his boredom with the material. The 
movie ig an antiseptic melodrama that 
works you over proficiently. Paris, Chestnut 
Hill, suburbs. 

**k'‘2AN AMERICAN WEREWOLF IN 
LONDON (1981). In John Landis’s preppie 
horror movie, David Naughton and Griffin 


Exclusive 


Dunne play two wisecracking American 
college students who find thergselves turn- 
ing into monsters after they're attacked on 
the Welsh moors. The film isn’t quite as 
Outrageous as it wants to be, but at its best 
it's an amusingly campy sendup of old- 
fashioned scare movies — the cinematic 
equivalent of ‘‘The Monster Mash."’ Harvara 
Square. 
AMITYVILLE 3-D (1983). Tony Roberts 
plays a magazine writer assigned to in- 
vestigate a séance at the notorious 
Amityville house. With Tess Harper; 
directed by Richard Fleischer. Beacon Hill, 
Circle, suburbs. 
%& & & K ANNIE HALL (1977). Woody Al- 
len's best film is the autobiographical story 
of a New York nightclub comedian who wins 
and then loses the love of a beautiful 
Midwestern WASP (Diane Keaton) . It must 
be reckoned one of the finest films of the 
‘70s — proof, if any were needed, that 
comedy can move us as profoundly as 
tragedy. Harvard Square. 
*& & K APOCALYPSE NOW (1979). Fran- 
cis Coppola's epic is a hallucination of the 
Vietnam War: The effect is so vivid and 
unnerving that it almost doesn't matter if the 
film's story is messy, its acting variable, and 
its script (especially Michael Herr's ‘‘hard- 
boiled" narration) downright trashy. The 
best things in it are the flabbergasting battle 
sequences, in which Coppola forges a 
nightmare beauty out of sheer destruction 
With Martin Sheen, Marion Brando, and 
Robert Duvall. Harvard Square. 
*& XX KATLANTIC CITY (1981). Louis 
Malle directed this droll film about a courtly- 
looking numbers runner (Burt Lancaster) 
who stumbles onto a cache of stolen 
cocaine and begins to squire his beautiful 
neighbor (Susan Sarandon) around town, 
living out his dreams of being a big-wheel 
gangster. Malle’s affectionate sensibility 
turns this slight story into a grand movie — 
one that sees the fulfillment of even the 
junkiest dreams as a sort of miracle. There is 
such depth of feeling in Lancaster's rueful 
performance that his petty lusts and heart- 
aches come to seem unimaginably rich 
From a screenplay by John Guare. Somer- 
ville Theater. 

B 


* * KBABY, IT’S YOU (1983). Working 
from a conventional punk-meets-deb ro- 
mance, writer/director John Sayles fash- 
ioned a movie full of charm and insight, a 
story of two characters who've spent their 
lives honing their acts. Jill (Rosanna 
Arquette) is a well-heeled Jewish debutante 
who dreams of becoming a Broadway star; 
Sheik (Vincent Spano) is a glamorous 
street kid who models himself on Sinatra but 
can't sing a lick. The two become an item, 
but like everyone else in the movie they 
don't communicate — they audition for 
each other. Sayles is a delicate satirist who 
can nudge behavior into absurdity. He 


observes the pair's role playing with a 
poignant eye, and the result is an extremely 
deft — if minor — comedy of manners. 
Somerville Theater. 

* *X THE BALLAD OF GREGORIO COR- 
TEZ (1963). This turn-of-the-century West- 
ern is based on old folk ballads celebrating 
the life of Gregorio Cortez, a Mexican- 
American peasant who gunned down a 
local sheriff and was pursued for 450 miles 
by a posse of Texas Rangers. Director 
Robert Young attempts to throw light upon 
the cultural clashes that led to the fatal 
confrontation by dividing the movie into 
three sections — the chase, the speedy 
trial, and a brief epilogue. The sections work 
well on their own terms, but the director's 
decision. to dissect the legend may have 
been a mistake: the movie is most stirring 
when it turns Cortez into a heroic, larger- 
than-life figure. Edward James Olmos gives 
a soulful performance in the title role 
Nickelodeon. _ 

*&kk*XLA BETE HUMAINE (1938). A 
superb, tragic melodrama by Jean Renoir, 
distinguished by documentary-like se- 
quences shot in the migrant camps of 
railroad workers, the impressionistic use of 
sound, and a haunting, sometimes terrifying 
performance by Jean Gabin as an alcoholic 
railway mechanic whom Simone Simon 
leads into a nightmare of crime. This is as 
close as Renoir ever came to the searing 
nihilism of film noir. From the novel by Emile 
Zola. French Library 


Lo 


A CHRISTMAS STORY (1983). Bob Clark, 
the man who gave us Porky's, has come up 
with a slightly twisted comedy about an all- 
American boy who desperately wants a 
shotgun for Christmas. Melinda Dillon, 
Darren McGavin, and Peter Billingsley star 
Beacon Hill, Aliston, suburbs 

*& *& XCLAIRE’S KNEE (1971). The fifth 
and most popular of Eric Rohmer's ‘Six 
Moral Tales."’ The hero of this quietly witty 
story, played with gentle bemusement by 
Jean-Claude Brialy, is a diplomat who's 
almost literally living the rough draft of a 
possible future work by a friend (real-life 
novelist Aurora Cornu) . He is betrothed to 
another woman, but during a vacation at 
Lac d'Annecy (luminously photographed 
by Nestor Almendros), he becomes ob- 
sessed with the knee of a lovely 17-year-old 
girl — and her indifference to him is 
surpassed only by the amorousness of her 
younger sister (the astonishing Béatrice 
Romand) . Harvard Film Archive. 

* kK COMING HOME (1978). The first half 
of Hal Ashby's anti-Vietnam movie is an 
enjoyable romance, but as a political 
parable the movie is hopeless — a toothless 
“greening of America’’ film that stacks the 
deck for dovish liberalism. Jane Fonda plays 
the prim wife of gung-ho Marine captain 
Bruce Dern; after Dern embarks for Viet- 
nam, she falls into an affair with anti-war 
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paraplegic Jon Voight. Voight brings a 
dazzling mixture of ravaged integrity and 
boyish sexuality to his role, but as a 
character, he’s almost too wonderful. in this 
film, Voight is to paraplegics (and Vietnam 
vets) -what Sidney Poitier once was to 
blacks. Harvard Square 

*& kk KCOPS (1922). Buster Keaton is 
pursued by large quantities of policemen in 
this sublime early comedy. The premise is 
derived from Mack Sennet's two-reelers, 
but the Keaton magic is always in evidence, 
especially in the audacious final shot of the 
hero's porkpie hat balanced on a 
tombstone. Rear Window at the Brookline 
Arts Center 


DANCE CRAZE (1982). A concert film 
featuring some of the bands that came out 
of England's late-'70s ska revival: the 
English Beat, the Specials, Madness 
Selecter, and more. Somerville Theater 
* X DANTON (1983). The Polish director 
Andrzej Wajda has made a sturdy, rather 
colorless movie about one of the epochal 
conflicts in the French Revolution: the 
escalating ideological battle between 
Georges Danton (Gérard Depardieu), the 
earthy revolutionary who won the adoration 
of the French citizenry, and his ex-comrade 
Maximillien Robespierre (Wojciech 
Pszoniak), the ascetic dictator who over- 
saw the Reign of Terror. The French 
Revolution was a labyrinth of conflicting 
loyalties, but Gérard Depardieu gives such a 
rich, blustery performance as Danton (and 
the other characters are such bleary-eyed 
goons) that it doesn't take long to figure out 
who to root for. The film is blunt, stagy, and 
literal-minded — a high-school history 
textbook come to life. Galeria 
*& *& KXDAY FOR NIGHT (1973). Francois 
Truffaut's lyric tragicomedy about the world 
of moviemaking features Truffaut himself as 
an addled film director desperately trying to 
work around the eccentricities of his cast 
and crew The picture is basically a series of 
slice-of-life vignettes, but the assorted 
subplots seem richer for being wound into 
the filmmaking process. For Truffaut, mov- 
ies are where art and life mingle, and this 
one glows with his love for the medium. With 
Jacqueline Bisset, Jean-Pierre Léaud, and 
Jean-Pierre Aumont. Somerville Theater 
*&*XTHE DEAD ZONE (1983). David 
Cronenberg has turned out his most anti- 
septic, impersonal piece of moviemaking 
with this adaptation of Stephen King’s 
bestseller about an ordinary schoolteacher 
(Christopher Walken) who emerges from a 
five-year coma with the abillty to foresee the 
future. Walken has always looked in- 
scrutably spooked, and here he has the 
poign: ce of a man trying to elude his own 
mind, 3ut apart from his haunting per- 
forma: ce (and a juicy turn by Martin Sheen 
Continued on page 36 
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Continued from page 35 

as a Hitlerian senatorial candidate), the- 
movie is stiff, somber, and fatally predicta- 
ble. With Brooke Adams and Tom Skerritt. 
Pi Alley, suburbs. 

* & XK THE DECLINE OF WESTERN Civ- 
WIZATION (1981). Penelope Spheeris’s 
remarkable documentary on the Los An- 
geles hard-core punk scene is a scary, 
almost morbid contemplation of ugliness 
and despair — a movie that makes the 
horror of the punk spectacle at once 
palpable and hypnotic. Interspersing inter- 
views with concert footage, Spheeris in- 
troduces us to bands like Black Flag, the 
Germs, Catholic Discipline, and Fear, and 


Boston F 


epmiere Decemb 


One Week Only! \ 


the effect is like descending, circle by circle,’ 
into a cultural inferno. Few of these 
performers can play their instruments or 
carry a tune, but their violent gatherings 
aren't so much concerts as quintessentially 
Californian tribal rites. These punks pay for 
the sins of their fathers with the only coin 
they know: blood, flesh, martyrdom. Somer- 
ville Theater. 

*& *&* KDIARY OF A COUNTRY PRIEST 
(1951). Robert Bresson’s version of the 
Bernanos novel about the life and death of a 
troubled young priest remains one of the 
most sensitive explorations of the religious 
impulse in the history of cinema. It was the 
director's first use of unknown actors (in 
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Featuring Bobby Fischer, Anatoly Karpov, Viktor Korchnoi. 

A unique documentary by Gilles Carle and Camille Coudari 
Don’t miss this exciting, witty documentary which 
evokes the tense drama and strategy of international chess 

as no other film has done. The New York Times raves: 
“THE GREAT CHESS MOVIE is a practically perfect documen- 
tary of its kind. It’s a funny, wise, passionate, witty inquiry into 
chess, which is called a game, and acknowledged to be ancient, 
though it might be more accurately described as a way of thinking 


about the world and dealing with it 


The film is a work of Gilles Carle, the French-Canadian director 
best known for his fiction films and Camille Coudari, Canadian 


chess master. 


Like all good documentaries, ‘THE GREAT CHESS MOVIE’ is so 
informative and so informed by the filmmakers’ fascination with the 
subject that it makes no difference whether or not you've ever seen 
a chessboard to enjoy the film thoroughly 

‘THE GREAT CHESS MOVIE’ offers some wonderfully candid 
portraits, via newsreel footage and interviews, with such chess greats 
as Bobby Fischer, Viktor Korchnoi, the Soviet master who defected 
in 1976 and Anatoly Korchnoi, the Soviet master who inherited the 
world title when Mr. Fischer declined to defend it 

There also are brief resumes of the history of the game and of 
the future possibilities of computer chess and glimpses of some of 
the great matches of the last 10 years. These include the one in 
which Mr. Fischer triumphed in Iceland and the match at Merano, 
Italy, in which Mr. Korchnoi, the defector, faced Mr. Karpov 

Sounding off throughout the film is Fernando Arrabal, the 
Spanish playwright. He’s very funny as he directs a political 
question at Karpov. He’s full of pungent opinions about almost 
everybody and everything relating to chess.’ 

Vincent Canby, N.Y. TIMES 
6:00, 7:35, 9:10 
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| WANT YOU TO GO SEE THIS FILM.” 


—David Brudnoy, WNEV-TV 


“A Potent Hollywood Screenplay Debut By 
Boston Novelist Alice Hoffman...A Truly 
Extraordinary, Chilling Portrayal By Nancy 
Wiest...Not To Be Missed.” 

—Gerald Peary, AMERICAN FILM 
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this case, Claude Laydu as the priest, Jean 
Riveyre as the count who lives in the local 
chateau, and Marie-Monique Arkell as the 
count's blasé wife), and an extraordinary 
experiment in the use of faces, landscapes, 
and natural sounds to reveal complex 
emotional undercurrents. Its impact is 
comparable to that of the greatest silent 
films. Harvard Film Archive. 


* *'2EATING RAOUL (1982). A stud- 
iously Outrageous comedy about a prissy 
LA couple (Paul Bartel and Mary Woronov) 


who join a felonious Chicano named Raoul 
(Rober Beltran) in a scheme to kill rich 
swingers for their money. Bartel, who co- 
wrote and directed the film, packages 
shock humor with a wink. Eating Raoul is 
often very funny, but it’s also a little flat. The 
laughs are mostly in the asides and around 
the edges, and you watch the film wonder- 
ing how a smart, entertaining piece about 
sex and murder turned out so boringly sane. 
Coolidge Corner. 

THE ENFORCER (1951). Not the Dirty 
Harry sequel but a rarely shown (and highly 
regarded) Humphrey Bogart film, in which 
our hero is a crusading DA who cracks 
down on syndicate boss Everett Sloane. 
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In his mind, he has the power to see the future. 
In his hands, he has the power to change it 


Sfephen King's 


[RR | <p, DO (Saurvsrores) 


WN SELECTEO THEATRES 


PARAMOUNT gi 
cat 


NOW PLAYING 


SHO ASE SACK CINEMA ~ BOwcas 
pay 
SOUTH | or 128 or LimeRTY TREE mAK 


HARVARD SQUARE THEATRE 


1 Double Features On Our Giant Screen : 


* Blade Runner (11:30) 


12:00-3:40-7:30 
1:50-5:30-9:30 
3:10-7:35 
1:30-5:50- 10:15 
12:30-4:05-7:50 
2:30-6:05-9:50 
3:10-7:40 
1:00-5:25-9:55 
2:30-7:35 

12: 15-5: 10- 10:15 


Beethoven (Mid.) 


* Female Trouble (11:30) 


12:30-3:55-7:30 
2: 15-5:40-9:25 
12:30-4:10-7:55 
2:10-5:50-9:35 





2:40-7:30 
12:30-5: 15- 10:00 


2 Educating ita 
1:00-3:10-5:20-7:45-10:00 


3 “Tomorrow” 
Starring Robert Duvall 


10 Church St. - Corner Church & Mass. Ave. 864-4580 


TIMMETRON TICKETRON - Ex 


isive Came jge 


1:00, 3:00, 5:00, 7:30 & 9:30 


First show $2.50 
All other shows till 6, $3.00 


stlet at. theatre € 


“TOMORROW is one of the year’s 
ten best films. It’s the screen’s best 


Faulkner ever.” 


—GENE SHALIT, NBC-TV 
“TOMORROW is a hauntingly beau- 


tiful film.” 


—BRUCE WILLIAMSON, Playboy 


“TOMORROW is a perfect film.” 
—JUDITH CRIST, The Today Show 


A POWERFUL TALE OF LOVE. 
FROM THE STORY BY WILLIAM FAULKNER. 


oA 


OM8RROW 


starring ROBERT DUVALL 


A FILMGROUP Production. 


Exclusive Engagement 
Now Playing 
HARVARD SQ. 


THEATRE 
10 CHURCH ST 
CAMBRIDGE 864-4580 


1:00, 3:00, 5:00, 7:30, 9:30 


With Zero Mostel; directed by Bretaigne 
Windust. Harvard-Epworth Church. 


* FAME (1980). On the surface, Alan 
Parker’s film about the boys and girls who 
go to New York’s High School of Performing 
Arts is a slick entertainment package — but 
there’s nothing underneath the wrapping 
paper. The students are given detailed 
histories and personalities, but they're all 
subsumed in Parker's relentless flash: 
watching the movie is like sitting through 
100 consecutive TV commercials. With 
Gene Anthony Ray and Irene Cara. Harvard 
Square. 

*& *& KX FANNY AND ALEXANDER (1983). 
In what he has said will be his last film, 
Ingmar Bergman offers a melodramatic 
three-hour epic that comes dressed in the 
slinky apparel of a dream play: it’s like a 
Dickens nove! rewritten by Strindberg. Set 
at the turn of the century, the movie focuses 
on a 10-year-old dreamer (Bertil Guve) 
who is pulled out of his large, indulgent 
theater family and subjected to the physical 
and psychological tortures of a malevolent 
bishop (Jan Maimsjd5). The story is a little 
rummy at its core, with ideas and motifs 
from Bergman's previous movies elbowing 
one another aside for a turn in the spotlight, 
but it’s also got a relaxed, communal feeling 
that's unique in the director's work, as well 
as several magnificent performances. Orson 
Welles. 

* ‘2 FLESH GORDON (1975). Aside from a 
few bland laughs about phallic spaceships 
and infernal sex rays, this softcore spoof of 
the famous comic-book hero is just about 
unwatchable (not to mention tame). And 
yet it’s almost worth seeing for the climax, in 
which Flesh faces off against a lumbering 
animated monster who talks like a ‘50s 
cool-jazz freak. Bill Osco directed. Harvard 
Square. 


*&&KKTHE GODFATHER (1972). Fran- 
cis Ford Coppola's sumptuous feast of a 
film is at once an intricate study of the 
workings ot the Mafia, a passionate tale of 
family life, and a vast epic about the rituals 
of Italian-American culture. The Sicilian cult 
of violence has rarely been so thoroughly 
explored, and Marlon Brando's portrait of 
Don Corleone is an indelible image of 
courtly, venomous power. One of the 
greatest American films ever made, with 
splendid performances by Al Pacino, James 
Caan, Richard Castellano, John Cazale, 
Diane Keaton, and Robert Duvall. Coolidge 
Corner. 


%*% XHAIR (1979). Adapting the 1967 stage 
hit, director Milos Forman and screenwriter 
Michael Weller have concocted a story 
about an innocent hick (John Savage) who 
spends the two days before his induction 
into the Army in the company of a Central 
Park hippie band (led by the terminally 
obnoxious Treat Williams). The original 
musical was billed as a ‘“‘tribal love rock 
celebration,” but the filmmakers have used 
it as the framework for a heavy-handed 
message movie that attempts to accord the 
hippies a central niche in American political 
history. Harvard Square. 


INDEPENDENCE DAY (1983). David Keith 
and Kathleen Quinlan are a couple of small- 
towners who fall in love but can't agree on 
whether they want to leave town or not 
Directed by Robert Mandell. Coolidge 
Corner 


J 


*& *& 2 JULIET OF THE SPIRITS (1965). 
One of Fellini's prettiest films, this exotic, 
whimsical, rather fuzzy-headed exploration 
of a housewife’s search for identity is 
another of the director's homages to his 
wife, Giulietta Masina, who portrays an 
aging gamine unnerved by the suspicion 
that her husband is unfaithful. Juliet’s 
search for a self beyond her marriage takes 
the form of a fantasy journey, a purgation of 
demons. whose extravagant depiction is 
made all the wilder by Fellini's obvious 
enthusiasm for his first feature-length ex- 
periment in color photography. It all falls 
apart in the end, though, as the director 
opts for a pat, anti-climactic Freudian 
resolution. Somerville Theater. 


L 


*&**XLIQUID SKY (1983). Slava 
Tsukerman’s mesmerizing plunge into the 
punk inferno is organized around a loony 
sci-fi premise: aliens have landed in Man- 
hattan and are spying on Margaret (Anne 
Carlisle), an androgynous punk-fashion, 
model (based, perhaps, on Edie Sedg- 
wick). The movie is science fiction only in 
the loosest sense. Rather, Tsukerman 
immerses us in a devastating vision of the 
American punk fringe — a druggy, violent, 
Day-Glo world in which contempt and 
desire are one, and in which the profusion of 
music and imagery represents not an 
extension of human sensuality but an end to 
it. Orson Welles. 


**kKXMAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller's original sci-fi action opus, the 
forerunner to the more commercially suc- 
cesstul The Road Warrior. Our hero, Max 
(Mel Gibson), is a star cop and loving 
family man who goes up against the 
dreaded Toecutter (Hugh Keays-Byrne) 





and his horde of leather-clad goons. Al- 
though marred by an atrociously dubbed 
soundtrack, the movie is a marvel — a 
violent, dizzyingly kinetic spectacle rooted 
in the nihilistic tastes of punk. No other 
action film quite matches its scorching 
horizontal thrust. Coolidge Corner 

* & & 2 MANHATTAN (1979). Woody Al- 
len's comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Alien’s Isaac Davis is 
a 42-year-old television comedy writer who 
finds himself the subject of a gossip book by 
his-lesbian ex-wife (Meryl Streep), suffers 
through a love affair with a trendy, high- 
strung literary critic (Diane Keaton), and 
tries to ease himself out of a relationship 
with 17-year-old Mariel Hemingway. In the 
end, he finds his own hypocrisy staring him 
in the face. Although not as exhilarating as 
Annie Hall and, finally, not as good 
Manhattan is more probing, more con- 
trolled. The pleasure we get from it is that of 
a new intimacy with an old friend. Harvard 
Square 

MONDO CANE (1963). A rare showing of 
Gualtiero Jacopetti’s legendary _ Italian 
shockumentary."’ A sort of cinematic 
cousin to the National Enquirer, the movie is 
a grab bag of bizarre rituals and atrocities 
from the world over. It's best known for 
introducing the sappy song ‘‘More."’ Rear 
Window at the Brookline Arts Center 
*&*x*XMY FAVORITE YEAR (1982). 
fizzy, irresistible farce set in the mad 
backstage world of '50s television comedy 
The year is 1954, and Alan Swann (Peter 
a swashbuckling Hollywood star 
in the Errol Flynn mold, has agreed to be the 
guest star on a successful live TV show 
called Comedy Cavalcade, to ensure his 
sobriety, the producers entrust him to the 
care of a hot young comedy writer (Mark 
Linn-Baker). Directing for the first time 
Richard Benjamin shows a flair with actors, 
and O'Toole gives a great performance 
waltzing through the picture dispensing 
chivalry and noblesse oblige, he turns 
debauchery into a kind of grandeur 
Harvard Square 


O'Toole) 


*& *& KNATIONAL LAMPOON’S ANIMAL 
HOUSE (1978). As seventh-year under- 
graduate Bluto Blutarski, John Belushi 
devours a hamburger in a single bite, 
smashes a beer can on his forehead, and 
resurrects that joyously infantile institution, 
the food fight. John Landis's hilarious 
college farce spawned a sorry subgenre of 
anarchic comedies, but none has matched 
the scruffy exuberance of the original 
Harvard Square 

THE NEW YORK EROTIC FILM FESTI- 
VAL. A collection of naughty tidbits from 
the annual Big Apple festival. Selections 
from past years have tended to run toward 
the campy or boringly arty (e.g., 10-minute 
takes of silhouetted nipples). Harvard 
Square 

NEW YORK STORY, PARTS 1 AND 2 
(1980). New York filmmaker Jackie Raynal 
and her husband, Sid Geffen, star in an 
autobiographical domestic comedy that's 
been described as a sort of *‘underground” 
version of Annie Hall. Boston Film/Video 
Foundation 


Oo 


*'%THE OPENING OF MISTY 
BEETHOVEN (1976). The only hard-core 
porn film ever made that lays claim to being 
being 
here in a disastrously hacked-up 


a decent movie. Unfortunately, it's 
shown 
soft-core version that renders its truly 
steamy sex scenes very limp indeed (there 
are more jump-cuts than you'd find in an 
average Nicolas Roeg film) . The story is, of 
all things, a witty perversion of Shaw's 
Pygmalion. Jamie Gillis lends style and 
charm to the Henry Higgins role, and 19- 
year-old Constance Money is stunning as 
the frigid Paris streetwalker he tries to turn 
into an international call girl. Harvard 
Square 

*&*k*k',OUR HOSPITALITY (1923). A 
lesser Buster Keaton film, but still 
marvelous. It's about a Southern-born New 
Yorker who returns home to claim his 
inheritance, only to find himself in the midst 
of a blood feud. Natalie Talmadge plays 
Juliet to Keaton’s Romeo, and many of the 
gags stem from Keaton's attempt to remain 
in the enemy's home — where, as a guest in 
a chivalric milieu, he cannot be harmed. 
There’s some fun with an ancient loco- 
motive a la The General, as well as a deft, 
scary waterfall rescue. Harvard-Epworth 
Church 


*&*k'*:THE RETURN OF MARTIN 
GUERRE (1983). This colorful 46th-century 
drama is the true story of an adventurer who 


WEST NEWTON 


CIMEMA 1-2-3 


1296 Wash. 964-6060 
The Return Of 


Zlig Martin 


730 Guerre 
9:30 ive Owe us 
7:15 9:30 


ACADEMY AWARD WINNER | 
BEST FOREIGN LANGUAGE FILM 


| 
| Gerard Depardieu 
Nathalie Baye 


arrived in the French village of Artigat 
claiming to be the long-lost Martin Guerre 
- a young man who, years before, had 
abandoned his new bride months after their 
wedding. The older, brawnier Martin 
(played by Gérard Depardieu) settles in 
with Guerre’s wife (Nathalie Baye) , his old 
friends, and so on, and soon we're question- 
ing whether he’s the real Martin, and if not, 
why he’s pretending to be. In the hands of 
director Daniel Vigne, this enigmatic legend 
becomes both a dreamy period piece and 
an arresting mystery story, and though it’s 
resolved too neatly, Depardieu and Baye 
are lovely to watch together. Coolidge 


** *XRICHARD PRYOR HERE AND 
NOW (1983). Another rich and uproarious 
chapter in what has become the funniest 
continuing fictional autobiography in 
American art and entertainment. Richard 
Pryor'’s new concert film finds him in a more 
relaxed mood than we've seen before. The 
comedian faces up to new stumbling blocks 
(sobriety and success), and he uses his 
candor not just to penetrate former sexual 
and racial ‘‘forbidden zones’’ but also to 
pierce the obfuscating curtains of show biz 
and celebrity. The movie has a shaggy, 
engaging quality that’s refreshing, partly 
because of Pryor's gracefully offhand man- 
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One of the Best Movies Released in 1983"’ 


Mi hael Blowen 


BOSTON GLOBE 


JAMES STEWART 
in ALFRED HITCHCOCK’S 


REAR WINDOW 


A UNIVER/AL CLAJ/IC ©1983 UNIVERSAL ( 


‘NICKELODEON 
$06 Comm Ave Boston 424 150% 


1:25, 4:00, 7:25, 10:00 


TY STUDIOS INC iP 


Corner, West Newton 
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NOW PRESENTING 
TWO ADDITIONAL 
SCREENS! 


(CONSULT THEATRE ‘ 
NEWSPAPER LISTINGS | 
FOR FEATURES) 


THEATRE 1-2-3 


\ i i ee a oe 


AUDITORIUM 1 
Late show Fri. & Sat. $3.75 


12:30-4: 10-7:55 
2:10-5:50-9:35 


Strange Brew 
Animal House 


* Flesh Gordon (Mid.) 

* N.Y. Erotic Film Festival (Mid.) 

* American Werewolf in London (11:30) 
2:40-7:30 
12:30-5: 15- 10:05 

The Man Who Would Be King2:55-7:40 

Lion in Winter 12:30-5: 15- 10:00 
2:10-4:55-7:50 
1:00-3:45-6:30-9:30 

An Officer and a Gentieman 3:05-7:30 

American Gigolo 1:00-5: 15-9:45 

Sunday, Bloody Sunday 12:00-4:05-8: 10 

The Music Lovers 1:55-6:00- 10:05 
12-3:55-7:55 
1:45-5:40-9:40 
12:30-3:55-7:35 
2:15-5:40-9:35 


THE LATE SHOW 
Fri.-Sat. 
Dec. 30-31 


THE LATE SHOW 
Fri.-Sat. 
Dec. 2-3 





HARVARD SQUARE 


Fri.-Sat. 
Dec. 9-10 


«N.Y. Erotic Film Festival (Mid.) 
* American Werewolf in London (11:30) 


Fri-Sat. 
Jan. 6-7 


Risky Business 12:30-4:05-7:50 
The Graduate 2: 15-5:50-9:40 


Sophie’s Choice 2:15-7:30 
French Lieutenant’s Woman 12:00-5:05- 10:10 


Deer Hunter 2:30-8:00 

Taxi Driver 12:30-5:55 
Angelo My Love 1:00-4:25-7:55 
Tender Mercies 2:45-6: 10-9:40 
Hell’s Angels Forever 1:00-4:20-7:45 
Gimme Shelter 2:40-6:00-9:25 
12:30-4:05-7:50 
2:20-5:55-9:40 
2:55-7:30 
1:00-5:20- 10:00 


Vacation 
Caddyshack 


Clockwork Orange 
Mean Streets 


THE LATE SHOW 
Fri.-Sat. 
Jan. 13-14 


THE LATE SHOW 
Fri.-Sat. 
Dec. 16-17 


* Life of Brian (Mid.) 
* Exorcist (11:30) 
* Story of “O” (Mid.) 


Life of Brian 
Meaning of Life 
Local Hero 12:00-4:05-8:15 
Chariots of Fire 1:55-6:00- 10:10 
Yo! 3:10-7:45 
Midnight Express 1:00-5:30- 10:00 
3:05-7:35 
1:00-5:20- 10:00 
1:00-4:25-8:05 
2:40-6:05-9:45 
12:00-4:00-8:05 
2: 10-6: 10- 10:15 
12:30-4: 10-8:00 
2: 10-5:50-9:50 


12:30-4:05-7:50 
2:10-5:45-9:50 


Emmanuelle 

The Story of “O” 

Merry Christmas Mr. Lawrence 
Slaughterhouse Five 
Eddie and the Cruisers 
The Buddy Holly Story 

* Peace on Earth, 

* Goodwiil to All, 

* Merry Christmas! 


La Cage Aux Follies 
La Cage Aux Folles li 


La Cage Aux Folles 
La Cage Aux Follies Ii 


Bananas 

Love and Death 
Sleeper 

Lord of the Rings 
Watership Down 


Trading Places 
48 Hours 


West Side Story 
Fiddler on the Roof 


THE LATE SHOW 
Fri.-Sat 
Jan. 20-21 


THE LATE SHOW 
Fri.-Sat 

Dec. 23-24 
1:00-4:25-8:00 
2:40-6:10 
4:25-8:00 

6: 10- 10:00 
3:00-7:40 
12:00-4:30-9: 15 
1:30-6:00- 10:45 
12:00-4:00-8:05 
2:20-6:20- 10:20 
12:00-3:50-7:50 
2:00-5:55-9:55 
2:35-7:35 
12:00-5:15 


Fri. Set. & Sun. Mat.: 1:15 


DISCOUNT 
as lei .4 3m -lele) ¢-) 
$37.50 VALUE 
FOR $20 


Superfilm Celebration (45) on our GIANT screen. 
Continuous Matinees Daily —Mon. thru Sun. $2.50 1st show, other matinees $3.00 till 6 p.m. After 6 p.m. $3.75 
Senior Citizens and Children under 14 $2.00 all times 


12:00-4:00-8:05 
2:00-6:00- 10:10 


Quadrophenia 
Tommy 


- 


* HAPPY NEW YEAR! 


3:10-7:45 
1:00-5:30 


12:30-4:05-7:55 
2: 15-5:55-9:45 


12:00-3:50-7:50 
1:55-5:45-9:45 


12:00-4:00-8:10 


Victor, Victoria 
Cabaret 


Casablanca 
The Maltese Faicon 


Return of the Secaucus 7 
Lianna 


12:30-4:00-7:40 
2:20-5:50-9:35 
12:00-3:55-7:55 
1:55-5:50-9:50 
1:00-4:20-7:50 
2:40-6:00-9:40 


Baby, it’s You 
Days of Heaven 


Diner 

American Graffiti 

Rock ’n’ Roll High School 
Fast Times at Ridgemont High 
* Eraserhead (Mid.) 

* Mad Max (11:30) 

* Night of the Living Dead (Mid.) 

2:55-7:35 
1:00-5:25- 10:10 
12:30-4: 10-8:00 
2: 10-5:50-9:35 
12:30-4:05-7:50 
2:10-5:45-9:35 
12:00-4:05-8:15 
1:55-6:00- 10:10 
3:05-7:30 
1:00-5: 15-9:45 
12:00-3:55-7:55 
1:45-5:40-9:45 
3:00-7:30 
1:00-5: 15-9:5C 


The Man Who Fell To Earth 
The Last Wave 


Betrayal 
Making Love 


Local Hero 
Chariots of Fire 


Under Fire 
Missing 
Exposed 
Personal Best 


Last Tango in Paris 
Body Heat 


« Eraserhead (Mid.) 
* Blade Runner (11:30) 
* Magical Mystery Tour (Mid.) 


Harold and Maude 1:00-4:25-8:10 
The King of Hearts 2:35-6: 10- 10:00 


Bringing up Baby 12:30-4:00-7:35 
Stage Door 2:20-5:50-9:30 


Rebel Without a Cause 12:00-4:00-8: 10 
East of Eden 2:00-6:00- 10:10 


Dr. No. 12:00-3:55-8:00 
From Russia with Love 1:50-5:45-9:55 


Chilly Scenes of Winter 1:00-4:20-7:50 
A Man and a Woman 2:35-5:55-9:30 


On the Waterfront 12:00-4: 10-8: 10 
Streetcar Named Desire 2:00-6:05- 10:10 


12:30-4:00-7:35 
2:15-5:45-9:20 
* Blade Runner (Mid.) 
* Magical Mystery Tour (Mid) 
* American Werewolf in London (11:30) 
Year of Living Dangerously 12:00-3:55-8:00 
Gallipoli 2:00-5:55- 10:05 
Annie Hall 1:00-4:20-7:40 
Manhattan 2:40-6:00-9:30 
Come Back to the Five 


& Dime, Jimmy Dean... 
The Wild One 


Breaker Morant 
The Tin Drum 


Don’t Look Back 
The Last Waltz 


Atomic Café 
Dr. Strangelove 


1:00-4:25-8:00 
3:00-6:25- 10:05 
3:00-7:35 
12:30-4:55-9:30 
12:00-3:50-7:50 
1:45-5:35-9:35 
1:00-4: 15-7:35 
2:35-5:50-9:30 


160 CHURCH STREET, CAMBRIDGE, MASSACHUSETTS 02138 Tel. 864-4580 
TICKETRON: Exclusive Cambridge Outlet at Theatre Box Office. 
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ner with hecklers and interlopers. Cinema 
57, Circle, suburbs. 

*&*&X'ATHE ROAD WARRIOR (1962). 
George Miller's sequel to Mad Max is a 
sustained, slash-and-burn B-movie epic. 
Our hero, Max (Mel Gibson), is now a 
grizzled ‘‘man with no name" who finds 
himself in the middle of a raging battle 
between a horde of marauding punk 
motorcyclists and a crew of pilgrims living 
family style in an abandonvu factory. 
Miller's characters are too schematic, but 
he has created a futuristic nightmare world 
as menacing as that of a first-rate horror 
film, and his high-speed highway melees are 
cleaner, faster, and more shockingly violent 
than anything previous action pictures have 
given us; this movie is a flaming anthem to 
entropy. Coolidge Corner, Somerville Thea- 
ter. 

*& *XTHE RULING CLASS (1971). Peter 
Medak’s heavy-handed satire of the English 
class system features a frenzied Peter 
O'Toole as the Earl of Gurney, a nobleman 
who develops the delusion that he's first 
Jesus Christ and then Jack the Ripper. 
Arthur Lowe has some amusing moments 
as a Marxist butler who inherits $70,000 
Harvard Square 


SAVANNAH SMILES (1983). The on-the- 
road adventures of a pair of convicts (Mark 
Miller and Donocan Scott) and their six- 
year-old traveling companion (Bridgette 
Anderson). With Peter Graves; the direc- 
tion is by Pierre DeMoro. Charles, Circle, 
suburbs. 

*&*k**XSEVEN SAMURAI (1954). The 
uncut, 208-minute version of Akira 
Kurosawa’s great 16th-century battle epic. 
Nearly all the restored footage is from the 
first half, in which samurai leader Takashi 
Shimura gathers an elite corps of homeless 
warriors to fight the band of plunderers 
who've been victimizing a small village. The 
extraordinary battle sequences in the sec- 
ond half are essentially unaltered, but now 
the movie has greater scope and balance. 
This is one of the most accessible of 
Japanese films — partly because it is so 
similar to the American Western in form and 
themes — and it’s a marvel: touching, 
funny, and spellbinding throughout. With 
the great Toshiro Mifune. Off the Wall. 

* *&*& XSINGIN’ IN THE RAIN (1953). 
The directorial team of Stanley Donen and 
Gene Kelly, the songs of Nacio Herb Brown 


Now playing at 
Back Bay’s 
Oldest Restaurant 


Delicious thick char-broiled steaks, fresh 


seafoods, barbequed 


chicken & ribs and 


limitless salad bar featuring imported 
beers & wine and starring modest prices 


Luncheons from $3.50 & dinners from $6.50 


Ypen noon t 


| All major credit ca 
| 


| NEWBURY’SS 


> midnight 


rds accepted 


} 


TEAK HOUSE 


| 94 Massachusetts Ave., Boston (Corner of Newbury St.) 536-0184 


75 CAUSE WAY St 
523-4050 
Cont. fr. 1OA.M 





STUART & WASH 
482-1350 
Cont fr. 1OA mM | 


THE INSTITUTE OF CONTEMPORARY ART PRESENTS 


CURRENTS 


AN ONGOING LOOK AT THE BROAD DIVERSITY IN TODAY'S 
CONTEMPORARY ART STYLES, THEMES AND ISSUES. 


ON VI 


EW 


BRIAN ENO/MICHAEL CHANDLER 
environmental installation with a series of scrim rooms, paintings, 
ambient music, and video 


JONATHAN B 


wall drawing 


OROFSKY 


s/sound 


ROLAND REISS 


plexiglass boxes filled with miniature figures 


that suggest adul 


t fairy tales 


CONTINUING IN THE GALLERIES 


Nino Longobard 


i, paintings 


Robert Mapplethorpe, 


photogra 


phs 


Barbara Kruger, photographs 


John Alexander 


, paintings 


Andy Warhol, paintings 
Daniel Gorini, paintings 
Daniel Buren, Sitework 


NOON FORUM/TH 


EATERWORKS 


Friday, December 2, 12:15 p.m. 

Make a Joyful Noise ... Voices of Black Women, a collection of 
diaries, oral histoires, and writings by black women performed by 
Victoria Howard, actress and producer of Dancin’ in the Streets. 

ICA Theater. Included with gallery admission. 
Coffee and dessert complimentary. . 
ADVANCE: December 6, 8 p.m., lecture by John Rockwell, music 


critic for The New 


York Times. 


CALL 266-5151 FOR ICA/ARTS INFORMATION. 


THE INSTITUTE OF CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON, MA 02115 


THESE PROGRAMS ARE SUPPORTED IN PART BY THE BOSTON PHOENIX, THE MASS. 
COUNCIL OIN THE ARTS AND HUMANITIES, AND THE NEA. 


and Arthur Freed, and the performances of 
Kelly, Debbie Reynolds, Donald O'Connor, 
and Jean Hagen combine to make the finest 
musical of the 50s, and perhaps the best 
ever. The background — Hollywood at the 
beginning of the sound era — makes for a 
lively plot, but the film hardly needs it with 
such extraordinary numbers as O'Connor's 
“Make ‘Em Laugh," the haunting ballet 
between Kelly and Cyd Charisse to ‘‘Broad- 
way Rhythm,” and the classic title se- 
quence. Harvard Square. 

THE SMURFS AND THE MAGIC FLUTE 


(1983). The Smurfs appear in a feature-_ 


length animated film. Charles, suburbs. 

%& &‘ASPELLBOUND (1945). One of the 
few Hitchcock films that verges on camp. A 
dashing young Gregory Peck is the 
amnesiac who freaks out whenever he runs 
across a pattern of parallel lines. Ingrid 
Bergman is the goody-goody psychiatrist 
who falls in love with him. The story is 
cleverly told, but it's overloaded with '40s- 
Freudian gobbledygook, and the much- 
touted Salvador Dali dream sequence is 
actually rather cheesy (tiny people 


_ scamper around on a soundstage with what 


appear to be giant fried eggs hovering in the 
background) . Somerville Theater. 
* 2 STAR 80 (1983). Bob Fosse has turned 


the tragic success story of Dorothy Stratten 
(Mariel Hemingway), the Playboy Play- 
mate who was murdered by her jealous 
husband/ promoter, into the kind of ‘‘hard- 
hitting’’ show-biz exposé that packs only a 
sucker punch. Fosse may have feared 
taking on a “‘sleazy”’ story, but the problem 
with this slick, grim melodrama is that it isn't 
sleazy enough — it’s glitteringly gritty. Eric 
Roberts gives a slimy, fascinating per- 
formance as Paul Snider, but Fosse only 
touches on the sexual spell that this 
Vancouver hustler cast over the virginal 
Stratten. What's more, he hasn't shown us 
how the big-time hucksterdom of a Hugh 
Hefner inspires the small-time ruthlessness 
of a Snider. All we're left with is the same old 
Hollywood saga of a wife soaring to the top 
while the husband who discovered her 
slides downhill. Charles. 

*&k*XKLA STRADA (1954). Federico 
Fellini's allegorical fairy tale isn't a deep or 
complex work, byt it’s a superb achieve- 
ment in shading and mood, and it boasts a 
trio of memorable performances. Giulietta 
Masina is the innocent peasant woman 
Gelsomina, Anthony Quinn the brutish 
strongman who buys her for compa- 
nionship, and Richard Basehart the ill-fated 
jester. Somerville Theater. 


THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 & 2 


SRY Jeo2 


204 tremont St. 
482-4661 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 


PEER GROUPS 


POOL PARTY 


FANTASY ISLAND 


ONE NIGHT STAND 


New T.V. Lounge Featuring Best in Gay Video Pius Special Sports 


NOVEMBER 25 - DECEMBER 7 


SEVEN SAIURAL 


in a Café Atmosphere 
15 Peari St 
Cambridge, Ma. 02139 


547-5255 office 


Srise eRe wa sons SeGPN 
KET WITH THI UPON. 
307-5035 GOOD THROUGH DECEMBER 7TH. 


shows nightly at 
8 p.m. only, plus 
Saturday - Sunday 
Matinees at 3:45 


Clip and Save 


a a 


be 


THE GAY GUY’S GUIDE 


NO. STATION 
CINEMA 2 @ 227-0513 


- DIRECT FROM NEW YORK - 


“NEW YORK MEN” 


- AND - 


“ORANGE HANKY” 








PARKWAY PLAZA Cinema 


PARKWAY PLAZA SHOPPING CENTER 


CALLIE AIMS . ROSE KIMBALL 


JESSE ST. JAMES: DIANA ROGERS 


Under everything waits 
the most sensuous surface 
of all and it always... 


ANNA TURNER SUSAN KAY JULIETTE ANDERSEN 
ERIC EDWARDS - RANDY WEST: RICHARD PACHECO 


and FEATURING BROOK WEST 


CONTINUOUS PERFORMANCES 
DAILY FROM 12 © SUNDAY FROM 1 
ACRES OF FREE PARKING 


LAYBOY 
abEsS 
BOUT IT 


*& STRANGE BREW (1983). Bob and 
Doug McKenzie (Rick Moranis and Dave 
Thomas) foil the dastardly plans of a greedy 
brewery owner (Paul Dooley) and his 
sinister master brewer (Max von Sydow). 
The beginning and end of the film showcase 
the stars at their free-form best, but Moranis 
and Thomas (who wrote and directed) 
have scripted things too tightly, shutting off 
opportunities for their nutty, improvisatory 
shticks. The result plays like a limp Abbott 
and Costello opus. Harvard Square. 

*® STREAMERS (1983). David Rabe's play 
about stateside barracks life at the start of 
the Vietnam War conveys a communal 
claustrophobia that will hit home to most 
everyone who's gone through high school 
(not to mention basic training). Un- 
fortunately, it also boasts the typical Rabe 
combination of heavy-handed satire, 
Strained allegory, and clotted melodrama. 
The material is too abstract to set off 
dramatic sparks, and so it closes in on that 
protean film director Robert Altman, who 
concocts visual asides that make the action 
flow more smoothly but who can’t redeem 
Rabe’s pretentious dramaturgy. Matthew 
Modine, Mitchell Lichtenstein, and Michael 
Wright are playing stagebound concepts 
rather than characters, and they come off 
less as tired soldiers than as overworked 
actors. Orson Welles. 


T 


*& &'2 TESTAMENT (1983). The feel-bad 
movie of 1983. We're in the small suburb of 
Hamelin, California, and the bomb has been 
dropped on nearby San Francisco, giving 
everyone in the ‘surrounding area a fatal 
dose of radiation. The film spares us the 
physical symptoms of radiation sickness; 
instead, using a kind of reverse sensation- 
alism, it focuses on a Courageous mother of 
three (superbly played by Jane Alexander) 
who must remain stoic while her world 
dissolves around her. By scrupulously mut- 
ing the consequences of nuclear war, 
Testament sometimes seems too tidy and 
restained for its own good: the holocaust as 
staged by a neat freak. Yet in its own 
provincial, understated way, the film stirs up 
apocalyptic feelings of dread and disorien- 
tation that few other movies have given us 
With William Devane; directed by Lynne 
Littman. Exeter 


*& & *&'AUNDER FIRE (1983). Set during 
the 1979 Nicaraguan revolution, this politi- 
cal thriller is an intricate high adventure in 
which the action (and there's plenty) 
always poses the movie's most unsettling 
questions. Director Roger Spottiswoode 
and screenwriter Ron Shelton plummet their 
journalist heroes — Nick Nolte, Joanna 
Cassidy, and Gene Hackman — into one 
life- and conscience-threatening situation 
after another, leading them into a no man's 
land where good intentions are not sufficient 
to be their guide. The film ts sympathetic to 
the plight of the Sandinista rebels, but it's 
hardly a leftist position paper: Spot- 
tiswoode’s goal is to shake us out of 
categorical thinking — about journalists as 
well as Third World revolutions. With 
splendid supporting performances by Ed 
Harris and Jean-Louis Trintignant. Beacon 
Hill, suburbs. 


Vv 


*&*XTHE VERDICT (1982). In Sidney 
Lumet's fat, somber courtroom drama, Paul 
Newman plays Frank Galvin, a drunken 
lawyer who tries to get back on his feet by 
taking on a controversial medical malprac- 
tive suit involving the archdiocese of Bos- 
ton. You can feel the joy Newman takes in 
playing someone who's a little bit rancid, yet 
even at its most startling, his down-and- 
dirty performance embodies an integrity the 
film itself can only counterfeit. The Verdict 
pretends to be an outcry against the 
injustices of the American justice system, 
but Lumet and screenwriter David Mamet 
have stacked the deck in more ways than 
you can count. You root for Galvin not 
because he’s right or beeause you care 
about the case, but because he’s the 
underdog; beneath its noble speeches, the 
movie is Rocky Goes to Court. Harvard 
Square 

*% & KVIXEN (1968). Along with Beyond 
the Valley of the Dolls, this is Russ Meyer's 
best film, a witty, ironic, and surprisingly 
deft tale of an outdoorsy girl who manages 
to commit 10 kinds of adultery and still 
seem true to her man. Somerville Theater 


**k*XTHE WARRIORS (1979). 
Writer/director Walter Hill takes contem- 
porary youth gangs as a jumping-off point 
for pure fantasy in an urban gothic kung-fu 
picture that’s one of the snazzier action 
films of the '70s. The story of the Coney 
island Warriors, who fight their way across 
New York through the territories of a dozen 
rival gangs, has been set up to generate as 
many chases and fight scenes as possible 
Hill’s attempt to turn his characters into 
comic-book icons backfires: the acting in 
The Warriors isn't “stylized,” it's just 
wooden. But the film's hyperbolic visuals 
are extraordinary, and the balletic, biood- 
less combat episodes are terse and 
graceful. Coolidge Corner. 

* 2 WIZARDS (1977). Raiph Bakshi’s for- 
ay into the sword-and-sorcery genre is well- 
drawn ard intermittently intriguing, but 
terribly confused. The plot. a typicaily 
Tolkien-ish quest, is so simple-minded and 
treacly that you might take it to be a 
children’s fantasy. But then how do you 
explain the voluptuous heroine, her penis- 
shaped castle, and other sexy nonsense? 
And why has Bakshi festooned his film with 
so much violence? Even at their worst, his 
“ghetto sorrows” cartoons were more 
likable than this. Coolidge Corner. 
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BE A FILM 
PROGRAMMER 


for 
Sack Theatres’ newest, most luxurious complex 


Sack Cinema Copley Place 


Featuring: 
9 screens, 70 mm, 35 mm and 16 mm projection, 
Dolby stereo sound, computerized advance ticket sales, 
a 1,500 car parking garage and a European espresso bar. 
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GALA OPENING 
February 13, 1984 


And we invite you 
to assist us in programming 
our first four days of presentations 
Monday, Feb. 13 thru Thurs., Feb. 16 
when we'll be showing your choices 
from among the films of the last 50 years. 


Admission to the showings of these films 
will be a minimum donation of $2.00 
to benefit WBZ-TV's The Fund for the Arts 


OR 2) Gee ee ORR oe He ce ee ee Ge Rs ee 
® We have 9 screens so tell us the 9 films you would most like to see. 
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““ALL THE RIGHT MOVES’ 
MAKES ALL THE RIGHT MOVES. 


Tom Cruise proves once again he is an actor 
to watch. I really liked this one.” 


Katie Kelly, ABC-TV, New York 
“One of the year’s best!” setirey Lyons, Sneak Previews, PBS. TV 


“Don’t miss ALL THE RIGHT MOVES... 


especially winning work from Tom Cruise.” 
Stephan Schaefer, US Magazine 


“Convincing 

acting and 

sincere 
sentiments.” 


Janet Masiin, 
New York Times 


TWENTIETH CENTURY-FOX PRESENTS 
ALL THE RIGHT MOVES 
TOM CRUISE CRAIG T NELSON LEA THOMPSON 


enn PHN 


GARY MORTON PHILLIP ‘GOLDFARB DAVID "CAMPBELL 
MICHAEL KANE STEPHEN DEUTSCH 


nC RY 


meres = 
nese MICHAEL CHAPMAN ms ram comma ioe =(gg\ E> 


841 BOYLSTON ST. 
OPP. PRU. CTR. 267-8181 


SHOWCASE CINEMA CITY 


933-5330 


593-2100 
RT. 128 NEAR 93 848-1070 EXIT 24 OFF RT. 128 


“A TERRIFIC 
MOTION PICTURE. 
GO SEE IT.” 


—Joel Siegel. Good Morning America, ABC-TV 


* 


‘“* *& & &...Heroic, Humorous, ee epic... 
Destined for greatness.” 


—Michael Blowen, BOSTON GLOBE 


* 


‘“‘The American movie of the year. An epic as full of soul 
as it is of spectacle.’’—Newsweer 


* 


‘The most important, thrilling and inspired movie of the year. 
‘The Right Stuff’ is the frontrunner for the Oscar.”’ 


—Pat Collins, CBSNews, CBS-TV 


RCMP 2 ean 


A ROBERT CHARTOFF-IRWIN WINKLER PRODUCTION of A PHILIP KAUFMAN FILM 
“THE RIGHT STUFF” CHARLES FRANK SCOTT GLENN ED HARRIS LANCE HENRIKSEN 
SCOTT PAULIN DENNIS QUAID SAM SHEPARD FRED WARD KIM STANLEY 
BARBARA HERSHEY VERONICA CARTWRIGHT PAMELA REED Music by BILL CONTI 
Director of Photography CALEB DESCHANEL Basedon the Book by TOM WOLFE 
Produced by IRWIN WINKLER and ROBERT CHARTOFF bas 
Written for the Screen and Directed by PHILIP es 


PG PARENTAL GUIOANCE SUGGESTED Gan aaa 9D 4.100 commer neutase 


SOME MATERIAL MAY NOT BE SUITABLE FOR PRESENTED ime SERS 8 as ¢ ao by ; vod w ] 
iN SELECTED THEATRES 


CIRCLE CINEMA 


399 CHESTNUT HALL AVE. 
CLEVELAND CIRCLE 


FRI-SAT-12:00-3:30- 
7:00-10:20 
SUN-THUR- 

1:00-4:30-8:00 


FOR GROUP SALES INFORMATION CALL: CHERI:542-3334/CIRCLE 566-4766 
SORRY, NO PASSES ACCEPTED FOR THIS ENGAGEMENT 


...an instant classic, a film that will give pleasure 
to people not only this Christmas, but for many 


Christmases to come.” — Ja: carr, s0sTON GLOBE 


A BOB CLARK FILM “A CHRISTMAS STORY” 
Starring MELINDA DILLON DARREN MOGAVIN and PETER BILLINGSLEY 
Based on the novel “IN GOD WE TRUST, ALL OTHERS PAY CASH” by JEAN SHEPHERD 
Screenplay by JEAN SHEPHERD & LEIGH BROWN & BOB CLARK Produced by RENE DUPONT and BOB CLARK 


Directed by BOB CLARK 9 — "sa wamvua ententammenr Co # 


SACK CINEMA 


BEACON Hitt || somervinie || ALLSTON NATICK 


214 HARVARD AVE 237-5840 ROUTE 
BOSTON 723-8110 BOSTON 277-2140 | | OPP. SHOPPERS’ WLD. 


SACK 
CINEMA a 
EXIT 24 OFF RT. 128 


SACK 
CINEMA CITY 
, 593-2100 
EXIT 24 OFF AT. 28 


FRAMINGHAM 


REVERE 
286-1660 
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SECTION FOUR, MUSIC, NOVEMBER 29, 1983 


THE BOSTON PHOENIX, 


The Glenn Miller Band: setting the mood 


Large group dance therapy 


Big Bands from the Depression to the ‘50s 


by Bob Blumenthal 


ritics Gunther Schuller and 
f Martin Williams have been two of 

jazz's most astute and rigorous 
commentators for more than 25 years. 
Each has mapped the technique and 
formal innovations of various styles 
without lapsing into overly technical 
language or neglecting the emotional 
nuances. Schuller’s Early Jazz (Oxford 
University Press), which takes the music 
up to 1931, has long been acclaimed as a 
model of critical scholarship, and 
Williams’s recently revised The Jazz 
Tradition (Oxford University Press) re- 
mains the most penetrating single- 
volume introduction to all of jazz history. 
Ten years ago, Williams shifted from 
books to record anthologies and as- 
sembled the monumental Smithsonian 
Collection of Classic Jazz; he has since 
followed up with more compact surveys 
of Louis Armstrong, Duke Ellington, and 
others. Now, with Schuller as his partner 
and still under the Smithsonian’s banner, 
Williams has returned to the sumptuous 
six-albums-plus-booklet format of the 
Collection of Classic Jazz with Big Band 
Jazz (available in album or cassette 
format for $41.96 from Smithsonian 
Collection of Recordings, PO Box 10230, 
Des Moines, lowa 50336) 

Well aware of the space limitations 
imposed by even a_ half-dozen LPs, 
Schuller and Williams have placed cer- 
tain restrictions on their subject. They 
begin with both a specific instrumental 
configuration (the big band) and a time 
period — ‘From the Beginnings to the 
Fifties,” as the subtitle puts it. Even 
within this period, more restrictions were 
required. ‘“‘We have centered our choices 
in the swing era and merely sketched 
what came before it,” they write. “We 
have chosen 1950 as a somewhat 
arbitrary cutoff date, in that some music 
recorded after that date is included but 
no ensembles first appearing after that 
date are represented.” The focus, then, is 
on the 1930s and early ‘40s, years in 
which .the big bands thrived and jazz 
dominated American popular music. 
Within these boundaries, and through 80 
performances, Schuller and Williams 
demonstrate how big-band swing de- 
veloped, was disseminated, and became 
a gold mine for a few shrewd group 
leaders. 

If there is a single hero in this story, it 
is Fletcher Henderson, whq began his 
bandleading career.in New York in 1923. 
It was in the Henderson band that the 
technical and formal approaches of 
college-educated East Coast black musi- 
cians (like Don Redman, Henderson’s 
primary arranger in the early years) were 
jolted into large-ensemble swing style by 
the more flowing rhythms and blues- 
inflected phrasing of Southerner Louis 
Armstrong. Henderson's band also re- 
fined the call-and-response (or “anti- 


phonal”) style of writing, in which 
trumpets, trombones, and reeds were 
handled as discrete sections over an 
underlying rhythm accompaniment. And 
it was Henderson, absorbing and distill- 
ing these same techniques after Red- 
man’s departure, who crafted arrange- 
ments that later provided the foundation 
for Benny Goodman’s success, and hence 
the entire swing-era phenomenon. 

Long before the white bands picked up 
on it, however, Henderson's style inspired 
a host of black contemporaries through- 
out the country. After leaving Henderson, 
Redman joined McKinney’s Cotton Pick- 
ers, a Detroit group that also enjoyed the 
services of the talented trumpeter/writer 
John Nesbitt. In Chicago, Earl Hines led 
an orchestra at the Grand Terrace 
Ballroom for more than a decade, with an 
assist for four of those years from one of 
the most gifted and _ prolific Henderson- 
inspired writers, Jimmy Mundy. Several 
“territory” bands crisscrossed the Mid- 
west and Southwest, playing a leaner, 
more driving variant on Henderson that 
relied on infectious riffs and improvised, 
unwritten “head” arrangements. The 
strongest of these outfits was the Count 
Basie Band, which had evolved from the 
Bennie Moten Kansas City Orchestra and 
the Walter Page Blue Devils. 

New York remained the center of big 
band activity, and served as home base 
for three bands that proved more popular 
than Henderson's shakily managed out- 
fits. Jimmie Lunceford, with the _ in- 
estimable assistance of principal arranger 
Sy Oliver, thrived on a style that stressed 
ensemble precision and power, dazzling 
showmanship, and frequent vocals from 
a “glee club” of sidemen. Drummer 
Chick Webb, the king of Harlem's Savoy 
Ballroom, set the standards for big-band 
percussion, while writer Edgar Sampson 
contributed several of the period's 
anthems (“Stompin’ at the Savoy,” 
“Don’t Be That Way”). And of course 
Duke Ellington’s orchestra endured 
throughout the period and beyond as a 
thing unto itself. The trumpet or trom- 
bone or reed sections meant less to 
Ellington than the idiosyncratic tonal 
character of the individuals in those 
sections; and though Ellington was the 
the first to articulate the proposition that 
swing is the sine qua non of big-band 
jazz, he was also dedicated to creating 
fantasies, rhapsodies, tone poems, music 
as subtle and complex as the best work of 
his “serious” contemporaries. 

Although Paul Whiteman and the 
Casa Loma Orchestra had displayed a 
feeling for earlier jazz, the wholesale 
assimilation of Henderson's style by 
white bands did not occur until the 
middle of the Depression. The spearhead 
of this effort was clearly Benny Good- 
man, who, beginning in 1935, made black 
music palatable to white audiences as 


“ 


surely as Elvis Presley would 20 years 
later. Goodman was a great clarinetist, 
and had other fine soloists in his band; 
but the key was Goodman’s ear for the 
finest black arrangers. He quickly enlist- 
ed Fletcher Henderson as his primary 
writer, lured Jimmy Mundy from Earl 
Hines, and covered the best of Edgar 
Sampson's work for Chick Webb. Later 
in the decade, after the Basie band had 
made its impact in New York, Goodman 
also incorporated several of Basie’s signa- 
ture numbers. Other white bandleaders 
followed suit: Sy Oliver jumped to 
Tommy Dorsey (sounding the aesthetic 
death knell for the Lunceford band), 
Eddie Durham (a Moten/Basie alumnus) 
began writing for Glenn Miller, and Mary 
Lou Williams (from Andy Kirk’s Twelve 
Clouds of Joy) sold charts to everybody. 

Yet the white swing bands did not 
merely appropriate the black style; they 
softened it and cleaned it up for the white 
audience. Dorsey established an identity 
through the buttery sound of his muted 
trombone; Miller sweetened the texture 
of his reeds by letting a clarinet lead the 
section. Dorsey, Artie Shaw, Harry 
James, and others retrieved the string 
section that Paul Whiteman had used in 
earlier efforts to add respectability to 
jazz. Novelty songs and sweet ballads 
were emphasized. By the beginning of 
World War Il, popular allegiance was 
shifting from the bands to their crooners 
and vocal groups. 

The remainder of the ‘40s saw renewed 
innovation, spurred once again by the 
leading black musicians of the period. An 
unrecorded edition of the Earl Hines 
band brought bebop into an orchestral 
context and spawned both the Billy 
Eckstine and Dizzy Gillespie bands. 
White musicians were still listening. 
Bop’s new harmonic experiments were 
embraced by Boyd Raeburn and Claude 
Thornhill (especially by Thornhill ar- 
ranger Gil Evans),- while Woody 
Herman's First and Second Herds ab- 
sorbed the kinetic intensity of Gillespie 
and Charlie Parker. Yet bebop’s growing 
abstraction and virtuosic rush strained 
the limits, both technically and com- 


mercially, of big bands. As Schuller and: 


Williams remark, “Things To Come,” the 
Gillespie/Gil Fuller masterpiece. that 
translated bebop so completely’ into 
orchestral language, “spelled the end: of 


the swing ¢ra.” Other factors were at © 


work, inchiding the growing popularity 
of singers, the spiraling costs of keeping a 
band on the road, and a new entertain- 
ment. medium called television. Some 
bands survived through the ‘50s, but few 
thrived (most notably a revamped Basie 
and, after several indifferent years, Ell- 
ington). The period of big-band domi- 
nance was clearly over. 

Schuller and Williams give us this 
chronicle, minus the novelties and soft 


sell. They have fashioned “an introduc- 
tion to the big bands, as well as a 
statement about their best work.... A 
balance between composition and or- 
chestration, soloist and ensemble, con- 
ception and performance,” Quality, then, 
before popularity. Original versions of 
several pieces, rather than more famous 
covers, have been chosen, and we cannot 
miss the newly stylized and streamlined 
drive that attracted leaders like Good- 
man. Big Band Jazz features five Good- 
man performances, along with eight 
other numbers (three from Henderson, 
two each from Webb and Basie, one from 
Hines) that eventually became part of the 
Goodman legend. 

This credit-where-due approach will 
not surprise readers familiar with the 
earlier works of Schuller and Williams, 
for both men have argued the primacy of 
black sources throughout their careers. 
Yet they are not merely out to indict the 
white devils; they acknowledge the 
strengths of Whiteman (in the face of 
received wisdom to the contrary), Good- 
man, Artie Shaw, and others. They also 
stress that the Glenn Miller hit “In the 
Mood” can be traced back, not merely to 
the Mills Blue Rhythm Band's “There's 
Rhythm in Harlem,” but also through an 
earlier Henderson chart to a blues by 
white New Orleans trumpeter Wingy 


- Manone. (The Manone title, “Tar Paper 


Stomp,” is in the recent Prestige 
anthology The Jazz Trumpet, Volume 1.) 
Miller is credited with turning “promis- 
ing material into a minor classic.” At the 
same time, accounts are rendered, and 
we are warned early on of unwarranted 
composer credits taken by some 
bandleaders. (Black and white leaders 
played this game. No names are given, 
though one fine fellow appears to be a 
clear culprit.) 

Schuller and Williams tell their story 
cogently, in a'52-page booklet filled with 
evocative photos (Frank Driggs and 
Duncan Scheidt seem never to run 
out). They begin with a brief overview of 
the bands and the period, give a quick 
and painless primer in the blues and 
other formal basics, analyze four per- 
formances in enough detail to alert us to 
unremarked pleasures in the remainder 
of the program, comment briefly on the 
other 76 tracks, and append Leonard 


’ Guttridge’s capsule biographies of each 


leader and arranger. The history and 
character of big-band jazz comes across 
clearly in this format, and the authors 
provide musicology that’s both rich and 
reliable, (I cannot resist one correction: 
the Beatles’ “And I Love Her” may 
illustrate AABA song form, but not 32- 
bar song form — the A phrase is 10 bars 
long.) The booklet’s one major and 
unforgivable sin is the omission of a 
discography (though an extensive 
bibliography is included). 

Since the music contains the full story, 
the real measure of Big Band Jazz is its 
program. With all major record 
catalogues at their disposal, and outside 
taste imposed only once (Artie Shaw, 
who controls the rights to his own 
recordings, gets a personal choice), 
Schuller and Williams have created an 

Continued on page 14 
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Dancing all over the world 


Looking back at disco’s first decade 


by Michael Freedberg 


t’s been 10 years since the first great 
I disco hits were released, so it’s about 

time to take a look at what they have 
done to pop music. Some disparaging 
clichés about disco stand. Disco is flighty 
and crass, flimsy and bothered, repetitive 
and impersonal. Disco is a tease. Disco is 
a dream. Disco subjugates politics to 
midnight madness and turns sexual 
subtlety into the Big Soft Thump. Disco is 
an insult to women, a placebo for men. 
But there are some clichés about disco 
that do not hold up. Disco is not 
inconsequential. Disco is not dull. Disco 
is not a footnote in the history of rock 
and roll. Disco is enduring and conse 
quential. Its structures and techniques 
are as innovative as any in rock and roll. 
Disco has turned sex play upside down 
(and inside out); disco has also changed 
the relationship between sex and morali- 
ty. Disco is dedicated to doing — it’s the 
most active form of pop music ever 
Applause isn’t sufficient; disco demands 
that fans get on up, get moving, get the 
money. To sit there in a disco and gawk, 
like the rock crowds at arena concerts, 
just won't do. Disco is one of the least 
prejudiced and opinionated forms of hit 
music ever written. Disco is also spunky 
and modest. Many of most 
cherished obscurities are failed attempts 
at exploiting big R&B hits their 
awkward amateurism piques a dancer's 
generosity. Disco performers respond to 
rock by adding rock’s noise and speed to 
samba, reggae, lieder, heavy metal, soul 
every 


disco’s 


chansons, show. tunes and 


Gloria Gaynor: she did survive. 


combination of sexy thump rhythms. 
Disco is like nylon. It’s a chemically 
concocted miracle that doesn’t grow 
naturally, and it yields a predictable 
profit. Both flimsy and tough, disco 
enhances female allure with DJ effects — 
fickle, lisping melodies and murmuring, 
meowing desire beats. Disco whimsy is 
lipstick and powder, sexy self-assurance, 
infatuated rhythmic hypnosis. Disco is 
fingertip intensity, as delicate as neon- 
gas tubes, as lethal as dime-a-dancing. 
Disco has no pretensions, but it does 
pretend; it puts on airs. Still, you're to see 
right through these, for disco doesn’t 
ever want to be taken seriously. It doesn’t 
trust conscience, only face value — 
indeed, disco flatters appearances, ap- 
proves showing off. Disco is the dance of 
flaunting. And disco has always been 
these things, right from the first disco hit; 
it has changed only in increasing the 
extremism of the stance and in purifying 
the smooth force of its rhythms, tones, 
and combinations of dance-and-chant. 
Ever since Donna Summer exploded 
into disco with “Love To Love You 
Baby,” disco has been Donna Summer 
and Donna Summer has been disco. 
Summer's music redefined cool to in- 
clude high tech: she’s at ease with IBMs 
and spaceships, superior to mere men but 
ready to make copies of them or to take 
them higher and higher — if they can 
stand being cloned, if they dare risk their 
lives in orbit. Summer acts as a dreamgirl 
and a totally wired control board at the 
same time; she sustains contradictions 
galore between animal and mechanical. 


In “Love To Love You Baby” her singing 
is deliriously close during the melodic 
bridges, and it’s far away and uninvolved 
in the breaks. Indeed, her performance to 
the shifts of “Love To Love You Baby” 
defines the arousal rhythm of disco 
segueing: breaks and bridges that cue 
lovers to hot embraces and cool stalling 
actions. Summer knows that the rhythm 
has to be in command because it is high 
tech and she’s only a mortal. It lives, she 
will die — but she can hope to share in its 
immortality. 

All Summer's records are important, 
but her best are the most innovative, 
persuasive, and imitated hits of the ‘70s. 
From A Love Trilogy and | Remember 
Yesterday to Live and More, Once upon a 
Time, and Bad Girls, Summer has been 
sincere and steamy, phony and cold, 
credulous and artificial, self-deprecating 
and proud, glamorous and_ informal. 
These shifts and feints aren’t the main 
event — Summer puts fickleness and 
lack of decision in place. Compared to 
the singleminded staying power of a 
five-hour disco segue, no_ behavioral 
oscillation looms large. So Summer is 
right: she can participate in high tech 
immortality by following every wave of 
the machine rhythm. She never has to 
dance a Last Dance. 

The best way to work through music 
that’s marking a 10th anniversary is 
chronologically, as it happened. So for 
each year I’ve put together a list of my 
favorite records as | hear them from 
today’s vantage 


1972-1973: Getting Together 

1) Manu DiBango, “Soul Makossa” 

2) Intruders, “I'll Always Love My 
Mama”/O’Jays “Love Train” 

3) J.B.’s, “Doin’ It to Death’/James 
Brown “Talkin’ Loud and Sayin’ 
Nothin’ ” 

4) Gary Glitter, “Rock & Roll Pt. 2” 

5) Harold Melvin and the Bluenotes, 
“The Love | Lost”’ 

6) First Choice, Armed and Extremely 
Dangerous 

7) Jackson Sisters, ‘I Believe in Mira- 
cles”/Sweet Rain “Magic Man” 

8) Brenda and the Tabulations, “Little 
Bit of Love” 

9) Titanic, ‘Rain 2000” 

10) Jimmy Castor Bunch, “Troglodyte” 

The idea was to get your sexual clique, 
or at least your peer group, together, the 
way black people during the soul years 
had come together in one march. And 
since the exorbitant prices big black groups 
were then charging put them out of reach 
of any local club, desperate club owners 
often brought in record spinners. Records 
had the hit rhythm and the hit voice, or at 
least a prominent beat, a quirky hook, or 
an off-base dizziness. The disco delights 
of 1972-1973 were either house-party 
discoveries (failed radio records by minor 
black talents plus rhythmic outbursts by 
European groups turning lyric song- 
writing inside out) or big radio hits with a 
dance structure. Philadelphia's sym- 
phonic soul-with-a-beat was the domi- 
nant big-name style at these first discos 
and house parties, but the years’ DJ 
obscurities demonstrated that a high- 


tech-female dance demanded delirious, 
illogical, and disheveled displays. Manu 
DiBango’s “Soul Makossa” was the first 
disco hit to cross to rock radio. A French 
recording done by West Africans, “Soul 
Makossa” is dance-and-chant for 


Donna Summer: the first disco queen 


matched pairs (bass and bass chant; 
guitar and tenor screams) hooked to 
elliptical chants that parrot the rhythm’s 
casual count and set-piece syncopation. 
Gary Glitter’s “Rock & Roll, Pt. 2” is as 
important to disco as to Joan Jett. Its 
dance-and-chant joins a hard, masculine 
shuffle to a locker-room male chant, thus 
prefiguring gay-male disco rhythm. The 
Jackson Sisters were the pride of 
Prophesy Records, and Sweet Rain were 
a footnote at RCA; but “I Believe in 
Miracles” and “Magic Man” foretold 
disco’s infatuation with flawed talent and 


rhythmic impersonations of sex idols. 
Titanic’s “Rain 2000” is as.rare as “Magic 
Man” and just as revered. Its fast, dense 


percussion and indecipherable high 
chants leave dancers no choice but to 
respond to tone and rhythm, not lyric 
content. The Jimmy Castor Bunch’s 
“Troglodyte” is a much older form, the 
West African praise song, taken in 
cement blocks of rhythm, inducing dance 
madness with modestly allegorical jive 
talk about cavemen and cavewomen 
doing the Bertha Butt boogie. 

1974: Lover to Lover 

1) Shirley (and Company), “Shame, 
Shame, Shame” 

2) Kool and the Gang, Wild and 
Peaceful 

3) B:T. Express, ‘‘Do 
press”/’’Do You Like It?” 

4) Carol Douglas, ‘Doctor's Orders” 

5) Blue Magic 

6) Fatback Band, ‘““Wicky Wacky” 

7) Three Degrees, ‘Dirty Old 
Man”’/“’When Will I See You Again” 

8) KC and the Sunshine Band, ‘Queen 
of Clubs” 

9) Funkadelic, “Standing on the 
Verge’/Parliament “Up for the Down 
Stroke” 

10) Executive Suite, “When the Fuel 
Runs Out’/Philly Devotions, “I Just 


It’’/’’Ex- 


Can't Say Goodbye” 

With disco’s black and gay fans 
assembled and becoming proud of to- 
getherness, 1974’s disco hits were often 
done by groups with an “and” in their 
name. Shirley & Company’s “Shame, 
Shame, Shame” is a woman-to-man 
dance lesson, with Shirley cooing in a 
flaky falsetto as her soul-era guitar man 
tries gamely to stretch out in slippery, 
fingertip disco strokes. The record peaks 
in female screams and catches its breath 
in slow purring drum rolls — a future 
disco formula. Kool and the Gang’s Wild 
and Peaceful includes all the dance hits 
that fans of today’s well-groomed Kool 


and the Gang have never heard: the 
ebullient “Hollywood Swinging,” the 
goofy, interrupted rhythms and fake 
African chants of “Jungle Boogie,’” and 
the burlesqued jazz fusion of “Summer 
Madness.” B.T. Express’s ‘Do It Till 
You're Satisfied,” ‘Do You Like It?’”, and 
‘Express’ can all be found on the band’s 
debut album; they innovate in funk by 
using strings as foils for the rhythm, and 
they update R&B’s train beat by tripling 
and bending the rhythmic count while 
echoing the clickety-clack in verbal 
choo-choo. Carol Douglas's 45, “Doctor's 
Orders,” was disco’s first sexy tease — 
she slithers away from and then flutters 
her voice in time with the dull, masculine 
bass (cool bass licks three years before 
Chic); when played at 33 in a gay club, 
Douglas's coy vocal coquetry becomes a 
male’s voice: early drag queen. Blue 
Magic is a summary of dream-guy 
(falsetto) soul with the new Philadelphia 
long beat to lift up the group’s old 
Delfonics-style performances. KC and 
the Sunshine Band’s “Queen of Clubs” 
was of course written to praise all the 
giddy Carol Douglas fans: its polished, 
swift-sure version of the Muscle Shoals 
blues beat contrasts with the band 
members’ queenly screaming. 
1975: Hustle Queens 

1) Gloria Gaynor, ‘‘Honey- 
bee’’/‘‘Never Can Say Goodbye’”’/“Reach 
Out I'll Be There” 

2) South Shore Commission, 
Man” (six-minute version) 

3) Consumer Rapport, “Ease On Down 
the Road” 

4) Earth Wind & Fire, The Way of the 
World 

5) Disco Tex and the Sex-O-Lettes, 
“Get Dancin’ ” 

6) Silver Convention, ‘Fly, Robin, Fly”’ 

7) Black Blood, “A.I.E. (A Mwana)” 

Continued on page 10 
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Al Green returns 


How they got over 


Resurrecting gospel in the ‘70s 


by Ron Wynn 


G 


ospel revitalized _ itself 
during the past decade, 
finally digging itself out 
from almost two decades of 
lowered expectations and faded 
esteem. For despite all the polite 
rhetoric during the ‘60s about 
how gospel was the foundation 
of all popular music, the truth 
was that gospel was becoming 
known more for its defectors 
than for its practitioners. Just as 
the Negro baseball leagues 
wilted after the stars ascended to 
the rosters of previously all-white 
teams, gospel suffered as its array 
of vital talent fell for the lure of 
the devil's loot and moved from 
the pulpit to the snakepit of pop. 
From Sam Cooke on, through 
Wilson Pickett, Johnnie Taylor, 
Lou Rawls, O.V. Wright, Laura 
Lee, Mitty Collier, and Solomon 
Burke, gospel acts took their 
flamboyance and artistry into the 
soul arena, and took fans and 
media attention away from the 
idiom that initially developed 
their skills. 
But this process was stunningly 
reversed in 1972, when Aretha 
Franklin, herself one of those 
who had defected (from her 
father’s church, no less), returned 
to gospel with the monumental 
two-record set Amazing Grace 
(Atlantic). Franklin did not 
change her style one iota; nor did 
she add any material flavored 
with themes or concepts from her 
pop efforts. She simply belted out 
standards like “What a Friend We 
Have in Jesus” and “How I Got 
Over” with the same frenzied, 
piercing enthusiasm and 
agonized delivery that had made 
‘Ain't No Way” and “Spirit in the 
Dark” compelling performances. 
Franklin was completely ac- 
cepted by the gospel community, 
and her pop fans were astounded 
by the ease with which she 
evoked the uncompromising, 
spiritually dogmatic sound of her 
youth. Franklin even contributed 
rollicking gospel licks on piano 
and some serene celeste accom- 
paniment. Amazing Grace 
marked a turning point in the 
relationship of gospel to pop; it 
showed that gospel contained 


qualities that could bolster and 
refresh pop; that its drive for 
inner peace, its search for spiritu- 
al harmony, and its insistence on 
placing one’s faith in something 
beyond a tangible reality could 
provide the same drive and force 
as that which fueled the soul 
singer's quest for personal salva- 
tion. More important, by 
emphasizing the similarities be- 
tween gospel and pop, Amazing 
Grace made it difficult to dismiss 
everything outside gospel as the 
“devil's music.” For as diverse 
performers like Rev. Thomas A. 
Dorsey, Mother Willie Mae Ford 
Smith, Ray Charles, and James 
Brown had proven in the past, 
the importance of style and the 
drive toward free expression 
were ties binding all black music, 
sacred and secular. 

Indeed, the question of style, as 
well as the issue of direction, has 
always caused a raging debate in 
gospel. Such _ institutions as 
Mother Smith and Mahalia Jack- 
son have been frequently criti- 
cized by stiff-necked moralists 
who frowned on their in-concert 
exuberance, their frankness dur- 
ing interviews about their fond- 
ness for certain secular singers, 
and their desire to entertain as 
well as convert. Gospel in the ‘70s 
once more had to face the ques- 
tion of whether it was possible to 
preach the word of God and 
enjoy yourself doing it; whether 
gospel could be blended with 
other forms without being 
diluted, and ultimately how 
much style and individualism 
could be tolerated in a music 
designed to emphasize unyield- 
ing obedience and undying faith. 

Oddly, Aretha Franklin teamed 
up on Amazing Grace with 
gospel’s least flamboyant, most 
conservative personality, the 
Reverend James Cleveland. A 
soft-spoken, plump, and rather 
average-looking individual, 
whose voice is not one of gospel’s 
most impressive, Cleveland pro- 
gressed from a career as a pianist 
and composer in the ‘50s to 
become a consistent recording 
artist, the moving force behind 
the Gospel Music of America 


workshop, and the reigning 
gospel chartmaker of the decade. 
Although the Franklin collabora- 
tion introduced him to the world 
beyond gospel’s frontiers, 
Cleveland symbolized the es- 
sence of gospel conservatism in 
the ‘70s. Although he would 
occasionally rework a pop song, 
like Barry Manilow’s “I Write the 
Songs,” Cleveland’s favorite 
composition remained “Peace Be 
Still.” He continued to use the 
large choir as his principal back- 
ing while others experimented 
with small groups, electronics, 
and more improvisational ar- 
rangements. Cleveland seldom 
took any public stands against 
these innovations, but he some- 
times spoke in reflective tones 
about songs that would be “here 
today and gone tomorrow,” — 
typically adding, “I prefer the old 
hymns, myself.” Cleveland's 
most noteworthy personal ac- 
complishment was 1977's Live at 
Carnegie Hall (Savoy) which 
finally earned him a Grammy 
after five previous nominations. 
The album was pure Cleveland; 
long passages given over to the 
massed voices of the Southern 
California Community Choir 
wailing God's praises over a 
driving beat, then a sudden inser- 
tion of a gravelly plea for de- 
liverance, urgently stated, fol- 
lowed by the pitting of his voice 
against his choirs and backup 
musicians. The entire process 
was tightly orchestrated, every 
element pushed to the hilt and 
then concluded just as the energy 
level began to fade. This remains 
Cleveland’s approach: he de- 
licately balances multiple ele- 
ménts; he depends mostly on 
traditional material, with just a 
smattering of new songs as a 
surprise; and he has the sheer 
power and stamina to keep 
everything together. 

If the Reverend James 
Cleveland represented the most 
potent and visible force for con- 
servatism, then Sister Shirley 
Caesar was perhaps the most 
dynamic. Like Cleveland, Caesar 
has roots in the ‘50s, and she also 
emerged in the ‘70s from a 


CLIF GARBODEN 


Shirley Caesar reaches out. 


position as merely a gifted per- 
former into a role as speaker for 
the emotionally dispossessed in 
the gospel audience. Caesar re- 
corded the epic “No Charge” in 
1975 and became the champion 
of the song-sermon. “No 
Charge” reworked the familiar 
story of the prodigal son, telling it 
through the eyes of the mother. 
Caesar used metaphor, tension, 
suspense, and romanticism to 
present the tale of a woman 
whose love for her child could 
not be destroyed regardless of 
deed or circumstance. She used 
Bible references to show how the 
mother gained her strength, 
rather than to focus on the 
deficiencies of the child, and 
Caesar's concluding narrative, 
sung with a sweeping vigor and 
exaggerated but effective teari- 
ness, made “No Charge” gospel’s 
Song of the Year. It established 
her as the principal chronicler for 
the heartbroken and weary; the 
evangelist able to sympathize 
and preach to troubled people 
without promising them instant 
reward or downgrading their 
plight. Caesar's raps stand among 
the most effective done any- 
where, and “No Charge” was so 
requested she later re-recorded it. 
Caesar strayed a little farther 
from rigid gospel during the 
decade than Cleveland; she in- 
cluded a Stevie Wonder song on 
1977's First Lady (United Artists) 
and one by Bob Dylan on 1980's 
Go (Myrrh). But it was Caesar's 
ability to tell stories of woe and 
suffering in an enthralling way, 
presenting the gospel news as a 
positive alternative rather than a 
rigid “solution,” that made her, 
along with Cleveland, the major 
voices for gospel’s right wing 
(such performers as Dorothy 
Norwood, Inez Andrews, the 
Reverend Maceo Woods, the 
Reverend Julius Cheeks, and Al- 
bertina Walker were also 
noteworthy contributors). 
Cleveland and Caesar were clear- 
ly the most influential as well; 
and their influence can be heard 
even in the music of the young 
veterans who choose to take 
gospel in a different direction. 
One of the most talented was 


~ Rance Allen, a portly singer from 


Monroe, Michigan. Allen and his 
brothers utilized many pop de- 
vices in their music, from conga 
drums to electric bass, and per- 
formed songs whose lyrics were 
ambiguous and whose themes 
were not always immediately 
identifiable as gospel. Gifted with 


great range and superb intona- 
tion, Allen enjoyed some pop 
success while recording for Stax 
in the mid-’70s, particularly the 
1975 single “Ain’t No Need of 
Crying,”” in which he used a 
whining, piercing soprano wail to 
contrast with the sound of rain 
and drive home the futility of 
moaning over one’s personal 
pain. In concert around this time, 
Allen was the epitome of the 
classic bluesman or soul artist: he 
would play the guitar behind his 
back or glide across the stage. He 
electrified audiences (especially 
female audiences), and his 
brothers would sometimes en- 
gage in lengthy musical duels on 
stage. But Allen also kept tight 
control over every aspect of the 
performance, a la Cleveland, and 
was careful to reintroduce the 
Holy Spirit into the proceedings 
whenever things threatened to 
get out of hand. However, Allen’s 
moment in the limelight was 
brief. Unlike Cleveland, he never 
mastered the knack of writing or 
selecting appropriate’ material; 
his last major effort was a disas- 
trous 1978 album for Stax, 
Straight from the Heart, and 
Allen currently is without a 
recording contract. 

Far more successful was the 
Reverend Andre Crouch, another 
singer and minister deeply in- 
fluenced by Cleveland. Crouch, 
unlike Allen, is a superb song- 
writer, and his melodies and 
lyrics were upbeat, solidly gospel 
but performed in a relaxed, 
straightforward manner that 
presented Crouch as self-effacing 
and humble — an easygoing, 
honest man just trying to do the 
Lord’s work. Still, Crouch was 
daring, willing to experiment 
with his music, adding synthe- 
sizers and electric pianos and 
giving soloists room to stretch out 
in the middle of his songs. He 
became increasingly radical as 
the decade wore on, openly 
asserting his desire to keep the 
gospel lyric base but widen the 
musical framework, and by the 
‘80s he was the most fervent 
exponent of pop gospel, and was 
making albums that featured 
distorted guitar solos, lengthy 
drum breaks, and rhythms not far 
removed from disco’s. Crouch 
has parlayed his visibility and 
pop success into a status that 
makes him gospel’s most fre- 
quent guest on television pro- 
grams. In fact, though, Crouch’s 
best work was done during his 
middle period, before he made 





the complete transition to gospel- 
pop; 1976's “Soon and Very 
Soon” is a smoothly arranged, 
cleverly written anthem that 
describes the coming Apocalypse 
without lingering on the destruc- 
tion, and makes the decision to 
choose salvation over damnation 
sound like common sense. 
Crouch has also done praise 
songs, confessionals, and straight 
spirituals with similar doses of 
down-to-earth philosophy and 
hints of eternal reward. He lost 
some of his glitter with an ill- 
advised trip to South Africa in 
1982, as well as with an arrest on 
drug charges later that year (he 
has never been formally 
charged), but in many respects he 
embodies the evolution of ‘70s 
gospel in terms of its accom- 
modations with our high-tech- 
nology, high-fashion times. He 
wears designer jeans and smartly 
tailored suits; he has made ap- 
pearances on The Jeffersons and 
Merv Griffin and has repeatedly 
talked about getting his own 
show on cable. 

In his march to fame, Andre 
Crouch outflanked the performer 
who once seemed ready to lead 
gospel’s charge into the ‘70s, 
Walter Hawkins. A member of 
the immensely talented Hawkins 
family (which includes his broth- 
er Edwin and sister Tramaine), 
Walter became the leader of the 
organization mainly by choice, as 
Edwin Hawkins opted to place 
more emphasis on singing than 
on administration. But for all 
their sincerity and attractiveness 
as performers, the Hawkins fami- 
ly failed to attract the steady 
attention needed to become a 
major act. Throughout the ‘70s 
and ‘80s they have made me- 
diocre pop-gospel records, 
albums with decent but not 
spectacular performances and 
forgettable lyrics. Their plight 
reinforced some fans’ fear that 
gospel could not continually be 
merged with pop without the two 
obliterating each other. Tramaine 
Hawkins has been able to 
achieve modest success as a solo 
act, but the Hawkins family has 
never repeated its number-one 
pop song of 1969, “Oh Happy 
Day,” a freak hit that owed as 
much to Dorothy Morrison’s sear- 
ing wails above the choir’s voices 
as to anything the Hawkins 
family did. (Morrison faltered as 
dramatically as the Hawkins 
family when she went out as a 
solo act.) 

Quartets, once the staple of the 
gospel sound, saw their popu- 
larity and importance wane dur- 
ing the decade. One major reason 
was the toll taken by years and 
years of defections. Several 
groups continued in name only. 


The Violinaires, the Pilgrim Trav- 
elers, the Dixie Hummingbirds, 
the Soul Stirrers, the Sensational 
Nightingales, the Five Blind Boys 
of Mississippi kept touring and 
recording, but it was clear that 
they were past their prime or had 
simply sustained too many 
losses. Only the Jackson South- 
ernaires and the Mighty Clouds 
of Joy were able to flourish, and 
the divergence in their ap- 
proaches once again gave gospel 
fans food for discussions. 

The Clouds, after nearly 20 
years of singing strictly con- 
trolled, traditional quartet har- 
mony, moved into the pop field 
and enjoyed quick success with 
1975's ‘Mighty High.” Joe 
Ligon’s crisp lead rising over a 
kinetic, snappy beat and the 
repeated punctuation on the 
words “mighty high,” along with 
crackling leads and sharp shout- 
ing exchanges, conveyed a joy- 
fulness and exultation that made 
the song a monster crossover hit. 
The Clouds adopted this song’s 
arrangement as a model, and 
though they never matched 
“Mighty High,” the group turned 
out affable pop-tinged LPs like 
Live and Direct and Changing 
Times (both ABC, 1978). 

The Jackson Southernaires, 
plugging away on the Deep 
South circuit and constantly re- 
cording for Malaco, finally gained 
respect and some degree of pub- 
licity during the ’70s. While other 
groups changed personnel or 
recycled their old hits from the 
‘50s, the Southernaires expanded 
into songs about social concerns 
and political issues. Instead of 
recruiting a great soloist, the 
group relied on tried-and-true 
unison and harmony presenta- 
tions to keep it going. The 
Southernaires didn’t enjoy any 
national breakouts, but they did 
have great regional impact with 
albums like 1978’s A Touch of 
Class and 1981's Miracle. They 
didn’t write anything definitive, 
or sing anything as epic as “No 
Charge.” They just continued to 
perfect the art of praise singing 
and doing harmony hymns with 
grace, persuasiveness, and 
elegance. 

Gospel’s new status was also 
indicated by its labels’ upswing in 
promotional clout. The Myrrh 
label of Texas boldly snapped up 
Shirley Caesar and aggressively 
pushed and promoted her 
albums. Savoy, although its am- 
bitious R&B reissue line fell 
victim to the economics of re- 
cession, continued to churn out 
literally hundreds of albums, and 
Southern labels like Jewel and 
Nashboro made small inroads 
outside the South. Gospel sales 
did not rise sharply during the 
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decade, but they didn’t plunge 
either, and their modest expen- 
ditures and modest profit expec- 
tations enabled gospel labels to 
escape some of the lunacy that 
ravaged the secular music in- 
dustry. Unfortunately not all the 
business néws was good; the 
demise of Tomato saw the fine 
Tomato Gospel series bite the 
dust along with its jazz and blues 
lines. Moreover, the various re- 
issue campaigns at all the majors 
essentially skipped gospel; for 
example, the Charly R&B/blues 
series scoured the Vee-Jay vaults 
for outtakes of pop harmony 
groups but none of the marvelous 
gospel recorded for that company 
was reissued. Only the Japanese, 
led by P-Vine’s extensively 
notated study of Memphis 
gospel, Bless My Bones, showed 
any indication that the 
chroniclers of historic music saw 
any need to include gospel in 
their series. 

But it wasn’t the success of 
individual stars or the consistent 
sales punch of the albums that 
made the ‘70s gospel’s comeback 
decade. If Amazing Grace 
restored some of the lost glory to 
gospel, it was also just the first in 
a series of unprecedented re- 
turns to gospel by people who 
had left the music. By the end of 
the decade the list of returnees 
could at last challenge the list of 
defectors; Laura Lee was back, as 
was Candi Staton, Billy Davis Jr., 
and Ben Moore. Then there were 
those who'd never really left but 
were still anxious to sing gospel, 
like Phillip Bailey and Deniece 
Williams. 

The most spectacular returns, 
though, were by prodigals Al 
Green and the Reverend 
Solomon Burke (though Burke 
has a two-record pop album due 
in ‘84). Green came back to 
gospel as the Reverend Al Gréen, 
and though he retained the slid- 
ing falsetto, languid tone, and 
romantic aura of his soul vocals, 
there was no doubt that he was 
singing the Lord’s music. The 
personal importance of his trans- 
formation obviously was weigh- 
ing heavy on him when he made 
his first foray in 1980. The Lord 
Will Make a Way (Myrrh) con- 
tains songs that are sung with 
great attention to mood and style; 
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Green seemed so anxious to 
sound authentic that the loose- 
ness and verve that should 
characterize any Green _per- 
formance, secular or religious, 
was missing. Some tracks 
sounded cold and numb, others 
tentative and awkward. These 
difficulties were quickly solved 
on Precious Lord (Myrrh), as 
Green began to let the spirit 
move him instead of trying to 
find and identify it. By the time 
Precious Lord was released 
Green was comfortable enough 
to show through song how much 
happiness his transformation was 
giving him. Green’s conversion 
not only gives gospel a masterful 
singer; it drove home faster and 
more effectively than a thousand 
sermons the notion that God can 
make a difference in your life. 
After undergoing numerous per- 
sonal problems, Green is now 
settled, stable, and productive. 
His new status must be regarded 
as impressive evidence of what a 
decision like his can mean. In 
fact, Green’s move was another 
sign that gospel’s rise was more 
complex than just a predictable 
reaction to tougher economic 
times and the threat of nuclear 
incineration. 

Solomon Burke's return to 
gospel did not get the coverage of 
Green's but it was just as impor- 
tant, for this was a major soul star 
coming back to the field he had 
deserted. And Burke needed no 
break-in period. His first Savoy 
gospel album, Lord I Need a 
Miracle Right Now, could stand 
with his strongest soul sides; he 
was praising the Lord with the 


same humorous, sly manner and 
flawless phrasing that he used 
when talking about love traps 
and unfaithful women. Still, 
Burke saved his most fiery mate- 
rial for his second album. Into My 
Life You Came sizzles with right- 
eous fervor; his resonant, rocking 
bass tears through the spirituals 
and hymns, yet touches of his 
soul triumphs are still lingering 
underneath. He even breaks into 
a slow blues at times. 

The return of Green and Burke 
is the topping to the story but not 
the end: they are the biggest 
names but the revival has not 
ended. Mitty Collier is now re- 
cording a gospel album and DJ. 
Rogers and Betty Wright are 
rumored to be the next ones 
scheduled. But it’s not the names 
that are important — it's the 
tendencies they represent in 
gospel’s future. The past ten 
years have certainly shown that 
gospel’s reduction to a farm 
system for pop has ended. 
There’s a new interest in gospel 
music for what it has to offer 
rather than for what it can help 
give a different career. The attrac- 
tion gospel holds for so many 
pop singers is neither simply a 
result of the current low profile of 
soul singing nor an effect of any 
vastly enlarged religious-music 
marked. Rather, the lesson of the 
‘70s in gospel is that any music 
can become God's music if the 
performer has the skill to make it 
so, and the belief in the values 
expressed in the message. Gospel 
doesn’t need to worry about pop 
any more; the two forms may just 
save each other. : 0 
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Disco 
Continued from page 4 

8) Archie Bell, ‘‘Let’s 
Groove”/Peoples’ Choice, “Do It 
Any Way You Wanna” 

9) Reflections, “Love on De- 
livery”/Mighty Clouds, “Mighty 
High” 

10) Crown Heights Affair, 
“Dreamin’ a Dream”/Softones, 
“That Old Black Magic” 

This was disco’s first peak year. 
Disco musicians took conscious 
control of the scene’s steps and 
symbols, and the hustle took over 
from disco’s early black dances. 
As the first American-born His- 
panic dance, the hustle — with its 
complex three beat, expressed 
upside down, with drums and 
bass doing the work of female 
choruses and strings and voices 
doing the rhythm — teased and 
flirted where black dances like 
the bump and the bus stop had 
impersonated manners literally. 
Sleazy and slick, intricate with 
unexpected quick cuts and ex- 
tended stops and repetitions, hus- 
tle records created a court for 
disco’s dominant new queens, 
Gloria Gaynor and Donna Sum- 
mer, to lead. Most disco stars 
hated being identified with disco, 
but Gaynor paraded her disco 
engagement like the proud, soul- 
era holdout she still is. Unlike 
Donna Summer, she has no 
contradictions in her disco, no 
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feints and flip sayings; she’s 
earnest, and she’s an original. 
Her debut album, Never Can Say 
Goodbye, featured the first con- 
tinuously seguéd album side, 
three songs that rewrote disco 
strategy: “Honeybee” stated a 
sting-me metaphor as old as 
Mississippi blues in swift, high- 
tech terms, and “Never Can Say 
Goodbye”/“Reach Out I'll Be 
There” cut the power driving of 
the Motown originals into disco’s 
headstrong, dainty, woman beat. 
Black Blood’s “A.LE. (A Mwana)” is 
a beautiful African love dance sung 
in call and response, with African 
lyrics that work as unintelligible 
dance hooks soothing a goggle of 
rhythms, pitches, and melodies 
from three continents. Disco was 
also at ease using straight gospel: 


‘both the Mighty Clouds of Joy’s 


“Mighty High” and the Reflec- 
tions’ “Love on Delivery” are 
almost gospel. I prefer the Reflec- 
tions — lighter and happier, they 
make longer repetitions . and 
prettier rhythm licks, and- they 
don’t drive the beat home so 
much as feel their way across it. 


1976: Movin’ and Workin’ 


1) Trammps, Where the Happy 
People Go 

2) Andrea True Connection, 
“More, More, More” 

3) Black Soul, “Black Soul Mu- 
sic 

4) Brass Construction, ‘“Mov- 
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in’ “/Rose Royce, “Car Wash” 

5) Diana Ross, “Love Hang- 
over”’/Smokey Robinson, “Quiet 
Storm” 

6) Grace 
ry’/“That's 
Need a Man” 

7) D.C. LaRue, “Cathedrals” 

8) Marvin Gaye, “Got To Give 
It Up” 

9) Ritchie Family, “Brazil” 

10) Double Exposure, “My 
Love Is Free”/’’Ten Per Cent” 

Those who think disco in- 
variably elevates rhythm sections 
above voices must answer to the 
Trammps, an activist group 
whose Where the Happy People 
Go broke down the barriers 
between disco and rock fans — at 
least partly because its fiery 
tenor, Jimmy Ellis, shows off how 
he works in classic soul style and 
because the Trammps’ rhythm 
pump puts down a fierce rush of 
power riffs laden with feedback 
and complex horn runs, as 
massive and horny as anything in 
heavy metal. 

The six muscle-shout cuts of 
Where the Happy People Go 
gave disco’s male fans a character 
free of drag queening, and they 
also proclaimed that the 
rhythmic tone of the year should 
be working and moving. In the 
dance-and-chant hit “Movin’,” 
Brass Construction used _ the 
high-tech train style of B.T. Ex- 
press to emphasize that moving 
need not be all work and no play. 


Jones, ‘‘Sor- 
the Trouble”/“I 


Double Exposure were a short- 
lived Philly quartet with purist 
soul voices and radical disco 
steps — the long bass break in 
“My Love Is Free” demanded 
extreme staying power, and the 
quick cuts and melodic series of 
“Ten Per Cent” challenged 
dancers’ self-control. By 1976 
disco’s broad appeal was attract- 
ing declining soul idols; Diana 
Ross's giddy “Love Hangover” 
and Smokey Robinson's rap- 
turous crying song “Quiet Storm” 
put two of the grandest soul 
geniuses in touch with disco’s 
dream spirits. 


1977: The Peak 


1) Kraftwerk, “Trans Europe 
Express” 

2) Chic, “Dance Dance Dance” 

3) Voyage 

4) Space, “Magic Fly” 

5) Cerrone, “Love in C Mi- 
nor’/Love & Kisses, “I Found 
Love” 

6) Belle Epoque, “Bamalama” 

7) Loleatta Holloway, Loleatta 

8) Pamplemousse, “Get Your 
Boom Boom’’/E] Coco, ‘““Cocomo- 
tion” 

9) Claudja 
Dynamite” 

10) Evelyn 
King, “Shame” 

This year was the peak. Five 
years of continuous rhythms — 
of songs that pulsed irresistibly as 
strings of hooks — had whirled 
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every taste onto dance floors. It 
was a global following: the Satur- 
day Night Fever soundtrack sold 
30 million copies. It was the peak 
because though every dance taste 
had a step of its own, each was 
still fresh enough to have the 
advantage of novelty, the tang of 
risky swirls and quick cuts. Many 
of 1977’s boldest shock hits 
created new substyles of dance 
music. Kraftwerk’s “Trans Eu- 
rope Express” was pure, high- 
tech train action admired by the 
band’s singer, whose slow 
murmuring chants seemed done 
by someone who wasn’t on board 
this train and could only dream 
that he was. Chic’s first song was 
a smash success — “Dance Dance 
Dance” wasn’t a hustle but a 
flurry of samba, funk, and show- 
tune rhythms done over and over 
in shifting sequences, with 
screams (“Yowsah! Yowsah! 
Yowsah!”’) to poke fun at the 
society airs dancers use to excuse 
making out. Cerrone’s “Love in 
C Minor,” Love & Kisses’s “I Found 
Love,” and Belle Epoque’s 
‘“Bamalama” were created by (or 
with help from) the Paris duo 
Cerrone and Alec R. Costan- 
dinos, studio subversives who 
make show-song rock. One of 
disco’s biggest hits, “Love in C 
Minor” is honest fakery, a cos- 
metic concerto for one he and 
three shes wherein hypothetical 
sex cries, counterfeit strings, and 
pretended drums propose that 
group sex is a minuet. For a short 
while Loleatta Holloway, a 
gospel find, was the un- 
challenged queen of the dance 
form called hit and_ run. 
Holloway was a female Jimmy 
Ellis who, like Ellis, soared to 
show off high above a snazzy 
Philly leg, and she could go much 
higher than Ellis, with frightful 
power. Her “Hit and Run” and 
“Dreamin’ ” define the meaning 
of get-on-up. What's Cocomo- 
tion? Pamplemousse’s “Get Your 
Boom Boom” and El Coco's 
“Cocomotion” presented it as a 
slightly Brazilian cool rapture, a 
controlled craziness — a source 
of the tongue in cheek of Romeo 
Void and New Order, but played 
in R&B’s smooth slick strokes, 
with sexy choruses of dance-floor 
sugarbabes taunting the music 
man to get moving, to coco across 
the floor. 


1978: Radio Disco 


1) Chic, C’est Chic 

2) Steppin’ Out — Polydor 
Disco Compilation 

3) Instant Funk, “Got My 
Mind Made Up” 

4) Gibson 
“Cuba”/Karen Young, 
Shot” 

5) Candi Staton, “Victim” 

6) Sylvester, “Dance (Disco 
Heat)’/“You Make Me Feel 
Mighty Real” 

7) Bohannon, “Let's Start the 
Dance” ’ 

8) Disco Party — TK Disco 

9) Sarah Dash, “Sinner Man” 

‘ 10) James Wells, “My Claim to 
Fame” 

Frankie Crocker is the program 
director of New York’s WBLS. 
He’s flamboyant, he’s egotistical, 
he’s gone to jail for payola, and 
he’s a genius. He invented disco 
radio. He proved that a format of 
rhythm-to-rhythm music, one 
made up of songs performed by 
exaggeration of every tone, tem- 
po, and emotion, could make 
people of all colors and na- 
tionalities dance. WBLS has been 
New York’s dominant radio sta- 
tion more often than not since the 
mid-1970s, when Crocker tried 
out programming flimsy thump 
songs and long-legged muscle 
songs on what had up till then 
been a “black radio” outlet play- 
ing crying soul and fierce funk 
only. By 1978, FM programmers 
all over the dance world were 
imitating WBLS. These hits were 
mellower than previous disco, in 
keeping with radio's modest 
speaker systems, and they played 
up lyric story lines too heavily, 
but in 1983 I find I don’t dismiss 
all 1978 disco as easily as I did 
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then, with 1977 fresh in my mind. 
Chic’s C’est Chic has it all: the 
downsized funk flair of “Chic 
Cheer,” the brazen , hustle- 
rhythm exaggerations of “Le 
Freak,” the sophisticated face-off 
of “Savoir Faire,” the step shifts 
of “I Want Your Love.” Poly- 
dor Records’s compilation 
Steppin’ Out (chosen by 
disco’s best critic, Vince Aletti) 
includes a full sweep of that 
global label's dance taste: the 
fierce drum-to-voice sendups of 
Trax’s “Crusader” (Germany); 
Crystal Grass’s icy samba 
“Crystal World” (France); the 
Chakachas’ tropically sexy 
“Jungle Fever” (Belgium); Bionic 
Boogie’s dance drama about com- 
ing out, “Risky Changes”; Gloria 
Gaynor’s warning for love- 
searchers, “Casanova Brown”; 
Joe Simon's crazed peak dance “I 
Need You, You Need Me”; and 
much, much more, all segued for 
discoing. The Gibson Brothers 
are a West African trio based in 
Paris whose session backups 
played on “A.LE. (A Mwana)” 
and Black Soul’s “Black Soul 
Music.” Here they string a bright 
salsa guitar theme through waves 
of rhythm and fringes of vocals. 
Surprising that the self- 
effacing Sarah Dash should 
have made the best disco 
song by any Labelle member, but 
her disciplined rape-crisis per- 
formance in “Sinner Man” stings 
long after the surface fuss of 
“Lady Marmalade” and “Night- 
bird” sinks into boredom. 


1979: That Sound Again 


1) Chic, “Good Times’’/Sister 
Sledge, “We Are Family” 

2) Gloria Gaynor, “I Will Sur- 
vive” 

3) Gino Soccio, ‘““Dancer’’/“Les 
Visiteurs” 

4) France Joli 

5) Jessica Williams, “Queen Of 
Fools” 

6) Love DeLuxe, “Here Comes 
That Sound Again” 

7)Jones Girls, “You Gonna 
Make Me Love Somebody Else” 

8) Kurtis Blow, “Christmas 
Rappin’ ” 

9) Direct Current, “Everybody 
Here Must Party” 

10) Bombers, 
cin’ ”’/Sam-Jam, 
Chant” 

11) Immortals, “Ultimate War- 
lord.” 

In 1979 “over and over again” 
became a theme in itself, as disco 
reveled in (and relished) seven 
continuous years of lyric, 
rhythmic, and arranging innova- 
tions. Unfortunately, this was 
also the Last Dance. Record 
companies concluded disco was 
dead because nothing after Satur- 
day Night Fever sold anything 
like 30 million copies, and they 
rushed to drop disco performers 
from their rosters. Still, in the 
never-say-die words of Love De- 
Luxe, “Here Comes That Sound 
Again.” For 16-plus minutes. 
Gino Soccio, a Montreal rock and 
disco studioist, used the synthe- 
sized animations of Space’s 
“Magic Fly” to set a rhythmic 
mirror up to radio-disco (melody 
loving) dancers in “Dancer” and 
jet extremists in “Les Visiteurs.” 
The Jones Girls’ “You Gonna 
Make Me Love Somebody Else” 
helped put Philadelphia Inter- 
national on the charts again, 
along with Philly's other 1979 hit, 
McFadden & Whitehead’s “Ain't 
No Stoppin’ Us Now”; but the 
Jones Girls get the nod for their 
fierce giddiness and the 
hurt male ego of the guitar 
riff. The Immortals’ “Ultimate 
Warlord” is jet-dance swill, 
an exploitation of homo- 
sexual power games that 
still persuades with its amyl- 
power chords and hurt-me-now 
slave cries: pure kink and porn. 


1980-1981: Rap and Jet 


1980 

1) Lipps, Inc., “Funkytown” 

2) Vaughn Mason, “Bounce, 
Rock, Skate, Roll” 

3) Change, Glow of Love 

4) Geraldine Hunt, “Can't Fake 


“Get 
“Dance 


Dan- 
And 


the Feeling”’/“No Way”’/“Heart 
Heart” 

5) Kurtis Blow, ‘‘The 
Breaks’’/Count Coolout, 
“Rhythm Rap Rock” 

6) Vivien Vee, “Give Me a 
Break”’/Azoto, “Soft Emotion” 

7) Grandmaster Flash and the 
Furious Five, “Freedom” 

8) Kano 

9) Diana Ross, Diana 

10) ABBA, “On and On and 
On”/“Lay All Your Love on Me” 


1981 


1) Tantra, The Double Album 

2) Taana Gardner, “Heartbeat” 

3) Frankie Smith, ‘Double 
Dutch Bus”/“Double Dutch” 

4) Strikers, ‘‘Body Mu- 
sic’/Denroy Morgan, “I'll Do 
Anything for You” 

5) Teena Marie, “Square Biz” 

6) Romeo Void, “Never Say 
Never’’/Mino, “Assez Super” 

7) Grace Jones, “Pull Up to the 
Bumper” 

8) Lime, “Your Love”/Voggue, 
“Dancin’ the Night Away” 

9) Carol Jiani, “Hit ‘n’ Run 
Lover” 

10) Slave, “Snap Shot” 

They now called it “dance 
music,” because disco was said to 
be dead, and, yes, the disco of 
1980-1981 differs from the classic 
material in that nearly all the 
songs feature a lead vocalist. 
Lead singers weren't needed in 
classic disco (indeed, they were in 
the way), since in-a music of 


activism the form is the focus, 
just as the rhythm is the theme. 
But by 1980-1981 a recession had 
gripped America (and the world), 
and activist confidence was sur- 
rendering to leaders, to “role 
models.” Two disco styles 
prevailed, because both required 
role models. A slinkier form of jet 
disco survived in diehard gay 
clubs, and Vivien Vee, Queen 
Samantha, Carol Jiani, Geraldine 
Hunt, Mino, Deborah lyall of 
Romeo Void, and Luther Van- 
dross of Change plucked up the 
courage of many a downhearted 
jet boy. The new rhythm of black 
house parties was hip-hop, a 
side-to-side beat (the opposite of 
activism’s move-on-ups) that 
used rappers as exemplars, as 
Statues of Liberty, for those who 
had little liberty of their own. 
Today, rappers like Kurtis Blow, 
Grandmaster Flash, Teena Marie, 
and Count Coolout are almost 
automatic radio adds; ‘The 
Breaks,” “Freedom,” “Square 
Biz,” and “Rhythm Rap Rock” 
were debut raps that gave them 
the chance. Not all the dance 
music of 1980-1981 required role 
models, however. Self-sufficient 
formalism had one grand finale, 
Tantra’s The Double Album, four 
indulgently orchestrated sides of 
blown-out rhythm, globally con- 
scious culture shots, and 
daredevil sex codes. The fantastic 
“Hills of Katmandu” uses every 
disco trick, as if arranger Celso 


Valli knew he had to use up 
leaderless disco’s store of surprise 
and skill. 


1982: Break Rhythms and Dub 
Melodies 


1) Marvin 
Love 

2) Afrika Bambaataa and the 
Soul Sonic Force, “Planet Rock” 

3) Skyy, “Call Me” 

4) D Train 

5) Evelyn King, “Love Come 
Down” 

6) Imagination, Body Talk 
Medley/“‘Just an Illusion” (Cana- 
dian disco single) 

7) Klein & MBO, “Dirty-Talk” 

8) Ace of Clubs — Prelude 
Dance Hits 

9) Risqué, “Girls Are Back in 
Town” 

10) Peech Boys, “Don’t Make 
Me Wait” 

Once dance music accepted 
lead singers, the converse was 
inevitable, and so the FM air- 
waves filled up with role-model 
rhythm hits, as if the WBLS of 
1978 had been crossed with 
memory-lane rock shows. Two 
dance forms broke in 1982, break 
rhythms (B-beat) in uptown 
(black) clubs and dub versions in 
midtown (mixed culture) clubs. 
Break rhythms are just that, 
interruptions of steady pulses 
with pauses, chants, playbacks — 
anything to break a dancer's back 
and turn him around. Break 
dancers aren't expressing rising 


Gaye, Midnight 


up in the world; they’re at home 
in the ghetto, and when they do a 
movement it’s to express action 
on the home ground. The year’s 
best break dances were “Planet 
Rock” (Kraftwerk’s “Trans Eu- 
rope Express” cut up and 
sprinkled in whispers and pauses 
across eight minutes of ghetto 
time) and the Peech Boys’ “Don’t 
Make Me Wait” (a soul shout 
distorted with fades and undercut 
by studio buzz). Dub versions, 
especially those by Frangois 
Kevorkian, a New York DJ who 
mixes for Prelude Records, are 
dance-club effects considered by 
dub fans to be “dance psy- 
chedelics,” dreamy echo blends 
that sweeten the rhythm of a 
song as if these dubs were 
melodies. Dubs take their cue 
from reggae dubs: Kevorkian’s 
style, the clearest, is to echo 
chants back upon themselves as 
if to ring the bell of these chants 
inside the dancer’s head. 
Kevorkian’s dubs can be heard on 
the Ace of Clubs compilation and 
on the 12-inch versions of D 
Train’s “Keep On” and “You're 
the One for Me.” As for 1982's 
role models, Marvin Gaye 
subverted the very idea. In Mid- 
night Love he let his rhythms 
speak for him, using his voice as 
if it were that of the woman his 
rhythms were romancing. That's 
self-sufficiency for you, proof 
that at least one classic disco 
conviction has stuck. O 
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After more than twenty years, they had not 
only outlasted nearly all their 
contemporaries but had mounted a 
comeback that climaxed with the most 
successful tour in the history of rock & roll. 
THE ROLLING STONES is the story of 
that triumph. 


THE ROLLING STONES, the third in Rolling 
Stone Press’ acclaimed series of critical biographies 
of rock & roll figures, is a lavishly illustrated work, 
featuring over 200 black & white duotone and full- 

color photographs by some of the world’s top 
photographers: Davis Bailey, Hiro, Annie 
Leibovitz and Cecil Beaton. Robert Palmer’s text 
explores the Stones’ music, recounting their lives 
and revealing the often overlooked relationship 
between their music and the distant black American 
culture that helped form it. 


A critic for Rolling Stone and The New York 
Times, Palmer is also the author of Deep Blues, 
one of the most extensive studies of American blues 


ever published. 


Price good through December 1 3th. 
No mail or phone orders. 
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RESTAURANT & LOUNGE 


Featuring the Best in Local 
R&B and Jazz every Wed.-Sat. 
This Week’s Schedule 


Sat., Nov. 26 
TRANSPARENT GOLD 
with Vocalist BETTY CRAWFORD 
Wed., Nov. 30 
JAZZ JAM SESSION 
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The Boston It’s doing for radio what The Boston 
Phoenix did for newspapers. WF NX 


101.7 FM, Boston Phoenix Radio. 


* 
Phoenix It isn’t just tuned in in Boston. It’s 
. 2S tuned into Boston. So it helps you keep 
tuned in too. 


WFNX< plays some of the best music 
in Boston. Because we play the best of 
all kinds of music, from new wave and 
classic rock to jazz to oldies, local 
groups and reggae. And we don’t just 
play an hour of each from time to time. 
We play them throughout the day. 


Plus we have in-depth hourly lifestyle 
features, entertainment reviews and 
epee: geen Hf commentaries. And every hour on the 
Jact.7F™ 7 lt half-hour there’s “Boston After Dark” 
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The Phoenix newspaper. 
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E BOSTO! 


Big Bands 


Continued from page 2 

anthology of consistent quality 
and astute balance. Primary at- 
tention is given to Ellington, 
Basie, Henderson, Oliver, 
Gillespie, Goodman, Lunceford, 
Mundy, and Redman (each of 
whom figures in at least five 


tracks); but deserving lesser fig- 
ures, from Jesse Stone to Elliot 
Lawrence, are also represented. 
Four of the best tracks — Hen- 
derson’s 1924 version of 
“Copenhagen,” arranged by 
Redman; Goodman's ‘’Some- 
times I'm Happy” from 1935, ar- 
ranged by Henderson; Basie’s 
1937 head arrangement of “One 
O'Clock Jump”; and Ellington's 
1942 “Main Stem” — are singled 


Littlite 


out for in-depth analysis. 
Nothing is inserted merely for 
the sake of illustration. 

One of the greatest values of 
projects like Big Band Jazz is the 
attention they cast upon under- 
rated performers. Sy Oliver and 
Jimmy Mundy are the primary 
beneficiaries here, though the 
treatment of John Nesbitt, Eddie 
Durham, and others is also wel- 
come. Still, there are omissions, 


$ID STONE SOUND 


262-2470 


145 IPSWICH ST. BOSTON, MA 02215 


CAMBRIDGE 
MUSIC CENTER 


IS NOW OPEN! 


Lessons @ Guitars & Amps 
We specialize in used equipment. 


LOW PRICES ON: 


Fender, Gibson, Martin, Ovation, Ibanez, Rickenbacker, Guild, Marshall, 


Peavey and many others. 


ALSO NEW: 


Guild, Yamaha and Madeira. 


Full line of strings and accessories, including drumheads, sticks and practice pads 


e We Buy and Trade 
« Consignment Sales 


¢ Special Orders (Keyboards, synths, etc.) 
e Expert Modification and Repair Service 


Check with us before you buy elsewhere. 
We'll try to get anything you want at the lowest prices around. . 


: LEARN TO PLAY. : 


Our teachers are well-trained pros who perform and record in the 


Boston/Cambridge area. 


‘CAMBRIDGE 


MUSIC 
CENTE 


Store Hours: 
M-F 12-8, Sat. 10-6 
Phone: 491-5433 


Guitar 
Piano 
Drums 
Bass 
Voice 
Sax 


Flute 
Violin 
Many others 


Ail Levels 
All Styles 


1904 Massachusetts Ave., Cambridge, MA 02140 
Across from Porter Square Shopping Center (Second Floor) 


particularly in the area of the 
territory bands. Jesse Stone, the 
Missourians, Bennie Moten, and 
Andy Kirk are included, but not 
Alphonse Trent, Zack Whyte, 
Harlan Leonard, or Jay McShann. 
Room might have also been 
made for Neal Hefti and George 
Russell, among the modern 
writers. And Mary Lou Williams, 
whose writing is featured only on 
the one Kirk track, arguably 
deserves as much attention as 
do Nesbitt, Sampson, or even 
Mundy. 

The Kirk example — a haunt- 
ing, delicate “Big Jim Blues” — is 
lovely but not as typical of 
Williams's writing as, say, “Rock- 
in’ and Swingin’.” Such are the 
dangers of choosing per- 
formances once the job of choos- 
ing performers has been com- 
pleted, and the Schuller-Williams 
program inevitably leaves room 
for second-guessing. If only one 
track from Luis Russell’s band is 
to be included, for example, why 
not one of the many great titles 
featuring trumpeter Henry “Red” 
Allen and trombonist J.C. Higgin- 
botham rather than “Old Man 
River,” which was recorded after 
these important brass players had 
left the band? If two samples of 
Charlie Barnet are to be included, 
and “Cherokee” is obligatory, 
why choose as a companion 
“Skyliner,” which-was so clearly 
modeled on the earlier hit? And 
I'm still not convinced that the 
inclusion of a single small-band 
entry, Lionel Hampton's “Till 
Tom Special,” is justified, particu- 
larly when other combo per- 
formances — by the small Duke 
Ellington recording units and 
John Kirby’s sextet, as well as by 
Hampton himself — would dis- 
play a richer interaction between 
structure and blowing. Given one 
or two tracks to capture the 
essence of a band, however, 
Schuller and Williams generally 
do quite well. Listeners will come 
away from Big Band Jazz with an 
accurate fix on the Missourians, 
Artie Shaw, Erskine Hawkins, 
Boyd Raeburn, and _ several 
others. 

The selectors also get high 
marks for those bands given 
extensive coverage (four tracks or 
more), even though they oper- 
ated under an apparent though 
unstated rule that music 
previously included in The 
Smithsonian Collection of Classic 
Jazz should be avoided. (Bennie 
Moten’s “Moten Swing” is the 
sole track contained in both 
anthologies.) The spectrum of 
music performed by the Hen- 
derson, Hines, and Goodman 
bands is well represented; 
Lunceford, Webb, and Dorsey get 
their due as creators of in- 
strumental (as opposed to vocal) 
music; and the half-dozen Basie 
choices cover much ground effi- 
ciently. On the other hand, 
choosing Gillespie's chart “Down 
Under” as one of four Woody 
Herman items is a questionable 
indulgence, and the Ellington 
selections are simply weird. 

“We have chosen our Ellington 
selections from a rather special 
point of view,” the authors admit; 
this view is described as Ellington 
“operating on the same level as 
everyone else, and within the 
same general stylistic limits.” 


One might question why El-- 


lington should not be allowed to 
display his more uncommon 
qualities. Still, granting the prem- 
ise, and the desire not to 
duplicate the eight titles on The 
Smithsonian Collection, it is 
neyertheless astonishing to find 
among the present seven items 
two medium-tempo rockers re- 
corded six months apart (“Just A- 
Sittin’ and A-Rockin’ ” and “Per- 
dido”), two solo-crammed blues 
titles recorded six months apart 
(“The ‘C’ Jam Blues” and “Main 
Stem”), and nothing before 1938! 
Not that any individual title is 
poor, but you don’t need “‘C’ 
Jam” if you've got “Main Stem,” 
or “Perdido” if you've already 
chosen “Just A-Sittin’.” And as 
for Ellington's efforts within the 


stylistic limits of swing, where are 
“Rockin’ in Rhythm” (which 
anticipated the swing era by 
several years) and “Cottontail”? 
And why omit the original 
“Mood Indigo” in favor of a cover 
version by Lunceford? Another 
unstated factor may be at’ work 
here: with the Smithsonian’s 
year-by-year Ellington volumes 
halted at 1941, Schuller and 
Williams may have consciously 
opted for an otherwise unwar- 
ranted emphasis (three of seven 
titles) on 1942 Ellingtonia. 

Three general qualifications 
must be lodged against the 
anthology. Although swing’s au- 
dience is acknowledged, a sense 
of that audience's limited toler- 
ance in both music and race 
relations never clearly emerges. 
Vocalists, so critical to the popu- 
larity of the bands, are generally 
ignored; we get five Lunceford 
tracks but no glee club, and four 
by Chick Webb minus Ella 
Fitzgerald. The constraints on 
performance interaction between 
black and white musicians also 
deserves greater emphasis, if on- 
ly to note that white leaders had 
an easier time employing black 
arrangers (who did not have to 
appear on stage) than black 
soloists. 

Soloists in general receive 
short shrift from Schuller and 
Williams, who “ruled out selec- 
tions that were vehicles for star 
instrumentalists.” Thus we get no 
Roy Eldridge with Gene Krupa or 
Artie Shaw, no sample of 
Armstrong as featured big-band 
performer, and only token con- 
tributions from Coleman 
Hawkins (his “Queer Notions” 
with Henderson would have 
been welcome) and Lester Young 
(there are so many from which to 
choose). Again, the big bands 
thrived on featured soloists — 
Ellington built an important seg- 
ment of his book around “con- 
certos” for individual sidemen — 
and offered a context for the kind 
of pithy, indelible statements that 
went out of style with the advent 
of the long-playing record. Big 
Band Jazz does not overlook this 
point entirely (Bobby Hackett’s 
contribution to the Glenn Miller 
hit “A String of Pearls,” and Dud 
Bascomb’s to the oeuvre of 
Erskine Hawkins, are both duly 
noted, to cite two examples); but 
more attention should have been 
directed to the likes of alto 
saxophonist Willie Smith, trom- 
bonists Claude Jones and Sandy 
Williams, and tenor saxophonist 
Ben Webster, each of whom lent 
their skills to more than one 
band. 

Finally, emphasis is lacking on 
the rhythm sections that made 
the swing era swing. Chick Webb 
and Basie’s rhythm partners are 
given their due, and Gene Krupa 
is put in his place. At the same 
time, the then-Wunderkind Bud- 
dy Rich and the vibrant Luis 
Russell rhythm section of Pops 
Foster and Paul Barbarin receive 
only passing mention; and room 
should have been made to re- 
mark on the various quality 
rhythm teams employed by Hen- 
derson and Hines, the great 
Lunceford drummer Jimmy 


‘Crawford, and. the radical in- 


novations of Kenny Clarke. At 
least the work of these players 
can be heard on Big Band Jazz, 
which is not the case with the 
great Cab Calloway rhythm team 
(Milt Hinton and Cozy Cole), or 
Afro-Cuban percussionist Chano 
Pozo, or any of several territory 
bands. 

Yet to acknowledge that 
Schuller and Williams indulge a 
preference for arrangers at the 
expense of other important 
aspects of big-band music is not 
to diminish their achievement. In 
Big Band Jazz, they present an 
important era in our musical 
history without wallowing in 
nostalgia or fad, and they con- 
vince us of that era’s lasting 
value. Everyone from the novice 
to the veteran fan will benefit 
from their stroll down swing 
alley. O 





BOSTON IS SWITCHING 
TO BASF CHROME! 


HEAR ALL OF THE MUSIC 
AND NONE OF THE TAPE. 


Nothing comes between you and your music when it’s 
recorded on BASF Pure Chrome autlio tape. Thanks to 
BASF'’s exclusive Pure Chrome formulation, you hear all 
of the music’s highs and lows, and none of the hiss and 
background noise you get with other brands. And BASF 
Pure Chrome is designed esvecially for the Type II 
Chrome Bias position. Don’t settle for anything less than 
the world’s quietest tape. 
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No matter how many times you replay it or re-record on it, 
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reproduction. The reason is BASF’s exclusive Pure Chrome 
formulation. And BASF Chrome Video tapes are compat- 
ible with all VHS and Beta Video Recorders. Don’t trust 
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Yamaha CS-01 
Portable Mini- 
Synthesizer 
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Korg Poly 61 
w/road case 
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w/case 
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Maxell UDXL-II 
90-minute cassettes 
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Fender F-210 
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Our Price $92 


Fender F-360 S-12 
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List Price $450 . 
Our Price $233 
Fender F-330-12 
12-String 
List Price $315 
Our Price $163 


Fender Redondo 
List Price $250 
Our Price $130 


Fender Malibu 
List Price $325 
Cur Price $169 


Fender F-260S 
List Price $430 
Our Price $222 


Fender F-265C 
List Price $395 
Our Price $205 


Fender F-250 
List Price $350 
Our Price $182 


Fender F-240A 
List Price $280 
Our Price $146 


Fender F230 
List Price $275 
Our Price $143 


Yamaha JX-15 
$86.50 


Yamaha JX-25 
$119.95 


Yamaha JX-55 
$179.95 


Yamaha JX-65D 
$219.95 


Yamaha JX-30B 
Bass Amp 
$129.95 


Yamaha JX-51B 
Bass Amp 
$199.95 


Ibanez Acoustic 
Guitars 
from $110 


Cimar Electric Guitars 


Sammy Baby Strat, 
Baby V, Baby Les Paul 
electric guitars 


Heavy Duty Tubular 
Guitar Stands 


Korg Micro-Six 
Guitar Tuner 


Boss CE-3 
Stereo Chorus 
$69 





